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NOTICE. 



«MIMWM<M*MMW» 



In using this catalogue in the Gallery, reference should be 
made froin the painter's name 6n the frame 6f the picture 
to the corresponding name at the head of the pAge in the 
catalogue, where the order is jalphabeticai. "Wfcen more 
than oai^- designation Sccotrs, as ibr ex^miple, Sebastiano del 
Piombo, the'-name' to be io^kfed for In ^the c^taldgue may. 
be found by refei^ng' ^e the^- num^j? iii the ISkde^i^ list) 
page 8^ corresponding with the number of the picture The 
same Hst may be obii?^l*e&, flF^thei iiax^^oof ithii'4has«er on 
the pictui*e*aiir(6Pshoitflim)t'4)iB eafe^ i 



■•\ 



->'fhe plan t)f the oia&Uogue^is historical, as well a&^descrip. 
tiva Biographical notices of. the several padiiters precede, 
in most cases, the descriptions of their works : the history, 
as &r as known, of each picture is also given ; together 
with its dimensions, the material on which it is executed, 
and other details which may sometimes serve to identify 
it. Among the sources of information which have reference 
to the history of the^-arti ^he-^opifrions of eminent critics 
on the merits of particular masters, and of remarkable 
works, have not been overlooked. 

A certain degree of historical knowledge, as regards both 
the art itself and its criticism, is perhaps indispensable 
for the due appreciadon of some works ; the merit of which, 
depending on the time and circumstances of their produc- 
tion, is in a great measure relative. The information thus 
offered, without^ superseding individual predilections, may 
sometimes assist in the formation of a correct judgment, 
which is the basis of a correct taste. 

80319. ^ 2 



NOTICE. 

The present catalogue is thus designed^ not merely as a 
book of reference for visitors in the Gallery^ but also as 
guide to the history of painting, as represented by the 
examples in the collection: it may be used likewise, so 
far as it extends, as a Biographical Dictionary of Painters. 
The first edition, printed in ISIG, was published in the 
beginning of 1847. To the thirty-seventh edition were first 
added the painters' monograms and signatures, engraved in 
wood, firom copies in fac-simile made by me in October 1862. 
I have omitted some few, which are too obscure for reliable 
reproduction ; most of them are of the size of the originals^ 
the very large only have been reduced. 

The Gallery is open to the public on Mondays, Tuesdays^ 
Wednesdays, and Saturdays ; and on Thursdays and Fridays 
to students' only. It is ppen firpm Tm to Fwe or dusk 
from October xmtil Aj>ril 80, inclusive ; and fi:om.2Te'n. to 
jSiojifrpm 'April imtil the. Twiddle of , Septi^ber. . Jt ^ 
wholly. Closed during thft.mpnth; of Octobw ' : . '^' 

ij . ' Ti » M' * ■'• ' T' 1 ' • • • i . ' • * • ' ' I ' 

' The VemxJn CoUeotion Itnd^othaf pictures of the.iPritjeb 
School are for the present exhibited at South Kensington, 
Of these a separate catalogue is published, which comprises 
also an account of the Turner Collection now exhibited/in 
the Gallery, Trafalgar Square. 
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THE 



NATIONAL GALLERY. 



mutmumtrnftmimttmimaMmim 



The British National Galleiy of Pictures was founded in 
1824^ during the administration of the Earl of Liverpool, 
by the purchase of the collection of the late John Julius 
Angerstein, Esq., which thus formed the nucleus of the 
present national coUection. 

The establishment of a National Gallery had long been 
desired, and His Majesty George IV. is said to have been 
the first * to suggest the propriety of purchasing the 
Angerstein collection. Sir George Beaumont, also, and 
the late Lord Dover, then the Hon. George Agar Ellis, 
took an active part towards the accomplishment of this 
object. Lord Dover first brought the subject before Par- 
liajnent in 1823 ;f and Sir George Beaumont was so 
desirous to see a National Gallery established, that he 
oflTered to give his own pictures to the nation as soon aa 
the Government should allot a proper place for their 
recq)tion. 

The Angerstein collection, consisting of thirty-eight 
pictures, J was accordingly secured to the nation, and a 
grant of Parliament of 60,000Z., proposed by Government, 
was voted April 2, 1824, to defi^ay the charge of purchase 
and the expense incidental to the preservation and public 
exhibition of the collection for that year — 57,000Z. for the 
pictures, and 3,0002. for the incidental expenses.§ 



* Hansard, ParUamentary DehaUa, speecli of Sir C. Long, April 2, 1824. 

f Hansard, Parliamentary pebates, July 1, 1823 ^ Cuimijigliam, Lives 
of the WQ8t Eminent Britisk JPainterSy jfc. ; Sir George Beaumont, voL vL 

\ THe entire collection was not .included in thr Goyemment purchase: a few 
picturea 'W^re excepted. See the Catalogue, of the Pictures of J, J, Angergfein, 
JSs^f with Historical and Biographical Notices, by John Young* foL 1823^ 
which contains etchings of aU the pictures. 

§ Hansard, Parliamentary I?eoa(e«, April 2, 1824; and the Report from 
the Select Committee on National Monuments and Works of Art, wiA the 
Minutes ^Evidence and Appendix, 1841. Appendix. 



6 TUE NATIONAL GALLERY. 

A National Gallery was thus established. It wa.s opened 
to the public, in the house of Mr. Angerstein, in Pall Mali, 
May 10, 1824. In 1826 the collection was increased by the 
munificent donation to the Trustees of the British Museum 
for the National Gallery, of sixteen pictures from Sir George 
Beaimiont, as well as by further purdiases on the part of 
the Government. In 1831 it was enriched by the valuable 
collection (consisting of thirty-five pictures) which was 
bequeathed to the Trustees of the British Museum, to be 
placed in the same building with the Angerstein pictures, by 
the Eev. William Hoi well Carr;* and from that time to thia, 
works have been constantly added to it, by donation, by 
bequest, and by Government purchase. 

The principal donations and bequests, besides those 
ah'eady mentioned, are : six pictures presented in 1886 
by William IV. ; fifteen bequeathed, in 1838, by Lord 
Famborough; eleven bequeathed, in 1846, by Richard 
jSitnmons, Esq. ; eight bequeathed, in 1854, by Lord Col- 
borne; twenty bequeatjied, in 1859, by Jacob Bell, Esq. > 
twenty-two presented, in 1863, by Her Majesty the Queen • 
and six presented at difierent times by the Governors of the 
British Institution. The "Corn Field,'' by John Constable, 
R A., " Serena rescued by Sir Calepine,'' by William Hilton, 
RA., and " Jerusalem,'' by Thomas Seddon, were purchased, 
by subscription, by the respective friends of the painters, 
from their executors, and presented by them to the National 
Gallery. . 

Of the 634 pictures which now constitute the national 
collection, exclusive of the Vernon and Turner collections, 
269 have been presented of bequeathed,! the remaining 366 
have been purchased by Government, by grants of Parlia- 
ment :J the number of pictures in the National QaUery, 
includinor all the works of the British School, is now 896. 8 



• The FamboTongh bequest iras also made t& the- Trustees of the British 
Museum for the National Gallery. 

f Complete lists of the pictures purchased, as well as of donations and bequests, 
are given at the end of the Catalogue. The pictures of the British School are 
separately catalogued, and are, tiie greater part, exhibited at South Era^gtoiK 

t The total amount expended in the purchase of pictures, from the founda- 
tion of the gtfllery in 1824 to the close of the year 1671, is 387,196/. 9»/10d . 

§ Of these, 38 are for the present removed from I3ie wsdls owing to want 
of space. It may not be uninteresting to the reader to compare the number 
of pictures in the National Gallery, with the number, according to the pub- 
lished catalogues, in the several principal national collections in Europe In 
Bome, in the gallery of the Vatican, there are only 87 pictures ; in that of Ihe 



THE NATIONAL GALLEBY. 7 

The building in which the Collection — Foreign Schools — 
is at present deposited was erected at the national expense, 
expressly for the purpose, after a design by William Wilkins, 
RA., architect. It was cotrffififlhrfei in 1832, and was opened 
to the public April 9, 1838. It was considerably altered 
andf enlarged l^ Mr. Pennethoriie in IS 60, sind in 1869 
five oth^ romns were added "by 'the • surrender to the 
Trustee»^?ofi those hitherto appsDpriaited by-tiia. Boyal 
Academy.* 

Capitol there are 235$ at the academy of Bologna there are aboat 280 ;r 
the Brera of Milan has 503 ; at Turin there are 569; at Venioe 686; at 
Naples, there are 700, exclosiyer of the ancient paintings from Pompeii and 
Hercnlanenm ; in the Berlin Gallery, recently established, there ar^ about 
1,250 pictures; in the Finacothek, at Munich, there are about M8Q, and 
200 modem pictures in the new Pinacothek ; in the galley of the Belvedere, 
at Vienna there are .upwards of .'1,550, excluslYe of the modem pictures ; in 
the Imperial Hermitage at St. Fetersbtirg there are 1,631, ef which 327 are 
Italian ; in the Boyal Gallery of Florence (DegV Uffizj), there are upwanls of 
1,200, and about 500 in the Pitti Palace. At Amsterdam, there are B80 ; at the 
Hague, in the Museum* there ar«>304, The collection of Antwerp contains 
606 pictures ; and at Bnttsels ther« are upwards of 550. There are upwards 
of 1,800 in the Lou^Tire <eKCihiiiye of the Campana Collection), 543 of .which 
are Italian ; and tji^e are SfiTlA the Luxembourg ; in the Museo of the Prado, 
at Madrid, there are 1,833; and the celebrated gallery of Dresden contains 
about 2,200 pictures^ excluslTe of the pastel collection. At Versailles,- there 
are aboye 4,000 works of art, chiefly paintings, and almost ^dusiyely illus- 
tratiye of Fi«nch history. The Borghese Gallery at Rome, which is lixe best 
prirate collection in Europe^ contains 526 pictures. The Liechtenstein Gallery 
at Vienna has 713. Li Uie Grosvenor Gallery there are 192 ; in the col- 
lection of the Duke of Sutherland, 323 ; in the Bridgewater Galleir, belonging 
to the Earl of Ellesmere, there are 318 ; and in that of Burghley House, 
Northamptonshire, belonging to'^e Marquis of Exeter, there are upwards 
of 600 pictures. 

* The number of visitott to ihe National Gallery has, iridi one' or two 
exceptions, annually iner«amd fh>m the date of its opening up to th^ present 
time. It has already beenyisited in a single year by upwards of 1,000,000 
persons.^iS'ee the National Gallery Beports, 
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TO THE NAMES OF TH? MASTERS OF THE FICTUSES^IN THE 
NATIONAL GAI4I1EBY, FOBEIGN SCHOOLS. 

ABlUKOBD AOOOBDOrO lO THE liTUllBBRfl OF TBB TlCTfSUBB, 



No. 

1 Sebastiano del Piombo 

2 Claude 

^\ Claude 

7 Corregffio 

8 Michekmgelo 

9 Cafracc%An, 

10 Carreagio 

11 GtMcfo 

12 C2aiide 

13 MurUlo 

14 CZoiMfe 
16 Conrcgg%<y 

16 Tintoretto 

17 jSarfo, Andrea del 

18 Ftncj^ Leonardo da 

19 CTatM^e 

20 Sebastiano del Piombo 

21 Bronzino 

22 Gtf^cino 

23 Corregfio 

24 Sebaetumo del Piombo 

25 CarroMt, i|n»: • 

26 Feroitete, Pao2o 

27 Raphael 

28 Carracci, Lod. 

29 Barocci 

30 Ctottcfe 

31 Pot»»n, G. 

32 7¥^fan 

33 Parmt^rtano 

^ ]- re«a» 

36 Pot»«»», G« 

37 Correggio 

38 12ti6efM 

g}Pof«m,iV. 

41 Giorgione 

42 PoiMstn,^. 

^1 \Rembrandt 

46 JRtf^etu 

47 Rembrandt 



No. 

48 

49 

50 

61 

62 

53 

54 

55 

56 

57 
58 
59 
61 
62 
63 
64 
66 
66 

67 
68 
69 
70 

f2 
7S 
74 
76 
76 

77 
81 
82 
84 
85 
88 
91 
93 
94 
95 

97 
98 
101 
102 
103 
104 
127 
138 



} 



} 



II 



Domenichino 

Vandgok. 

Rembrandt 

Vandyck 

Cuyp 

Rembrandt 

Claude 

Carraccif An, 

Rubens 

Claude 

Rubens 

Claude 

Poussin, N, 

Carraeci, An. 

Bourdon, Sebastien 

Poussin, N. 

Rubens 

Pousnn, O, 

Mola,P.F. 

Padovanino 

Both 

Rembrandt 

Ereole da Ferrara 

MuriUo 

Domemchino 

Correggio 

Domenichino 

Garofdh 

MazzoUni 

Rosa, Sahator 

Domenichino 

Carracci, An^ 

Poussin, Nm 

Carracci, An, 

Poussin, G, 
Veronese, Paolo 
Poussin, G, 



} 



Lancret 



1 

Canaletto 
Pannini 
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No. 

140 VtmderHeia 
1471 
148 J ^^^^^^> Agostmo 

152 Vander Neer, A. 

153 Maas, Nicolas 

^ 155}'''^^* 

156 Vandyck 

157 Rubens 

158 Teniers 

159 Maas, Nicolas 

160 Moia, P. F. 

161 Poussin, 6. 
163 Cawdetto 

165 PotMsifi, N. 

166 Bembrandt 

167 Penufzi, Bdldassare 

168 it^Ao^/ 

169 Mof^o^mi 

170 Qarofalo 

172 CaraioiaggiOf M. da 

173 BoMonOj Jacopo 

174 Maratti, Carlo 

176 AfwrtOo 

177 Guido 

180 r ^^**^^ 

181 Pertt^no^ Pietro 
184 MorOfAfUony 

186 ^ycAr, /. Fa» 

187 jRii^ens 

189 BelUni, Giovanni 

190 Rembrandt 

191 Gtfufo 

192 Dow, G^rarcl 

193 Guido 

194 jRfidens 

195 Unknoum, p. 262 

196 Gtiufo 

197 Velazquez 

198 Carracci, An, 

199 Sc^/cAren 

200 Sassoferrato 
202 HondeooHer, M, 

204 £aii;;^tfM(efi 

205 DJe^Wc;^ 

206 GretLStf 

207 il!fa(», Nicolas 

209 Bo^A one? Poe^dtif 0^ 

210 Guarc^i 

211 Hucktenimrg 
21Q Keffseir, T. be 

213 JRopAotf/ 

214 ^htido 

llllpl<f^ Ta<ldep : . 



Ko. 

218 PertcMt, B. 

221 Rembrandt 

222 Foil J97yeib, /. 

223 BoikMrai 

224 Titian 

225 ilomono Gtu/io 

226 Botticelli, Sandro 

227 jRoMeUJ, Conmo 

228 Bassano, J. 
230 Ztfr&arofi 
232 Velazquez 

234 £e//tm, fifcilool qf 

235 Spagnohtto 

236 Fmwf, C. /. 

237 Bem^aiuf^ 

238 Weenix,J. 

239 Vander Neer 

240 Berchem 

242 Tenters 

243 Rembrandt 

244 &pagnoletto 

245 i)iirer, il2»er^ 

246 PaecMarotto 

247 Alunno, Niceolo 

248 Lf/ipt, JVa fl^o 

249 iSan Severino, L. di 

261 J ■'^^ leister Von lAesbo/m 
264 Fanier Metre 
266 Lombard, Lambert 

268 Ferofie^e, Pao/o 

269 Giorgione 

270 TOtVm 

271 Gtiuib 

272 Pordenone 

274 Mantegna, Andrea 

275 Botticelli^ Sandro 

276 Gto^to 

277 Bassano, J, 

2jg\ Rubens 

280 Be»tfif, Gto^afint 

281 Basaiti, Marco 

282 Spagna, Lo 

283 Gozzoli, Benozzo 

284 Vivarini, Bartolonmieo 

285 Morone, Fr. 

286 Taccont, fVanee«eo 

287 Feftejviaito, Bartohmmeo 

288 Perugino, Pietro 

289 RembrancU 

290 Eycife, J. Fa» 

291 Cranach, Lucas 

292 Pollajuolo, Antomo 

293 L^, i^MOMo 

294 Veronese, nolo 

295 Matsys, Qidiam 

296 PmoHiuOlo, A. 
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No. 


No. .o'/l 


297 Romanino . . : : ! 


640 DossiyBokBO. . \ v.. I • r 


298 Borgognone, Amb, 


641 Mazn^olini 


299 3forctto 


642 Gdro/o/o ' ^ "^ : 


300 Cima da Conegliano, G. B. 


^}Bxmano,GiuUo 
646 Alberfinem 


664 Margaritone 


648 Crerft, Lorenzo di ' 


666 Ctma6«« 


649 Pontomk), Jacopo da 


666 Dttccto 

667 Segna 


661 f •^'*^^^*o, -4wycio 


668 Gtof f 0, ScAoo/ of 


662 5a/tnfl/i, F. rfc^ 


669"! 
670 


m r 1 


gg^ V Vander Weyden 


671 




655 Orley, Bernard van 


672 




666 Mabuse, Jan de 


673 
674 


yOrcagna, Andrea 


657 Comelissen, Jacob 
668 Schoen, Martin 


676 




659 Rottenhammer 


676 




660 C/ott«^, fVaiH'*(>tft 


677 




661 Raphael 


678^ 




663 AngeUco, Fra Giova 


679 Qaddi, laddeo 


664 ^ancTtfr ^etrdbi . > 

665 JPV-anceffca, Pte^fo de^to 


680 CasenHno, Jaccpo di 


681 ^neUo, Aretino 

682 AngeUoOy Fra Giovanni 


gg7|l/i;)ptl?Va^7»pi?o 


683 Uceelld, Paolo 


668 Crivelli 


686 Francesca, Pietro deUa 


669 L'Ortolano 


689 \^PP*> ^^ FiUppo 


670 £ron2rtno, Angela 

671 Garofalo 


690 TWa, Conmo 


672 Rembrandt 


691 GozzoU, Benozzo 


673 Messina, AntoneUo da 


692 Iiti>pt, l^;t>;ptfio 


674 Bordone, Paris 


693 Cr6(it, Lorenzo di 


679 Bo/ 


694 Emmanuel 


680 yan(fycJb 


696 ZeZof ^t, BatHita 


685 Hobbema 


696 Palmegz€Mo 


686 3fm2tfia 


697 Zoppo 


687 William of Cologne 


698 Ii^^, Ei7t;n>fno 


690 5arto3 Jiu^rea (iel 


699 JBo^at^i 


69] Spagna 


600 Dyckmans 


692 Parma, L. (2a 


602 CWoeUt 


693 Ptn^urtccAto 


623 Trevffo^ Girolamo da 


694 Be//tn», GiotHumt 


624 iZomano, Gtu&o 


696 Previtali 


626 Moref to 


696 Fawcfer M«r« 


626 Masaecio 


697 3forom, G. B. 


g}»»y«to*J 


698 Ptero (fi Cocjmo 


699 Lotto, Lorenzo 


629. Co^to^ Lorenzo 


700 Lamnt 


630>. ScJUawme, Gregorio 


701 Justus of Padua 


631 £mo/o» F. 


702 L'Ingegno 


6321 ' 
x^ >• Santacroce, G, da 


703 PfM^tirtccAto 

704 Bronjpino, Angela 


634 CVma, G. B. 


706 LocAner, Stephan 


g3g|TOwm. 


706 3fa«<er o/ (Ae Lyversbwg 
Passion 


637 Bordone, Paris 


707 3fa«fcr qf ^Ae Co/o^^ 


638 
639 


JF)rancia 

Maniegm, Fraineeioo 


Cruc^xion 
708 %cifc, Margaret Van 



BSDQS '*T0 ^SAJgXRJ<7F ^'UXSIWBi 



il 



No. 

709 Memling 

710 Vander Goes 

711 1 

712 r ^^^^^ Weydeu 

713 MoatertiJan 

714 Engelbertsz, C. 
71$] 

717.1 
718 
719 
720 



I Bles, 



Henrik de 



721 f'^^^^'**^ 

722 Holbein Sigismond 
724 CrircWt 

726 Bellini, Giovanni 

727 Pesellino 

728 Beltraffio 

729 Bramantino 
T^2 Vander Neer, A. 
473 Solario, A, da 

735 ilforanc^o, Pao/o 

736 Bonsignori 

737 Ruysdael 

739 CrircK* 

740 Sassoferrato 

741 FeZajErgue;? 

742 Moroni 

744 Raphael 

745 Veiazauez 

746 Ruysaael 

747 Memling 

748 IitW, Gtrotomo rfat 

749 Gto^no 

750 Carpaccio 

751 iSan^, Gtovaniii 

752 Dalmasio, Lippo 

753 3f«fon«, AUohello 

ygg y For2«3 Melozzo da 

757 Rembrandt 

758 fV-once^ca, Pmto deZ/a 

7fi7 r ^^^^'^f Domenico 

768 Ftoarim^ Antonio 

769 Carnovale, Fra 

770 Orioto 

771 -Bono q/' Ferrara 

773}^^^' 

774 Fflfkfcr Go^« 

775 Rembrandt 

776 Pwano <}f Ferofia 

777 ilfora>M?o, Paolo 

778 iSan Daniele, P. (la 

780 } ^^9^^ff^^^^^> Amb, 



77Q . 



No. 

781 Pollajuol% Ant, 

782 Botticelli ' 

783 Bouts, Dieriek 
788 Cn»(f«» 

790 Michelangelo 
794 Jfoo^rtf, P. de 

796 Huysum, J, Van 

797 Cttyp 

798 Champaigne, P. De 
802 Montagna, Bart, 

gQ^ I MarziaU, Marco 

805 Te«»er5 

806 Boccaccino 

807 Crtrcl/i 

808 Bellini, Giovanni 

809 Michelangelo 
812 Belltm, Gio. 

816 Ctma <la Conegliano 

817 Tenter* 

Qiq V £aitAtff;8ren 

820 Berchem 

821 Cootte*, G. 
8221 

823 V Cnyp 

824 J 

825 Dow, G. 
8261 

827 y Dujardin 

828 J 

829 Hackaert 
830-j 

833 J 

835 f ^^^^^'^j '^^ -^^ 

836 £^onins^, P. De 

837 lAngelbach 

goo fMc^^tt 

840 Mieris, F. Van 

841 Mer»5, W, Van 

842 Moucheron 
8431 

844 I Netscher 

845 J 

846 Ostade, A. Van 

847 1 

gig I Ostade, J. Van 

849 Power, Pa«l 

850 Rembrandt 

851 JRtcct 

853}^"*^^ 
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Teniirs 



No. 

OCA ^ 

856 Steen, Jan. 

8671 

858 

859 

860 

861 

862 

863. 

864" Terburg 

865 Vander Cappelle 

866 Vander Heyde 

8671 

868 \ Vandevelde, A. 

869 J 



> Vandevelde, W. 



No. 

870" 

871 

872 

873 

874 

875 

876J 

877 Vandyek 

878^ 

879 

880 y Wouwerman, P. 

881 

882 

884 r '^y**^"'* 

895 Costa, Lorenzo 

896 Terburg 
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THE SCHOOLS OF PAINTING. 



MMWtfMMIMWVMVMVMMMVMWIIMMIMMMffMI 



The word " schoor' has various significations with writers 
on art: in its general and widest sense it denotes all the 
painters of a given CQipitry, without special reference to time 
or sub-divisions of style ; as^ the Italian School, In a more 
restricted sense,it refers to the characteristic style which may 
distinguish the- painters of a particular locality or period; 
as, the Bolognese School In its most limited sense, it signifies 
the distinctive style' of a particular master; as the School 
of Raphael : whence it is also applied to the scholars or 
imitators of an individi^, who ^e said ioh^ of the school 
cf'such'mastef.- •' '^ /- :--• ', / -!., .-.vol-') ;";'* 

. In thQ:&Uowi])g table,, the word is usec^ii^ ite wxd^ sepsis. 
With regard to t)ie chronology there observed; it^ ji^usl !)e 
apparent that- it is impossible to £x with precisioxL the com- 
mencement of any school There are isolated &cts bf very 
remote dates, connected with the history of painting in 
many countries ; but such facts cannot be assumed to in- 
dicate the existence of a class of painters having a more or 
less common and definite style. It i^ only when such a class 
exists that a school can be said to be established ; and when 
there is evidence of the practice of painting in a more limited 
degree, yet tending to such development, the school may be 
said to have commenced. 
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of Pamti/ng, as rep 
e Ifational OaUery. 



TUSCAN OR FLORENTINE SCHOOL. 

Commencement in the thirteenth century, in Florence in 
Pisa, and in Siena.* Distinguished chiefly for form. 

Tkirte&mtk Oewtutyi 

Margarito^e FArezzo, 1216— 1293. Cimabue, 1240, /tv% 1302 « 
Duccio di Buoninsegna, painted 1282 — 1339. 



» • " ' * • • 

Fourteenth O&rvtury. 

Segna di Baoaavetitiira, painted Id05-~1319. 
Giotto, 1276—1337. . Taddeo Gaddi, 1300—1366. 

Andrea Orcagna, 13^15— 1376. ' ' 

I (.',-.,. . Ja(^p90.diCaMhtmof4l^ou^l3107T^l^a. >./:.:. , '. 
Spinello Are1;ino, a&o^A33Q, /mno.1408^ , ^ , 



•■ • » 



Fra Giovanni Angelico, 1387—1455. Paolo Uccettdy UmJUflff^ 
Masaccio,1402— 1428-9. FraFilippo Lippi, 1412—1469. PeseUino, 
142§^14^7;*^ -Benozzd -Gi)i«oM^ 142(Al4i98i" v^Aitoiritt F^la- 
j^olo, 1429-*.1498. Co^imo RpsselU, r HiBflh-WOa Smix9 
Botticelli, 1447— 1510. I^otiardo Da Vinci, 1452—1^9. 
FiHpi^DO lippi, 1460-- 1505. liorenzo di tiredl, 1459—1537. 
Piero di Cosimo, 1462—1521. 

Siodeenth Century. 

Aib6rtinelli>147'^^— 1515. Michelangelo, 1475— 1564. Balda.sgar^ 
Peruzzi, 1481.^1536. Andrea del Sarto, 1487—1531. Jacopo 
Pacchiarotto, 1474 — 1540. * Jacopo da Pontormo, 1494 — J 556. 
AngeloBronzlno,1502--1572. Salyiati, 1^10— 1563. 



Seventeenth Century » 
Cristoforo Allori, 1 577— 1 621 , 



* ^Vr* '^ 'V'X.X* / ' 



UMBRIAN SCHOOL. 

Commencement in the thirteenth century, in Assisi, 
Perugia^ Gubbio, and other' cities of Umbria. Distin- 
guished for colour and sentiment. 

* The Sienese school may be coDsidered to haye a character of its own, but 
as it 18 represented, as yet, in the National Gallery, by unimportant specimens 
only, it is for the present comprehended in the Florentine school. 
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Fifteenth Xhi^bwty^ 

•' Lbraizb di Si^ SeYerino^ pomvted 1416-^ 

. Pietro della Pranoesca, dbcmt 1415—1494. • 

Fra CamoTale, livmg 1488, . 

Niooolo Alunno, pdiaded from 1468 to 1499. 

Pietro Perugmo, 1446 — 1^24. L'lngegno, paimied 1484. 

Giovanni Santi, about 1440 — 1494. 

■Pintuiicchio, 1454—1618. 

SiasteeTUh Qmtv/ry. 
Lo SimgDA, pcmUed 1503 — ISSO^r. , ; 



V ^ /« ^k^« ^%ft M ^ ^ ^ ^^ 
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SCHOOL OF THE BOMAGNA. 
r Melozzo 4a "Forii, 14!3«^-94. . ' - 7. 
Marco Palmezzano, about 1456 — 1537. 

ROMAN SCHOOL. 
Established in- thie 'sixteenth eentury. -Distinmiished for 
form and expression. ^ 

. : -; ; fi^flkael, 14j|»— 1«0- : •./:.'':; 
Ginlio Romand, 14^^—1646. : Barocd, 1528—1612. 

Sevmiteenth Century, 

MichelangiE^ (ia Carayagg^o, 16Q9 — 1609.* 

II Sassoferrato, feOS— 1685; Carlo Maratti^.1626— 1713. 

JSHghteenth-Gentury. 
Paolo Pamiini, 1691— 1764. 

YBNBTIAN SCHOOL. 
Commenicement in the thirteentibt century. Distinguished 
chiefly for colour. 

Fifteenth Oenki/ny. 

Domenioo Yeneziano, pavnted 1439-61. 

Antonio Yivariniy pcmited 1444*51. 

Antonello da M^ssina^ about 1414-^1496. 

Qioyanni Bellini, 14B7 — ^1616* 

Carlo Crivelli, pcmUed 1468—1493. 

Bartolommeo Yivarini, poMvted 1469 — 1498. 

Marco Basaiti, painted 1470 — 1620. 

lYittore Cajppacdo^^oin^ 1479 — 1622. 

Marco Marziale, j)am^ec? 1492 — 1507. . 
Qiambattista Cima, pmnted 1489 — 1517. 
Bartolomeo Montagna, pamtvd^ 1499-1507. 

' ■ ...p.! ■.■■ I) 111 I. .1 ..j^^^^a,— ^^»i^^^i.^i— — ^—i — ^.^^^ 

* Aeoordiag to the sense, befbrcLezpIaaied, in wliich the word school is here 
used, it must be apparent that indiyidnal painters may sometimes have but 
slender claims to the characteristic attributes of tiiose chiefly constituting the 
school. 



16 THS VHnONAL OALLBET. 

JSiatemlh Ombuay* 
FeU^liak>: da San Daniele, pwmted 1495--*-1529. 
Giotgiotte, .1477— 16H. Titian, 1477— 1«76. 
Andrea Previtaji^-^l 528. ESssolo, pamted 1 500—1 528 
,x/ . Eotoaniino, about 1480—1660. 
. i \ Poidenone, 1483—1639. ' : 

Sehastiaaio del Fiombo, 1486 — 1547- 
Bartolommed Yeneadano, Jpoiti^ 1606 — 1530. 
Lorenzo Lotto, pwirUed 1508 — 1564. 
Girolamo da Santacroce, pamted 1620 — 48. 
II Moretto, abotit 1490—1560. G. B. Moroni, 1610—1578. 

Pari9 Bojrdone, 1500—1571. 

Girolamo da Treviso, 1497 — 1544.' 

Jaoopo Ba£»ano, 1610—1692. Tintoretto, 1512—1694. 



SewrUeeTUh Cenbu/iiy. 
. Padoyjouno, 1690— 1660. ; ; / 

Eighteefnik (Jembu/ry. 
Seb. Biod, IU%^\1U.- C^nal«tto, 1697— 176S. 
'' f -''■' Gliardi, 1712— 1793. i' 'H) 



'•■' ' TERpNESE SCHOOL. 

Established in the fifteenth century. 



Pisano of Verona, living 1451. 

Francesco Bonsignori, 1456 — 1619. 

Niccolo Qiolfino, pai/nied 1486 — 1518 

SiiXft^mth Cmtv/ry. 

Girolamo. dai tabri, 1472 — 1556. 

Fa^esco Moronie, 1474 — 1529. 

P^olo Moi^do, 1484— 1622. 

Paolo Veronese, 1528-Vl 588: Battiata Zeiotti, 1532—1592. 



r SCHOOL OF PADUA. 

Commeiitsed with: Giottd Established in the fifteenth 
century. . . ^ 

• • * ' 

. . I FoUrUevUh Century. 

_ _ Justus of Padua^ pomUed 1367.] 
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Fifteenth Century, 

Andrea Mantegna, 1431 — 1506. 

Gregorio Scbiavone, painted 1470. 

Francesco Mantegna^ living 1517. 



^^fm^0»mtm^^0mm^0>0imi^09i^m0i0i9^ 



BOLOGNESE SCHOOL. 

Commencement in the fourteenth century. Distinguished, 
in its later and chief period, for execution, or general tech- 
nical excellence. 

Fourteenth Century* 
Lippo Dalmasio, ^aiw^erf! 1376—1410. 



Fifteenth Century: 

Marco Zoppo, painted 1471—98. Francia, about 1450— 

1517. Lorenzo Costa, 1 460— 1 535. 



Sixteenth CeTttury.- 

Lodovico Carracci, 155 5 — 1 619. 

Agostino Carracci, 1558 — 1601. Annibale Carracci, 1560 

—1609. 



Seventeenth Century. 
Domenichino, 1581—1641. Guido, 1575—1642. 
Guercino, 1 592—1 666. Pier Francesco Mola, 1612—1668.* 

FERRARESE SCHOOL. 
Established in the fifteenth century. 

Fifteenth Century, 
Cosimo Tura, living 1481. Bono Ferrarese, painting 146]. 

Giovanni Oriolo, about 1 450. 



Siodeenth Century. 

Mazzolini da Ferrara, 1481 — 1530. 

Qarofelo, 1481—1559. Ercole da FeiTara, 1462—1631. 

Dosso Dossi, 1480—1660. 



* For a concise history and account of the above Italian schools of paint- 
ing, see the articles **Bolognese,*' *<Boman," *' Tuscan," and ** Venetian 
Schools of Fainting, in the Penny Cydopadia, 

F. B 
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PARMESE (LOMBARD) SCHOOL. 

Commencement in the fifteenth century. The Parmese is 
one of several subdivi^ons* of the Lombard School, which 
is distinguished chiefly for chiajo8 curo.t 

Sixteenth Getdwry, 
, Lodovico da Parma, painted 1500. 
Correggio, 1494 — 1534. Parmigiano, 1503 — 1540. . 



0>f'^^0^>^im^000^0im0t''^mm0^mm^000im00m^m 



CREMONESE (LOMBARD) SCHOOL. 
Established in the fifteenth century. 

Fifteenth Century. 
Francesco Tacconi, painted 1464 — 1490. 
Altobello Melone, painted 1517. 
Boccaccio Boccaccino, painted 1496^ — 1618. 



^^^y^^^^^i^>i^»N^^^N^»i^^i^N^^>^»^^^^>^^>^^%^^^^^^» 



MILANESE (LOMBARD) SCHOOL. 
Established in the fifteenth century. 

Siosteenth Century. 

Andrea da Solario, living 1515. 

Ambrogio Borgognone^ pavrded 1490 — 1522. 

Bramantino, livi/ag 1529. 

Beltraffio, 1467—1516. Bernardino Lanini, 1608-78. 

NEAPOLITAN SCHOOL 
Commencement in the fifteenth century. 

Seventeenth Century. 

Spagnoletto, 1688—1666. 
Salvator Ros% 1615^1673. 

* GREEK OR BYZANTINE SCHOOL. 

Established in the fifthr o«atury. Distinguished for its 
strict adherence to traditionarj forms and practice. 

Seventeenth Century. 
Emmanuel the Priest, living 1660. 

* Laazi, in his History of Painting in Itdhfj treats of fiye seyeral schools 
of Lombardy — the Mantuan, the Modenese, the Parmese, the Cremonese^ and 
the Milanese. — Storia Pittonca defl* Italia^ toL Iy. 

f Chiaroscuro (literally light-dark) means the mntoal relataon of bright and 
obscure masses ; it is therefore not limited to light and shade, but oomprahends 
also light and dark colours. 
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^FLEMISH SCHOOL. 

Commencement in the fourteenth century. 



Fifteenth Century. 

MargaretVanEyck,— 1430. JanVanEyck, about 1890— 1 440, 

G. Vander Meire, painted 1447-74. 

Roger Vander Weyden, the elder, 1400-64. 

Hugo Vander Goes, — 1479. Memling, deceased 1495. 

Roger Vander Weyden, the younger, 1460 — 1629. 

Quintin Matsys, 1466 — 1530. 

Siocteenth Centv/ry. 

Jan deMabuse,1470— 1532. Bernard Van Orley,! 470^1641. 

J. de Patinir, f>am^6d 1615 — 48. 

Henri de Bles, about 1480—1550. 

Lambert Lombard, 1506 — Uwng 1666. 

Antony Moro, 1526—1681. 

SeverUeenth Gentu/ry. 

Rubens, 1677—1640. Vandyck, 1699—1641. 
P. De Champaigne, 1602---1674. Teniers,.1610— 1694. 
G; Coques, 1614-1684. Huysman, 1666—1696. 

Nineteenth Century. 
J. L. Dyckmans, 1811 — Charles P. Tschaggeny. 



DUTCH SCHOOL. 
Commencement in the fifteenth century. 

Fifteenth Century. 
Dierick Bouts, 1391—1475. 



Siodeenth Centv/ry. 

Cornells Engelbertsz, 1468—1633. 

Jan Mostert, 1474— 1566. 

Jacob Comelissen, 1480 — 1560. 

Jan Schoorel, 1495—1562. 



Seventeenth Century. 

C. Poelenburg, 1686—1666* 
T. De Keyser, between 1596 and 1660. 

b2 
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Kembrandt, 1607—1669. 
Both, 1610—1656. Cuyp, 1605—1691. 
Vander Capelle, Umng 1653. 

Terburg, 1608—81. 

A. van Osjade, 1610—1685. 

J. van Oscade, about 1612, living 1649. 

Gerard Don, 1613—1675. Vander Heist, 1613—1670. 

Ferdinand Bol, 1 61 1—81. 

A. Vander Neer, about 1613—1691. 

G. Metsu, 1615, living 1661. Wyoanta, living 1674. 

De Koning, 1619—89. 

P. Wouwerman, 1620-^68. 

Nicholas Berchem, 1 624—1 683. Nicolas Maas, 1 632—1 698. 

Paul Potter, 1625— J 654. M. Hondecoeter, 1636—1696. 

W. Vandevelde, 1633—1707. A. Vandevelde, 1639—1672. 

P. De Hooge, painting 1665. • 
Dujardin, 1635—78. Jan Hackaert, 1636— 
F. van Miens, 1635—81. Moucheron, 1633, living 1713. 
Jacob Ruysdael, about 1625 — 1681. 
Vander Heyde, 1637- 1712. 
Hobbema, 1638—1709. Jan Weenix, 1644— 1719. , 

G. Netscher 1639 84. 

Schalcken, 1643—1706. Huchtenburg, 1646—1733:' 
Bakhuizen, 1 631—1709. Vander Plaas, 1647—1704. 

W. van Mieris, 1662—1744. 
Van Huysum, 1682—1749. 



GERMAN SCHOOL. 
Established in the fifteenth century. 



FcniHeenth Century. 
William of Cologne, died 1378. 



Fifteenth Century. 

Meister Stephan, — 1 451. 
The Meister Von Liesbom, painted about 1445-^1465. 

Martin Schoen, 1420—1488. 
Master of the " Lyversberg Passion," painted 1463 — 90. 

Sixteenth Century. 

Albrecht Diirer, 1471—1528. 
Lucas Cranach, 1472 — 1553. 
Master of the Cologne Crucifixion, painted 1501 
Sigmund Holbein, about 1465 — 1540. 



SCH00I5 OF PAINTING. 



Seventee'tUh Century. 

J. Eottenliammer, 1564—1623. J. Lingelbach, 1622—87. 
Sir Godfrey Kneller, 1646—1723, 



Eighteenth Century, 

C. W. K Dietrich, 1712—1774. 
Angelica Kaufmann, 1741 — 1807. 
P. J. Loutherboarg, 1740—1812. 



SPANISH SCHOOL. 
Commencement in the fourteenth century. 



Seventeenth Century. 

Velazquez de Silva, 1599—1660 
Esteban Mmillo, 1618—1 682. Zurbaran 1598—1 662. 
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FRENCH SCHOOL. 

Commencement in the fifteenth century. 



Sixteenth Century. 
Francois Clouet, 1510 — 1574. 



Seventeenth Century » 

N. Poussiri, 1594—1665. Claude Lorrain, 1600—1682. 

G. Poussin, 1613—1675. 
Sebastien Bourdon, 1616 — 1671. 



Eighteenth Century. 

Nicolas Lancret, 1690-1743. 
Claude Joseph Vemet, 1714—1789. 
Jean Baptiste Greuze, 1725 — 1805. 



Nineteenth Century. 

Claude Marie Dubufe, 1789—1864. 
Charles Poussin, living 1851. 

Mdlle. Rosa Bonheur, 1822— 
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ALBERTINELLI. 

Mabiotto Albbrtinelli, a pupil of Cosimo Rosselli, 
became the intimate friend and assistant of Fra Bartolom- 
meo ; he was bom at Florence 14th October 1474. When 
Fra Bartolommeo, under the influence of Savonarola, gave 
up painting and took to a monastic life, AlbertineUi com- 
pleted some of his unfinished pictures^ and acquired much 
of the style of II Frate, especially his taste for tone or 
chiaroscuro. AlbertineUi was of an impatient character, 
and being offended with the criticisms which were passed 
on his works, for a time gave up painting, says Vasari, and 
turned publican. He died at Florence 5th Nov. 1515, 
having shortened his life by dissipation.* 

No. 64s5. The Virgin and Child, seated ; entire small 
figures. 

On wood, 6 in. h, by 4 in. w. 

Purchased from M. Edmond Beaucousin at Paris, in 1860. 



ALLORI. 

Cristofobo Allori, the son of Alessandro, was bom 
at Florence in 1677, and was sometimes called Bronzino, 
after his giseat uncle. He left his father to study under 
Gregorio Fagani, one of the reformers of the Florentine 
school, and a good colourist. Cristoforo had a dislike to the 
anatomical school of Michelangelo, to which his father be- 
longed. He was fastidious in his execution^ and exceed- 
ingly elaborate ; his style was well suited to portraits, in 
which he was excellent ; he was also a skilful landscape 
painter, and he is said to have made some copies, with 
slight alterations in the back-grounds, of Correggio's Mag- 
dalen, which have passed as duplicates by Correggio. His 
pictures are not numerous ; among his masterpieces is the 



♦ Va«ari, Vite de* Pittori, jv, Ed. Le Monnier. 
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''Judith with the Head of Holophemes/' in the Pitti 
Palace, in which the Judith is said to have been painted 
from his own mistress, and the head of Holophemes from 
himself; the picture was in the Louvre in 1814, and was 
engraved by Qandolfi for the " Musfe Napoleon." Cristoforo 
died at Florence in 1621 * 



No. 21. Portrait op a Lady, in a white bodice with 
red sleeves, and a head-dress richly ornamented with gold : 
the red sleeves are relieved by ^ green curtain, which con- 
stitutes the back-ground. 

Engraved by M. A. Boutier ; and by J. Jenkins, for Jones's 
National Gallery . On panel, 1 ft. 11 in. h. by 1 ft. 6f in. vf. 

From the collection of the Duke of San Vitale, at Parma, 
whence it was procured by the Rev. W. H. Carr, who bequeathed 
it, in 1831, to the National Gallery. 



ALUNNO. 

NiccOLO Alunno (Nicolaus Alumnus) of Foligno, painted 
from 1458 to 1499. There are several pictures bearing the 
signature " Nicolai Fulguiatis opus," but as there was 
apparently another Niccolo of Foligno called Deliberatofe 
living at the same time, it is not always possible to dis- 
tinguish their works with certainty. Niccolo was one of 
the principal Umbrian painters of his time ; the pictures 
attributed to him are in tempera, (he did not paint in oil,) 
and are bright and pure in colour : he painted directly from 
nature, then an untisual practice, and the few works that 
remain have great merit for their period. There are still some 
remnants of the PietS. in the Cathedral of Assisi, in which 
were the weeping angels ^dmired by Vasari in the life of 
Pinturicchio. One of his best remaining pictures is a Madonna 
and child with a choir of angels, in the gaUery of the Brera 
at Milan, and engraved in Rosini^s History of Italian Painting 
with the date 1465 : another is still in San Niccolo di Foligno, 
the predella of which is in the Louvre at Paris. Rumohr 
attributes all pictures signed " Nicolai Fulginatis opus,"' 
or similar signature^ to Alunno ; who is ftirther, by Mariotti, 
assumed to have been the master of Pietro Perugino. 



* BaldinQCci, Notizie de' Professori del Disegno, Sfc; Laazi, Storia Pit- 
torica, jrr. ; Fiorillo, Geschichte der Makrei in Toscana, yoL I. 
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Pinturiccliio and Andrea di Luigi are also supposed to have 
been the scholars of Niccolo Alunno.* 



No. 247. *' EccE Homo/' Christ crowned mth thorns; 
the hands crossed on his breast: bust on a blue ground. 
In the glory around the head are the letters — YHS. XPS. 
NAZ. — ^Jesus Christ of Nazareth : and on the outer edge of 
the ground, the words of the Vulgate from Paul's Epistle 
to the Philippians. In nomine J£u omne genu plect, : 
Celestium Terrestrium et Inferno. : — In nomine Jesu 
omne genu flectatur, coelestium^ terrestrium, et infemorum.f 

In tempera on wood, 8^ in. A. by 8i in. it. Purchased in 1854 
at the sale of M. Joly De Bammeville s Collection. 



ANGELICO, ERA GIOVANNI. 

Era Giovanni da Eiesole, commonly called fix>m his 
great piety, L'Angelico, and II Beato Angelico,} was born 
near the Castello di Vicchio, in the Mugello, in 1387; 
his family name was Guido. He joined the Order of the 
Predicants at Eiesole in 1407, and began his career in '' 

art, as an iUuminator of manuscripts. 

Era Giovanni left Eiesole in 1409, in the pontificate of 
Alexander V., and practised as a &esco painter for several 
years at Eoligno, and at Cortona, where several of his best 
pictures are still preserved. In 1418 he returned to Eiesole, 
where he resided until 1436, when he was invited to Elorence 
to decorate the new Convent of St. Mark, then assigned 
to the Predicants as their abode. Eor this convent Era 
Giovanni executed his most important works, which occu- 
pied him about nine years. His brother, Era Benedetto, 
is said to have assisted him in some portions. 

In 1445 he was invited to Rome by Pope Eugenio IV., 
who employed him in the Vatican, where he also painted a 
chapel for that pope's successor, Nicolas V. While engaged 
for Nicolas V., he was invited to Orvieto to paint the 

• Mariotti, Lettere Pittoriche Perugine, &c. 8vo, Ferugia, 1 788. Romohr, 
Italieniscke Forschwigen, 3 vols., Sto., Berlin, 1827-31. 

-f ** At the name of Jesus every knee should bow, of things in heaTen, and things 
in earth, and things under the earth." PhiL ii. 10. See note, p. 68, on the title, 
" Eccc Homo." 

i The beatification of a deceased person eminent for piety is a solemn di8« 
tinction conferred by the church, and is second only to canonization* 
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chapel of the Madonna di San Brizio, in the cathedral, 
which he undertook, and commenced in 1447, but left it 
incomplete. He did not return to Orvieto after the autumn 
of that yeai'. The chapel was completed many years after- 
wards by Luca Signorelli. 

Fra Giovanni returned to Rome in September 1447, and 
remained there until his death in 1455. He was buried in 
the Church of Santa Maria Sopra MineiTa ; and the follow- 
ing inscription was placed on liis tomb. 

Hrc JACET Ven. Pictor Fr. Io. de Flor. Ord. P. 

MCCCCLV.* 

Fra Giovanni Angelico, says Vasari, was a man of such 
fervent piety, that he never commenced painting without 
prayer. He is still well represented in the Convent of 
St. Mark, at Florence, and the Florentine academy possesses 
a fine collection of his smaller works. Engravings also 
from liis paintings are numerous. 

No. S82. The Adoration of the Magi ; or, the 
Wise Men's Offering. 

" Now when Jesus was bonf in E ihlehem of Judea, there came wise men 
fh>m the East'* ** And when they were come into the house they saw the 
young child with Mary his mother, and fell down and worshipped him: and 
when they had opened' their treasures, they presented unto him gifts ; gold, 
and frankincense, and myrrh.** — Matthew ii 1,11. 

A rocky landscape with a small building on the spectator's 
right, near which the Virgin is seated holding the child on 
her knees. Composition of many small figures. 

In tempera, on wood, 7^ in. /i. by 1 ft. 6 J in. w. 

Formerly in the Collection of Professor Rosini, at Pisa. 

Purchased from the Lombardi-Baldi Collection, at Florence, 

in 1857. 

No. 663. Christ with the Banner of the Resurrection 
in his left hand, in the midst of a choir of Angels, some 
blowing trumpets, others playing various musical instru- 
ments. On the two sides are kneeling a great crowd of 
the Blessed: — the Patriarchs; the Prophets; the Madonna; 
the Apostles ; and the saints and martyrs of both sexes : 
at the extreme ends are the "Blessed" or Beati of the 



♦ Vasari, ViVc </e' Pittori, j'c. Ed. Le Monnier, Flor. 1846, et seq. Marchese, 
Memorie dei pin insigni }Httori, ffc. Domcnicani, Florence, 1845; and <$aM 
Marco Convento dei Padri Predicatori in Firenze^ illujttrato e inctso principal' 
menu nei dipinti del B, Giovanni Angelica, j*c. Folio, Flor., 1852. 
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Order of the Dominicans, in their black robes. Altogetlier 
two hundred and sixty-six figurjes or portions of figures ; 
many with their names attached ; " so beautifiil/' says 



''* 



Vasari, " that they appear to be truly beings of Paradise. 

In tempera, on wood, in five compartments — each 12^ in. A. by 
8^ in. 2 ft. 1 in, w, the sides respectively, and 2 ft. 4 J in w, the 
centre picture. 

Formerly the Predella of an altar-piece in San Domenico at 
Fiesole, and sold by the monks about 50 years since to Signer 
Valentini, the Prussian Consul at Home. Purchased from his 
nephew. Signer Gioacchino Valentini, at Home in 1860.f 



BAKHUIZEN. 

LuDOLF Bakhuizen was born at Emden, Dec. 18, 1631. 
His father was a government secretary at Emden, and 
Ludolf acted as his clerk until 1650, when he was placed 
with a merchant at Amsterdam, to learn commercial busi- 
ness. While thus engaged, Bakliuizen commenced making 
drawings of ships from nature, for which he soon found 
willing purchasers. He eventually studied painting under 
Albert van Everdingen, and he received also some instruc- 
tion in the style which he had chosen from the marine- 
painter Hendrik Dubbels. 

Bakhuizen^s favourite subjects were wrecks and stormy 
seas, which he frequently sketched from nature in an open 
boat, at the great peril of himself and the boatmen. He 
engraved a few pieces : there are some etchings of the 
Y,J and other marine views, executed by him when old. 
He made also many constructive drawings of ships for the 
Czar Peter the Great, who took lessons of the painter, and 
frequently ' visited his painting-room. Among his other 
avocations, Bakhuizen also gave lessons in writing, in which 
he had introduced a new and approved method. He died 
at Amsterdam, in 1709. Ludolf Bakhidzen, called the 
younger, a battle-painter, was the nephew of the subject of 
this notice.§ 



* Vasari, Ed. Le Monnier, vol. iv. p. 29. 

f Kumohr in his Italienische Forschungeuj ii. 253-4, notices the admirable 
state of preservation, and the beautiful surface of these tempera pictures. 

^ That part of the Zuider Zee on which Amsterdam is situated. 

§ Houbraken, Groote Schouhurg der Nederlantache KunstschUders, Sfc. Am- 
sterdam, 1718-21. Immerzeel, De Zevens en Werken der HoUandsche en 
Maamsche Kunstschilders, &c. Amsterdam, 1842-^. 
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No. £04. Dutch Shippikg. A Dutch ship of war, 
firing a salute ; with fishing-boats^ and other vessels, in a 
fresh breeze, off the Dutch coast. . 

On canvas, 3 ft. 4f in. h. by 4 ft. 6| in. w. 

Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 

Signed and dated — 

j6T& £pJD(iLSui zJnsD 

No. 223. Dutch Shipping. A frigate, with a yacht 
saluting, a boat, and many small vessels ; in a fresh breeze, 
off the Dutch coast. 

On canvas, 2 ft. 5^ in. h, by 3 ft. 5^ in. vj. 
Bequeathed to the National Gallery by Mr. Charles L. Bredel, 
in 1851. 

No. 818. Coast Scene. The sea shore with small 
breakers falling on the sands. A group of figures in the 
foreground, and a fishing boat pushing off in the middle 
distance. Signed L. B. 

On wood, \Z\ in. A. by 1 ft. 6^ in. w. Engraved by Daudet in 
the Le Brun Gallery. 

Formerly in the collections of M. Lorrimer and M. De St. Victor.* 
Purchased from Sir Robert Peel in 1871. 

No. 819. Off the Mouth of the Thames. A gale 
and a stormy sea ; on the right, cliffs, and a small fishing 
harbour. An English schooner and two boats in the fore- 
ground ; a bark in the middle distance on the left, with 
mainsail and two foresails set. 

On canvas, 3 ft. 2\ in. h, by 4 ft. 4 in. w. 

Formerly in the La Fontaine collection. Purchased from Sir 
Robert Peel in 1871. 



BARO'CCLt 
Fedeiugo Barocci, called also Baroccio, was bom at 
XJrbino, in the Papal State, in 1628. His father Ambrogio 

* Smith's Catalogue RaUonni, vi. 

f The mark here inserted against the second vowel is not an accent, bat 
merely a guide to the emphasis in pronmidation of the name, as on all other 
occasions where it so occurs in this catalogue. It may not be superfluous to 
add, for the benefit of the reader unacquainted with Italian pronunciation, that 
in all Italian words c before e or t is pronounced ch, and t as the letter € in 
English, as ci-cA«; ch on the contrary in Italian is pronounced as ^pid e as a 
in English, as che-Aa. 
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Barocd, a sculptor, originally of a Milanese family, gave 
him his first instruction in design ; he was afterwards 
placed with the distinguished painter Battista Franco, who 
spent some time at XJrbino in the service of the Duke 
Guidubaldo II. After the departure of Franco, Barocd also 
left Urbino, and accompanied his uncle Bartolomeo Genga, 
the duke's architect, who taught him perspective, to Pesaro, 
then under the dominion of the Dukes of Urbino ; his 
uncle procured Idm permiasion to copy some pictures by 
Titian in the ducal gallery there. 

In 1548, in his twentieth year, Barocci visited Borne, and 
remained there a few years, devoting his time chiefly to the 
study of the works of Raphael. 

After his return to Urbino, he painted several pictures 
which gained him great reputation. 

In 1560, he returned to Rome, and was employed in 
the following year by Pius IV., with Federigo Zuccaro, in 
the Vatican. While engaged in tliis work he was nearly 
poisoned, by some rival, as supposed. Though the attempt 
failed, it wholly incapacitated Barocci for painting for four 
years, and afficted him for the remainder of his life, fifty- 
two years, with a disease of the stomach which rendered it 
impossible for him to work for more than two hours in the 
day. From the period of this misfortune, with the exception 
of three years passed at Perugia, and during which he paid 
a short visit to Florence, Barocci spent the remainder of 
his long life at Urbino, where he died of apoplexy on the 
last day of September, 1612, aged 84 : he was buried there 
in the church of San Francesco, with all the ceremony due 
to his great merits and reputation. 

Barocci painted almost exclusively religious subjects; he 
executed several large and excellent altar-pieces, some of 
which he etched himself — as the Pardon of San Fi-ancesco 
d'Assisi, at Urbino, in 1581; and The Annunciation, at 
Loreto, a few years later ; two of his masterpieces. 

Barocci is generally said to have founded his style upon 
the works of Raphael and Correggio : his works have con- 
siderable resemblance to those of Correggio in delicacy of 
light and shade. In colouring he was peculiar ; Mengs * 
has observed, that his works are deficient in yellow tints. 

* Mengs, Hinterlassne Werke, vol. L p. 252. 
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Bellori has also pointed out the defects of his colouring 
remarking that he used too much vermilion and too much 
ultra-marine.* Reynolds observes that he " falls under the 
criticism that was made on an ancient painter, Hhat his 
figures looked as if they fed upon roses/ "f His style had 
considerable influence upon the painters of his time, both 
at Rome and Florence. Of all his followers, the most 
distinguished was Lodovico Cardi, commonly called Cigoli, 
whoj partly through the example of Barocci's works, 
became a reformer of the then degenerate Florentine school. 

• 

No. Z9m A " Holy Family,'' known as " La Madonna 
del Gatto," from the circumstance of a cat being introduced 
into the picture. Though the subject is ostensibly holy, it 
is here treated merely as an ordinary domestic scene. The 
little St. John, leaning with his left arm upon the lap of the 
Virgin, is playfully teasing a cat, by holding up a little bird 
beyond its reach. Tlie Madonna is pointing with her right 
hand to the cat, as if to direct the attention of her infant 
son, who has just turned from the breast, to the incident. 
Behind is Joseph, who, with his left hand resting upon a 
table, is leaning forward, and appears to be equally engrossed 
by the trivial circumstance. 

Engraved by C. Cort, in 1577 ; and by A. Garden, and others. 
On canvas, 3 ft. 9 in. ^. bj 3 fit. w. 

A '^ Madonna del Gatto ^ is noticed by Bellori, and he appears 
to allude to this picture, though he calls the little bird a swallow, 
and mentions that it is tied with a piece of string, which is not 
evident at present, and the bird is a goldfinch. Bellori terms the 
composition a scherzo (a playful piece), and adds that it was 
painted for the Count Antonio Brancaleoni. The picture above 
described was long in the Cesarei Palace at Perugia, whence it was 
procured by Mr. Irvine for Mr. Buchanan in 1805, of whom it 
was purchased by the Rev. W. H. Carr, who bequeathed it, in 
1831, to the National Gallery. There are several old copies of it. 



BASAITL 

Mabco Basaiti, a Venetian painter, was bom in Friuli 
according to some writers, of Greek parents. He was 
the contempojary, and in some respects the rival, of 

* Bellori, Vite de* Pittori^ Scultori, ed ArchitetH modemi, ffc. Rome, 1672. 
Baldinucci, Nbtizie d^ Prqfessori del Disegno da Cimabue in qua. Florence, 
1681-88. 
( t Sir J. Reynolds, Notes on Du Fresnot/'s Art of Painting, note Iv, 
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Giovanni Bellini ; the drcnmstanoes of his life are unknown. 
His picture, several of which are preserved, are signed 
M. Baxity Marcus Baxaiti, and Marcus BasaitL He 
padnted from about 1470 until 1520 : Moschini mentions 
a picture with the latter date. An altar-piece, representing 
the " CaUingof St. Peter and St. Andrew,'' painted in 1611, 
formerly in the Certosa, and now in the Academy of the 
Fiae Arts at Venice, was once considered his masterpiece ; 
but another specimen in the same gallery — ** Christ in the 
Garden with his Disciples" — is now justly preferred to it 
Basaiti's works, when well preserved, are briUiant in colour, 
and display great ability in the general management of the 
accessories, especially in the landscape back-groimds, which, 
according to Zanetti, he contrived to unite with his figures 
more skilfully than his contemporaries. As one of the 
early Venetian oil-painters he may be regarded as having 
successfully adopted the delicacy and brilliancy of the 
Flemish masters of the fifteenth century.* 

No. 281. St. Jeroms Beading. The saint is seated, 

reading a folio volume which rests upon his knee. A small 

figure in a rocky landscape, with a distant view of a fortified 

town. 

On wood, 18 J in. A. by 13 in. w. 

Purchased from M. Marcovich, in Venice, in 1855. 

No. 599. The Infant Christ asleep on the Lap of 
THE Virgin, who is seated on the ground in a meadow and 
adoring the child. Behind are some goats and cattle pas- 
turing ; in the back-ground is a convent on a hill, with 
mountains in the distance. On the left is an eagle perched 
on a dead or leafless tree, watching a contest between a 
stork iand a snake at the fo.ot of the tree. 

Ott wood, 2 ft. 2 in. A. by 2 ft. 9 in. w. 

Purchased in Florence from Signer Achille Farina in 1858. 



BASSA'NO, JA'COPO. 
Jacopo da Ponte, commonly called II Bassano, or 
Jacopo da Bassano, from his native place, iu the Venetian 
State, was born in 1610. His father Francesco da Ponte,* 



* Zanetti, Delia Pittura VenezianOt p. 73. Moschini, Guida per la 
Citta di Venezia, voL 1. p. 11. 
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t*lio was a painter of the school of the Bellini, was his first 
instructor in letters and in the arts ; he studied afterwards 
under Bonifazio at Venice After a short stay in Yenio^ 
which he spent chiefly in copying the drawings of Par* 
migiano, and the pictures of Boni&zio and of Titian, 
Jacopo returned, in consequence of the death of his father, 
to Ba^ssauo, where he estabUshed himself for the remainder 
of his life, visiting neighbouring places only as his engage- 
ments required. He died at Bassano, Feb. 13, 1592.* 

The works of Bassano are conspicuous for Venetian ex- 
cellence of colour, and for masterly chiaroscuro ; and some 
of his best pictures are not unworthy of Titian. In a few 
years, however, he forsook what may be termed the grand 
style, for one more in unison with untutored apprehensions, 
and characterised by the introduction of all sorts of familiar 
objects, whatever may be the subject of the pictura He 
was perhaps the earliest Italian genres-pointer. Even 
when he painted religious subjects firom the Old or New 
Testament, which he frequently did, he treated them as 
familiar scenes of his own time. He excelled in land- 
scape and animals, particularly the latter, in which he took 
great delight, introducing them on all occasions when ad- 
missible with, or even without, propriety. His works are 
very numerous in the Venetian State, and they are not 
uncommon in picture-galleries generally: his masterpieces 
are •considei'ed the Nativity, at San Giuseppe, and the 

■ i<pi»i».lli....i.il li I- iiiipy.. 111. ■ I . I I I 

. ' * Btdolfif Xe Maraviglie deW Arte, owero le Vite detfii illuatri Pittori VeiUii, 
£ deUo Stato* Venice, 1648 ; VerQi, Notizie intomo aUa Vita e alle Opere de 
Pittortj Scultorif ed Intagliatori delta cittd di Bassano, Venice, 1775 ; Lanzi, 
Sttnia PiUorica deW Italia. Florence, 1822. 

t Genre is a term borrowed from 4he Erendi, for which we have no equi- 
valent in English. As it is a term of frequent occurrence in works which treat 
of painting, an explanatfon of i^ may not be out of place here. Strictly speaking 
a peintre de genre, or jfenr«-painter, signifies a pamter of any particular class 
of subject t and, accordmg to some explanations, any piunter except an his- 
torical painte^— but this is a meaning too Tagoe for any critical purpose. Com- 
mon usage has now limited the signification of the term genre-painting to a less 
elevated class of painting. The full expression is apparently peintre du genre 
bos, painter of a low clau of subjects, which occasionally occurs (Millin, Die' 
tionnaire des Beaiue-Arts, vol. iiL p. 160). It does not however follow that a 
genre-pieture is low in its subject ; yet, it must be a picture of some fioniliar 
object, or ordinary custom or incident ; and every such picture which does not 
.belong to any other recognised class of paintings^ as history, portrait, animal, 
luidscape, marine, fruit and flower, or stUl-life, but which may nevertheless be 
somethmg of all, is a genre^piciure. 

The Dutch have hitherto been the great ^enre*painters $ indeed, their pictorial 
fame is so closely associated with this class of painting, that genre and tAe Dutch 
style are nearly efynonymous. 
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Baptism of Santa Ludlla, at Santa Maria delle Grazie, in 
Bassano. Portraits by Jacopo Bassano are comparatively 
rare. Of his four sons — Francesco, Giambattista, Leandro 
and Girolamo, all of whom he brought up as painters, 
Francesco, the eldest, was the most distinguished. 



No. 173. Portrait of a Gentleman, standing, dressed 
in a black robe trimmed with fur ; his right hand rests on 
a table placed before an open window, and on which is a 
silver vase containing a sprig of myrtle ; in his left hand 
he holds a black cap. Three-quarter length. 

On canvas, 3 ft. II in. h, by 3 ft. 2 in. to. 
Presented, in 1839, by Mr. Henry Gaily Knight. 

No. 228. Christ driving the Money Changeeis out 
OF the Temple. A crowded composition of men and 
animals, representing the expulsion of " all them that sold 
and bought'' — money-changers, dealers in cattle, sheep, 
goats, birds, &c. — from tlie interior of the " Temple,'' a 
spacious building, of ordinary Italian architecture. Small 
figures on a dark ground. 

On canvas, 5 ft. 3 in. A. by 8 ft. 9 in. w. 

Brought to England by Mr. A. Wilson in 1806. Presented, in 
1853, by Mr. P. L. Hinds. 

No. 277. The Good Samaritan, in a crimson dress, 
raising the wounded Jew to place him on his mule ; by his 
side is a silver flask ; two dogs are in the foreground ; the 
Levite is seen in prayer behind. 

On canvas, 3 ft. 4 J in. h. by 2 ft. 7^ in. w. 

Formerly in the Pisani Palace, Venice ; subsequently in the 
eoUection of ^ir Joshua Reynolds, who is said to have kept it 
always in his studio. Purchased for the National Gallery, at the 
sale of Mr. Rogers's pictures, in 1856. 
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BELLI'NI, GIOVA^NNl. 

Giovanni Bkt.tjni, the most distinguished of the quAMr(h 
centistij or painters of the fifteenth century, at yenice, was 
bom in that city in 1427. He was the son and pupil of 
Jacopo, and the younger brother of Gentile, Bellini, both 
distinguished painters in their time, but inferior to Giovanni 
Bidolfi observes, that the style of Giovanni was an aggregate 
of all that was beautiful in painting in his time ; and Lanzi 
remarks, that had his outline been less hard, he would have 
been a just representative of even the modem or dnquecento 
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style — ^that of the great masters of the sixteenth century. 
His style is individnaly and rather full than meagre in 
forn\ ; it is positive in colour^ and is distinguished for much 
detail of costume and ornament. His works^ which are stiU 
very numerous, though probably many have perished, range 
in their dates from 1464 to 1516. The celebrated pictures 
described by Vasari, which he painted with his brother 
Gentile and with Luigi Yivarini, in the Sala del Gran Con- 
siglio, in the ducal palace of Venice, ^ere destroyed by fire 
in 1577. They were, however, replaced by others painted 
by the great Venetian masters of the sixteenth century. 

Giovanni Bellini's earlier works were executed in tem- 
pera; but upon seeing some of the oil pictures of Antonello 
da Messina, who settled in Venice about 1470, he perceived 
the great advantage of the new method, and, according 
to a story told by Ridolfi, he disguised himself as a Vene- 
tian* cavalier^, sat to Antonello for his portrait, and by 
watching the pauxter'sf proceedings during the sittings, con- 
trived to drover his secret.* Bellini's best works are in oil, 
and consist chiefly of Madonnas and portraits. The last 
pictture painted by Joannes Bellinua, as he wrote his name, 
is the Madonna of Santa Giustina at Padua, mentioned by 
Brandolese and others, which bears the date 1516. Eidolfi 
erroneously states that his last picture was the Bacchanalian 
piece, painted in 1514 for Alfonso I. of Ferrara, long pre- 
served subsequently in the Aldobrandini Villa at Rome, and 
now in the collection of the Duke of Northumberland. 
Giovanni died without finishing it, and it was completed 
by Titian, who painted the landscape back-ground to it. 
Giovanni Bellini died at the advanced age of 90, November 

*■ It must haye been after 1473 that Gioyanni practised the new method ; 
ibr according to Zanetti, the first oil picture known to haye been executed in 
Venice by a Venetian master was painted in that year, by Bartolommeo Viyarini, 
for the church of SS. Gioyanni e Paolo. It does not appear that Antonello 
executed many pictures in Venice during his first yisit there on his return from 
Flanders, about 1445 ; and Domenico Veneziano, to whom he conmiunicated 
his secret about 1451, was soon inyited to Florence, where he was afterwards 
employed. Lanzi (yol. L) appears to think that Domenico painted seyeral 
petures in Venice after his acquaintance with Antonella Had this been the 
case, or had Anlonello made known his secret at once to others besides 
Domenico (as Vasari in one place seems to say), oil painting must haye been 
practised in Venice much earUer than 1473. The first oil pictures known to 
haye been executed in Italy by Italian artists, in consetmence of Antonello's 
communication, were those (now no longer existing) by Domenico Veneziano 
and Andrea del Castagno on the walls of the Fortinarl chapel in Santa Maria 
Nuoya, at Florence. The execution of those works must haye taken a con- 
siderable time, the middle period of which may haye been about 1460. 

F. C 
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29, 1516.* Albert Durer, who was in Venice in 1606, 
describes him in a letter 'to Pirkheimer, though very old, 
SB the best of all the Veoetiaa painters. Giorgione _ and 
Titian, were two of his quiuj aminent scholars-f 

No. 189. Bust Portrait of the Doge Leonardo 
LoREDANO, IN HIS STATE RoBES. He died in 1521, having 
filled the ofiice of Doge nearly 20 years from 1501.} Joannes 
Eellinus is written on an unfolded scrip of paper, or carteUino ■: 



On wood, 2 ft. h. by 1 ft. 5| in.w. ,, , 

This pioture was formerly in the Grimani Palace at Vei(ioet 
whence it nas brought to England I^t the late Lord Cawdor. It 
passed subsequently into the ppssession of Mc. Beckford,'_^from 
Whom it was purchf^ed for the Nation J Gallery, in X844. ' ' ■ ' 

No. 280. Madosha ^d Child. The Yir^ witfi the 
Child on her knee. In her left haiid she holds an apple, on 
which the right hand of the Child rests ; her right hand 
supports the Child. Behind is suspended a green curtain 
with a red border. Landscape back-ground. Inscribed on 
an' unfolded scrip of paper, on a coloured marble screen 
below, Joannes Belunus, P. 




Onwood,2ft.!13in.A.by2ft.liin.w. Engraved by L. B08C0I0. 

Fnrchased from the Baron Galva^a, ia Venice, in 1855. 

No. 726. Christ's Agony in the Gahden. A rocky 
landscape in a warm twilight. In the fore-grotmd are the 
three disciples sleeping, while the Lord is praying on a 
hill a little way irom them ; above, an angel appears 
holding a cup as the emblem of the Papeion. In the dis- 
tance beyond the brook, Cedron, is seen Judas approaching 

• Cadorin, DtUo Amort at Vtnaiani di Tiaatio Vecdlio, Veoice, 1833, 
t Tasari, Vile, &&, and Schom's trauala^ou— Xcien der aiugaeichMUten 
Mater, &c., 24otc« ; Eidolfi, Le Maram^ie dell Arte, &c. -, Zaoetti, Delia Pittura 
Venexiana, e delle opere jtuhUiche ie' Voienani .Afaedri, Venice, 1771 ; I«nii, 
Sttria FitloTica deW Italia ; Von Morr, Jmmud der KuMtgachichlt, ToL I. p. 7. 
X De Vita, Moribas, et Rcbiu Gatis Omrtaan Dacma Vtnebmrm, ^c^ 
Bisloria. Trancofurti ad Moenmn, 1574. 
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with a crowd of Jews. (See Luke, ch. xxii., and John 
ch.xviii.) 

On wood, 2 ft. is in. A. by 4 ft. 10 in. to. 

Purchased in London at the Davenport-Broxiilej sale in 1863. 

No. 808. St. Petee Mabtyr. Portrait of a Dominican 
Monk, holdiQg a palm branch, with a knife in his head and 
a dagger in his breast. Signed in a cartellino, JoauTies 
Bellinnus. 

On wood, 1 ft. 10^ in. //. hj 1 ft. 6^ in. w. 
From the collection of the Marquis Picenardi. Purchased in 
1870 at Milan, from Signer Giuseppe Baslini* 

No. 812. Landscape, with the death of St. Peter 
Marttr, 1252. The Dominican and his companion are 
attacked by two armed men in' a Wood, on the road between 
Milan And Como.i In the background are several labourers 
at work in ike wood ; a stnall town is.seisn in.' the diatatice. 
Signed, Joaiftne9 B^Um/us^ • ' ',, . i ' . .. • 

yOn wood, 3 tL ;4'W'/i.iby 5 ft. 4dn. «?• . _ . '(_. 

Presented by Lady Eastlake in 1870. 



Ascribed ^o Giovanni BEuiiNL 

No. 694. St. Jerome in his Study. The saint, dressed 
in crimson and blue, is seated on a bendi, reading at a desk. 
On his right, in the back-ground, are two open cupboards 
containing books, a flask, a candlestick, and other objects ; 
in the fore-ground are a sleeping lion, a partridge, a pair 
of slippers, and a cardinal's hat, blue. Through an open 
window are seen the sea, some distant hills, and a convent. 

On canvas, 2 ft. 4J in. A. by 3 ft, 2-|^in. w. 
Formerly in the Manfrini Gallery at Venice, purchased from 
the proprietors of that collection in 1862. 



OF THE SCHOOL OF GIOVANNI BELLINL 

No. Z34. A Warrior adoring the Infant Christ. 
On the left is the Virgin seated, with the Infant Christ 
on her knees ; St. Joseph leans on a low wall behind. In 
the centre of tiie picture a knight in armour, with a turban 
on his hea^d, is represented kneeling on a carpet in the act 
of adoring the divine infant : in the back ground to the 
right, behind a parapet wall, is a servant holding the horse 
of the Knight, in the distance a hilly landscape, with a 
church and probably a convent. Six figures, small life- 
size. 

On canvas, 5 ft. 1 in. A. by 8 ft. 7 in. w» 

C 2 
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Formerlj in the collection of Mr* Samuel Woodburn, by wliom> 
as well as by manj others, it was attributed to Giorgione. Con- 
noisseurs are of opinion that it is of the School of Bellini, and 
it is therefore for the present, . so classed. It was purchased for 
the National Gallery at the sale of Mr. Woodbum's collection 
in 1863. 
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BELTRAFFIO. 



Giovanni Antonio Beltbaffio, was bom at Milan in 
1467, and studied painting under Leonardo da Vinci, but 
practised only as an amateur ; and his works are accord- 
ingly mre. He died at Mian on the 16th of June in 1616, 
aged forty-nine ; his epitaph, formerly in the crypt of 
San Paolo in Compito, is now preserved in the Brera at 
Milan.* Amoretti has assumed that Beltraffio was the 
" Giovanni " who accompanied Leonardo da Vinci to Bome 
on the 24th of September 1514 ; but Beltraffio was known 
as Giovannantonio.f 

No. 728. The Madonna and Child, the latter lying 
on its mother's lap, has just turned away from her breast 
and is looking out of the picture. In the back-ground is a 
landscape almost wholly screened from view by a green 
and gold hanging. Figures life-size. 

On chesnut, 3 ft. h. by 2 ft. 2 in. w. 

Formerly in the Northwick Collection. Purchased in London 
at the Davenport-Bromley sale in 1863. 



BERCHEM. 

Nicolas Berghem, or rather Berchem as the Dutch 
write it, was bom at Haarlem in 1624 ; where he also died, 
Feb. 18, 1683. He had many masters, among whom were 
liis father Pieter Klaasze, Jan Van Goyen, J. B. Weenix, 
and Jan Wils, whose daughter he married. Berchem 
painted in several styles — portrait, figure (large and small), 
battles, and landscape with cattle and small figures, in 
which last class he is chiefly distinguished. His pictures are 
remarkable for their composition, their careful finish, and 
at the same time freedom of handling ; and* for their 
warm tone of colour and brilliant lighting. He is sup- 
posed by some,, from the nature of his scenes, to have studied 
in Italy. At the height of his reputation, in 1665, Berchem 

♦ See Bossi, Del Cenacolo, Sfc, where the epitaph is printed, 
f Amoretti, Mcmorie storiche, §v., p. 112, 
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sold his labour, from early morning until four in the after- 
noon, for 10 florins a day : his wife is said to have suffa*ed 
him, to keep very little money ; he appears to have been 
prone to spend it too freely on Italian drawings. At the 
sale of his effects after his death his pictures produced 
12,000 florins, and his sketches 800. Berchem also etched ; 
there are in all 56 plates attributed to him, chiefly of 
animals, and which are very scarce. Berchem was a nick- 
name or surname that originated with himself: it is 
variously accounted for.* 



No. 240. Cbossikg the Ford, a hilly scene with clump 
of trees ; figures and cattle, sheep, &a crossing a stream in 
the fore-ground : sunset. 

Qn wood, llf in. h. by 1 ft. 5^ in. w. 

Bequeathed to the National Gallery by Lord Colbornc,in 1864. 



Signed— 



jiercntrn^ , Pin^ 



820. Landscape with Ruin. A liilly country 
evening ; some peasants and cattle are crossing a stream ; 
on the left is a ruined arch. Signed Berdiem. 

On wood, 1 ft. 6 in. A. by 1 ft. 3 in. w. Engraved in the 
Poullain Grallery. 

Formerly in the Broamcamp^ Poullain, and Tolozan collections, 
&c. Subsequently in Sir Simon Clarke's possession. Purchased 
with the Peel collection in 1871. 



BISSO'LO. 

Francesco Bisso'lo, of the school of Giovanni Bellini, 
painted at Venice in the early part of the sixteenth century, 
about 1500 — 1528. Very few of his pictures are known, 
but these are distinguished for a delicacy of execution and 
a fine feeling for colour. The Venetian Academy possesses 
a fine picture of " Christ exchanging the crown of thorns 

* HonbralBeii, Groate Schouburg der NedaianUche KonatschiMers^ 8&c,, 

3 vols., 8yo., Amsterdam, 1719. Van Eynden and Vander Willigen, Ge- 
schiedenis der Vaderlandscke SchUderkunst^ sedert de lidft der X VJIL eeuw^ 

4 Tolft, Syo., Amsterdam, 184^. Immerzeel, De Levens ea Werken der 
HoOaadsche en Vhameche KwutechUders, &c, 3 vels., Svo., Amsterdam » 
1842-3. Bartsch, Peintre^Grciveur, 21 vols., 8to., Vienna and Leipzig^ 
1803-21, yqL t. 
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pf St Catherine, of Siena for a crown, of gold f it is signed 
Frcmci^GUS BIbsoIo, and was forinerly in the pliurch of Sau 
Piefcro Martire. at Murano. . In San Floriano, near Oastel- 
Franco^ is a picture by him, signed and dated MDXXYUI* 



No. 631. PoKTJRAiT OF K Lady, with blond hair con- 
fined in a net, and in a rich dress of embroidered Byzantine 
stuff. Bust. 

On wood, 14^ in. A. by 12 in. w. . 

Purchased from M. Edmond Beaucousin, at Paris, in 1860. 



DE BLES. 

Henbi 1>£ Bles, the scholar of Patinir, wa^ born at 
Bouvignes in 1480; he lived also at Mechlin; he was 
r^riding there in 1521, and he is supposed to have died at 
IA4ge about 1550. De Bles (or Henrik met De Bles with 
the forelock) was called also Civetta by the Italians, from 
his habit of placing an owl in his pictures ; his works are 
generally a combination of figures with landscapes, similar 
to those of his master Patinir, 



1^0. 718- Mount Calvary. Christ on the Cross, 
three angels receiving in chalices the blood which pours 
from his wounds ; below are St, John, the Virgin Mary, 
the Magdalen, Longinus the Centurion, and another BomajL 
soldier. In the back-ground is a view of Jerusalem, to 
which the Jews are seen returning. 

On oak, upper angles cut away, 3 ft« 1 in. h. by 2 ft. 2^ in. w. 

No. 719. The Magdalen, richly dressed, holding a vJase 
of ointment in her left hand, and lifting the lid with her 
right ; before her lies an illuminated manuscript. Through 
an ornamented archway is seen a distant landscape with a 
view of the sea. Half-length figure. 

On oak 20^ in. h. by 13| in. w. 

Both formerly in the Wallerstein Collection, in KensingtoA 
Palace. Presented in 1863 by Her Majesty the Queen, in luM- 
ment of the wishes of H. R;H. the Prince Consort. . ; 



* . * ■ 

* Zan^tti* Ddla Pittura Veneziana, ffc. ; Moschiui, Guida di yenezia, Jn 
some accounts Bissolo's Christian name is giyen as Pier Francesco. 
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... BOCCACCINO. 

Boccaccio Boccaccino was a native of Cremona, where 
several of his works are still preserYe(J; but of the-jBirccwn- 
stanoes of his life little is known. His works bear dates 
from 1496 to 1518. They have been compared with those 
of Pietro Perugino. Garofalo studied with Boccaccino 
before the latter visited Rome, in 1500^ He has signed his 
name Boc, BoccaciniLS.* 



Nd 806. The Procession to Calvary. 

*' And they took Jesus and led him away. And he bearing his cross went 
forth into a place called the place of a skull, which is called in the Hebrew 
Grolgotha :f where they crucified him, and two other with him, on either side 
one, and Jesus in the midst." John xix., 16-18, 

A composition of many small figures, some on horseback, in a 
rocky landscape with a sea in the distance ; the two thieves are 
seen led on in advance to the Calvary ; in the centre of the fore- 
ground is Christ bearing his cross, preceded by John. On the 
spectator's right, the Virgin, fallen in a swoon, is being attended 
to by the two Maries and Salome. 

On wood, 4 ft. 4 in. A. by 4 ft. 3^ in. w. 

Formerly in the church of. San Domeniqo De'. Frati Osservanti 
in Cremona, where it was seen, and was described by the 
Anonimo of Morelli about 1537 as a work by Boccaccino J; 
subsequently in the collection of the Marquis Picenardi, neat 
Piadena* Purchased in Milan Arom Signer Giuseppe Baslini in 
1870. 



BOL. 

Ferdinand Bol was born at Dort in 1611; and became 
the pupil of B^mbrandt at Amsterdam, where he acquired 
the rights of a burgess on the 24iiL of January 1652. He 
is distinguished chiefly as a portrait painter, and his 
pictures are remarkable for a. prevailing yellow tosa.e. He 



-1 — ^— 



* Pimm, Cremona, p. 137. Zaist, Pittori Cremonesi, ^c, 4to. Cremoiia, 
1774. Vol. I. p. 63. 

t In the Latin Vulgate CalTariaB. 
. } I/altra Palletta del Cristo tirato aUa Croce, dall' altro lato, fh de mano 
del detto Boccacino. Morelli, NoHzia jyopere di'Disegno, ffc, Scritta da ten 
Anonimo di quel Urnpo. Baa^o, 1800. 
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died ricb at Amsterdam, in 1681.* He generally signed Bdl 
or Bol fecit, the B being composed of an F and a B combined^ 

No. 679. The Portrait of an Astronomer? Lalf- 
lengtb, seated before a table, on which are an open book 
and two globes. Signed, and dated 1653. 

On canvas, 4 ft. 1^ in. h. by 4 ft. 4^ in. w. 
Presented in 1862 by Miss E. A. Benett. 

Signed — 




%^%r^« ^'^^\f^f V ^ V^^ \^K^S» 



BONO. 

Bono OF Ferrara or Bono Ferrarese was an excellent 
painter of the fifteenth century, of whom little is known 
he has been described as a scholar of Squarcione at Padua, 
and even of Mantegna, his contemporary. We learn from 
the inscription in the example of his work in this collection 
that he was the pupil of Pisano, the painter and medallist 
of Verona, commonly called Vittore Pisanello. His style 
is precise in execution and efiective in colour, similar to 
that of his very able master. We have but one date fixing 
his time : a Master Bono, painter, of Ferrara, was in 1461 
engaged on work in the Cathedral of Siena.t 



No. 771. St. Jerome in the Desert, seated on a rock, 
holding in his lett hand a rosary ; by bis side reposes his 
lion. A small church is seen in the background, and in an 
upper part of the rocky landscape behind, a deer is feeding. 
A bright sunset : the warm evening light is cast upon the 



* Hott'braken, Groote Schouburg, &c. Scbeltema, JRembrtznd, lUdevomng, (^c, 
p. 69 ; Trench Translation of Burger, p. 53. 

t C<Nuit Laderchi, La Pittura Ferr arete, Ferrara, 1856^ p. 33. 
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rocks by means of gold hatchings. Signed Bonus Fera- 
3 PiSANI DisiptTLtra 




in tempera, ou wood, 1 ft. S in. k. by 1 ft, 3 in. w. 
Formerly in the CoRtabtIi Gallery. Ferrara. Purchaeed from 
the collection of Sir Charlee Eastjake, in 1867. 



BONSIGNORL 
Francesco Bonsignoei was bom at Verona in 1455, 
and became the scholar of Uantegna at Mantua, where he 
settled. He died at Caldiero, near Verona, where ho -went 
to drink the waters, on the 2nd of July, laid. He was 
an excellent historical and portrait painter ; and was dis- 
tinguished also for architectural perspective ; and for his 
pictures of animals, which were bo accurately represented 
by his careful execution as to occasionally deceive other 
animals, whence he acquired the name of the " Modem 
Zeuxia." This painter is erroneously called Moosignori, by 
Vasari, who notices several admirable works by him, some 
of which are still preserved at or near Mantua, at Verona, 
and in the Brera at Milan.* 

No. 736. Portrait of a Venetian Senator, in red 
dress, and stole ; head. Signed on a cartellino — Franeiscvs 
B<yn9ignoriu3 VercmejisiB P. 1487^ 



In tempera, on wood, 16^ in. k. by 1I| in. w. 
Formerly in the Cappello Museum in Venice. Purchased at 
Verona, from Dr. Ceaare Bemaaconi, in 1864. '■ 

• VMiri.Vift,^., vol. ix., p. 187,»J. leMonnier, 1853iMaffei.Fe™ui iHtu- 
fni(a,iu. c. vi.; Da Fenico, iJenruwNe di Kerono, &c., 18S0; Carlo D'Arco, 
DeBe Arti « degli Arlefici dlMantaoa, 1857, voL i. pL *2.&43,p. 55, where he !■ 
also inrorrectly called Mondf^on ; anA a eomniDiiication from Dr. Bemasconl. 



4^ BOBDONE.— BOaOOONONE. 

BORDONE. . . 

Pabis Bordone, Cavaliere, of a Boble family of Trevi»tv 
was bom in 1500, and learnt painting for a short while in 
tlie school of Titian at Venice. He became an imitator of 
Giorgione, and obtained great distinction for his, female 
portraits, and about 1659 was invited by Francis 11. to 
France, where he painted many of the ladies of the French 
court;* and he had the art, says Ridolfi, of making such 
works appear more like fancy pictures than portraits, 
Bordone painted also historical pictures as well as portraits ; 
bis masterpiece is the large picture in the Venetian Aca- 
demy, of " The Fisherman presenting the Ring of St. Mark 
to the Doge/' He died at Venice on the 19th of January, 
1571, and was buried in the church of Sau Marziale. He 
was knighted by Francis;^II. 

'. No. 637. D>A.PHNis AND Chlob, a Greek shepherd and 
shepherdess, seated on a bank among some trees ; Chloe, 
who holds the pipes of Daphnis in her hand, is about to be 
crowned by Cupid with a wreath of myrtle. From the 
Greek of Longus. 

On canvas, 4 ft. 5^ in. k. by 3 ft. 11 in. w. Engraved by 
P. Lisebetius, in Tenters^ Gallery of Archduke Leopold. 

Purchased from M. Edmohd Beaacousin, at Paris, in 1860* 

,. No. 674s. Portrait op a Laj>y, of the Brignole fe«ily 

of Gex^pa-; she has yellow hair, is dressed in a crimson 

gown with a low body and long sleeves, and has on a pearl 

necklace ; her right hand rests on her side, in her left she 

holds a chain; in the back-ground is seen a portion of a 

hospital at Genoa. Inscribed -^ETATia suiE . ANN. xvini ; 

j and lower down Paris . B. O. Front view, half length 

i life size. ... 

I On canvas, 3 ft. 5 J in. A. by 2 ft. 9 in. m;. 

Purchased from the Duca di Cardinale, at Naples, in 1861. 

PARIS 'B 

BOEGOGNONE. 

Ambrogio BoRaoGNONE, called also Ambrogio da los- 
sano, from his birthplace in Piedmont, was bom probably 
abput 1455. He was distinguished as architect, and paintier, 
and was employed on the facade of the' Certosa or Caxthu- 

* Federid, Jfemorie TVmj^iane, vol. ii. p. 42. 
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sian.. oonvent neaor {Wia veiy early. in. ;hiiff ^^ifV^y Mt 
scarcely befo?:e,^475-* The earliest .kuowndateon a^y (rf 
his paintings is 1490 : he ^peaiss to hay^ been, en^gngeii 
maiiy years at Paviaj^ from about 1475 to 1493. « 

Lanzi^ and' others, haye assumed Ambrogio da Fos^^iio, 
the architect, and Ambrogio Borgognone, the painter, to 
have been distinct persons, but existing signatures on pic- 
tures show that they are designations of tibe same artist: 
the altarpiece of the " Crucifixion^^ in the Oertosa of Pavia, 
by this painter, is signed Ambrosius PosanuSypmodt 1490^ 
Maij 14; a picture of the " Baptism of Christ," in. the 
sacristy of the church of Melegnano, is signed Ambrogio dd 
Fosano Brgognone ; and an "Assumption of the Virgin," 
in the Brera at Milan, is signed and dated Ambrosia 
B^ogojy 1622. In the Berlin Gallery is a "Madonna and 
Child enthroned," which was formerly in the Solly collec- 
tion, signed Amhrosij BergogTioni, op . 

Borgognone's works, scarce out of the Milanese, are ia 
fresco and in tempera; they are very refined in theSt 
forms, and delicate and pallid in their colouring. There is 
no satisfactory account of him by any early writer; Lb- 
mazzo merely mentions him as a Milanese painter worthy, 
of being celebrated, though he executed several considerabfe 
works at Milan, some of which are still preserved, as in 
San Simpliciano, Sant' Ambrosio, San Satiro, Sarit' Agos- 
tinOj and other churcheaf 

No. 298. The Mareiage of St. Catherine of Alex- 
andria. The Virgin is taking the hand of and presenting 
St. Catherine of Siena to the Infant Christ, who, standing 
on his mother's knee, holds a ring in each handv While 
placing one ring on the finger of St. Catherine of Alex- 
andria, standing on his right, he extends the other towards 
St. Catherine of Siena, habited as a nun, on his left.' The 
virgin is seated between the two saints, enthroned under 
a marble canopy of rich cinquecento architecture, Four 
figures small lifenaize. ' .. 

In tempera, on wood, 6 ft. 7 in. A. by 4 ft. 3 in. w. 
Originally in the chapel of Rebecchino, near Pavia, and for- 
merly under the rale of the Certosa : purchased out of that 
chapel from Signor Carlo Taddeo of Pavia, in 1857. 

* Maiaspina, Guida di Pavia, 1819, p. 113, says about 1473,. bat considering 
that Borgognone "was painting in 1522, this date, vblcb is not fixed by docu- 
ments, appears to be too early. ^ ' 

t Lomazzo, Tratiato della Pittura, &c, ed, 1844, vol. iii. p. 297 ; Torre, II 
Bitratto diMilano, 1714, pp. 48, 173 ; TiroY&no, fUtlano Nuovamente descritta) 
Sec, 1824 ; Rio, Leonard de Vinci et son Ecole, 1855, cb. 3, 



44 BOTH. 

- NOi 779-780. Family Portraits. On the spectator's' 
I^t^a group of nine men, on the right a more numerous group 
of women, in adoration, Imeeling by the side of a tomb ? 
Busts, in profile, half the scale of life. Above the men is 
seen a hand, probably of some patron saint. 

On silk, attached to wood, each 2ft. l^n. A. by 1ft. 4in. w. 

Two fragments of a standard, formerly preserved in the Certosa 
of Favia ; a third fragment representing God the Father is in the 
possession of the Gdvaliere Bertini at Milan. All three portions 
were formerly in the collection of the late Cavaliere Molteni of 
Milan. Purchased at Milan from Signer Giuseppe Baslini, in 
1867. 

BOTH. 
Jan or John Both was bom at Utrecht about 610, He 
and his younger brother Andries, or Andrew, both learnt 
the first rudiments of their art under their &ther, a painter on 
giass, who placed them afterwards with Abraham Bloemart. 
The two brothers visited France and Italy together, and 
spent some time in Bome. Jan was an excellent landscape 
painter, and Andries embellished his landscapes with figures 
and cattle, which his brother had little skill in painting. 
Andries Both fell into a canal at Venice, and was drowned, 
in 1650; Jan returned to Utrecht, and died there in 1656.* 

No. 71. Landscape, a Party of Muleteers, with 
Laden Mules: Morning. Mountain scenery ; a dark 
picturesque rocky fore-groimd, with a lake in the middle- 
ground, and blue mountains in the distance, contrasting 
forcibly with the fore-ground. 

Engraved by "W. Byrne; and by J.C. Bentley, for Jones's 
National GaUery^ On canvas, 3 ft. 9 in. h, by 6 ft. 3 in. w* 
Signed, J. Bothy f. 

Presented to the nation, in 1826, by Sir George Beaumont. 

No. 209. Landscape, with Figures. A rocky and 
woody landscape, with" figures by Comelis Poelenburg,t 
representing tlie Judgment of Paris. 

On canvas, 3 ft. 3 in. A. by 4 ft. 3^ in. w. Signed, J, Both. 
Exhibited in 1829 at the British Institution when in the 
collection of Mr. Alexander Baring, M.P. 



* Sandrart, 7£u<scA«^ca<i6mie, 1675. Houbraken has corrected the mistakes 
of some writers respecting these painters, in his Groote Schouhttrg der Neder-^ 
lantsche KwutschiUers, &C., Amsterdam, 171S-21 ; Descamps, La Vie des ( 

Pein&es Flamands, AUmands et Hottandois, Paris, 1758-63. j 

\ Foelenbnrg was bom at Utrecht in 1586, and studied first under Abraham 
Bloemart, and afterwards in Italy. He died at Utrecht in 1666. 
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Bequeathed to tbe National Gallery, in 1846, by Mr. Bichard 
Simmons. 

Signed— 




i 
I 
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BOTTICELLI. 

SaKdro or Alessandro Piupepi, commonly called 
Botticelli, after his first master, who was a jeweller, was 
bom at Florence in 1447. He studied painting Hinder Fra 
Filippo Lippi, and became one of the most celebrated 
painters of the fifteenth centtoy, though all his works are 
characterized by that hardness of manner common to most 
of the painters of tliis time, and known among the Italians 
by the term quattrocentiamo. He was one of those employed 
at Rome about 1480-84, to decorate the Vatican Chapel, 
then recently completed by Pope Sixtus IV., and which was 
afterwards known by the name of the ^* Sistine ChapeL'' 
Botticelli's competitors on this occasion were Cosimo Bosselli, 
Domenico Ghirlandajo, Luea Signorelli, and Pietro Perugino. 
The three firescoes of Botticelli, illustrating the life of Moses 
and the temptation of Christ, are still in a good state of 
preservation. 

The pictures of this painter, in tempera, and nearly all on 
wood, are generally distinguished for the appropriate ex- 
pression and the fine drawing of the faces. Many of his best 
works are still preserved in the public galleries of Florence. 

He died poor at Florence 17 May 1510, and was buried 
in the church of Ognissanti.^|J| 

No. 226. The Virgin and Child, St. John the 
Baptist and Angels. The Virgin is seated in a garden, 
with the Child on her knees; two Angels are holding a 
tjrown over her head. St. John, kneeling by her side, is 
adoring the Divine Infant. Five figures, small life-size. 

In tempera, on wood, circular ; 3 ft. 8^ in. in diameter. 

Formerly in the possession of the Polli family, at Florence, 
where it was purchased for the National Collection of Mr. 
J. H. Brown, in 1855. 

, I , *— — ^ — ■ — ^ . — - 

* Vasaii VUe de PiUori, ^c, Ed. Flor. 1846 et sig. 



46 BOUBDON. 

No. a7B. The Virgin aki> Child, St. John the 
Baptist anb an Angel. The Virgin richly dressed in 
gold brocades, is holding the Child to her bosom. St. 
John and the Angel are standing one on each side, a little 
behind the Virgin, in the act of adoring the Divine In&nt. 
Half-figures, small life-size. 
' In temperay on wood ; circular, 2 ft. 9 in. in diameter. 

This picture appears to have originally belonged to the cele- 
brated architect Giuliano da San Gallo ; his name, in the manner 
and orthography of the 16th century, is written on the back— 
M. Giuliano da San Ghallo.* In the last century it was the 
property of the Abate Carlo Bianconi, Secretary of the Academy 
of the Arts at Milan, who died in 1802 ; when the picture passed 
into the possession of Professor Gio. Giuseppe Bianconi of Bologna, 
from whom it was purchased for the National Collection in 
October 1855. It is mentioned in Bassani's Gfuida per Bologna^ 
I816,.as a work of Ghiylandajo. 

. No. 78^ The Madonna AND Child. ;, 

: In teriipera, on wocid ; 2 ft. 9 in. A. by 2 ft. .l-^ iti. ^, 

Fprmerly in -die jcoyection of Count GaUi Tassi, at Florence 
Purchased with the Ppll^j nolo, No.,781, fi:Qm,,Sigi^or (?riu9^P|i6 
Baslini, Florence,'in 1867. , '-[ ■ 
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BOURDON. 

Sebastien Bourdon was bom at Montpellier in 161 6. 
He was instructed by his father, and exhibited great ability 
ctt a very early age ; he painted a ceiling in fresco in a ch&teau 
near Bordeaux, in his fourteenth year. He studied afterwards 
at Paris, and subsequently three years at Rome ; and obtained 
great reputation, in 1643, by his celebrated picture of tiie 
Crucifixion of St. Peter, which was originally placed in the 
Cathedral of Notre Dame, at Paris, but is now in the Louvre. 
Bourdon was a Protestant, and being anxious to avoid the 
troubles of the civil wars of the time, he went in 1652 to 
Sweden, where he was appointed by Christina her principal 
painter. On the abdication of Christina he returned to France, 
and in 1663 again settled in Paris, where he executed many 
works in diflFerent styles, history, landscape, and genre^ by 
which he added greatly to his reputation. He was one of 
the original twelve a/ndena of the old academy of painting 
established at Paris in 1648 : he died rector of the academy 
May 8, 1671. 

The landscapes of Bourdon somewhat resemble those of 

Salvator Rosa, and have a wild melancholy character. In his 

■ ■ * 

* Vasari, Fife, ^c, notices San Gallo as a possessor of works of Art in two 
instances ; in the life of Uie brothers San Gkdlo, and (in the first edition) in the 
life of Masaccio. 
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historical works cotour and effect appear to have engrossed 
more of his attention than form ; his less finished works, sa3rs 
D^Argenville, are his best. Bourdon has also executed many 
masterly etchings, the most celebrated of wMdi are the 
" Seven Acts of Mercy.'"* 

No. 64- The RETtmN of the Ark from CApnvmr. 

The Phflistjnes ** took two milch kine, and tied them to the cart . . ., and they 
laid the ark of the Lord upon the caft, and the eoffer with the mice of gold> and 
the imi^s of their emerods. And the kine took the straight way to tl^: way of 
Beth-shemesh, and went sdong the highway, lowing as they went, and turned not 
aside to the right hand, or to the left ; and the lords of the Philistines went after 
fiieni tmto tiie border of Beth-shemesh. And they of Bethrshemesh were 
reapmg their, wheat harvest in the valley : and they lifted up their eyes, and 
saw the ark^ and rejoiced to see it And the cart came into the field of Joshua, 
a Beth-shemite, and stood there, where there was a great stone." — 1 Samuel^ 

*^ *A dark rocky landscape, intersected by a large river: in 
the middle-gtound is the! ^^ great stone of Abel/' and by the 
side of it is the city Beth-shemesh, The ark is represeilted rk 
the fdre-grotrnd as having crossed the river ; the car tavfag 
stopped near the "great stone'': the five lordsof the fiS> 
listines are on the bridge ~over which the ark has passed : 
the Beth-sheiiiites are rejoicing, and retumii^ thanks for its 
restoration^ 

Engraved by 'J. C. Varrall, for Jones's National (xallert^^ On 
canvas, 3 ft. 6 in. h. by 4 ft. 5 in. w, 

• This picture was long in the possession of Sir Joshua Eeynolds, 
and was much admired by him. He instanced it, and a picture of 
'^Jacob's Dream" by Salvator Bosa, as happy examples of th^ 
poetical style of landscape, in his discourse on the character of 
Gainsborough to the students of the Royal Academy in 1788. 
It was bequeathed by Sir Joshua to Sir George Beaumont, by 
whom it was presented to the nation In 1826. 

BOUTS. 

DiERiCK Bouts, recently but incorrectly called Stuer- 
BOUT, was a native of Haarlem ; his father, a landscape 
painter, was a native of Louvain ; Guicciardini notices the 
latter as Dirick da Lovano ; he is said to have died on the 
6th of May 1400. Guicciardini and Van Mander speak of 
Bouts as Dirck Van Haarlem. The date of his birth is not 
known, but has been assumed to be 1391 : he appears 
however to have been established at Louvain, where, 
»^.^-^.^»^— — »»»«— ^■^"^^^— ""■"^^^■^— ^^™~^^^^—''*^^— "^^^^— ™"»»^.— ""^^i^^-^i^— »»»— p^^-^^— »~^— ^^» » 

* lyArgenville, Ahrigi de la Vie dea plus fameux Peintresj Paris, 1746-52 • 
Qaolt de Saint-Germam, Les Trots Siieles de la Peinture en France, Paris, 
1808. Bol)ert Domesnil, LePeintre-Graveur Frangaia, vol. i. 1835, describes 
forty-four etchings by Bourdon. 
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about 1450, he married Catherine Tan der Bruggen, by 
whom he had two sons and two daughters; she was still 
living in 1462: after her decease he mai^ied again. Bouts 
lived in a house of his own in the Rue de^ B^eollets at 
Louvain, to which city he was oflScial painter, and his name 
appears in the Public Acts as late as April 1475. On the 
25th of August of that year he was already dead. In the 
month of June 1 476 his property was. divided between his 
two sons Dierick and Albert his heirs, and both painters ; the 
two daughters, Catherine and Gertrude, had become nuns. 

Bouts is distinguished for his elaborate execution and 
rich colouring ; but his figures are occasionally somewhat 
elongated. The galleries of Munich and Berlin have some 
fine examples ascribed to him, but the most celebrated of 
his works are the two large pictures now in the Boyal 
Gallery of Brussels, illustrating the so-called "Golden 
Legend," and known as the First and Second pictures of the 
Emperor Otho and the Empress Mary.* They were painted 
for the Council-hall of Louvain in 1468, and. Dierick 
received 230 crowns for thenLf 

The following picture is ascribed to this painter :-^ 

No. 783. The Exhum^ltion of St. Hubert, Bishop of 
li^e. The scene takes place in the choir of a handsome 
Gothic church ; over the altar is a statue of St. Peter, and 
on the altar is the shrine of St. Hubert The body of the 
saint in his robes, and with the mitre on his head, is sup- 
ported by two monks just above the opening pf the grave ; 
at his head kneels a bishop^ and another bishop is incensing 
the body, at his feet. On this side is also standing a sove- 
reign prince, holding his crown in his hand. On either 
side and behind the rails of the choir are many spectators. 

On wood, 2ft. 11 ^in. A. by 2ft. Sin. w. 

Formerly in the collection of Mr. Beckford at Fod thill, where 
it was described as the burial of a bishop, by John Van Eyck. 
Purchased from the collection of the late Sir Charles EasUake 

in 1868. 

— ■ — * ■ . ■ ■ ■ -- - ■ 

♦ 1. " La Sentence iniqne de l*Empereur Othon.^ 
2. " L*Empereur Othon reparant rinjustice qull a commise." 
t The authorities for the history of this painter, whose circumstances have 
been but lately discovered, are a history of Louvain by Jan Vander Molen^ 
who died in 1585 — ** Historia Lovaniensium, lihri XIV,, auctorg Jodnne 
Molano** quoted by M. Van Eyen in the "Dietsche Warande," 18.58 pt 1, 
and in the Revue beige et Etrangere. vol. xi. 1861; a further account of this 
painter was published by M. Wauters in 1863 in the Transactions of the 
*' Academic Koyale de Belgique.'' See also the *' Annotations " by M. Pinchart 
(1865) added to the French translatioa of Crowe and Cavalcaselle^s ''Early 
S'lemish Painters " ; Cramm's Zevens en Werken der HoUandsche ea Vhamacke 
KunatschillerSf &•€.; and Wornum, Epochs of Painting, 1864. 
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BRAMANTINO. 

Bartolommeo Suaudi, called Bramantino from his 
master Bramante, the architect and painter, was the son of 
Alberto Suardi, a man of property in Milan. Bartolommeo 
aecompatded Bramante about 1495 to Rome, and was 
employed by Julius II. in making a series of portraits 
highljr, praised by VasarL In 1513 the monks of Clair- 
YBiOs. (monaci Clarevailenaies) undertook to pay Bramantino 
80 ducats for a Pietd and some figures of saints which he 
had then executed for their sacristy. In 1525 the Duke 
Francesco II. appointed him his architect and painter, on 
account of distinguished services as an engineer ; he was 
entrusted with the repair of the fortifications of Milan, 
threatened in that year by the troops of the Emperor 
Charles V. under the Marquis of Pescara.* As a painter 
Bramantino was distinguished for his knowledge of per- 
spective and skill in foreshortening. The dates of his birth 
and death are both unknown ; but though living in 1529, 
he was already dead in 1536. 

No. 729. The Adoration of the Kings ; the Virgin 
is seated on the left by the side of a ruined stable ; in the 
centre are the three kings, with their attendants, offeriog 
presents. In the back-ground are seen the star and the 
city of Bethlehem, with horsemen and other travellers pro- 
ceeding from one of the gates. Whole figures, small life- 
size ; some of the gold ornaments and stones are in relief. 

On poplar, 7 ft. 10 in. k, by 6 ft. 11 in. w. 

Formerly in the Fesch Collection. Purchased in London at 
the Davenport-Bromley sale in 1863. 



BRONZrNO, ANGELO. 
Angelo Bronzi'no was bom at Monticelli, in the neigh- 
bourhood of Florence, in 1502. Having acquired the rudi- 
ments of his art from an obscure painter, he became the 
scholar, first of Raflaellino del Garbo, and subsequently of 
Jacopo da Pontormo, some of whose works, left unfinished, 
Bronzino completed. He executed several works, in fresco 
and in oil, in the public buildings of Florence and its 
vicinity ; but is now, though not a good colorist,. most 
appreciated as a portrait painter, in which capacity he was 
much employed by the Grand Duke Cosmo I. Many of 

- II . _ ■ - ■ ■ ■ - - - , — ^--. — . — ■ — ■— ^^— ^ 

* The above fects are chiefly from a MS. still preserved in the Casa Melzi, 
Via Monte Napoleone, in Milan, an extract from -which has been kindly 
communicated by Sigr. Gio. Morelli, of Bergamo. See also Vasari, 
Ed. Le Monnier. 
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Bronzino's portraits .of the Medici family are still preserved 
at Florence. Of his more important works now remai n ing, 
the picture of *^ Liinbo," or " The Descent of Chriat into 
Hell/' in the Gallery of the Uffizj at Florence, is the most 
. celeteated. He waa a devoted admirer of Michelangeib, 
and was also the intimate Mend of Yaaaii. Brohzino died 
-at 'Fl(irence,.aa tha 23rd of November,/ 1572,Jag?d sixty- 
nine. He was both poiat and painter, and ^ais a membeor t>f 
the Florentine aCademyi* iT • , 



' ■ No..65rOk PoRTJlA.iT OF A Lady, in. the rich ooBtume d>f 
^the siisteenih century, holding; up ]her hand.rbisfore her ; :d)e 
is dressed in a goldrquilted white satin bodiioe, witii a blue 
velvet gown, tiie body and sleeves of which are embroid- 
ered with gold ;. on her neck is a pearl neddace supportilig 
a cross. Three^uarter length, life^ize. 
On canvas, 3 ft. 8 in. A. by 2 ft. 7 in. w. 

No. 651. Venus, Cupid, Folly, and Time. An 
Allegory. Venus with the apple of Discord in her hand 
is reclining on a piece of blue drapery on the ground, and 
turning her head to kiss Cupid, kneeling behind her ; Folly 
unconsciously treading on a' thorn is preparing to throw a 
handful of roses at them ; a Harpy offering a piece 6f 
hcineycioinb in one hand is holding her sting behind her in 
the other : behind is Time about to cover all with a veil. In 
one lower comer are some doves, in the other human masks. 
Seven figures, life-size. 

On wood, 4ft. 9 in. h. by 3 ft. 9^ in. w. 

Both purchased from M. Edmond Beaucousin at Paris, in 
1860. The latter was originallj painted for Francis 1. of 
France :t it was subsequently in the collection at Althorp. 

No. 670. A Knight , of Saikt Stephen, or San 

. Stefano, in his robes, and with the red cross edged with 

. yellow on his breast. Full length life-size, standing; his right 

hand holding a book and resting on a table, richly carved 

in the taste of the sixteenth century in Italy {cmqueceifdo). 

On wood, 6 ft. 9^ in. h, by. 3 ft, 10^ in, w. 
Presented in 1861 by Mr. George Frederick Watts. 

No. 704. PoETRAiT of Cosmo I., . Dukb of Tuscany 
Bust 

On beech, 8^ in. A. by 6J in. «^. 

- ■ ' • '• ■ ,■■■■-11. — « . — 

_ * See Yasari, FiYe, §-c., among the notices of the Academicians ; and Borghini, 
/MBijfosQ, vol. iii. p. 79. Borghini mentions that some of Bronaino's bnriefeque 

Iiiec^s vere published with the works of Bemi ^ 1725, at Naples, but wijth 
. Florence on the title page. 

t See Vasari, Vite, &c. iEd. Le Monnier, vol. xiii. p. 164, where he 

describes it as a picture of singular beauty, quadro di singolare belUzza, 



CANALETTO, M 

Fomuerly in the W«Ilerstein Collection. Pr^eeiited in 1863 
by He^ Majesty the Queen, in fulfilment of the wishes of H«B.H. 
the Prince Consort. 
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CANALETTO. 

Antonio Canal, commonly called Canajlbtto, was bom 
in Venice, in 1697. His father, Bernardo Canal, ^jyai .» 
8oene-paLnter, and Antonio practised t|;ie same art for several 
years : he, however, gave it up while still young, and .w«cit 
to Rome, where he devoted the whole of hie time to the 
Study of architectural views and anci^it rains. He was 
accompanied while at Rome by his nephew and pt^il, 
Bernardo Bellptto, who painted similar pictured to those of 
his uncle, and is known by the same name; whence the 
works of the two are often confounded together. After his 
return to Venice, Canaletto painted pictures of that city, 
one of the most remarkable of which is a view on the 
Grand Canal, in which he has substituted a design, by 
Falladio for the Rialto instead of the actual scene ; he took 
also other liberties with the disposition of the buildings. 
Tiepolo occasionally painted the. figures in his pictures. 
In 174j6 he came to England, and remained here two 
years. Walpole possessed an interior of King's College 
Chapel, Cambridge, by him. His nejAew was in the same 
year made a member of the Academy of Dresden, where 
he was known by the title of Count Belotto. He painted 
many pictures there : twenty-five of. them are still pre- 
served under the name of Canaletto, in a distinct collection 
at Dresden. He died at Warsaw in 1780. Canaletto, the 
uncle, died at Venice in 1768, aged 71.* Many of his 
•works have been engraved, especially his Venetian views, 
of which there are three sets, one by himself, another by 
Viceiitino, and a third by Fletcher and Boitard. 

The two Canaletti painted so much alike that it is very 
difficult to distinguish iheir works. Bellotto being long 
the pupil of his uncle, completely acquired his manner of 
execution. Canaletto's style is architectural portraiture, 
distinct in fonns, individual in colour, and effective in light 
and shade ; it displays so much or so little of contrivance, 
that, as Lanzi has remarked, the common observer perceives 
nature, and the artist art in his works. He used the camera 
lucida, which, says Lanzi, he was the first to apply to its 
proper use, to the linear perspective only ; aerial effects he 

commonly painted >from nature. 

I ■ . ■ ■ ■ ■ ■ - - . - • ■ . ^ , — I. Ill II , . 

* Zanetti, VeUa Pittura Veneziana, &c. ; Lanzi, Storia Pittorica, &c. ; 
Mattbay, Beschreibung der neu erriehteten Sammlung Vaterlandischer Prespecte 
von Alexander Thiele und CancJeUOy Dresden, 1834. 

D 2 
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No. 127. A View in Venice. In the fore-ground are 
the sheds and yard of a stone mason ; in the middle distance 
are a quay and a portion of the grand canal, with gon- 
dolas upon it ; beyond these are various buildings, the most 
conspicuous is a tall campanile, next to which are the old 
buildings of the Scuola della Caritlb erected in 1349, now 
much altered, and known as the Accademia deUe BeUe ArtL 

Engraved by H. Le Keux, in the series of prints published for 
the * Associated Engravers;' and by E. Challis, for Jones's National 
Gallery. On canvas, 4 ft h, by 5 ft. 4 in. w. 

Presented to the nation, in 1826, by Sir George Beaumont, Bart* 

No. 163. A View on the Grand Canal, Venice. The 
church, which is a principal feature in this picture, was 
built in the early part of the last century, (1718-38,) from 
the designs of Giovanni Scalfarotto ; it is dedicated to Saints 
Simon and Jude, Apostles, and is known by the name of 
San Simeone Piccolo. 

On canras, 4 ft. 1 in. h* by 6 ft. 8|^ in. w. 

Bequeathed to the National Gallery, in 1838, by Lord Farn- 
borough. 

CARAVA'GGIO, M. DA. 
Michelangelo Meri'gi was born at Caravaggio in the 
Milanese, in 1569, and on this account is generally known 
as Michelangelo da Caravaggio. His father was a mason. 
He maintained liimself for about five years painting 
portraits at Milan ; he then went to Venice. From 
Venice he proceeded to Rome ; but there, owing to his 
poverty, he could not procure the requisite materials to 
produce a picture ; he therefore entered the service of the 

"^ Cavaliere Cesare d'Arpino, who employed him in painting 
finiit and flowers and other ornamental parts of his own 
works. Caravaggio at length produced the celebrated pic- 
ture of " II Giuoco di Carte,"" or the Card-players, which 
was purchased by the Cardinal del Monte. He also painted 
about tliis time several oil pictures for the Contarelli Chapel, 
in the Church of San Luigi de' FrancesL His first altar- 

" piece in this chapel, " St. Matthew writing the Gospel,"" 
was removed by the priests as too vulgar for such a sub- 
ject : Caravaggio painted a second, which gave satisfaction, 
and the first was purchased by the Marchese Vincenzio 
Giustiniani. His masterpiece at Eome is " The PietJb,"" or 
Deposition of Christ, formerly in the Chiesa Nuova de" 
f^adri dell" Oratorio, or Santa Maria in VaUicella^ now in 
the gallery of the Vatican ; a copy was substituted in the 
church for the original, and there is a mosaic of it in the 
Chapel of the Sacrament in St. Peter"s. 
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Caravaggio was now fully established ; but his disposi- 
tion was violent and his habits peculiar. He was playing 
at tennis with an acquaintance, and became so violent 
in a dispute that he killed his companion. He. imme- 
diately fled to Naples, whence, after executing a few pic- 
tures, he proceeded to Malta, where he obtained the favour 
of the Grand-master Vignacourt, who sat to Caravaggio 
for two portraits, and made him a knight of the Cross of 
Malta. Here again his temper was his enemy ; he quar- 
relled with one of the knights, and was cast into prison ; 
he contrived, however, to escape, and fled to Syracuse. 
He afterwards visited Messina and Palermo : having exe- 
cuted a few pictures in those cities, he returned to Naples, 
where, after a little time, he hired a felucca and set out fcr 
Borne, having by means of his friends* at length procured 
the pope's pardon for the offence which caused lus flight from 
that city. On his way, however, he fell in with a Spanish 
coast-guard, who arrested him, mistaking him for another 
person, and when he was at length liberated he found that 
the people of the felucca had gone off with all his property. 
He wandered despondingly along the coast until he came^to 
Porto Ercole, where, partly from his disappointment and 
partly from the extreme heat of the weather, he was seized 
with a fever and died in a few days, in 1609, aged only 
forty.* 

The followers of Caravaggio have been called Tvaturalists : 
their style, which was founded on a literal imitation of 
the model, was thus opposed to that more ideal view of 
nature which is founded on selection. He had a host of 
imitators among the younger painters of the age ; even 
Quido and Domenichino were not exempt from the influ- 
ence. Guercino in part adopted his style, but Bartolo- 
meo Manfredi, Spagnoletto, Carlo Saracino, Valentin, and 
Gerard Honthorst (Gherardo della Notte) became his de- 
cided imitators. 

No. 172. Christ and the two Disciples at Emmax/s. 

As he sat at meat -with them, — ''He took bread and blessed it, and brake and 
gave to them. And their eyes were opened, and they knew him." — Luke xxiv. 
30, 31. 

A composition of four half-length figures. Christ break- 
ing bread is seated between the two disciples at a table, on 
which is spread an Italian meal ; the fourth figure behind 
is the cook or host. Ramdohr, in his account of the pic- 
tures and statues in Rome in 1784, notices the masterly 

■ * Bellori, Vite de* Pittori, Sctdtori, ed Architetti Mod&mi, &c., Rome, 1672. 
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manner in which the accessory objects in this picture are 
executed* 

On canvas, 4 ft. 7 in. h, by 6 ft. 5\ in. hk 

Bellori mentions three pictures of tnis sul]ject,which were painted 
by Caravaggio, all slightly difierent. The first, containing five 
figures, was painted at Rome, for the Marchese Patrizj $ the second 
was painted likewise at Rome, for the Cardinal Scipione Borghese ; 
and the third atZagarolo, near Palestrina, after Caravaggio's flight 
from Rome, for the Duke Marzio Colonna. The picture in this col- 
lection is the second mentioned ; it constituted part of the Borghese 
Gallery at Rome, until the great dispersion of pictures which took 
place in Italy in consequence of the French occupation of that 
country. It came eventually into the possession of Lord yernoo* 
jrho presented it, in 1839, to the .National €rallery» :: j 
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FRA CARNOVALE, 
We have little information conceming Fra. Carnoya^e 
as a painter: he is otherwise known as Babtolokheo 
CORRADINI. He was a Dominican Friar, and was curate 
of San Cassiano di Cavallino, near Urbino, in 1461 ; and 
appears to have been still living there in 1488. According 
to Vasari, Bramante studied under Fra Camovale. Umbrian 
Schooi.f The following picture is ascribed to him. 

No. 769. St, Michael and the Dragon. The Arch- 
angel is standing full-length and nearly life-size, clothed in 
a coat of blue and gold armour, and he has large white 
wings ; on his feet are red socks, open in front. He stands 
on the slain beast or serpent, the detached head of which he 
holds in his left hand ; in his right he has his bloody sword* 
Inscribed Angelus Potentia Dei Lucha. 

On wood, 4 ft. 4^ in. h. by 1 ft. 1 1 in. w. 
Formerly in the possession of Signer Fidanza at Milan. Pur- 
chased from the collection of Sir Charles Eastlake, in 1867. 
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CARPACCIO. 

ViTTORE Carpaccio, the contemporary and rival of John 
Bellini, and one of the princes of the Venetian quattrocento 
masters, was born apparently at Venice, about 1460, and 
was probably the scholar of Luigi Vivarini ; we know, how- 
ever, scarcely anything of his history. He was a very 
forcible colourist, excellent in drawing, and also very skilfiil 
in painting landscape, and in perspective generally. Car- 
paccio was one of the earliest Venetian oil painters, and he 
appears to have been freer and bolder in the execution of 

* Bamdohr, Ueher Malerei und BUdhauerarbeit in Rom, fur Liehhab&r des 
Schdnen in der KunsU Second Edition. Leipzig, 1798. 
f Pungileoni, Elogio Storicodi Giovanni Santi, Urbino, 1822, pp. 52-6. 
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his earlier works than in hj& later, some of which are ex- 
triainely delicate in execution. He was what ia. called a 
naturalist, he adhered to a close imitation of what he repre- 
sented: his most celebrated works, if not the best, are the 
series of eight pictures on canvas, ill^strating the story of 
St. Ursula and her companions in martyrdom, painted for 
the chapel or oratory of the saint in Venice, in 1493-95, 
and now in the gallery of the Venetian academy, where is 
also his " Presentation in the Temple," formerly in the 
church of San Qiobbe^ one of the painter's best works, 
executed in 1510. The Venetian- academy possesses twelve 
pictures by Cai-paccio, who was still living in 1522.* He 
signed himself commonly Victor Carpatiiis, or more fre- 
quently Carpathius, Veneius, The Belvedere gallery at 
Vienna possesses a beautiful work by him of " Christ 
adored by angels,'' signed Victoris Oarpatio Venetj opus, 
1496. He, his scholar Lazzaro Sebastiani, and Vittore di 
Mattio, were the three painters consulted in 1508 as to the 
value of the works of Giorgione on the fa9ade of the Fondac^^ 
dei Tedesclii, in Venice. He is called Scarpaccia by Vasari. 
Some accounts make him a native of Capo d'Istria, but as 
he has so commonly added the word Venetus to his signa- 
tures we must assume that he was a native of Venice, or its 
neighbourhood. 

No. 750. The Madonna & Child enthroned, with 
Saints ; and the Doge Giovanni MocENiGof in adora- 
tion. A votive picture in which the Doge, with banner in 
hand, kneels before the Virgin supplicating her protection 
on the occasion of the plague of 1478. The gold vase on 
the small altar before the throne of the Virgin is supposed 
to contain farmachi or medicaments, for which a blessing 
is invoked in favour of the city and Republic of Venice, 
according to the words of th« inscription below, — Urbem 
Rem : VlENETAM SERVA. Venetumq. Senatum. Et Mihi 
Si Mereor. Virgo Superna Ave-J Behind the kneeling 
Doge is his patron saint, John the Baptist ; on the opposite 
side of the picture, by the throne of the Virgin, is St. 

. * LaiLzi mentions Carpaccio's portrait, by himself, bearing this date, in the 
possession of the family Giustiniahi alle Zattere. 

t Giovanni Mocenigo was the seventy-first Doge, he reigned seven years, 
1477-85, and died of the plague in 1485, aged 76. De Vita Moribus et 
Rebus gestis Omnium Ducum Venetorumy &c,, 12 mo. Frankf., 1574, a contin- 
uation of the original work of Pietro Marcello, with woodcuts of the armorial 
shields of the Doges. 

X " Hail Celestial Virgin, preserve the City and Republic of Venice, and the 
" Venetian Senate, and extend your protection to me if I deserve it,** For 
Aye probably should be read JB'ave. 
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Christopher with his staff bearing the Infant Christ on his 

shoulders. Landscape back-ground, figures nearly life size.* 

On canvas, 6 ft. A. by 9 ft. 8 in. w. • 

Purchased in Venice in 1865, from the Doge's descendant 
Aloise Count Mocenigo di Sant' Eustachio. 
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CARRA'CCI, AGOSTrNO. 

Agostino Carracci was bom at Bologna of an old family 
of that place, in 1558.t His father Antonio was a tailor. 
He was placed first with a jeweller, then, by the advice of his 
cousin Lodovico, with Prospero Fontana, the master of 
Lodovico, and afterwards with Domenico Tibaldi and Cor- 
nelius Cort, under whom he advanced greatly in engraving, 
an art with which he was always more occupied than with 
painting. He studied also some time at Parma and at Venice, 
and after his return to Bologna, in 1589, was the most active 
teacher in the celebrated school of the Carracci, then first 
established there. When Annibale was engaged on his 
firescoes in the Famese Palace at Rome, Agostino joined 
him, and, for a time, assisted him : he executed the Triumph 
of Galatea, and the Cephalus and Aurora of that series. 
According to Malvasia, he was not only the painter but the 
designer of those compositions, and their success appears 
to have caused the separation of the two brothers ; it was 
reported that the engraver (for as such Agostino was 
chiefly known) had surpassed the painter in the Famese. 
This is said to have excited the jealousy of Annibale; 
differences arose between them, and Agostino left Rome 

* See Yasari, Vite dei Pittori, &c £d. Le Monnier, vol. yi The editors 
appear to have been unacquainted with this picture, as they give 1493 as the 
earliest date, showing the activity of Carpaccio. According to the, records of 
the &niily of Mocenigo di Sant* Eustachio this picture was commissioned in 
1479, after the plague of the previous year, but was not completed till after the 
death of the Doge in 1485. It was commissioned to be presented, according to 
the custom with reigning Doges, to the Ducal Palace, but after the Doge's 
death was redeemed or purchased by the ikmily, in whose possession it has 
remained ever since. 1479 cannot be considered an early date for Carpaccio, 
since we have a picture by his scholar, Sebastiani, of the year 1484. In the 
church of Santa Maria e Donato in Murano, is a Lunette representing the 
Madonna and Child, St John the Baptist, &c., inscribed Opus Lazzari 
Sebastiani, MCCCCLXXXim. 

f Agostino*s age and the date of his death are thus inscribed on a monu- 
mental tablet m the cathedral of Parma :— " OB. V. ID. MART. M.DCL ^T. 
SU-Sl AN. XLin.," Bellori, who gives the whole inscription, writes by 
mistake 1602. His transcript, which professes to be faithful to the marble 
tablet, is inaccurate in other respects, if the dates in that monumental 
record are to be regarded as infallible, the year of Agostino's birth, ostensibly 
quoted by Malvasia fi-om the baptismal register at Bologna, August 16, 1557, 
must be a misprint for August 16, 1558. Lanzi, Giordani, and others have 
followed Malvasia in this particular. Bellori, Le Vite </e* Pittori, &c., Homay 
1672, p. 113; Malvasia, Felsina Piitnce, Bologna, 1678, p. 455. 



CABRACCI, AG. 57 

for Panna^ where lie entered the service of the Duke 
Banuccio, brother of the Cardinal Odoardo Famese ; after 
painting a few pictures, he died there on the 11th of March^ 
1601, in his forty-third year only He was buried in the 
Cathedral of Parma ; his funeral was, however, celebrated with 
great pomp at Bologna, by the artists of that school, and a 
description of it was published by Vittorio Benacci, in 1608.* 

Agostino was painter, engraver, poet, and musician, and 
well versed in the arts and sciences generally. He was also 
fond of the society of the great, and this disposition was, 
according to Malvasia, the principal cause of his separation 
from Aimibale while engaged in the Farnese Gallery ; the 
immediate ground of offence being a caricature of their 
father and mother engaged in their tailor's work, which 
Annibale put into the hands of Agostino while surrounded 
by some of his distinguished acquaintances. 

Agostino is allowed to have been the most learned of the 
Carraoci, in the principles of art ; he is said by Malvasia to 
have been at all times more correct than Annibale, and 
sometimes more correct than Lodovico. His masterpiece 
is the communion of St. Jerome, formerly in the church of 
the Certosa, now in the gallery of the Academy at Bologna ; 
it is said to be the only picture on which he wrote his 
namcf He left an unfinished engraving of it, which was 
completed by Francesco Brizzio. Agostino's prints are very 
numerous ; one of the earliest, largest, and best of them is 
the "Crucifixion," painted by Tintoretto for the Scuola of 
San Bocco in Venice. That engraving, completed in Venice 
in 1589, received the highest encomiums from Tintoretto 
himself The print after the St. Jerome of Vanni is also 
one of Agostino's earliest and best works4 

No. 147- Cephalxjs and Aurora. Cephalus, while on a 
hunting expedition on Mount Hymettus, is forcibly carried 
off by Aurora, who was enamoured of him. The aged 
Tithonus, her husband, is represented in the foreground 
sleeping. § Figures larger than life. 

A cartoon, 13 ft. 4? in. w, by 6 ft. 8 in. h. 

No 148. Galatea. Tlie sea-nymph Galatea is borne on 
the ocean by Glaucus, or some other marine deity, preceded 

*■ Reprinted, without the cuts, in the Fdsina Pittriee of Malvasia. 

f Giordani, 'Catalogo dei Quadri nclla Pinaeoteca deUa Pontificia Accademia 
di Belle Arti in Bologna^ 1835. 

% See, besides the works of Bellori and Malvasia already quoted, the following 
works on engravings: — Gandellini, Notizie Istoriche degV Iniagliaiori, Siena. 
1771, reprint^ in 1808 ; Heineken, Dictumnaire dea Artistes dont nous avons 
des Estampes ; avec tme notice d^taiUie de leurs ouvrages gravis, 4 vols. 8vo. to 
DIZ. only, Leipzig, 1768-90 j Bartsch, £« Peintre- Gravevr Vienna, 1803-21. 

§ Onii Met, YU.70U 
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by a Triton blowing his honij and surrounded by Nereides^ 
and Cupids on dolphins. Some of the Cupids,, bearing 
torches and bow and arrow, are sporting in the air ; one/of 
them, as if stunned by the noise made by the marine horn 
of the Triton, holds his hands to his ears. 
A cartoon, 13 ft. 7^ in. w, by 6 ft. 8|^ in. k. 

These cartoons, which formed part of the celebrated collection 
0^ drawings belonging to Sir Thomas Lawrence, are the original 
designs made by Agostino Carracci, for the frescoes of the twQ* 
principal lateral compartments of the vault of the Carracci Gallery,' 
in the Farnese Palace at Rome. This Gallery. has been engraved 
in whole and in part, several times. The first set of prints exe-. 
ciited from it was by Carlo Cesio, published at Rome in 1657, in. 
thirty sheets, and with the descriptions of Bellori, Gcdleria nel 
Palazzo Farnese in Romay &c. It was subsequently engraved by^ 
•pietro Aquila, Galeria Farnesiance Icones, &c., and by others. 
In the explanations accompanying Cesio's prints,* the principal 
figure is named Galatea or Venus, but in the life of Annibale 
Carracci, published fifteen years later, Bellori describes the sub- 
ject definitely as the Triumph of Galatea. Both cartoons were 
presented to the National Gallery, in 1837, by the Earl of Elles- 
mere, by whom they were purchased from Messrs. Woodburn. 
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CARRA'CCI, ANNFEALE. 

Annibale Carbacci, the younger brother of Agostino, 
was bom at Bologna in 1560. His father intended to bring 
him up to his own business, and employed him in his shop ; 
but his decided ability and taste for painting, led hiyn^ with 
the aid of his cousin Lodovico Carracci, to adopt that art as 
his profession ; and Lodovico, who was five years his senior, 
was his -first and only master in the art. In 1580 he visited 
Parma, and studied the works of Correggio there for about 
three years. It seems that he was joined at Parma by his 
brother Agostino, who, however, left Annibale to go to 
Venice, where they again met, and dwelt a considerable 
tima Agostino did not return to Bologna untU 1589 j 
Annibale returned somewhat earlier. The three Carracci 
opened their academy in 1589. After executing, together 
with Lodovico and Agostino, several public and private 
works in Bologna, Annibale was invited, about 1600, to 
Rome, by the Cardinal Odoardo Farnese, who, says Bellori, 
received and treated him as a gentleman — granting the 
usual table allowance of a courtier, for himself and two 
attendants, and a monthly salary. He was assisted in the 

* Argomento deUa GaBeria Farnese dipinta da Annibale Carracci, disegnata 
ed mtagliata da Carlo Cesio, Nel quale spiegansi et riduconsi allegoricamente 
alia moralitd, le Favole Poetiche in essa rappresentate. It is reprinted by Mal- 
vasia in his Felsina Pittrice, 



frescoes of the Famese Palace, as already stated, by his bro- 
ther Agostino, who arrived shortly alter Annibale at Romej- 
by Lanfranco; and by Domenichino,. then a very young man*. 
The whole works of the Famese must have been completed! 
before oj about 1604 ; for, according to a. letter of Annibale's 
intimate friend, Mon»ig»ore Agucchi, in whose arms he diedj, 
he painted scarcely anything {quasi nient^ 6\mxi% the laftt, 
five years of his life. .He died July 15th, 1609, and. war 
buried near Ra|)hael, in the Pantheon. Malvasia says that 
Anmbaiief was assisted also by Lodovico in the Famisse ; but^ 
da'Lodovico was only.a fortnight in Rome, from May 31st 
to Junb.lSth, 1602, he could scarcely have afforded atiy 
great as$istance beyond his advice. The altar-piece and 
frescoes of, the chapel, of San Diego, in the church of San 
Giacomo jdegli SpagnuoU, were probably also completed in 
1604 ; they were .all designed by Annibale, but he painted 
the altar-piece only ; the frescoes were executed by Albani* 
Annibale Carracci engraved a few plates. 

The Farnese gallery was preferred by Poussin to aU the 
works in Rome after those of Raphael. It is superior in 
form to those executed previously by the Carracci, but is 
inferior in colour to the works of the Sala of the Signori 
Magnani at Bologna. Annibale's portrait, by himself, from 
the Orleans gallery, is in the collection of the Earl of 
Carlisle, at Castle Howard, where there are also several 
other excellent pictures by him, from the same gallery.f 

No. 9. Christ appearing to Simon Peter after his 
Resurrection. St. Peter, according to a legend of the 
Roman church, when flying from Rome to avoid persecution, 
was surprised on the Appian Way by a vision of Christ 
bearing his cross ; and on asking " Lord, whither goest 
thou?" was answered, "To Rome, to be crucified again.^' 
Peeling thus rebuked for his own pusUlanimity, he returned 

* Annibale contracted to paint these works for 2,000 scudi, 1 ,000 of which 
he gave to Albani, though it was his wish that Albani should receive 1,800, 
reserving only 200 for Inmself, which, he maintained, was as much as his 
designs were worth. Aibani, however, would not accept more than the hal£ 
The account of the remuneration which Annibale received for the Farnese 
gallery is unsatisfactory. He is said to have been paid only 500 scudi, through 
the interference of Don Juan de Castro, a courtier of the cardinal's. Baglione, 
however (Fife de* Pittori, &c. Eome, 1642), mentions this sum as a. present 
(regalo), and, therefore, as over ajid above his salary (10 scudi a month), which 
it doubfless was. 

-f The Orleans collection was brought to England in 1792, and was disposed 
of by private and public sales, in 1798, 1799, and 1800. The principal works 
contained in it are engraved in La Galerie du Palais Royal, Paris, 2 vols. 
foL 1786. See the list of the Italian and French pictures in Mr. Buchanan's 
Memoirs of Painting, Sec. ; and in Passavant's Kunstreise durch England, &<j. 
Dr. Waagen also has given a nearly complete catalogue of the collection in 
his Kuntsicerke und Kiinstkr in England, vol. i. AppencUx B. 
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to the city, and was shortly afterwards crucified, about the 
year 64« or 65, xluring the reign of the Emperor Nero.* 
The keys are attached to the girdle of St. Peter. Small 
full-length figures. 

Engraved hj G. Chasteau ; in a large size by G. T. Doo, R.A., for 
the series of prints published for the Associated Engravers; 
and, small, by J. W. Shaw, in Jones's National Gallery^ &c. Oa 
wood, 2 ft. 6 in. h. by I h. 9 in. w* 

A picture of this subject, which was often treated by the early 
Italian painters, is generally described under its Latin title as a 
" Domine^ qvo vadis T^ the words of the question of St. Peter to 
the Lord. Before the French Revolution, this picture was in the 
apartments of Prince Aldobrandini in the Borghese Palace at 
Home, and is described by Ramdohr in his account of the Paintings 
and Sculptures of Rome, in 1784.f It was brought to England 
by Mr. Day in 1800, and passed subsequently into the possession 
of Lord Northwick and of Mr. Hamlet, and was purchased from 
the latter for the National Gallery in 1826. 

No. 25. St. John in the Wilderness. 

'* And the child grew, and waxed strong in spirit, and was in the deserts tiU the 
day of his showing unto Israel." — Luke L 80. 

A rocky picturesque landscape ; St. John is reclining upon 
a skin, and holds in his left hand the standard of the Lamb, 
the symbol of his mission ; while with his right he is catching 
water in a cup from a stream which flows from the rocks. 
Whole figure, less than life size. 

Engraved by Le Cerf in the Galerie du Palais Royal; also 
in Young's Catalogue of the Angerstein Collection ; and in Jones's 
National Gallery. On canvas, 5 ft. 5 in. h. by 3 ft. 1 in. w. 

Formerly in the Orleans collection, from which it passed, in 1799, 
into the possession of Mr. Angerstein, from whose son it was 
purchased for the nation, in 1824, 

No. 56. Landscape, with Figures. A lake or river 
scene, with much foliage, and mountains in the distance. On 
the water are parties of pleasure ; in the fore-ground are an 
angler and another figure conversing. 

Engraved by H. Wallis,^for Jones's Natiotml Gallery. On 
canvas, 3 ft. 1^ in. A. by 4 ft. 4^ in. w. 

Formerly in the collection of Pnnce Cellatnare, at Naples, whence 
it came into the possession of the Rev. W. H. Carr, who bequeathed 
it, in 1831, to the National Gallery. 

No. 63. Landscape, with Figures. A rocky and woody 
landscape, with mountains in the distance, and a party of 
figures on foot and on horseback ; supposed to represent Prince 
Giustiniani and attendants returning from the chase : in the 

* Etisebias, HisU Eccles,, 1. ii. c. 25. 

j- Yon Kamdohr, Ueber Malerei und BiJdhauerarbeit in JRom, &c. 
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middle distance, to the right, is a villa situated upon a rocky 
eminence. 

Engraved in Jones's National Ctallery, On canvas, 3 ft. 5 in. k. 
hj 4 ft. 5 in. t£». 

t'ormerly in the Giustiniani Palace at Eome, whence it was 
procured by the Eev. W. H. Carr, who bequeathed it, in 1831, to 
the National Gallery. 

No. 88. Erminia takes refuge with the Shepherds. 
From the story of Erminia, in Tasso's Jerusalem Delivered, 

Erminia, daughter of the King of Antioch, having disguised 
herself in the armour of the heroic Clorinda^ leaves Jerusalem, 
and attempts to gain the tent of the wounded Tancred, but 
being discovered by some Christian soldiers^ she is pursued, 
and escapes with dMiculty, eventually taking reftige among 
some shepherds. The picture represents that part of the story 
when E^inia,, startled by the Lund of pastW music froS 
the first repose which she had taken after her flight, rises, and 
attracted by the rustic strains, discovers an old shepherd, 
whilst ten<fing his flock, busy making curd-baskets, and 
listening the whUe to the music of three children :— 

'* Bisorge, ela s'indrizza a passi lenti, 
£ yede im nom oanuto all' ombre amene 
Tesser fisceUe alia sua gre^gia accanto, 
Ed ascoltar di tre fanciudll il canto." 

La Gerusalennne, c tIL St. 6. 

Engraved in Young's Catalogue of the Angerstein Collection, 
and by G. Presbury, for Jones's National Gallerf/, On canvaSy 
4 ft. 10 in. A. by 7 ft. w?. 

This picture was formerly in the Camuccini Collection at Borne, 
from which it was purchased by Mr. Irvine in 1804 as a work by 
Annibale Carracci, but while in the possession of Mr. Angerstein, 
it was attributed to Domenichino ; upon the removal, however, of 
the collection into the present building, it was again assigned to 
Annibale Carracci. As Annibale occasionally employed Domeni- 
chino to execute some of his designs, both masters may have had 
a share in the painting of this picture.* It was purchased with 
the other works of the Angerstein collection in 1824. 

No. 93. SiLENUS GATHERING Grapes. Two fauns are 
raising Silenus on a skin to enable him to pluck some grapes 
from a vine above his head : on each side is a stripling boy 
or young faun climbing the supports of the vine with a similar 
object. The autumnal colour of the leaves is assisted with 
gold leaf. 

Engraved by W. Bromley, for the series of prints published 
for the Associated Engravers; and, on a small scale by J. 
Mitchell, for Jones's National Gallery, On wood, 1 ft. 9^ in. h. 

by 2 ft. 11 in. w. 

■ ■ ■ ——— .^ — _ — 

* Fasseri, Vite de* Pittoriy &c p. 12. 
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No. 94. Pan TEkcstHo ApOux) to play on tSe Pip££|. 

Such is the title Lanzi gives to this picture. Bamdobr 
describes it as Bacchus playing to Silenus. Both figures 
are musicians, for the pipes of Silenus are hanging on the 
stem of a tree behind him ; and a double flute is suspended 
to the tree by the side of the younger musician, who has the 
pipes in his hands, and appears to be watching the effects pf 
his notes upon his companion.* . . 

• Engraved by D. Cunego for Hamilton's Schola Itatica ; ancTby 
J, Rolls, for Jones's National Gallery, On w6od, 1 ft. 2 in.'^. 
by 2 ft. 8 in. «?. 

These two pictures, purchased at Ei6me by Mr. Irviike' for 
Mr. Buchanan in 1804, ^ed to hang in the Lancellotti Falaee 
there, together with the ^' Lot " jand the ^' Susannah '' of Quido^ i4 
this collection. No. 94 is described both by Ramdohr and Lan:^i 
as a painting, a colla, or in distemper, but it is now saturated with 
oil. Kamdohr says, that the " Silenus" decorated the top of a 
harpsichord, and he supposed that the " Apollo " or ** Bacchus " 
decorated the front of the same instrument. Lanzi speaks highly of 
the second picture, f which formed part of the Angerstein collection^ 
and was purchased by Parliament in 1824. The "Silenus" was in 
the collection of the Rev. W. H. Carr, and was added to the National 
Gallery, with the rest of that gentleman's bequest, in 1831. 

No. 198. The Temptation of St. Anthony in the 
Desert. The Saint, tempted on each side by demons, is 
reclining on his back, and appears engrossed at the moment 
by a vision above of the Saviour supported by angels. At his 
feet is a crouching lion. 

Engraved by G. Audran and by B. Farjat. On copper, 1 ft. 7^ 
in. h. by 1 ft. 1^ in. w. 

• This picture was formerly in the Borghese Gallery at Borneo 
where it was much admired by Mengs, who said of it, that with 
Italian eomposition and drawing, it combined the execution of the 
cKTetherlands school.:^ It was some time in the collection of Lord 
fiadstock, and was purchased for the nation in 1846 of the Earl 
of Dartmouth. 

CARRA'CCI, LODOVI'CO. 

LoDOVico Carracci, the founder of the eclectic school of 
Bologna, was bom at Bologna, April 21st^ 1565. He was 
placed with Proispero Fontana;. and while in his school his 
apprehension appeared to be so slow, that like Domenichino 
afterwards he was called by his companions the ox, U hue. 

* Pan is I'epresented by Greek writers as having the legs of a goat, and horns. 
Compare Lucian's Dialogues of the Goda, xxii., and Lord Bacon's expoeltioti of 
the fiible of Pan. Works, vol. i. 

• f Hamdohr, Ueber Malerei und Bildhauerarbeit in Rom^ &c. (1784), voLiiL 
p. 75 ; Lanzi, Storia Pittorica delV Italia, vol. v. p. 76. The Marchese Mel- 
chiorri, m his Guida Metodica di Roma of 1836, apparently copying earlier 
accDimtB, speaks^ of the Silenns as still in the Lancellotti Palace. 

X Bamdohr, Ueber. Malerei und BUdhauerarbeit in Eom, &c. vol. i. p, 294. 
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He afterwards entered the school of Passignano at Floraice, 
und studied the w6rks of Correggio and Farmigiano • at 
Parma, those of Giulio Romano at Mantua, and those of 
Titian at Venice. The works of these and other masters 
a;fforded the elements of the eclectic style of the Carracdi, as 
expressed in the well-known sonnet of Agostino * 

The school of the Carracci was opened in- 1689, and car- 
ried, on by. the cousins conjointly up to l&OO, from wiich 
time it was conducted by Lodovico alone, until his death 
(December 13th, 1619), which is said to have been consi- 
derably hastened by some eiTors in the ^fresco of the Annun- 
ciation, in the. Cathedral of Bologna, his last work. The 
frescoes of the Convent of San Michele m Bosco, from the 
life of St. Benedict, commenced in 1602, after Lodovico's 
short visit to Rome, and which were generally considered 
his masterpieces, have long since perished, though the 
designs are preserved in the prints of G. M. Giovannini, II 
claustro di San Michele in Bosco di Bologna, &c., published 
in 1694, with descriptions by Malvasia. There are thirteen 
pictures by Lodovico Carracci in the gallery of the Academy at 
Bologna, including some of his most celebrated works in oil.t 

In the opinion of Sir Joshua Reynolds, no painter knew 
how to harmonize the treatment of a picture with its sub- 
ject better than Lodovico Carracci. " Style in painting/^ 
3ays Sir Joshua, " is the same as in writing, a power ovqt 
.materials, whether words or colours, by which conceptions 
or sentiments are conveyed. And in this Lodovico Car- 
racci, I mean in his best works, appears to me to approach 
the nearest. to perfection. His unaffected breadth of light 
-and shadow, the simplicity of colouring, which, holding its 
proper rank, does not draw aside the least part of the att^a- 
•.tion from the subject, and the solemn effect of that twilight 
which seems difRised over his pictures, appear to me to 
correspond with grave and dignified subjects better than 
the more artificial brilliancy of sunshine which enlightens 
the pictures of Titian.''^ 

* ** Let him who wishes to be a good painter acquire the design of Rome, 
Venetian action, and Venetian management of shade, the dignified colour of 
liOmbardy ; the terrible manner of Michelangelo, Titian's truth and nature, the 
sovereign purity of Cprreggio's style, and the just symmetry of a Kajj^ael; 
the decorum and well-grounded study of Tibaldi, the invention of the learned 
Primaticcio, and a little of Parmigiano's grace ; but, without so much study 
and toil, let him only apply himself to imitate the works which our Nic<50- 
lino has Teft us here.^ The last, sentence,, which is a mere compliment, 
reffers iio Niccolo del Abbate. This sonnet sufficiently explains the principles of 
-the eclectic -school; and, at the ffametinre, shows their mere technical tendency. 

f Malvasia, Felsina Pittrice ; Lanzi, Storia Pittorica, SfC. Belvisi, Ehgio 
Siorico del Pittore Lodovico Caracci, 8vo. Bologna, 1825. Giordaniy Catalogo 
die Quadri nella Pinacoteca di Bologna. 

X Discourse n. 
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The scholai's of the Carracci produced a chaDge in all 
the schools of Italy ; but the qualities of their works, in con4 
tradistinction to those of the great masters of the preceding 
century, are strictly technical or material. They remained 
as much below the great masters of Rome and Florence 
in expression, composition, and character, as they surpassed 
them in general execution. The most distinguished masters of 
this school were Domenichino, Guido, Albani, and Lanfranco. 

No. 28. ScJSANNAH AND THE TWO Elders, in the Gar- 
den of Joachim, at Babylon. Susannah, an entire figure, is 
kneeling in the fore-ground, and is holding back her gar- 
ment from the rough touch of one of the elders. — Apor 
cryphal Book of Svsannah. 

Engraved by J. H. Watt for the Associated Engravers ; also 
by A. L. Romanet in the Galerie du Palais Roj/al ; in Young's 
Catalogue of the Anger stein Collection; and in Jones's National 
Gallery, On canvas, 4 ft. 8 in. A. by 3 ft. 7 in. w. 

Formerly in the Orleans collection, from which it passed in 1799 
into the possession of Mr. Angerstein, from whose heir it was pur- 
chased for the nation, in 1824. 

CASENTINO, JACOPO DL 

Jacopo Landini, of Prato Vecchio, in the Casentino, 
where he was bom about 1310, was a pupil of Taddeo 
Gaddi, and painted in a very similar style. He was an 
established painter at Florence in 1350, when he assisted in 
the formation of the Florentine Academy of St. Luke ; he 
was enrolled one of the Company of Painters in 1351. He 
was also an architect. 

Jacopo was distinguished chiefly as a fresco painter ; * he 
executed many frescoes in various places in Tuscany, some 
of which are highly spoken of bj'- Vasari ; but few traces of 
thBm now remain. He was the master of Spinello Aretino, 
who when young assisted him in some of the many works 
he executed in Arezzo. Jacopo di Casentino died at an 
advanced age, in his native place, towards the close of the 
fourteenth century, about 1390. Vasari states that he 
attained the age of eighty.-f- 

No. 580. St. John the Evangelist, lifted up into 
Heaven ; with various saints, and other scenes from the 
life of the Evangelist. In the centre is St. John lifted up 
by the Lord among the patriarchs and apostles of the 

* The term fresco is used by Vajsari and others, in describing the wall 
paintings of the early Italian masters, but the method of buon fresco was not 
in use till the close of the 14th century. See note p. 106. 

t Vasari, Vite de' Pittori, ffc, Ed. Le Monnier, Flor. 1846, et seq. 
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church;* on the lefl are^ Saints Bernard, Scholastica> 
Benedict, and John the Baptist ; on the right, Saints Peter, 
Bomuaido, Catherine, and Jerome.t Immediately over the 
centre picture, is Christ risen from the Dead, the gates of 
hell cast down on one side, and on the other the donor 
and his family presented to him by St. John the Evangelist 
and St. John the Baptist ; over the left picture is the arch- 
angel Michael, and over the right, the archangel Raphael 
with Tobias. In the three upper pictures are represented, 
in the middle the Trinity, and the Virgin and the Angel of 
the Annunciation, at the sides. 

In the predella below, are St. John the Evangelist^ 
distributing alms, and baptizing catechumens ; the vision 
in the Island of Patmos, in which four angels are binding 
four beasts, and the woman pursued by the serpent is flying 
into the wilderness ; Sfc. John liberated from the cauldron 
of boiling oil, in which he was placed by the orders of the 
Emperor Domitian; and at the extreme ends, St. Apollonia,^ 
a-nd St. Verdiana. 

In the pilasters — on the left, are Saint Francis, Sfc. 
Cosmas, and another saint above ; on the right, St. Margaret, 
St. Damianus, and St. Nicholas of Bari. In all, twenty-two 
pictures. 

In tempera, on wood. Principal pictures, centre 4 ft. A. by 2 ft. 
1 in. w,, sides 3 ft. 9 in. A. by 2 ft. w. ; cuspidiy or upper pictures, 
centre 1ft. 4^ in. A. by 11 in. tr., sides 1 ft. 4i in. k* by 10 in. w* ; 
predella pictures 1 ft. A., centre 1 ft. 10^ in. w.^ sides 1 ft. 9^ in. w. 
Outside measure of the altar piece, 9 n;. 5 in. A. by 8 ft. 5 in. w. 
In its original frame, restored. 

Formerly in the church of San Giovanni Evangelista, at 
Prato Vecchio, in the Casentind. Purchased at Florence, from the 
Lombardi-Baldi collection, in 1857. 
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CHAMPAIGNE. 

Philippe de Champatgne was born at Brussels in 1602. 
In 1621 he visited Paris, and became the assistant of 
Nicholas Duchesne, whose daughter he afterwards married. 
On Duchesne's death, De Champaigne continued the decora- 

* *' Post hsc juxta altare foyeam quadratam fieri jussit et terrain extra 
ecclesiam jactari. In quam beatos Evangelista descendens ezpansis manibus 
gratias Deo eglt, et orationem deyotissimam fadit '^ Qua finita tanta lax saper 
earn emicoit quod a nemine videri potoit. Recedenteque liimine, fovea reperta 
est Manna repleta." &c. See the Gulden Legend, St John Evan. p. 27 ; and 
Peter de Natalibos, Catalogus Sanctorum, ii. 7. 

t In the open book held by St Jerome is written Penitenciam agere, est per^ 
petrata mala peragere^ et peragendo non perpetrare : to do penance is to work 
out sins, and in working them oat to sia no more. 

X Inscribed St ApoUonia, bat the emblem, a female breast held by a pair 
of pincers, is generally that of St Agatha. The common emblem of St. 
Apolloaia is the tooth held in a pair of pincers. 

F. E 
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tion of the Luxembourg Palace for the Queen Marie de 
M^dieis. He became one of the original members of the 
French Academy of Painting, founded by Louis 14th in 
1648, of which he was a professor and rector. He died at 
Paris August 12th, 1674. Several of his best works are 
preserved in the Louvre ; among them a full-length picture 
of the Cardinal de Richelieu his patron, and a very cele- 
brated portrait of his own daughter, a nun of Port-Royal. 
He was the best portrait painter of his time in Paris. 

No. 798. Three portraits of Cardinal de Richelieu, 
a full face and two profiles ; painted for the Roman sculptor 
Mocchi to make a bust jfipom, according to the following 
inscription on the back of the picture : — Ritratto del Car- 
dinale di Richelieu, di Monsu Sciampagna da Brusselles. 
Lo fece in Parigi per Jloma, al Statuario Mocchi, quale poi 
fece la statua e la mando a Parigi. Over the profile on the 
spectator's right are the words, De cea deux profiles ce cy 
est le meilleur. 

Armand Jean De Plessis, Cardinal De Richelieu, was 
First Minister to Louis XIIL of France, and died at Paris 
in December 1642, aged fifky-eight. 

On canvas, 1 ft. 11 in. h. by 2 ft. 4J in, w. 
Presented by Mr. A. W. Franks in 1869. 
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GlAMBATTiSTA DA CoNEGLiANO commonly called Cima 
was the contemporary, and one of the principal rivals, of 
Giovanni Bellini at Venice; but while equally as brilliant 
in colouring, he was more skilful, more vigorous, and more 
various in his drawing and composition than Bellini. The 
editors of the "Le. Monnier" Vasari term Giambattista 
the Masacdo of the Venetian schooL He was bom at Coneg- 
liano, near Treviso, but his exact time is uncertain. There 
is no evidence that his name was Cima; he has never written 
it on any of his pictures. His pictures bear dates from 
4489- to 1 &1 7* He signed his name Joannes Baptista and 
Joannes Baptista Coneglianensis. He was, according to 
some accounts, the scholar of Giovanni Bellini.* The Castello 
di Conegliano, Giambattista's native place, is often repre-^ 
sented in the back-grounds of his pictures, the landscapes of 
which he treated with unusual skill for the period. His 
son. Carlo, imitated his works genuine examples of which 
are rare out of Venice. 

• • Vasari, Ed. Le Monnier, vol. vi. pp. 100 and 118; Zanetti, Pithira 
Vene'ziand, 1771, p. 60. 
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No. 300. The Infant Christ standing on the Knees 
OF THE Virgin, who is sitting on a marble seat, and holding 
the child with her right hand, while she supports one of 
his feet with her left. A hilly landscape, with a town in 
the back-ground. Inscribed Joannes Baptista, p. in the 
lower comer to the spectator's right. 

'^ lOANNES BAPTISTA *fP ^ 

On wood, 2 ft. 3 in. h. by 1 ft. 10^ in. w. 
Purchased from M. Roussel in Paris, in 1858. 

No. 634. Madonna, with the Infant Christ stand- 
ing on her Knees, who holds a goldfinch in his hand ; a 
hilly landscape, with the view of a town in the background. 
Signed Joanes. Baptista. CoNEGLA^ p. 

lOANfES-BAPTISTA'CONEaL/? -P^ 

On wood, 1 ft. 8^ in. h, by 1 ft. 5 in. w. 

Purchased at Paris, from the collection of M. Edmond Beau- 
csousin, in 1860. Formerly at Powersoourt Castle, where it was 
know^ iAS the Madonna del Cardellino ; subsequently in the col* 
lection of Mr. William Coningham, MJP. 

No. 816. The incredulity of St. Thomas, 

'* And after eight days again his disciples were within, and Thomas with 
them: tfa^i caitie Jesas, the doors bdng shut, and stood in the midst and 
said. Peace he niito you. Then aaith -he to Thomas, reach hither thy finger, 
and behold my hands ; and reach hither thy hand, and thrust it into my side : 
and be not faithless bnt believing. And Thomas answered and said unto him^ 
My Lord and my God.'' John, xx. 26-28. 

Composition of twelve figures, two^thirds the scale of life. 
In the background two open windows. Signed Joanes Baptista 
Coneglianesia opus, 1504. The inscription to the leffc of the 
signature, partly obliterated, gives the names of the officers of 
the Fraternity, when the picture was painted. 

On wood, 9 ft. 7 in. k, by 6 ft. 6 in. w. Circular top. 

This picture was ordered by the Fraternita dei Battuti, in 
1497, for the altar of their patron St. Thomas, in the churcn of 
San Francesco at Portogruaro. The account of its cost^* and 
of a law-suit instituted by the painter against the Fraternity, 
during the years 1502*-1509, is still preserved in the archives of 
the hospital attached to the church of San Francesco. The pic- 
ture^ remained for 328 years in its marble frame over the altar of 
St. Thomas (the first on the right on entering the church). In 
1832 it was removed to the church of Sant' Andrea, and in 1864 
to the town-hall of Portogruaro. 

Purchased in 1870 from the Sindaco, and the director of the 
hospital of San I^Vancesco, of Portogruaro. 

* The painter received for the picture itself altogether 818 lire 8 soldi. 
Beckoning the Venetian lira at fivepence Eaglish, makes the amount about 
I7t sterling, at that time representing a considerable sum. — Documents re- 
ferred to. 

e2 
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CI1L|1BUE. 

Giovanni Gualtieri, or Cimabue, regarded by Vasari 
as the father of modem painting, was bom at Florence 
in 1240. Though not the first of the Italians to forsake 
the conventional habits of the Byzantine School, he wagt 
the most successful of the painters of the thirteenth cen- 
tury in combining the study of nature with the traditionaiy 
art ot his time. His reputed master was Giunta of Pisa, 
a crucifix by whom, painted in 1236, is still preserved in- 
Santa Maria Degli Angeli at Assisi.* Whether, as Vasari 
states, Cimabue executed any of the frescoes in the upper 
church of San Francesco at Assisi, is doubtful. 

Two well-authenticated pictures by him are — the Madonna 
with Angels, in the Academy at Florence, (formerly in the 
church of the SS. Trinita,) and the colossal Madonna still 
in the RuceUai chapel, in the church of Santa Maria 
Novella at Florence. The last named is not only the best 
of the remaining works ascribed to him, but, compared with 
contemporary and even some later productions, has merits 
sufficient to entitle him to the distinguished place which 
Vasari assigns to him. The tradition, preserved by the 
biographer, that the RuceUai Madonna was carried in a 
procession with great festivity from the painter^s house tb 
the church, is supposed to have been embellished as regards 
some of the incidents; but there seems no reason to 
doubt that such a work, intended for a religious purpose, 
should, at the time, have excited general enthusiasm. 

Cimabue's additional claim to distinction is that of having 
discovered and trained the superior abilities of Giotto. 

In 1302 it appears that he was occupied on a mosaic 
in the Duomo at Pisa, and as the work was left unfinished, 
that date may, with probability, be assigned as the year of 
his death.f 

No. 56S. The Madonna and Child enthroned. 
Angels adoring. The Virgin is seated, and holds the child 
sitting on her left knee : on each side, behind the throne, 
are three angels in adoration. Half-figures, larger than life. 

In tempera, on wood, with a gable top, 6 ft. 3 in. A. by 5 ft. 
6 in. w. 

This picture is described by Vasari as having been attached to 
a pilaster in the choir in the church of Santa Croce at Florence. 
It was still in its place in 1591 ;:j: but in 1677 it had been 

* Traced in Bamboax*s Outlines from old Christian Paintings in Italy, 
Vmrisse zur VeranschauUchung alt Christlicher Kunst in Italien, vom Jahre 
1200 bis 1600, &c^ folio. 

t Vasari, Vitey &c. Ed. Le Monnier, Flor. 1846, et seq, 

t Boccbi, Le Beliezze delta Citta di Fiorenza, p. 153. 
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deposited elsewhere in the convent of Santa Crooe, in conse- 
quence of alterations in the church ;* it remained in the con- 
vent until it came into the possession of the Signori Lombardi 
and Baldi, from whose collection, at Florencci it was purchased 
for the National Gallery in 1857. 



'^AA/>/>A^V>M^^^A*«^^MS/«A/\/W^«\/\^^«^S/«^.A/* 



CLAUDR 
Claude Gele'e opGille'e, called Claude de Lorraine, 
or le Lorrain, and also Claude Lorraia, wa^ bom in Lorraine, 
at Clulteaa de Chamagne^ near Charmes^ department des 
Vosges, in the year 1600. His parents were very poor, and 
aa Claude showed no disposition to learn to read or write 
he was placed with a baker and pastry-cook. The cooks 
of Lorraine were celebrated in the time of Claude's youth, 
and according to his friend and biographer, Sandrart, Claude 
travelled to Rome in the company of some of these cooks, 
like them, to seek employment there. He found it with 
Agostino Tassi, and the circumstance of his master being a 
painter appears to have first inspired Claude with a fond- 
ness for art. Tassi was a good landscape-painter (he had 
been the pupil of Paul Bril), and with this painter Claude 
engaged himself as an ordinary domestic servant. He both 
prepared his master's meals and ground his colours for 
him ; but he acquired at the same time the rudiments of 
his art.t 

* Cinelli, Le BeUezze deUa Cittd di Firenze^ jfc, ampliaie ed accretciute, 
Ror. 1677, p. 316. 

t Sandrart, from whose Teuische Academie, &c, or Accademia Todeaca, the 
above account is taken, was the intimate companion of Claude, and his work 
was published during Claude's lifetime (1675) ; it is therefore most probably 
correct, or at least must be of more authori^ than the account in tiie post- 
humous Yolume of Baldmucci, who lived at Florence, and was probably not 
even acquainted with Claude. This subject is noticed here, as Baldinucci 
(Notizie dei Profeasori del Dtsegno, &c) is represented in the Biographie 
Um'verseHer and elsewhere, as contradicting Sandrart's account of Claude's 
origin. Baldinucci does not contradict Sandrart; he merely gives a different 
account of Claude's journey to Eome. He states that Claude, after the death 
of his parents, who died when he was twelve years of age, joined an elder 
brother in Alsace, who was a wood-engraver, and subsequently accompanied 
a lace-merchant, his relation, to Eome. This may have taken place after 
Claude had been some years witii the pastry-cook with whom he was placed 
by his parents, according to Sandrart But Claude's history was too remarkable 
for Sandrart not to have heard it from his own mouth during their repeated inter- 
course and sketching excursions together when in Borne {Lebendauf Joaehime 
von Sandrart, &c., p. 12, and in the second volume of the Academia Todeaca 
p. 332). In the Latin translation of Sandrart, which was published in 1684, 
nine years after the original work, there is a mis-print in the text of pictori for 
piatorij by which Sandrart is made to say that Claude's master was a painter of 
pies instead of a baker of pies (pictori cuidam artocreatum) ; the same mistake 
occurs in the marginal note, and in the index, and a few recent writers have been 
led into error by it The misprint, however, is quite evident merely from the 
context 
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How long C3aude was engaged in this menial capacityis un- 
certain, but probably some years after his repeated efforts in 
art. Tassi's principal works were those of the Lancellotti and 
Quirrnal palaces, ex**,cuted during the pontificate of Paul V. 
(1605-21), and it must have been during their progress that 
Claude was Tassi's servant. In the pontificate of Urban VIII. 
(1623-44}), he was already known at Rome as. a great laiixd- 
scape-painter. The inter\^ening pontificate of. Gregory XV., 
therefore, was about the period that he yns struggling for 
the obscure independence noticed by Sandrart, and lie ap- 
pears at this time to have visited his native country. He 
visited also Venice and Naples, and in the latter place he 
is said to have received some instruction &om a landscape- 
painter of the name of Gottfiried Vals. Sandrart first taught 
Olaude to paint from nature. In 1630 he appeared as an 
engraver : of the several etchings ascribed to him, about 
one-half bear dates from 1630 to 1663,* the rest are with- 
out dates. His earliest pictures of note may have been 
painted from about 1630 ; the best, fifteen or twenty yeai-s 
later. He was in the habit of preserving sketches of his 
pictures in a portfolio or book, which he called Libra di 
Veritdy or Book of Truth ; and on the backs of some of 
these drawings are written the dates of the completion of 
the pictures, and the names of the purchasers. This remark- 
able coUection of drawings *is now in tiie possession of the 

Duke of Devonshire.! 

Claude was extremely dow and careful in his execution. 
Sandrart says that he oflien painted for a week or a fort- 
night on one part of a picture, without showing any pro- 
gress. He always had a great difficulty in painting or 
drawing the human figure or animals, though he drew 
much from the life, and attended the Academy of Borne 
many years. He generally procured the assistance of 
P. Lauri, J. Courtois„ A. Both, and others, in executing this 
part of his pictures. 

* Bobert Dmnesnil, in Le Peintre-Graveur Francis, describes forty-two 
etchings by Claade, and giyes fiic-similes of eighteen of his signatures, no two 
of which are alike. He wrote his christian name generally in the Italian form--- 
Claudio, and sometimes in the Latin form — Claudius. His surname is written in 
a yariety of ways ; Gillee seems to be the most constant. 

+ It was engrayed by Richard Earlom, for JohnBoydell, under the following 
title:— "Zifter Veritatis; or, a Collection of Two Hundred Priiits after the 
original designs of Claude le Lorrain, in the Collection of his Grace the Duke of 
Devonshire, Ix>ndon, 1777." Copied by Ludovico Caracdolo, Roma, 1815. 
Caracciolo, in a Ufe of Claude prefixed to his work, pretends to correct pre- 
yious writers by referring to ^e (misprinted) Latin passage in Sandrart above 
quoted. 
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Claude's chief excellence is in aerial perspective, and in 
the management of light generally. He died at Rome in 
1682, and was buried in the church of La Trinitk de' Monti. 
The two Poussins and Salvator Rosa were contemporary 
with him at Rome.* There is a good collectipn of Claude's 
drawings in the British Museum. 



No. 2. Pastoral Landscape, with Figures, fllustratkig 
the reconciliation of Cepfealus and Procris. The principal 
feature of this picture is a large cluster of trees in the centre •; 
at the' left is a sti*6am, with dattle wading throu^ it'^ a 
bridge through which the stream flows and forms a small 
cascade, and a castellated height behind it, constitute the 
back-ground on this side ; on the other is a distant ^ew 
of a dbimpaign country, bordered by mountaina To the 
right, Cephalus is receiving from Procris the presents of 
Diana, the hound Lelaps, and the fatal dart with which 
she was subsequently killed. 

Engraved by R. Earlom, in the Liber VeriiaHs, No. 91 ; by 
J.Browne, for Boydell, in 1779 ; by J.Pye, for the series of prints 
pubUshed for the Associated Engravers; and «mall, in Jones's 
National Gallery. On canvas, 3 ft. 4 in. A. by 4 ft. 6 in. w. 

Painted, according to the date upon it, in 1645, for some person 
residing in Paris. It was brought to England by Mr. Delahante, 
and formed subsequently part of the Angerstein Gallery, and 
was purchased, with that collection, in 1824. Signed — 

No. 5. A Seaport at Sunset. A composition. On the 
left are masses of Italian architecture in perspective ; on 
the extreme right a few ships are lying at anchor: in the 
f(»re-ground are several figures, varioi^y occupied. To- 
wards the middle of the picture, the dedimng sun is already 
nearly level with the horizon. 

Engraved in the Liber Veritatis, No. 28 ; in Jones's National 
Gallery ; and by E. Goodall, for the series of prints published 
for the Associated Engravers, On canvas, 3 ft. 3 in. h. by 4 ft. 
3 in. w. 




* Sandrart, VAccademia Todesca ; or, Teutsche Academie der edien BaU' 
BUd-und Makrey-Kunste, 4 vols, folio, Niimberg, 167fi-79; Pasooli, Vite de 
Pittori, Sctdtori^ed ArchttetH Modemi, Rome, 1736; D'Argenville, Ahrmde 
la Vie des plus fameux Peintres, Paris, 1 74.5. 
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This picture is dated 1644 : it was painted for the Cardinal dej 
Medici. It was imported into this country by Mr. Delahante^ 
and formed part of the Angerstein collection, with which it was 
purchased for the nation in 1824. Signed — 

(TL/l/iD'o. G'l-v. /?0M^ /644 

No. 9m Landscape, with Figures, supposed to represent 
DaTid at the Cave of AduUam, Also called Sinon brpught 
before Priam. 

. ''And David . longed* and said. Oh, that one would giye me drink of the 
-^er of Beth-lehem, which is by the gate I 

*.' And the three mighty men brake through the host of the PhiUstines, and 
drew water out of the well of Beth-lehem, that'was by the gate, and took it, 
fOMi brought it to David." — JL Samuel, zxilL 16. . 

On the right, behind the prindpol figures, is a broken 
rocky height, thinly covered with small trees and bushes; 
opposite this, towards the left, is a very prominent group 
of trees, constituting with its fore-ground the principal dark 
mass of the picture, and giving distance to the woody cas- 
tellated eminence in the middle^ground behind. Imme- 
diately before the trees two warriors are hastening to join 
the assemblage around David. The distance is an exten- 
sive and varied country. Several groups of small figures 
are interspersed about the picture. Signed Claudio 
GiLLEE l.v. ROM-fi, 1658. 

Engraved in the Liber VeritatiSy No. 145 ; and hy J. C. Varrall, 
for Jones's National Gallery. On canvas, 3 ft. 9 in. A. by 6 ft. 
2iin. 

This picture, called the Chigi Claude, was painted in 1658 for 
Agostino Chigi, and was, up to the time of the French revolution, 
in the Chigi Palace at Rome, from which it passed into the pos- 
session of Mr. Sloane, an English banker there ; after his death 
it was sent hy his family to England. It came subsequently into 
the possession of the Rev. W. H. Carr^ who bequeathed it in 1831 
to the National Gallery. 

No. 12. Landscape, with Figubes, representing the mar- 
riage festival of Isaac and Rebecca. A broad river, with a 
picturesque water-mill on the left hand, and a more distant 
bridge leading to a town on the opposite side, constitute 
the centre of the picture : the scene is bounded by moun- 
tains. On each side are lofty spreading trees, and behind 
those on the left is seen a water&ll : in the fore>ground is a 
bridge of a single arch, with cattle drinking firom the stream ' 
which flows under it ; to the right are the figures celebrating 
the marriage festival of Isaac and Rebecca, according to the 
inscription on the picture itself — ^'Mariage d' Isaac aveo 
Rebecca,** 
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EDgraved in tlie> Uher Veritatis, No. 113; by J. Mason, in 1748; 
bj E. Goodally for tbe series of prints published for the Associated 
Engravers ; and small, in Jones's National G^llefy. Oh canvas, 
4 ft, 11 in. h. hj 6 ft. 7 in. vr. 

This picture, which, with the following, was painted in 1648, 
for the Duke de Bouillon, at Paris, is a repetition, with considerable 
variations in the details, of the celebrated Doria or Panfili Claude, 
known as '<i7 Molino^ or Claude's Mill, and is of the same 
dimensions. There is a print of the Doria picture, by F. Vivares, 
engraved in 1766, and another by F. W. Gmelin, engraved in 
1804. The picture above described was subsequently in the 
Angerstein collection, with which it was purchased in 1824.* 

No. 14. Seapokt, with Figures, representing the em- 
barkation of the Queen of Sheba, on the occasion of her visit 
to Solomon. The time appears to be the early morning, as 
the sun is represented only a little above the horizon ; on 
the left, in the fore-ground, and occupying the whole height 
of the picture, is a Corinthian ruin, behind which is seen 
some shipping; on the right, extending back towards the 
centre of the picture, is a pile of Italian architecture, partly 
relieved by foliage : the queen and her attendants are de- 
scending a broad flight of steps on this side, to enter a boat, 
which is waiting to receive them. A ship is lyiQg at anchor 
near the entrance of the port. Several figures to the right, 
and a boat in the centre, occupy part of the fore-ground. 
The words La Berne de Saha va trover ScdoTrum, nearly 
obliterated, are written in the right comer of the picture. 

La^ Rein e -de 'Saba va- 

TROV E K- OALOMON* 

* Some coxmoissenrs lutve pronounced this picture a copy of the Doria Claude, 
l)nt a comparison of the above-mentioned prints will show that there are con- 
siderable variations in all parts of the two pictures. The figures are very different. 
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Engraved in the Liber Veritatis, No. 114; bjJ. C.Varall, for 
Jones's National Gallery ; and by J.Pye. On canvas, 4 ft. 11 in. 
k. by 6 ft. 7 in. to. 

This picture is known as the Bouillon Claude, from the Duke de 
Bouillon, with whose name it is inscribed in the left corner, and 
for whom it was painted, together with No. 12, in 1648. Both 
pictures remained in the possesion of the Bouillon family until 
the French revolution, when they were brought to 'England, and 
were bought by Mr. Angerstein, with whose collection they were 
purchased for the nation, in 18^4^ Ij^h^ inscription referred to 

CLAUDE C»r. IV' FArCT.pOYB.-SON.ALTESSt-LE'I>VC-bE. 

•BViuLON-AROHA- \6^^0. 

No. 19. Landscape, with Figures, representing the 
story of Narcissus and Echo. This picture is almost ecjually 
divided into two principal masses : dark shady foliage, occu- 
pying the whole left, is separated from the bright sky of 
the rest of the picture by a castellated eminence and more 
distant foliage in the middle-ground. The distance to the 
right represents a bay of the sea, with a small town on 
either side, and is bounded by mountain There is also 
a small cluster of trees to the light of the picture. The 
fore-ground is occupied by a transparent shady pool, on the 
farther side of which Narcissus is admiring his image in 
the water ; above him, to the left, are two nymphs, almost 
hidden by the trees, watching him. The nymph, lying at 
the extreme left on this side of the pool, is apparently the 
disconsolate Echo, pining for the love of Narcissus. 

Engraved in the Liber Veritatis, No. 77 ; by F. Vivares, in 
1743 ; and by W. B. Cooke, in Jones's National Gallery. On 
.canvas, 3 ft« I in. A* by 3 ft. 11 in. w. There is an obscure in- 
scription in the left comer. 

According to the Liher VeritatiSy this picture was painted for 
England in 1644. It was formerly in the possession of Mr. P. 
Delm^ from whose collection it was purchased by Sir George 
Beaumont, who presented it, with other pictures, in 1826, to the 
National Gallery. 

No 30. Seaport, with the Embarkation of St. Ur- 
sula. The water in this picture is a small basin or harbour ; 
on the left side is a perspective view of a rich pile of archi- 
tecture, on the other are harbour works and foliage, and the 
ships about to conduct St. Ursula and her followers on 
iheir pilgrimage. The saint, with a long train of virgins, 
is descending a flight of steps to the boats, which are ready 
to convey them on board the ships. In the fore-ground 
are various figures busily occupied, some with merchandise, 
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others with their boats. " The effect of the breeze upon 
the water and upon the trees, and the freshness of the 
morning atmosphere, in this picture,"' sa^ys Mr. Ottley,* 
^' are expressed with a closeness o£ imitation bordering on 
iIlusion.''t 

Engraved in the Liber Veritatis, No, 54 ; also by DcHniaiqne 
Barriere, at Bome^ in 1665 ; by J.Fitler, in 1787 ; by H^LeKeux^ 
for the series of prints published for tbe Associated JSnffrdver^i 
and small, in Jones's Natiancd Gallery. On canva^, 3 ft. 8 in» h* 
by 4 ft. 11 in. w* Signed, but i^he signature is not legible. 

This picture was painted for Cardinal Barberini, in 1646, and 
remained in the possession of the Barberini family until, 1760, 
when it was purchased by Mr. Lock, of Norbury Park. It ^rme^ 
subsequently part of the Angerstein Gallery, and was purchased 
with the other works of that collection, in 1824. 

No. 55. Landscape, with Figubes, representing the 
death of Procris. The scene is in a forest ; the snn is still 
higL In the middle-ground, among the trees, may be dis- 
cerned a town on the border of a small lake ; a deer is 
also very prominently introduced descending a hiU which 
leads towards the lake. In the fore-ground Procris lies 
pierced by the fatal arrow from the hand of her husband 
Cephalus, who, followed by his hoimd, is hastening to her 
assistance. 

Engraved in the Liber Veritatis, No. 100 ; of the full size, by 
J. Browne; and small, in Jones's National Gallery* On canvas, 
1 ft. 3 in. A. by 1 ft. 7 in. w. 

Presented to the nation in 1826 by Sir George Beaumont, Bart. 

No. 58. Landscape, with Goathebd and Qoats ; 
sometimes called a study of trees. A large open cluster of 
trees constitutes nearly the whole picture : in the fore- 
ground is a goatherd, ph\ying the pipes whUe tending his 
goats. 

Engraved by G. A. Chocarne for Jones's National Gallery. 
On canvas, 1 ft. 8^ in. A. by 1 ft. 4 in. w. 

Presented to the nation in 1826 by Sir George Beaumont, Bart. 



* Descriptive Catalogue of the Pictures in the National Gallery t &c. London, 
1832. 

f The pilgrimage of St Ursula and her attendant Tirgins is the subject of 
ihe-heant^ pamtings by Memling, on the celebrated Shrine or Chisse de 
St Ursnle, preserved in the Hospital of St Johq, at Bmges. St Ursula, 
according to the legend, was an English princess; she and her followers 
suffered martyrdom at Cologne, in the third century. In some accounts the 
number of virgins is not specified, in others 11,000 are mentioned, but the 
figures XT.M.y. might be explained as Undecim Martyrum Virginum, eleven 
martyr virgins, wifii much more probability than as Undecim MiUia Virginum, 
eleven thousand . virgins. See Notice des Tableaux de VH^pital Civil de 
S. Jean d Bruges, 1842 ; also Baron Eeversberg, Ursule, Princesae britannique, 
d'apres la LSgende, et les Peintures cTHemling; and the Article Memunq, in 
the Supplement to the Penny Cyclopadia, 
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No. 61. Landscape, with Figubes, supposed to re- 
present either the Annunciatioii or the Angel appearing to 
Hagar. The figures are in the fore-^ound to the left ; on 
each side of the picture is foliage, that to the right covering 
a great portion of the picture The middle-ground is 
occupied by a broad winding river, over which a single 
arch conducts to a high rock, occupying the centre of tiie 
middle distance, and which is surmounted by a castle or 
town. The view is bounded by low mountains. 

Engraved in the Liber VeritaHs No. 106 ; by J. Pje, for the 
series of prints published ^ov the Associated Engravers ; and by 
J. C. Yarrall, in Jones's National Gallery. On canvas, 1 ft. 8 in. 
i. by 1 it. 5 in. ir. 

Presented to the nation in 1826 by Sir George Beaumont, Bart., 
with whom, however, this picture was so great a favourite, that he 
requested permission to have it returned to him for his life-time ; 
it was restored to the National Gallery, upon Sir George's death, 
by his widow. Lady Beaumont, in 1828. 
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Francois Clouet, bom in France, probably at Tours, 
about 1610, was the son of Jean Clouet, a Fleming settled 
in France, commonly called Jeannet, and his wife, Jeanne 
Boucault, a native of Tours : Jeannet was painter and varlet 
de cha/mhre ordinaire to Francis I. as early as 1518, but 
as he had never been naturalized, when he died, in 1541, 
his property was forfeited to the king. This property was 
restored to Francois Clouet, his heir, who had then the same 
rank as his father, in the month of November of 1541. 
Fran9ois was the fom*th painter of this family ; his grand- 
father Jean had also settled in France, at Tours, and an 
uncle (a brother of John) was painter to Margaret and 
Henry of Navan*e, at a salary of 200 francs the year. 
They appear to have been all employed and distinguished 
as portrait painters. Fran9ois was still living January 1st, 
1571, but was already dead in 1574,* 

No. 662. A Han's Portrait, in the costume of the 
sixteenth century. Small figure, bust Dated 1543. 

On wood, 12 in. h, hj 9 in. w. 

Purchased from M. Edmond Beaucousin, at Paris, in 1860. 



* Le C® De Laborde, La BeruUssance d«s Arts d la Cour de Franee,-^ 
Peintare, 1850-5. 
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COQUES. 
Gonzales Coques or Cocx was bom at Antwerp, and 
was baptised there on the 8th December 1614. He 
entered the company of St» Luke as the pnpil of Peter 
Brueghel in*1627. He was afterwards the scholar of David 
Ryckaert the elder, whose daughter he married in 1643. 
Coques was received as a master of the Guild of Painters 
in 1640-41, and served as Dean twice, in 1665-66 and 
1680-81. He died ^t Antwerp on the 18th April 1684. 
He was an imitator of Vandyck, and is sometimes called 
the *' Little Vandyck.'' Flemish School.* 



No. 821. A Family Portrait. A gentleman in a 
black suit with a white lace collar, two ladies and five 
children, girls, in a garden before the entrance of a house ; 
the youngest child is being taught to walk by being 
placed on its feet in a go-cart, which is being pushed along 
by another child ; the oldest is playing the guitar. Two 
little dogs sporting in front. On the right is a fountain. 

On canvas, 2 ft. 1 in. h. by 2 ft. 9^ in. w. 
In 1826, in the collection of Mr. Mettepenning at Antwerp. 
Lnported by Mr. C. J. Nieuwenhuys, who sold it to the late 
Sir Robert Peel. Purchased with the Peel collection in 1871. 



CORNELISSEN. 

Jacob Cornelissen, or Corneusz, was bom at East 
Zaandam, in North HoUand, about 1475 — 1480, and died, 
very old, at Amsterdam, about 1555 — 1560 ; he was still 
painting in 1553. Van Mander speaks of him as a great 
painter, and mentions some altar-pieces by him : he was the 
master of Jan Schoorel, and he had a son Dirk, who was 
likewise a good painter, especially of portraits ; he died in 
1 567. Jacob Oomelissen was also an engraver. There are 
still some prints preserved by him, the " Life of Christ 
and others, dated 1517 and 1518.t 
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No. 657. Portraits op a Dutch Gentleman and 
Lady, kneeling, with their patron saints, Peter and Paul, 
standing behind them. Small full-length figures. 

Qn wood, each panel 2- ft. 8 in. h, by 10^ in. «?. 

Formerly the doors of a small altar-piece. Purchased from 
M. Edmond Beaucousin, at Paris, in 1860. 

* Catalogue du Musei D'Anvers, 1857. 

t Van Mander, Het Leven der Schilders, &c., vol. i. ed. 1764. 



78 CORREGGIO. 

CORREGGIO. 

Antonio Allegri, commonly called Correggio from his 
birth-place, a small town now constituting part of the 
duchy of Modena, was bom probably in the winter of 1493-4;; 
the exact date is not known. His father, Pellegrino Allegri, 
was a merchant in good circumstances. The whole youth 
of Antonio is involved in obscurity; but he is supposed to 
have been first instructed in painting by Antonio Bartolotti^ 
a painter of Correggio. He executed several good pictures 
in his native place. In 1519 we find him a master of 
established reputation at Parma. The celebrated cupola of 
San Giovanni was commenced in the following year; and 
two years later, 1522, he contracted for the great works of 
the dome of the cathedral of that place. The works of these 
two churches are painted in fresco. In the church of San 
Giovanni he has represented the Ascension of Christ ; and 
in the cathedral, the Assumption of the Yirgini the apostles 
being witnesses of both events.* 

The frescoes of the cathedral were left unfinished by 
Correggio. . He contracted to paint the whole dome and 
choir for 1000 ducats,t but he did not complete even the 
dome ; it was finished by his pupil, Giorgio GandinL He 
died of a fever at Correggio, on March the 5th, 1534, in 
his forty-first year, being survived by his &ther, his wife, 
his son Pomponio, and one of three daughters. 

Correggio was married, in 1520, to Girolama MerUni, a 
young lady of Mantua, with whom he received a con- 
siderable dowry. She is supposed to have been the 
original of the Madonna in the Holy Family, known as 
La Zi7igareUa.1i. Correggio's great reputation rests chiefly 
upon the frescoes mentioned above, but he is the master 
likewise of many of the most celebrated productions of 
oil-painting extant; and some of these were painted by 
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Engrayed by G. B. Vanni. A new series of admirable prints from these 
and from the frescoes of San Giovanni wctq in the coarse of being engraved by 
the late Cav. Toschi ; it is to be hoped that the undertaking wiU be continued 
by his numerous and able scholars. 

t This and other circumstances, shown by documents published by Pungileoni 
in his Memoir of Correggio, prove that the common report, circulated by 
Vasari about Correggio's pover^, is more than doubtfuL ke appears pn all 
occasions to liave been well paid for his works. One thousand ducats are equal to 
about one hundred and fifty pounds sterling, and must, at that period, have been 
equivalent to the value of at least three thousand pounds at the present day. 
Sec the author's Epochs of Painting, 1864, p. 240, on Correggio's prices. 

X Pungileoni, Memorie Istoriche di Antonio AUegri detto il Correggio, Parma, 
1817-21 ; Sketches of the Lives of Correggio and Parmigiano, London, 1823. 
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Oorreggio before his visit to Paxma in 1619, when he was 
then only in his twenty-sixth year ; as the St. George and 
the St. Sebastian, now two of the principal ornaments of 
the magnificent gallery of Dresden. The celebrated pictures 
of the " Notte,'^ and the " Magdalen Reading,'" are also in 
that collection. 

Oorreggio's frescoes, and even some of his oil pictures, are 
remarkable for violent, but skilful foreshortenings. His 
proverbial grace — ^apparent, not only in his undulating 
forms and soft transition^, but in the action and expression 
of his figures, — ^is a distinctive characteristic of his works ; 
and he is still unrivalled in a certain harmony which results 
from delicate gradations of light and shade. 

The pictures of Oorreggio were so exclusively conspicuous 
for these qualities before the rise of the modem school of 
Bologna, that the first sight of some of his works forced 
Annibale Carracd, in a letter to his cousin Lodovico, to 
decWe that in comparison with them the St Cedlia of 
Raphael appeared to be wooden. He says, in a letter to his 
cousin, dated Parma, April 18th, 1680, "Tibaldi, Niccolino, 
I wotdd almost say Raphael himself, are not to be compared 
[with Oorreggio]. — The St. Jerome, the St. Oatherine, the 
Madonna della Scodella, I would rather have any one of 
them than the ' Saint Oecilia.' How much grander, aad 
at the same time more deUeate is St. Jerome, than that 
St. Paul,* which at first appeared to me to be a miracle ; 
but now I feel as if it were made of wood, it is so hard V'^ 



No. 7. Gboxtp of Heads. Ten various views of heads, 
representing apparently part of a choir of angels. These 
are marked as being " after Oorreggio.'' 

Engraved in Jones's National Gallery, On canvas, o ft. A. by 
3 ft. 6va.w, 

This picture and its companion, No. 37, were formerly in the 
possession of Christina, Queen of Sweden: they subsequently 
passed into the Orleans collection, with which they were brought 
to this country, and were purchased by Mr. Angerstein. They 
were probably taken to Sweden as part of the plunder of Prague, 
when that city was captured by the Swedes under Count Konigs- 

* The figure of Paul in the picture of St Cecilia. 

t Malvasia, Felsina Pittrice, vol. i. p. 365. The St Jerome is now in the 
Gallery* of the Academy of Farma. There are prints of it by Ag. Carracci, 
Gi Geit, and Sir B. Strange. Annibale was only twenty years of age wbeo he 
wrote this letter ; he would probably not have used such expressions after his 
acquaintance with the works of Raphael in Rome. They, howcTcr, explain the 
tendency of the rising school of Bologna ; it was sensuous and technical 
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mark, July 15, 1648; and the pictures collected by the Emperor 
Badolph n. were carried to Stockholm. Among these pictures 
were several by Correggio, which had been presented to the 
Emperor by Federigo Gonzaga, Duke of Mantua, for whom they 
had been originally painted.* . 

No. 10. Mercuky instructing Cupid in the presence 
OF Venus. Mercury, dressed only in his winged cap 
(Petasus) and sandals (Talaria), is seated on the ground, 
and is endeavouring to teach Cupid his letters, of which, 
according to a Greek myth, he was the inventor. The little 
god, standing by his side, appears to be paying due attention 
to his lesson. Venus, here represented as winged, has takeix 
temporary chai'ge of Cupid's bow, which she holds in her 
left hand, and appears to be entertained with the novel 
spectacle. The back-ground of dark foliage contrasts finely 
with the well-rounded nude of the figures. Entire figures 
nearly of the natural ske. 

Engraved on a large scale by Arnold de Jode, in 1667, and in 
small, in 1786, by Le Villain, for the Galerie du Palais Royal, 
in which there was a duplicate of this composition. On canvas, 
5 ft. I in. h. by 3 ft. w. 

This picture, one of Cwreggio's masterpieces, was formerly in the 
possession of Charles I., who purchased it of the Duke of Mantua 
with the rest of that prince's collection in 1630. It was bought, 
after the dispersion of the King's effects (it brought 800?. at the 
sale), by the Duke of Alva : it was subsequently the property of 
the Prince of the Peace, in whose collection it was at the time 
of the occupation of Madrid by the French, when in 1808 it fell 
into the possession of Murat, afterwards }^ing of Naples, and it 
was thus, after a lapse of two centuries, restored -to Italy. Its 
next possessor was the Marquis of Londonderry, who obtained 
it, together with the **Ecce Homo," No. 15 in this collection, of 
the ex-Queen of Naples, at Vienna ; and both pictures were 
purchased from the Marquis of Londonderry, in 1834, for the 
National Gallery, 

No. 15. Chkist peesented by Pilate to the People, 
called the '^ Ecce Homo.'' 

** Then came Jesns forth, wearing the crown of thorns, and the pnrple rohe. 
And PHate saith nnto them. Behold the man i" ^^John xix. 5. 

The greater part of the picture is occupied by the figure 
of our Saviour, behind whom, to the left, is Pilate, pointing 
with his right hand to Christ, and uttering the words 
which constitute the title of the subject. On the right is 
seen the head of a Roman soldier, and in the fore-ground, 
to the left, the Virgin Mary is represented in a swoon, 

* Winckelmann, Werke, voL i. p. 70. 

t Et dicit eis : Ecce Homo 1 in the words of the Latin Vulgate, irhence the 
common tiUe of '< Ecce Homo " to a picture of this subject 
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supportied in the arms of St. John. Half-length figures, of 
the nd^^ural size. 

Engrajved in 1587 ^J Agostino Carracci, of which print there 
are several copies ; more recently hy P. Bettelini. and by G. T. 
Dooy R. A. ; and in small, in Jones's National Gallery. On wood, 
8 ft. 2^ in. h. by 2 ft. 7^ in. w. 

This picture, formerly in the possession of the Counts Prati 
of Parma, was Subsequently long in the Colonna Palace in Borne, 
4Uid it was, according to Bamdohr* the best picture by Correggio 
in that city (in 1784). It is noticed also by Mengs, who supposed 
it to be, one of the painter's earlier works.f It was purchased 
of the Colonna family by Sir Simon Clarke, who, being unable to 
remove it from Italy; sold it to Murat, then King of Naples, and, 
as already mentioned, it was purchased, with No. 10, from the 
Marquis of Londonderry, in 1834. 

No, 43. The Holy Family. The infaat Saviour is 
seated on the lap of the Virgin. In- the back-ground is 
St. Joseph occupied as a carpenter planing a board. In the 
fore-ground, to the left, is a small toilet-basket whence this 
picture is known on the continent as "La Vierge an 
Pgnier/^ " This picture,^' says Mengs, "shows that Correggio 
was the greatest master of aerial perspective of his time.''J 

Engraved by Diana Ghisi in 1577 ; by F. F. Aquila in 1691 ; and 
recently by G. Faccioli ; by G. T. Doo, R.A., for the Associated 
Engravers; and in Jones's National Gallery, . On wood, 1 ft. 
1^ in* A. by 10 in. w. 

Fcnrm^rly in the royal Collection at Madrid, from which it passed, 
\ej the gift of Charts I Y., ti> Siaanuel Godoy, Prince of this Ftoce* 
After falling' into yarious ^hands during the French invasion of 
Spain, it was brought to England by Mr. Buchanan in 1813, 
jind was purchased frdm Mr. C. J. Nieuwenhuys in 1825, for the 
Nationar Gallery. 

No. 37. Group of Hkaijs and Figures. Nine various 
views of heads and figures, constituting probably a part of 
the same composition as its companion piece, No. 7, described 
at page 81. In the lower part of the picture, to the lefb, is 
the head of a lamb. 

On canvas, 6 fr. 1 in. h. by. 3 ft. 6 in. tr. 

No. 76. Christ's Agony in. the Garden. 

'•* And lie was withdrawn fi'om them ahont a stone's cast, and kneeled down 
and prayed^saying.raliher, if thou be wiUmg,remoTe this cop from me ; never- 
theless not my wiU, hut thine, he done. 

''And there appeared an angel nnto him fi^m heaven, strengthening him." 
—X«Ac xxil 41-43. 



- *■ Ueher Afakrei und BUdhauerarheitin Horn, &c, vol. ii. p. S5. 
fJffinterl(tssneWerke,Y6Lm,Tp,l57, 
X Werke, vol. iiL p. 156. 
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The effect of light in .this picture is peculiar. The^%time. 
is in the night, and our Saviour is lighted directly from 
heaven, while the angel is iUuminated by the light reflected 
j&rom the Lord.* The angel points with his right hand to 
a croas and crown of thorns lying upon the ground, as 
emblems of the approaching tjonsummation of the passion of 
Christ ; with the left he points to heaven, intimating the 
will of the Father. In the background, to the right, the three 
disciples are seen aaleep, aad beyond them is the Je^h 
crowd, led on by Judas. 

Engraved by B. Corti in 1640; by Volpato; by S. Cousins; and 
others. On wood, 1 ft. 2 in. h. by 1 ft 4 in. w^ 

This picture is a repetition or copy of the original, now in the 
possession of his Grace the Duke of Wellington, which is said to 
have been painted by Correggiofor an apothecary to whom he was 
indebted four scudi ; ' it was sold shortly afterwards for 500 scudi.f 
It was subsequently in the royal collection at Madrid, and was ^>re« 
seated by. Ferdinand VIL to the Duke of Wellington. The picture 
in this gallery formed part of the Angerstein collection, with which 
it was purchased for the National Gallery in 1824. 
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COSTA. 

Lorenzo Costa was bom at Ferrara in 1460, where he 
is supposed to have been the pupil of Francesco Cossa ; and 
he is said, by Vasari, to have studied pai^ting^ with Beno^o 
GozzoU, in Florence. He afterwards became the friend and 
assistant of Francia, in Bologna. Costa resided in Bologna 
many years, and subsequently settled in Mantua, where he 
entered the service ot Francesco Gonzaga, from whom he 
received an estate, and a;n annual pension from 1510 until 
his death. He died of a fever in his house in the ConiroAcx, 
tFnicorno, 2ii Mantua, on the 5th of March, 15354 

Costa waa an imitator of Perugino and of Francia, and 
was fond of introducing landscapes as the back-gr6unds of 
his pictures. His prindipai workb remaining are at Bo- 
logna — the frescoes of the Bentivoglio Chapel, in San 
Giacomo Maggiore, painted in 1488; and the St. Sebastian, 
in San Petrccoio, painted in 1492. Costa left two som, 



♦ See Mengs, Werke, iiu 156. 

t Gandellini, Notizie, frc, degC IntagliatorU article— Corti, B. 

J This is ascertained from an entiy in the Necrologio, or Register of Deaths 
of Mantua, published in the Memorie of Gualandi, Serie iii, p. 8, 1842. But 
as the Italians at that time commenced the year wiih the 25th of March, the 
correct year is 1536. 



painters, Ippolito and' Girolamo. Lorenzo Costa, the 
younger, wm the son of Girolamo ; he died in 1683, aged 46.* 

J^o. 629. The Madonna and Child ENrnEu^fED 
WiTR Angels.: .on the spectator's left, St. John the Baptist 
and St. Peter ; on the right,. St. John the Evangelist and 
St. Philip, Small figures. 

Transferred from "wood to canvas,! in ^ve compartments, 
centre picture 5 ft. 5i in. h. hy 2 ft. 5 in; w. Side pictures 1 ft 
&$ in. and 3 ft. 7 in. h. by 1 ft. 1(^ in. w. Signed^- 

LAVRENTiVS • COSTA • F • K05 

''■ This picture was foFmerly over the principal altar of the 
.Oratorio delle Gratzieyat Faenza (now a post house). In 1780 it 
'fomed part of the Hercolani collection in BoJogna,f from which 
it p^s^ed, in 1837, into the possession of Mr. Wigram, at Rome 
In 1848 it became the property of M. "Van Cuyck, who sold it in 
the following year to M. Reiset, from whom it was purchased for 
'the National Gallery in 1859. 

No. 89S. PORTEAIT OF THE FLORENTINE GENERAL 

i'RAKCESca Ferrucci, in Armour ; with a view of the 
Piazza Granduca, Florence, in the background. Half length 
nearly life size. 

On wood^.2 ft. 4 iu. h. by 1 ft. 8^ in. w, 
. £equeatl]^d by Sir Anthony C. Sterling, in i87li 

CRANACH, 
LwAS SuNBKR, commcmly called Xxx?AS Oranaqh, fi^om 
his birthplal5^'i?ras.b6m'ia 1472 at Oronada, near Bamberg; 
in Bavaria. In 1495 he was appointed court painter to 
the Elector of Saxony, and then took up his residence in 
the Electoral palace of Frederick the Wise at Wittemberff • 
Cranach had accompanied that prince on his pilgrimage to 
the Holy Land two years previously. He served three 
Saxon Electors in the capacity ©f^court painter, and he was 
BO. jnuch ratteched .to. John, Frederick,, the Magnanimous 
that when th^j) prince was taken prisoner hy the Emperor 

'^ BaraflRaadi; Vite de Pimi, &e., Ferraresi t Gnalandi, Mmorie OriainalL 
fi^ Serie iii.5. Vwari, fFtte, &c., Ed. Le Monnier, vol. iv.; Laderchi 
I^tUura Ferrarese, p. 89, 1856." ' . , .Mauwciu, 

ill i« printed <A fiiie linen, renao, which was attached to wood ; this renao' 
16 now lined with canvas in* the plax;e of the original tatola ; it was transferred 
at Antwerp in 1848. ' • • 

t It is desorilifed iri the Hercolani Catalogue by Calvi, Verm e Prose &c 
Bolopa, 1780, p, 10, as the best of Costa's pictures on wood (in Tavola) I 
Calvi terms it wio ^tupore^ This picture is notice4 also as an adnurable example 
of the master, by Rio, in his life of Leonardo Da Vinci, Art Chretien 
ToLii. * 
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Charles Y. after the battle of Muhlberg in 1547, Cranach 
preferred sharing with him his fire years' captivity at Inns- 
bruck to accompanying the Emperor to the Netherlands. 
' iTiey returned to Wittemberg in 1552, when Cranach 
retired to Weimar, where he died on the 16th of October 
in the following year, aged 80. 

Cranach lived at an eventful period ; his principal works 
were painted between 1506 and 1540 ; he was the intimate 
friend of Luther and painted his portrait several times; 
he is said to have brought about the marriage of Luther 
and Catherine Bora, of which he was-one of the witnesses. 
Cranach was twice burgomaster of Wittemberg. After his 
death a medal was struck to his honour, with his portrait 
on one side, and on the other the arms granted to him by 
the Elector Frederick the Wise in 1508, consisting in a 
crowned winged serpent on a gold ground. This crest was 
the ordinary mark Cranach used on his pictures and prints. 
He was not ^nly a painter, but also an engraver :iii copper 
and wood, .and an iUuminator of mantiflcripts. His bio- 
gpnapher^ H^lleor, eaumerates, as his accredited works, upw^irds 
of 800 prints, chiefly woodcuts.* 

No. 291. Portrait of a Young JakDt in a red dress 
with slashed and puffed sleeves^ gold' chain, and necklace ; 
her gloves slashed for rings. Small figure, half-length. 

On wood, 14 in. A. by lOin.w. 
''The paiiiter's mark, the crowned serpent or dragon, is seen 
i^the lower comer i to Ihe spectator's left. Purchased at the 
^le at Alton tl^owei^ it^ 1857. 
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CREDI. ' 

L'oRENio Bi Credi was bom at Florence in 1459, and 
was the felloi^r I>^P^ ^^ Leonardo da Vinci aiid Pietro 
Eerugino, in the School of Verrocchk). He owes his 
celebrity to his works in paiuting; it appears, however, 
that he was not unskilled in sculpture aIsq, since his 
niaster, Verrckjchio, expressed a desire in his will (in 
1488) that LoreiVBO might be employed to finish the 
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* Lnciis Chrdnaeh'sLebeniaid Werke. 2nd ed. Nuinberg, 1854. 8ee also 
liutas Cranach dea AeUeren Leben vnd Werke, by ChrStiaD Bchucluu-^t. 
2 ^ols. »mitU 8yo. Leipsig, 1851« 
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colossal equestrian statue of Bartolommeo Colleoni at 
Venice, which Verrocchio had left incomplete. 

Lorenzo is distinguished for the care^ execution and 
elaborate finish of his works. The "Adoration of the 
Shepherds/' formerly in Santa Chiara at Florence, now in 
1ihe Academy there, is an admirable example of his style. 
The ''Madonna and Child, with Saints Julian and Nicolas," 
noticed by Vasari as his masterpiece, is now in the Louvre. 
He died at Florence, on the 12th of January, 1537.* 



No. 593. The Virgin and Child, seated under a 
•portico in a garden ; the Virgin holding the Child to : her 
'bieasL 

On wood, 2 ft. 8^ in. h. by 1 ft. 7i in. «?. 

Fonn^lj in. ^e pQ8S638ion 'of thp/Ga^aHereoManeini of 
Florence. Purchased 'at Florence ftom the Lombardi-Baldi 
Collection, jn 1857^ 

' N6.'«48. T^E Virgin ADonp^ra the Infant Christ. 

'^The child is resting 6n. a piDow on the ground ; the Virgin 
' ?^ kjieelitife ' Tjef ore' , him in adoration. . Lan<£cape baick- 
' gr6u!ndI^H«^th'ii*'W^ a)id the angel appeafing to the) shiep- 

herd^^ii'ihe <?istance. ' :, ' ■ :' ^ 

^^ On woo^ 2 fi 10 ii; A. by i ft.' 1 1 J in. w. 

Formerly in the Northwick collection, at ThitistaneJ'Hwise, 

Cheltenhnmw - Fhrehased £pomi MT Edmond Beaaoou^in, atPluris, 
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CRIVELLI. 

Carlo Crivelli, Gavaliere, was bom at Venice in the 
early part of the fifteenth century, and is said to have 
studied tinder Jacobello del Fiore, who was still painting as 
late as 1486, when, however, Crivelli was most probably 
only a boy. 

Though of a Venetian family, Crivelli appears to hate 
lived and worked chiefly at Ascoli and its neighbourhood ; 
his pictures are invariably signed Garolus Grivellua VenetuSy 
but he rarely added the date ; the earliest year yet known 
is 1468, which is inscribed on an altar-piece in the church 
of San Silvestro at Massa^ between Macerata and Fermo ; 
the latest date yet discovered is 1493, on a specimen in 
the Oggioni collection at Milan — Carolus Crivellus 
Venetus Miles pinxft M;CCCC.L.XXXXIII. Miles is a 
title he added to his signature in 1490, when he was 



* Vftsaii, Vite <fe' POtori, j'c, Ed. Le Monnier, vd. vffl.. ; Gaye, Carteggio 
Inedito (TArtisii, toI. i. 
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enniabled (knighted) by Ferdinand* II. of Naples. The 
original document CEXDferring the title is still preserved by 
the municipality of Ascoli. • CriveUi was a good oolourist, 
but one of th^ hardest in his forms of the quattrocervto 
painters ; he. is also, distinguished for his introduction of 
fruit and flowers in the accessaries pf his compositions* He 
pamted only in tempera,* 



No. 602. The Dead Christ, a PietJl. Two infant 
angeli supporting the body of Christ, seated on the edge of 
the tomb. Half-figure. 

In tempera, on wood, 2 ft. 4 J in. h, by 1 ft. 10 in. w. 

Part of an altar-piece, formerly in the church ^f^ the Prafi 
Conventuali Riformati at Monte Fiore, near Fermo. Purcfaafied 
at Rome, from Cavaliere Yalli^tiiii 1869; . Signed— ; 

C AROLVS • CRtVELLVS;VENETVS • PfNS+T^- 

No. 668. The Beato FERRETTi,t kneeling in a iroqky 
landscape; in adoafation ; a vision of the. Yirgin and Qhild, 

. surrgnnded by i^Mandorla off Vesica glory, isseeniabova; 
<)n tho grQwnd.gpfbTehimisran apen bQok. The baek-^^und 

.^to.th^piigbjb is a village: street, aii4 in i^(s^ foye-^^nd^ tp^tlie 
left are two duckk on a piece of "^i^i^r,^ ^aF,[3diic^.j.:sufe 
lying a pair of clogs j.dn-yie^uppeir paj^p ^^f ^§ pV^P^: ^^ * 

,.f6Stppnof flruiit.; i'. ..V- ■."'/; . ,*....;;.;; ..rj r^ •:^^'^^,:,o' : 
Oto wooi^.in*enlJera> A'ft. 7^. in; Ai 1>2f:2>&iO^ Uiitd-^,:' rl » 
Purchased from Mr. Alexander Barker in 1861. Sigtie(i4-- 

No. 9A^m ■ The Mabonka. and Ohild enthroned, with 
St. Jebome and St. SESAt^riAK : Enriched with fedtoons of 
fruit and flowers. Known from the swallow introduced as 
the '^ Madonna della Rondine." In a predella below are 
St. Catherine ; St* Jerome in the wilderness ; the Nativity 
of our Lord ; the Martyrdom of St. Sebastian';' and St. 
George and the Dragon. 

In tempera, on wood ; altar-piece 4 ft. 11 in. Arby 3 ft. 6 J in. 
to.; predella pictures 114 in. h. by 8^ in., 13 in«, 14^ in., 13 

in., and 8^ in. w. It is in its original frame. 

■ ■ - - - - - 

* RidoliU Le Maraviglie, SfC; Orsini, Ouida D'Asooli, Perugia, 1790; 
Carboni, Memorie intomo i Leiterati e gli Artisti Ascolani, Ascoli, 1830, p. 119' ; 
Bicci, Memorie Storiche delle ArH, (fc. della Marca di Ancona, Macerata, 1834, 
ToL i p. 228. 

t The present PontijB^ Fios IS.^ Giovanni Maria Mastai FtrretU, if of the 
fknily of the Beato Ferretti. 
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Formerlj in the eharch of the Franciscans at Matelica. Pnr- 
ehaaed from the Conte Luigi de Sanctis, of that town, in 1862. 
Signed — . i 



rCAROLVS'CR3VELLV5.VENET\7S-MILES'?INX IT" 

■ ' III ' Q ■ p I 



. No. 739. The Annunciation. An elegant house and 
interior court ; the Virgin is seen telow, in her chamber, 
kneeling in prayer, on the spectator's right. A golden ray 
from a gk)iy above, .piercing the house wall, has struck her 
head, over which is hovering a dove, the. symbol of the 
Holy Spirit. The Angel of the. Annunciation is kneeling 
opposite the Virgin in the open court, and at his side is, 
also kneeling, SiEmidius, the patron of Ascoli, with a model 
of the city in his hand. The picture is rich in accessaries, 
comprising several small figures, a peacock, and other birds, 
fruit, vases of flowers; tapestry, &c. The architecture is 
rich, jnany of the' ornamental portions being gilt. • ' 

At the bottom of th6 picture are written in large letters, 
between three coats of arms,' the words Libeetas Eccle- 
SlASTl^A;r thfe arms are 'those of the then bishop of'AscblL 
Prospero .CaffareUi, of the ]*eigning Pope In-noceTxt'Vill., 
ind" i6f tlxe city of. Ascoli^' ^ The painter has alsb. inserted 
his» signature, and' the ;^ear'6f the painting;' Opus ^A:sioti 
tMvixifTENETr. 148'fe. ^'' : :' '. ', • / '' : ' - ''-"i ': '' 

.,-' lb. ifeibpeira on poplar, 6 ft; liO^in^ ; ** 

^ It was originally pairited for the f con vent erf thieSftirtii^iitoii 
Aiiiiun2i«ita at Ascoli, whereit was^ etiil preser^ed-in 1790^*^ - It 
foro;i6d piore .recently one of the Solly Collection; From .which 
it.pMsed* in 1847 into the posiiession of Lord Tanntoa (then 
Mn Labouchere), hj whom it was presented in 1864 to, the 
National Gallery, 

J^o. 788.. The Madonna and Child ENTfl»ONED, sur- 
rounded by Saints. . . > • 

An altar-piece in three stages., aaid thirteen compartments, 
painted in tempera, on, wood. 

. Lower Stage (five pictures). In the centre is the 
Madonna^ with a jewelled crown^ and seated on a marble 
throne, with the Infant Christ sleeping in her lap. lur 
scribed below the throne Opus Karoli Criyelli Veneti 
1476. . 

4 ft. 3^ m. h. by 2 ft. I in. w„ circular top. 

On the Virgin's right, next to her, is "St. Peter," in 
pontifical robes, with the triple tiara on his head, his cos- 



t m ■- 



* Orsini, Descrizione delle Pitture, jfc, JJella Insigne Citta di A8c6k. 
8vo. Perugia, 1790. 
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tvm^ being enriched with portions in relief, and studded 
with imitation pearls and other jewels : in his left hand he* 
holds his pastoral staff, and in his right a book and the 
two keys. 

Beyond St. Peter is " St. John the Baptist, in the Wil- 
derness," with cross and scroll bearing the motto Ecce 
Agnus Dei. 

On the left of the Vii'gin is " St. Catherine of Alexandria/' 
her right hand resting on a wheel, in her left she holds t^ie 
palmofmaxtyrdom. - 

Beyond St. Catherine is '* St. Domenick/' seen in profile, 
who holds in his left hand a book and a lily. 

Whole-length figures ; each of the four panels 4 ft. h. by 1 ft* 
4 in. «7., with circular tops. ... 

Second Stage (four pictures). Oyer the Baptist is ^* St. 

Frajicis with the Stigmata f over St. Peter, " St. Andrew 

the Apostle,'' with cross and book ; over St. Catherine 

" St. Stephen," the protoniartyr, with a book, and stones 

^e emblems of his martyrdom; -and over St. Domenick is 

5* St. Thomas Aquinas," with book and the model of «^ obujchi 

;, Half-length figures, smal^ Ufe..size;.e9£h panel 1 ft« ilin^^'» 
by I ft. 4 iij, ti^v with cirqulai: top, _ . ..r 

i', 2^ir(Z Stage, or CusjOfdi (four piptur^). ^ Over the canKJpy 

of the Virgin, in the cei^ti*e, are .^^^ The -Archangel MipliaeV' 

trampling on the Dragon, with a sword in.lus- rig^t ha^nd 

and a pair of scaj^s in. t^e Jeft, weighing a mj^n ^njiyciman 

fl[ho a^e ' of ligJiV w^'igit ; 'aii4 St. Xucy with the .p^nf: of 

martgrrdom in her righthandy^d wrying ber eyes iu^ a 

plate, in her left. On the i%ht of this centre group li^ 

** Sfc. Jerome," in his cardinal robes, and carrying the mad^l 

of a church ; on the left hand " St. Peter, Martyr,*' with 

the sword of his martyrdom on his head. 

. Small full-length figures, each panel 2ft. 11 in. h. by lO^inVtr.; 
with circular top. 

The more important portions of this altar-piece were 
formerly in the old church of San Domenico, at Ascoli 
They are noticed by a traveller oif < the last century, who 
records their date, 1476.* The church of San Domenico 
was rebuilt in 1776, and Orsinif mentions jsome of the 
subjects as being ih the sacristy in 1790. They afterwards 
came into the possession of the Cardinal Zelada, at Bome^ 
who seem.s to have added the upp«-' pictures, by the same 
master, and thus formed the present large altar-piece. It 



* See Ricci, ^Memorie Storiche delle Arti, &c., della Marca di Ancona.'' 
1834. V0I.L, p. 211. 
I t ** Descrizione, &c., della Citik di Ascoli, 1790," p. 45. . 
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was seen by Seroux D'Agiucburt, while in the collection of 
Cardinal Zelada^ at Rome ; and he has engraved the com* 
partment of the Madonna and Child * It was subsequently 
in the Binuccini Collection, in Florence ; from which it 
passed, in 1852, to that of Prince Anatole de Demidoff, and 
was p]aced in the private chapel in his villa of San Donate, 
near Florence, where it was put into its present magnificent 
frame. 

Purchased at Paris, in 1868, from Mr. G. H. Phillips. The 
height of the whole altar-piece is 16 ft., the width 10 ft. 6 in* 



ISfo. BQ7m The Madonna, and Child Enthroned. On 
ker right St. Francis ; on the left St. Sebastian, pierced 
with arrows and tied to a pillar; near the foot of St. 
Fcancis m a snail. The. Dohatrix, a small figure of a 
Bomibican nun, is kneeling at the foot of the throncf 
Signed on a blue label, 0?us. Caboli. Cbiveuj. Vknetl 
Miles, 1491. 

• In, tetiipera, on wood, 5 ft. 9 in. h. by 4 ft. 10 in. w?. 

"Furchased by the second'Mhrquis-df' Westminster in 1841, ai 
Kome. Presented m. 1870 by Elizabeth Mary, widow of Richard, 
second Marquis of Westminster. 

Albert Cton^OT-as bom at Dort, as stated by Houbraken, 
in 1 605 T\e1dafl| of his death is not known, but he was still 
living in the b^jrfnning of 1 6834 He was taught painting by 
hifif father Jacob Gterritz Cuyp, but his true instnictor was 
natutd The report that he was by trade a brewer seems to 
be an ertor ; he had a son-in-law who was a brewer. Though 
known chiefly as a landscape-painter, he executed also 
some good portraits. The management of light was Cayp's 
great power, and he has been called the Dutch Claude. 
Though among the best of cattle-painters, his highest 
excellence is his treatment of atmospheres, whether that of 
the misty morning, of the glowing noon, or of the golden 



♦ WA^ncouTtf Histoire de VArt par ^es MonumenSy &c., pi. 138. Paris, 1823. 

t The following dedication to the Virgin, recording the considerable cost of 
the {dctnie, is on a plinth below : — Ajmm CoNSOi^Axioias Matri. Marls : 
Pbiorbs. Fosti&robq'b Miserata auos.. Oradra. Joamnis : jereproprio 

HON MODICO DICAVIT. 

t An Albert Cuyp was buried in the Augustine church at Dort on the 
7th Nov. 1691 ; discovered in a " Register der dboden van 1682 tot 1697," 
Oi. Kramm Geschiedenis vande Beeidende Kunstenin de Nederlanden, 1864, 
p. 808. 
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evening. He painted likewise birds, fish, froit, flowers, 
still life, and execirted also a few etchings.* 

No. B3> Landscape, with Caitle and Fioures; 
Evening. A man dressed in a red coat, seated on a gray 
horse, conversing with a female standiikg near him, and 
poinfcig to the opposite side of the picture, is a very pro- 
minent feature in this composition ; some cattle and sbeep 
add to the beauty of the group. The figures are finely 
relieved by foliage, and a sloping hill behind, which is 
made to retire by the brandies of a wide-spreading tree 
overhanging this part of the picture. On the oppocdte eide 
is a picturesque sheet of water, at the further bank of 
which three horsemen are refreshing their steeds : the dis- 
tance is hounded by low hillA ; two dogs, a goat, and the 
stump of a tree occupy the fore^ound on this sid& A 
Bunny atmosphere pervades the whole picture. 

Engraved by J. C. Beatly, for Jones's National .Galkrff i ksA 
by E. Goodall, for the series of printB published by the A^einted 
^jiratwM. OncanTas,4ft.4in. A. by6ft. 6in. ip. Signed.-'. 



P^ormerly in the collecllon of Sir I^awrenoe Dandas, and subse- 
quently in that of Mr. Angerstein, with which it was purchased 
by Parliament in 1824. 

No. 797. A Man's Portrait Bust, life size; asmall skull- 
cap on his head. Signed ^tatie 56, 1649. A. Cuypfedt. 

•■■■ r' .' 
/l:cw\/J>.r'ectt. 

On wood, oct^on, 2 ft. 3 in. h. by 1 ft. U^ in. ir. 

• llonbraken, Groote Srhouhurg der Nederiandmhe KonatfchUden, &c. ; Van 
Ejndeu and Vander Willigen, Gudaedenia der Vaderhndtehe Scliifcr- 
kunat, i. 382 1 Immerzed, De Lenens en Werken RoHandsche en Vlaamiche 
A'Bn«{icAiUer«,&c., Anulerdam, 1S42. Kramm, U., Suppl. 
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Formerly in the collection of Mr. Bryan, who described il in 
his cataloguje, 1801, as,a portr^iit of Payp himself. It then passed 
to Mr. Bnlkeley Owen. Purchased from Mr. C. J. Nieuwenhuys 
in 1869. 

822. HoBSEMiO^ AND Cows IN A Meadow, evening. 
The nu>imted man is conversing with a herdsman and a 
boy. To the left a dog, and a man lying asleep pn the 
grouikd. Signed A, GUi/p, 

On canvas, 2'ft. 8^ in. h, by 3 ft. 6J in. ir, 
.Formerly in the possession of the Messrs. Woodburn. Puri^ 
chased with the Peel collection in 1871* 

823. River Scene with Oattle. A broad river; 
probably the Meuse ; a herdsman with cattle watering on 
the bank ; to the left a boat with two anglers ; several 
small sailing boats in mid stream. Signed A. Gv§p, * . ^ 

. On wood, 1 fti 6 in. A. by 2 ft. 5 in. w, 

. Formerly in the possession of Mr. Joseph Barchard. Pur- 
chased with the Peel collection in 1871. . 



"Ruined Castle m a Lake. . In the backgrotmd 
alofty hiil, and some figures on the opposite side of the 
Iatke.s In the foreground to. the right a /horseman con- 
versing with a isihepherd. ' *"'- ' ' '• 
On wood, 12J in. h, by 1 ft. y in. w, 

. Imported imtotMsicbTmtr^ Fontat&ec^ -Surehased 

ttitn thft Perf ^ftUjeerifla in ia7J.* . - .; . . r; r ;<■'.."". v^r^ 
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; , Bi-LMAsio; ^ . . ; 

• c ' . . . - . . / 

Lippo Dalmasio, called also Lippo dalle MAdohnk; 
from the many pictures he painted qi the Virgin and Child, 
was one of the 'earliest painters of the Bolognese School; 
hifibwas the^ scholar of Vitale da Bologna. Lippo painted 
from the year 1376 to 1410, both inclusive. Such was the 
popularity of his Madonnas, that, says Malvasia, a family 
was not considered rich in Bologna that did not possess 
one of his pictures of this class. His pictures are now very 
scarce. 

No. 752. Madonna and Child, in a circular glory, angels 
hovering above ; a flowery meadow below. Signed — 

In tempera, on canvas, 3 ft. 7 in. A. by 2 ft. 10 in. w. 

Formerly in the Ercolani Palace, Bologna; purchased at Bologna 
from Signer Michelangelo Gualandi, in 1865. 

"" Smith's Catalogue Baisonnif r. 
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DIETRICH. 

JOHANN WiLHELM Ernst Dietrich was bom at Weimar 
in 1712, wher^ his father, Johan Georg Dietrich, was 
court-pamter. After acquiring the rudiments of his art 
firom his father, he was sent to Dresden to pursue his 
studies under the celebrated landscape-painter Alexander 
Thiele. Dietrich was of such precocious talent, that he 
was appointed, when only in his eighteenth year, court- 
painter to Augustus II. King of Poland and Elector of 
Saxony. In 1741 he received a similar appointment from 
Augustus III., who, in 1743, sent him to Rome, in order 
that he might become acquainted with the great productions 
of Italian art. 

In 1746 he was appointed keeper of the celebrated Dresden 
gallery of pictures ; he was likewise one of the professors 
of the Academy of the Arts at Dresden, and director of the 
school of painting attached to the porcelain manufactory of 
Meissen He died at Dresden, April 24, 1774. 

Dietrich painted almost all subjects, and was remarkable 
for the facility and fidelity with which he imitated any 
style or aoay maimer. His pictures are very numerous, ajad 
there are liewise mady etchings by his hfmd,* 

No. %99^ Ths iTXNiSBAiirr Muspiciians. An old man pteyisig 
bhet.fiddle, and aboy.ix^ctvtaapiinying him on tiie' bagp(i|Jes, 
are standing under a doorway^ 'aold' entertainiiai^ a small 
rustic audience ; some idch-ibliage^in the back-ground. 

Etched by Dietrich himself; admirably engraved by J. G. Wille 
in 1764 ; also by J. F. Baude and bthei*8. On wood, 1 ft. 5 J in. A. 
by l.ft. I in. uk Signed and dated- 

Bequeathed to the National Gallery in 1846 by Mr. Richard 
Sinm^ons. 
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DOMENICHrNO, 

Dome'nico Zampie'ri, conunonly called Domenichino, 
was bom at Bologna in 1681. Having studied some time in 
the school of Denis Calvftrt, he entered that of the CarraccL 



♦ Measd, MisceUaneen Artistischen InhaUs, Erfurt, 1779 ; Heineken, iVeiie 
Nachrichim rxm Kunsdem und Kunstsaehen, Dresden, 1786 ; and hU pietion- 
noire dea Artistes dont nous avons dea Estampes, yoL iv. Dietrich is said, about 
1733 after his visit to Italy, to have written his name Dietricij, 



DOUfiKICHIKO. dS 

He Vas invited in the beginning of the seventeenth century 
by Albani, to Borne, where he lived for some time in his 
Mend's house, and he soon earned a reputation equal to 
that of any of his competitors for fame. He acquired great 
honour for a fresco of the " Flagellation of St. Andrew/* 
painted opposite to a fresco by Guido, representing the same 
saint going to martyrdom, in the church of San Gregorio 
at Borne. It was at first a. question which was the superior 
production, but Domenichino appears to have finally secured 
the g^ieral voice on his side. When Annibale Carracci was 
aaked his opinion of the two works, he answered, " That 
Guido appeared to be the master, and Domenichino the 
scholar, but that the scholar was more able than the maater/* 

The most celebrated picture by Domenichino is " The Com- 
munion of St. Jerome in the Church at Bethlehem/' painted 
about 1614, now in the Vatican, hanging opposite to the pic- 
ture of " The Transfiguration," by Baphael. The "Martyrdom 
of St. Sebastian/' a fresco formerly in the chapel of that 
saint in St. Peter's, is likewise one of this painter's master- 
pieces ; it is now in the church of Santa Maria degli Angeli, 
and a mosaic has been substituted for it in St. Peter's. 

The " Communion of St, Jerome,""^ considered by Sacchi 
and Poussiri the best altar-piece in Borne, with the single 
exception of Baphael's " Transfiguration," was painted by 
Doiiienichino tov fifty scvdi, about ten guineas. He adopted 
in this picture, says Bellori, Agostino Carracci's treatment 
of ihe same subject, Domenichino was engaged firom 1630 
chiefly in the Cappella del Tesoro at Naples ; "but the works 
there were not completed: he was much persecuted by his 
rivals both at Bome and at Naples, and especially by the 
notorious triumvirate f kuown as the " Cabal of Naples." 
He died at Naples, April 16, 1641, not without suspicion of 
having been poisoned by the agents of this Cabal Do- 
menichino is generiJly accounted the, ablest of all the 
scholars of the Carracxd : he excelled in design, in compo- 
sition, and in expression.t 

No. 48. Landscape, wrra PiGT7iiES,.representingthe story 
of Tobias and the angel, fi:om the apocryphal book of * Tobit.' 
Tobias, directed by the angel, is drawing but of the water the 
fish that had attached Mm. The landscape is intended to 
represent a view on the banks of the Tigris. — Tohit vi. 4, 5. 

**'» ^1 Ill ■ ^^^.^1^1— .M^—^——.^ M 111 ,|iiC«»»— ■— — » 

* En^yed by Oesare Testa, J. Frey, B. Faijat, and A. Tardieu. 

fBelwario Oorenzio, Ginseppe Ribera (Spagnoletto), and Giambattista 
Carracciolo. See Dominici, Vite d^ Pitton, j-c, and my JEpochs of Painting, 
1864, p. 336, on the Cabal of Naples. 
4 BeUori, Vite de' PUtori, J-c; Passeri, Fi« cfe* Pittori, Jr. 
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Engraved in Jones's NaHanal GaJUery. On .copper, 1 ft* 5^ in. A. 
by 1 ft. 1^ in. w. 

Formerly in the Colonna Palace at Rome* Bequeathed to the 
National Gallery by the Rev, W. H. Carr, in 1831. 

' \ No. 78. Landscape, with Figures^ representing the story 
of. St. Qeorge and the Dragon.* The saint, monnted on 
his charger, is on the point of spearing the dragon ; the 
ynrinoess is running from the spot. The landscape, to which 
the figures are merely accessory, is a picturesque country ; 
on the right is the view of a fortified town, before which is 
a sheet of water. The inhabitants are watching the result 
of the combat from the walk. 

^\ .Engraved by A. W. Graham in Jones's National Gallery. On 
wood, 1 ft. 8^ in. A. by 2 ft. 1 in. w. 

Formerly in the Collection of Prince Lucien Bonaparte. Be- 
queathed to the National Gallery, in 1831 > by the Rev. W- H. Carr. 

No. 77. The Stoning of St. Stephen. 

** Then they cried oat with a loud voice, and stopped their ears, and ran npon 
him with one accord, and cast him oat of the city, and stoned him \ and the 
witnesses laid down their clothes at a young man's feet, whose name was SauL"-'— 
Acts vil 57, 58. 

The scene is taking place immediately outside the walls, 
which occupy a large portion of the picture; above them are 
seto the upper parts of some buildings, and a few figures are 
distributed on the ramparts, witnessing the tragedy enacting 
beneath. Seven small figures. . 

Engraved in Jones's National Gallery* On canvas, 2 ft. 1 in« -A. 
by 1 ft. 7 in. w). 

Formerly in the Collection of Prince Lucien Bonaparte. Be- 
queathed to the National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 85*. St. J£E0M£ and the Anqel. Xhe saint is repre- 
sented seated in a cave, occupied; in the studj of his books 
and manuscripts; his attendant lion ia crouching at his feet; 
the apparition of th^ angel seems to implv the special mission 
of St. Jerome as the. interpreter of the Scriptures : his version 
of the Old and New Testaments into Latin is the first 



. * This was a dragon which dwelt hv th^ time oi I>iocletian, in a voarsh dear 
ihe city of Lysia, in the province of Lytia, and was appeased only hy two sheep 
daily ; wlien all the sheep were exhausted^ hninan victims were offered to him^ 
tittir fiite being decided by lot. At length it came to the lot of the Kmg's daughter 
to be given to the dragon, and'^ after much nseless resistance^ the King finally 
delivered her, clad in her royal robes, to the people, who exposed her to the 
dragon and looked on from the waUs. St Greorge passing at the time, and learning 
from the lady thft c au sa of her-dirtress, immediately resdved to bee<»Eie her 
champion. Accordingly, when the monster made ms appearance, St George 
moTmted his steed, and couching his lance, attacked him vigorously, and havmg 
given him a fatal wound, he dismounted and cut off* the dragon's head ^th \m 
sword. See the account, from Peter de Katalihusyin Lord Lindsay's SkeUksa 
of the History of Christian Art, Toh i 



translation that was made into that language ; it is known 
as the Vulgate of the Eoman church, St. Jerome died 
about the year 4*20, at an advanced age, in the monastery 
of Bethlehem, near Jerusalem. The red robe, and the 
Cardinal's hat, placed against a skull, upon the piece of 
rock which serves him as a table, indicate his rank as a 
Cardinal of the Church. 

Engraved in Jones's National Gallery. On canvas, 1 ft. 8 in. h* 
by l.ft. %^m.Ws 

Formerly in the Aldohrandini Collection at Bcmie. Importefl 
into .this country by Mr. Day. Bequeathed to the National 
Gallery, in 1831, by the Rev. W. H. Carr. 



DOSSL >. 

Dosso Dossi was borh about 1480, at Ferrara, or at 
Dosso, near Cento ; his father was in the service of the 
Duke Ercolel., of Ferrara. Dosso and his brother, Giam- 
battista^ who generally worked together, were pupils of 
Lorenzo Costa ; they studied also some years at Borne and 
Venice. Dosso excelled in figures, and especially portraits ; 
Giambattista was excellent in landscape. Dosso died about 
1560, having survived his brother some years. Giambat- 
tista had an attack of apoplexy, Nov, 1st, 1545, but 
he survived, without woiting, until 1649. Both are men- 
tioned by Ariosto (Canto xxxiii. St. 2).. 

..** E qoel che faro k nostri di> e son era 

Leonardo, Andrea Mantegna e Gian Bellino, 
Duo Dossi, e quel che.a par scuJpe e colora 
Michel pi^ che mortale angel diyino.*' 

Several of Doaso's frescoes are still preserved in the 
Castello di Ferrara : his master-pieces are said to be the 
" Madonna and Child enthroned, with various Saints,*' in 
the , Gallery at Ferrara, formerly in the Church of Sant' 
Andrea there ; and the " Four Doctors of the Church, with 
^an Bernardino,'' in the Dresden Gallery.* 



r 



No. 640. Thd Abokation of the Magi. A hilly laaid-. 
se^pe, with trees in the background, the star of tne 
Epiphany above. One of the kings appears to be attacked 
by a robber. 

On wood, arched at the top, 17 in. h, by \2\ in, w. 
Purchased from M. Edmond Beaucousin, at Paris, in 1860. 



* Baruffaldi, Vite di Piitari Ferraresi, &«. Laderchi, Pittura Ferrarese. 
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DOU. 

Gerard Dow or rather Dou, one of the most celebrated 
of the Dutch greiM'5- painters, was born at Eeyden, in 1613.* 
His parents were married in November 1609, and he had 
an elder brother, named John. His father was a glazier, 
and Qerard was at first brought up to be a painter on 
glass, but afterwards entered the school of Bembrandt at 
Amsterdam, and remained with that painter three years. 
He attained wonderful mastery in delicate execution ; his 
works are remarkable at once for high finish and for 
lightness of handling. He" died at Leyden, and was 
buried in the church of St. Peter there, February 9th, 
1675 ; not, however, before he had reaped ample jfruits fi'om 
his great reputation. An amateur of the name of Spiering 
paid the painter annually a thousajad florins, alone a good 
inccmie, for the mere privilege of having the first oflfer of his 
pictures, which have steadily increased in value up to the 
present time. Dou was twice absent for some years from 
Leyden, between 1651 and 1668, and between 1668 and 
1678. Schalcken, Mieris, and Metsu, were pupils of Gerard 
Dou.t . 



No. 19^ The Painter's own Portrjut. He holds a 
pipe in his hand. Signed O. DOV, that is DOU". 

On wood ; an oral, 7^ in, k, by 6| in. w. Signed — 



G 



ov. 




' Formerly in the Collection of M, Paignou Dijonval, at Paris. 
Purchased for the National Gallery> at the sale of Mr. J. Har- 
man's Collection, in 1844* . 

No. 825. The PoultererXShop. Through the arched 
window of the shop a young woman holding a bright tin 
pail which contains a skinned rabbit is cheapening a hare 
with the shopwoman ; two other figures are seen in the 

* As this date appears to be certain, the inscription on the ^' Eemme 
Hydropiqne " in the Louvre should be read « 1668 G. DOV. OVT 65 JAEB," 
inst^ of 1663 and 65, as printed in the French catalogue. 

t Houbraken, Groote Schouburg, 5*c. ; Immerzeel, Levens en Werhen der 
HoOandsche Kunstachilders, j-c; Ch. Eramm, De Levens en Werken der 
HoRandsche en Vkuimsche Kunstechilders, ^., Asnstffdam, 1858. 
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background. Oil the wirido'w sill are a dead peahen, a fowl 
and a duck ; above, on the left, is hanging a birdcage ; out- 
side the shop is a cock in a basket feeding. The lower 
front of the shop is elaborately decorated with a bas- 
relief representing some children sporting with a goat. 
Signed G. Dou. . 

On wood, 1 ft. 11 in. A. by 1 ft. 6 in. w. Engraved in the 
Choiseul Gallery. 

In 1754, in the. possession of the Marquis de Voyer. Subse- 
quently in the Choiseul, De Conti^^^and Ckabot collectionfl, &c. 
Afterwards, till 1823, at Fonthill Abbey. Sold by Mr. John Smith 
to the late Sir Eobert Peel, with whose collection it was . pur- 
chased in 1871. 



DUCCIO. 

Duccio Di BuoNiNSEGNA of Siena was bom about 1260; 
the earliest accounts of him are from 1282,* the latest are 
said to extend down to"lS39^ He is the first of the 
"Sienese painters who forsook the Byzantine manner and 
strove to imitate nature. His earliest works were illimii- 
nations of manuscripts, but already in 1285 Duccio must 
have been a painter of reputation, as in that year he 
entered into a contract at Florence to paint, for 150 florins, 
an altar-piece for the chapel of the Virgin, in the church 
©f Santa Maria Novella* His masterpiece, however, the 
high altar-piece of the Cathedral of Siena, which is still 
in existeilce, was painted many years later. It occupied 
him between the 9th of October 1308, and the 9th of 
June 1810, when it was carried with great pomp to the 
cathedral.^ Duccio executed it for the small pay of sixteen 
soldi or eight pence the working day, paid to him in 
monthly instalments of ten lire or francs ; but he was at 
no expense for the materials, which, owing to the quantity 
of gold and ultramarine used, raised the cost of the altar- 
piece altogether to upwards of 3,000 gold florins.§ 

* Delia VaUe, Lettere Senesi, p. 277. 

j Vasari, Vite dei Pittori, Sfv. Ed. Le Monnier Flor. 1846, et seq. 

j; Milanesi, Docttmenti per la Storia delV Arte Senese, voL i. p. 169. 

§ Tura del Grasso, the writer of an old Sienese Chronicle, says, ** fii la pin 
beUa tavola che mai si vedesse e.t facesse et chosto plu di tremila fiorini 
d'oro." It was similar in plan to the altar-piece by Jacopo di Casentiao in 

F, a 
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Ducdo is mentioned by Yasari as the artist of the 
Sgraffiti or Chiaroscuri of the pavement in the Cathedral 
at Siena, but Rmnohr has shown that those designs were 
not commenced until a century after the death of Duccio!* 



No. 866. The Madonna and Child with Angels ; 
and David with six Prophets above. St. Dominic and 
St. Cathekine of Alexandria, on the doors. A Triptych. 

In tempera, on wood, 2 ft. ^. by 2 fit. 7 in. w. 
Formerly in a gallery at Pisa. Purchased at Florence from the 
Lombardi-Baldi Collection in 1857. 
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DUJARDIN. 

Kabel du Jabdin was bom at Amsterdam about 1635, 
and was the scholar of Berchem; he also studied in 
Italy, where le died, at Venice, in 1678. He is ^he 
author of many admirable etchings of landscape and 
.animals. Dutch SchooLt, 



No. 826. Figubes and Anihalsreposing in the sha- 
dow of some trees in a meadow. An ox^ an ass, a few sheep, 
and some goats have taken shelter from the evening sun 
under a tree ; a little behind are a woman sleeping and 
a boy playing with a dog. A castle on a hill in the 
distance. Singed K. Du Jardin/6. 1656. 

On cavas, 13^ in. A by 15 J in. w. 

Formerly in the collections of the Duke de Praslin and M. Robit. 
Purchased with the Peel pictures in 1871. 

No. 827. Fording the Stream. A rocky landscape, 
a woman and. a boy, with an ass with panniers, are wadmg 
the stream ;, the ass is drinking ; a dog also is lapping up 
the water from the bank. On the lefb a cow and b, 
sheep are standing in the stream. Signed E. Du Jardin, 
. 1657. 



this Collection ; consisting of centre, upper pictures, pilasters, and predella. 
The centre vas douhle or painted on both sides, front and back : on the 
front was represented the Virgin and Child enthroned, with Angels ; on 
the back, the Life of Christ in many small pictures. It is still in the 
' Cathedral at Siena, but was remoyed from the high altar in 1506, and the 
principal picture has been separated into two ; the front and the back being 
distinct pictures: they were executed at different times, and according to 
separate contracts, which are still preserved. The Life of Christ being in 
thirty-eight stories, for which Duccio was to receive two and a half gold 
florins each. — ^Milanesi, Documenti, ^c, vol. i. p. 178. 

* Rumohr, lUtUenische Forachtmgeny ii. p. 33. 

t- Houbraken, Groote Schtmburg, &c. 
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On canvas, 14^ in. A. by 17 in. w. 

Formerly in the collections of M. de Clene, Mr. Delahante, and 
Mr. Barchard. Purchased with the Peel collection in 1871. 

No. 828. Landscape with Cattle. A woman spin- 
ning tending two cows and some sheep; a house on a 
hill behind ; mountains in the distance ; sunset, . Signed 
KD.J. 

On copper, 8^ in. h,hj 11 in w. 

Formerly in the collection of M. De St. Victor. Purchased with 
the Peel pictures in 1871. 
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DURER. 



Albert or Albrecht Duser was bom at Nuremberg, 
May 21, 1471. His father was a Hungarian goldsmith, 
who had settled in that city in 1455, and had married 
Barbara the daughter of the Nuremberg goldsmith, Jerome 
Haller. Albert was the third of eighteen children by this 
marriage, three only however attained to maturity; his 
mother survived tiU 1514. Though brought up to be a 
goldsmith, he, at an early age, adopted painting as his 
profession, and was first apprenticed in 1486, with Martin 
Schoen or Hiipsh (Schongauer), at Colmar, but as this 
d^aster died shortly afterwards, he became the scholar of 
Michael Wolgemuth, a painter of Nuremberg, with whom he 
remained three years ; he then travelled for four years. 
These seven years were Albert's Lehr- and Wander-jahre.* 

Albert Diirer distinguished himself equally as painter 
and as engraver on copper and on wood ; as an engraver 
lie was, perhaps, superior to all men of hLs time in the 
practical execution of his work ; in painting also, apparently 
a secondary study with him, his execution was extremely 
elaborate, but at the same time very hard, and his forms 
are inelegant ; he had, however, great powers of invention. 

On July 7, 1494, he married Agnes Frey, the pretty 
daughter of a Nuremberg singer and player on the harp, and 

* It has heea stated, on his own aathority, by German writers, that Albert 
never saw Martin School, as the latter died before Albert's arrival at Colmar ; 
bat a document qnoted by Fassavant in the Kmistblatt for 1846, p. 168, shows 
that Martin died in 1488, two years later than was commonly reported, so that 
there mnst have been some other reason than Martin's death for All^ert's not 
becoming his apprentice. Albert visited Colmar in his wmderjahre in 1492. 

o2 
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^with her he received a dowry of 200 florins ; bat for which, 
says an old \mter quoted by Arend, he had afterwards 
at least 2,000 unhappy days. She is said to have^ been 
imperioTld, avaricious,- and fretful, constantly ur^ng him to 
work, to make provision for her after his death. 

In January 1506, Diirer visited the north of Italy: in 
Venice he painted a picture of the Martyrdom of St. Bar- 
tholomew, or, according to , some, the Coronation of the 
Virgin ; and he remarks in a letter to his friend Pirkheimer : 
"The Venetian painters abuse my style, and say that it is 
not after the antique, and thwefore that it is not good — 
Noch schelten sy es und aagen, ea sey nit cmtigiach art, dozu 
sey ea nifgut;" but they praised his beautiftil colouring. 
He admired the works of Giovanni Bellini, who was then 
very old, and speaks of him as the best Venetian painten 
Albert outlived the taste of his earlier years, under the 
influence of which he had sometimes painted in a crude 
and florid manner. He himself confessed to Melancthon 
that he did not admire his own early pictures as at first, and 
that they often made him sigh when he looked upon themu* 

He was well pleased with his visit to Venice ; he executed 
several pictures there, and writes to his .friend Pirkheimer 
with.satisfad^on, that there he was a gentleman, while at 
home he was but a parasite. Aft^rwards^ in 1525, writing 
to the town council of Nuremberg, he complained that 
during thQ thirty years he had worked in that city he had 
nQt received 600 florins of Niaremberg moaiey, that his 
.commissions were from princes and strangers, and that he 
spent strange money in the town, — while he might have 
remained at Venice with an annual grant of 200 ducats 
from the Signory, and that he had received a similar offer 
of 300 florins and free lodging from Antwerp, all of which 
he had declined out of love to his native palace. The 
Emperor Maximilian appointed him court-painter, and the 
same dignity was continued to him in 1620 by Charles y. ; 
the emolument was, however, only 100 florins a year. In 
1509 he had bought himself a house in the Zisselgasse, in 
Nuremberg. 

Albert was certainly the most distinguished artist" of his 
time north of the Alps, and in 1515 an interesting exchange 
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* Epistohe D. Erasmi Boter. £t Ph. MeUnchthosis, ^te^ foliOf London, 1 642 f 
quoted by Furali, AUgemeines Kunstkr Lexicon* 
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of drawings took place between him and BapbaeL One of 
the great. Eoman painter's drawings is still preseryed at 
Vienna in the collection of the Archduke Charles ; it 
represents two figures drawn in red chalk from the life, 
and on the paper is written by Albert; "1515, Raphael 
of XJrbino, who has been so highly esteemed by the Pope^ 
drew these naked figures, and sent them to Albrecht Dij3:er 
in Nuremberg, to show him his hand."" 

In Whitsun-week, 1520, he set out with his wife and 
l\er maid for a visit to the Netherlands, where he remained 
during a considerable portion .of 1521. His diary of this 
journey is preserved^ and contains many interesting details.* 
He* was chiefly occupied in visits, and negotiating the sale 
of his prints ; he also drew several pencil portraits, for 
which he appears to have been commonly paid a florin^ or 
twenty pence English ;*bT;t two or three pence a day were 
the ordinary wages even of a.akiiled workman at that time 
in the north of Ejorope : tjie price was therefore not a 
contemptible one. , , 

.. Diirer's pictures are, not numerpvs, t>hough th^^ are 3qme 
Works of note in most of. th^ (?erc«B^i galleries, a^i at Vienna, 
Mmdch, Prague, ^iwi, ]SuD^b«rg„. The.iQost celebrated 
perhaps of .hiis. paijitiAgaf sff^, the two panels in the Mijinicb 
gallery,. confcainSng respecftively. St. John :and St Peter, 
St. Paul and St. Mark, painted in 1526, and presented by 
Albert to the council of Nuremberg": T)ut the best are the two 
remarkable pictures in the Gallery at Vienna, — *' Christian 
Martyrs in Persia,"' painted in 1508, and the "Adoration 
of the Holy Trinity," painted in 1511. In portrait he 
was often very successfiil ; his most celebrated picture of 
this class is that of Jerome Holtzschuerf at Nuremberg, also 
painted in 1526 ; there are Ukewise good portraits of 
Frederick der Weise^ MelancEtVon, Erasmus, and his own 
intimate firiend Pirkheimerl-v- His series of woodcuts have, 
however, a more extended European reputation; namely, 

* It is remarkable that Arend, Albert's townsman, and the author of the 
earliest monograph on Diirer, should have asserted that he made this journey 
to escape from his wife. In the very first sentence of the Diary he mentions 
that she accompanied him, and he notices her frequently afterwards. See JReise- 
jourmd Albrecht Diirers, von seiner Niederldndischen Reise, 1520 und 1521. E, 
BU^theca Ehneriana, In Von Murr's Journal zur Kunstgeschickte, vol. vii. 
Kiimberg, 1779 ; andsjsointhei^e/tguien von Albrecht Diirer, Kiirnberg, 1828. 

t Engraved byOPr. Wagner. 
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the '* Apocalypse/' sixteen cuts, 1498; the "Life of the 
Virgin/' twenty cuts, 1511 ; and about the same time the 
" History of Christ's Passion," twelve large cuts. The last 
is known as the " Qrosse Passion." There is another series 
in thirty-seven small cuts, known as the " Kleine Passion." 
Of his copper-plate engravings, which are exquisitelyfinished, 
may be mentioned, — " St. Hubert," " St. Jerome," " Adam 
and Eve," the "Christian Kjiight," 1' Melancholy," and 
" Fortune." All his works are generally marked with the 
same monogram, a large A with a small D in the middle 
of it, below the bar of the A. 

Albert was also sculptor as well as painter and engraver, 
and, according to the inscription on his tomb, without a 
rival in either art — Artium lumens sol artificum; pictor^ 
chalcographua, sculptor, sine eocemplo. He was the author 
of several works, on Human Proportion, on Oeometry] 
cfec, on Fortification ; and was unquestionably a man of 
remarkable attainments ; even Melancthon had said, that 
painting was the least of his accomplishments. 

This celebrated German artist died at Nuremberg, April 6, 
1528, leaving to his wife, notwithstanding his general 
poverty, a little fortune of 6,000 florins. He had joined 
the Reformers under Luther, but he appears to have died, 
according to Pirkheimer, a member of the Boman church.* 



No. 245. Bust Portrait of a Senator. An old man 
with a grey beard, in a purple robe with a for coUar, and 
a cap on his head, and on his neck a chain and order 
decoration; a plain blue back-ground, with the date 1514, 
and the painter's usual monogram, a I) within an A 

On wood, 1 ft. 11 J in. A. by 1 ft. 7 in w» 
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* San^rart, Accademia Todesca, &c. Arend, Das Gedechtniss der ehren eiiuM 
derer coUkomnesten Kunstier seiner und oiler nachfolgenden Zeitetij Albrecht DUrert, 
&c., 12mo., Goeslar, 1728. Yon Murr, Journal zur KunstgescMckte, vols. tU. 
andz. containing the letters of BUrer and Pirkfaeimer, l2mo.« NUmberg, 
1779-81. Heller, Das Leben und die Werke Albrecht Durtrs^ 8vo., Leipzig, 
1831, vol. il, the works only. Von Kettberg, Nwmher^s Kunstkben in seinen 
DenkmaUn dargestdk, 8yo., Stuttgart, 1854. 
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Purchased for the Natignal Gralleryy in 1854, at] the sale of 
M. J0I7 De Bammeville's collection. 



DYCKMANS, 

Joseph Laubens Dyckmans was bom at Antwerp in 
1811, and is still living. 



No. 600. The Blind Beooar. A blind old man is 
standing in the sunshine by a church door ; before him, 
holding out her hand, is a young girl asking aims of the 
passers by ; and coming out from the church is an old lady 
feeling in her pocket for a sou : some other figures are seen 
in the porch, at their devotions before a crucifix. Small 
three-quarter figures. Modem Flemish school. 

On wood, 1 ft. 7J in. A. by 1 ft. 6 in. tr. Engraved by 
W. H. Simmons. 

Painted at Antwerp. Signed «7. Dyckmans^ 1853. Bequeathed 
by Miss Jane Clarke in 1859.* 



EMMANUEL. 

EiocANUEL, a Greek priest and painter. He signs 
himself in the example of his work in this coUectiou 
Em/manouely priest of Tzcune. Lanzi refers to a picture^ 
dated 1660, by Emmanuel, a priest, who lived at Venice, 
in the 17th century, and who is apparently the same 
painter.f 



* Exhibited for the present at South Kensington. 

t The period of a Byzantine picture cannot always be ascertained from its 
style, as the Greek Christian Art is purely conventional, and has been practised 
wiihottt nuiterial alteration from about the tenth century tp the present time. 
This singular constancy in the practice of an art is thoroughly explained in the 
Guide or Manual of Painting, ipfifiv^la ti|j (uypeujuiciis, printed by M. Didron, 
.from a MS. of the eleventh century, procured by him from Mount Athos, and 
published at Fans in 1845, under the title, Manuel ^lamographie Chretienne, 
Oreeqve et Laiine, avec une Introduction et des notes. Traduit du MS, 
Byzantin^ **Le Guide de la Pemture^" parte Dr, Paul Durand, 

There is also a Qerman translation by Dr. Schafer. Das Handbuch der 
Makrei torn Berge Athos, &c., 8to., Trier, 1855. In thisremarkable guide are 
given, not only the subjects to be represented, and their orthodox treatment^ 
but eren the costume, age, and lineaments of the characters introduced; and 
it is as indispensable to the Greek painter as his palette and brushes. 
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No. S94. Saints Cosmas and Damianus, receiving 
the Divine blessing, according to the Greek rite.* The 
Lord surrounded by the Vesica Pisds or Ichthus,^ is repre- 
sented above. Inscribed O* A* Kotr/zaj, O* A* Aaftiayoj, and 
signed %e/^ 'EjXjxavoujjX ^ispeoDf Tou T^ive, — The hand of 
Emmanuel, priest of Tzaiie4 

In tempera, on wood, 2 ft. 2 in. A. by 1 ft. 9 in. «?.. 

Formerly in the possession of Sig. Nardi, of Florence. Pur- 
chased in Florence from the Lombardi-Baldi CoUectioD, in 1857. 

XeV eMYlflNOVHA 

iepeoc Tov i?flNG^ 



ENGELBERTSZ. 

CoRNELis ENGELBERtsz, was born at Leyden in 1468. 
He was one. of the first who practised oil-paintiug ia that 
city, and is said to have been the master of Lucas of 
Leyden, where Engelbertsz died in 1533. Few of the 
circumstances of his life are known, and most of his more 
impoHant religious works were destroyed by the Dutch 
iconoclasts of the sixteenth century.§ 

• > 

No. 714. Mother and Child, in a landscape ; the 
mother, dressed in pale blue, is seated under a tree ; the 
child in its mother's arms, naked, has just turned from her 
breaist. 

On oak, 13^ in. h. by lOj in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of H. R. H. 
the Prince Consort. 

* In the Greek mode of blessing the hand attempts to fonn the monogram 
of Christ IC. XC, or the first and last letters of the name of Christ, 'Ii7<rouO 
XptarrSG ; the first finger is straight, the second slightlj cnrved, the thumb 
holding down the third, forming the X, and the fourth slightly curved. See 
the Greek "Guide," German translation, p. 418. 

f See page 138, note, for the explanation of the Ichthus. 

\ The Saints Cosmas and Damianus, martyrs of thefourth century, are called 
from their practising medicine gratuitously, 6i ayiol kydpiyvpoi — the holy money 
despisers. They are represented always together and in three different modes, 
in Greek art— one mode being pecidiar to two saints of Bome, July 1st, 
another to two of Asia (Minor?), November 1st, and a third to two of Arabia, 
October 7th. The saints of this picture are the Roman pair. See the Grerman 
translation of the Greek " Guide *' before mentioned., p. 320. 

§ Catalogue du Mu8€e d'Anvers, 1861. 
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ER'COLE DA FERRA'RA. 

Ercole Grandi, cottimonly called Ercole da Ferrara, waa 
born in Ferrara, about 1462. He was, according to Vasari, 
the pupil of Lorenzo Costa, at Bologna, where he chiefly 
resided and executed his best works. Costa ajid Ercole 
were contemporaries and friends ; but it is more probable 
that Francesco Cossa was his master. He died at Ferrara, 
in 1531. His pictures are very rare; * his greatest works, 
the frescoes of the Garganelli Chapel in San Pietro in 
Bologna, were destroyed with the Chapel in 1606. There 
are a few specimens in the Costabili Gallery of Ferrara. 



. No. 73- The Conversion of Saint Paul. Confused 
groups of men and horses, with the Saviour in the clouds, 
and a view of Jerusalem in the back-ground. 

Engraved in Jones's National Gallery. On wood, 1 ft^ 11 in. A. 
by 2ft. Sin, w, • 

Formerly in the Aldobrandini Collection at Rome. Bequeathed 
to the National Gallery, iri 1831, by the Rev. W. H. Carr. 
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— ' ' VAN EYOK. 

Jan ot Jean Van Eyck was bom probably at Alden 
Eyck, or Maas Eyck, on the Maas, about 1390, the 
exact date being doubtfiiL His elder brother, Hubert, was 
bom, according to Van Mander, in 1366 : this leaves a long 
interval between the births of the two brothers, though 
longer intervals occasionally occur, especially in cases of first 
and second marriages. There is sufficient historical evidence 
to show that John was many years younger than Hubert : 
in their portraits in the Gallery of Berlin, on one of the 
wings originally^belongirig to the altar-piece of the Adora- 
tion of the Lamb, in St. Bavon's, at Ghent, Hubert looks 
at least old enough to have been John's father; and accord- 
ing to Markus Van Vaemewyck, in his ^History of Belgium,' 
published in 1565, John Van Eyck was still young when 
he died. Making due allowance for the diversity of opinions 
as to when a man ceases to be young, it may be assumed 
that he was not much more than fifty at his death ; and as 
it is now established that he died at Bruges on the 9th of 



* BarnfiGaldi, Le Vite de* Piu Insigni Pittori e Scidtori Ferraresi, Ferrara, 
1846-8; Vasari, Ed. Le MonnleT, vol. iy. ; Laderchi, Pittura Ferrarestf 1856. 
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July, 1440,* he may have been bom shortly before 1390, 
but hardly later. His brother Hubert died at Ghent 
September 18, 1426, and was buried in the vaidt of 
Judocus Vydt in St. Bavon's, The third brother Lambert 
survived John some years. 

The Van Eycks resided chiefly at Ghent and Bruges, 
where they founded a great schooL Both Hubert and John 
were granted the freedom of the profession by the Corporation 
of Painters of Ghent, in the year 1421.t They are particularly 
distinguished as the inventors (or improvers) of OUPavnting ; 
general repute gives the credit of this discovery to John, 
but from all the circumstanaes, Hubert appears to have a 
better claim to the invention. The whole of the upper p^ 
of the interior of the " Adoration of the Lamb,'' their master- 
piece, except perhaps the wing containing the " Singing 
Angels/' was painted by Hubert, who was thus evidently 
complete master of the method ; and at the date at which 
Van Mander fixes the discovery, 1410, Hubert was already 
forty-four years of age, while John was still but a youtL 

Tlds celebrated picture, painted for Judocus Vydt, was 
finished by John in 1432, six years after the death of his 
brother, and in the inscription on the work the chief merit 
is given to Hubert, who is called the greatest in art, while 
John is styled the second. J The external pictures I'epresent- 



* See the docaments publislied by W. H. James Weale in his Notes sur 
Jean Van Eyck, &c., Londres, Barth^ and Lowell, 1861 ; rectifying some 
mistakes in the Abbe Carton's work, Les Trois Freres Van Eyckj jfc, Bruges, 
1848. The following publications (anterior to the discovery of fects now 
established) may be consulted for other particulars. Br. Waagen, KunetbUut^ 
1859, No. 25. De Bast, Messager dts Sciences et des ArtSy Gand, 1824. The 
Kunstblatt, 1826, No. 78, &c. Passavant, Kunstreise durch England und 
Bdgien, Frankfort, A.M. 1833. Kathgeber, Annaien der MederlStidischett 
Maieretf ^c, Gotha, 1842. Michiels, Peintres Brugeois, 1846 ; Eastlake'a 
Materials for a History of Oil Painting^ 1847 ; and th^ Author's Epochs of 
Painting, 1864, ch, xiv. 

t Busscher, Notice sur VAncienne Corporation des Peintres et Sculpteurs a 
Gand. Brussels, 1853. 

i '[he inscription is as follows, the last line containing what is termed a chrono- 
gram, the Roman capitals making together, according to their value as numerals, 
the date 1432, on the sixth of May of which year the picture was fixed in its 
place: — 

Pictor Hubertus e Eyck, msgor quo nemo repertus 
Incepit ; pondusque Johannes arte secundus 
Prater perfecit, Judoci "Vyd preoe fretus 
Vers V seXta Mai Vos CoLLoCat aCta tUerL 

The two central divisions of this picture are all that now remain in the church 
at Ghent. The eight wings, with the exception of the figures of Adam and Eve, 
are in the Gallery of Berlin. The figures of Adam and Eve (ihe latter net 
the most fortunate of the upper series, though extolled by Albert Diirer) were^ 
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ing the AnnTinciation, St. John the Baptist, St. John the 
Evangelist, and the donors, are by John. 

Vasaii's general statement that John Van Eyek was the 
inventor of oU painti/ng or literally varnish painting, waa 
formerly much impugned, as it was known that the mere 
immixture of oil with colours was practised in Germany and 
elsewhere long before the time of Van Eyck Vasari, how- 
ever, in his Life of Agnolo Gaddi, intimates that oil painting, 
though sometimes adopted by the earlier masters, was not 
employed by them for figures, but for decorative purposes 
only.* 

No. 186. Portraits of Jean Arnolfini and Jeanne 
DE Chenany his wiFEf, standing in the middle of an 
apartment with their hands joined. In the back -ground 
are a bed, a mirror, and a window partly open; the objects 
in the room, and even beyond that portion of it represented 
in the picture, — for a door and two additional figures may 
be distinguished, — are distinctly reflected in the mirror. A 
branch brass chandelier hangs from the ceiling, with a 
candle still burning in it ; in .the fore-ground is a small 
poodle. In the frame of the mirror are ten miimte circidar 
compartments, in which are painted subjects relating to 
the Passion of Christ; immediately above the mirror is 
written "Johannes de Eyck fuit hie,'' with the date 1434 
below.J 




>s^^C-^ 



♦ IJtp^ * 



On wood, 2 ft. 9 in. h. by 2 ft. i in. w. 



in 1860, placed in the Gallery at Brussels. The altar-piece is enpraved m out- 
line in PassavanVs KunstreUe, &c., in Crowe and Cavalcaselle's Earfy ^ienask 
Painters, London, 1857, and in Waagen's Handtuch der Deulschen and iyi«fer- 
landUchen Malerschulen. Stuttgart, 1862. It was copied by Michael Ooxcien for 
PhiHpn.of Spain, in 1569 ; it occupied him two years, and he received 4,00t> 

florins for his labour. . . ., . o * i 

♦ Compare the Life of Antonello da Messma m this Catalogue. 

t Weale, Notes, &c. p. 27. 
J John Van Eyck was here* 
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This picture belonged in 1516 to Margaret of Austria, to whom 
it was presented . by Don Diego de Guevara ; it was also in her 
possession in 1524 : the picture originally had shutters on the out- 
side of which the arms of Don Diego were painted.* Afterwards, 
according to Van Mander, it passed into the possession of a 
barberH3urgeon at Bruges, who presented it to the then JRegen^; 
of the Netherlands, Mary, the sister of Charles Y., and Queen 
Dowager of Hungary, This princess valued the picture so highly, 
that she granted the barber-surgeon in return, a pension, or office 
worth 100 florins per annum.f The picture belonged to her in 
1556 ; it is even included in the list of vahiables which she 
carried with her to Spain. Its subsequent history, however, 
shows that it either did not go to Spain or returned again to 
Flanders : there it must have passed into obscure hands ; it was 
discovered by M^jor-Gen. Hay, in the apartments to which he 
was taken, in 1815, at Brussels, to recover from wounds he 
had received in the battle of Waterloo.^ He purchased the fHoture 
after his recovery, and disposed of it to the British Government 
in 1842, when it was placed in the National Gallery. 

No. 2£2ki A Man^s Portrait, in a cloak .and fur collar,- 
with a red handkerchief twisted round the head as a turbaiL, 
In small. 

On wood, lOJ in. jfe. by 74"in. tii : ' 

This picture was apparently, iroin. the inscriptibii 6n the baek,- 
— ** Ex Collectione ArundeKana,** formerly in the Arundel CoMfic*' 
tion: it was lately in that of Viscount Midleton, at Fepper-harroT^, 
It was painted/ according to an inscriptioii on the lower part o^ 
the frame, Oct. 21, 1433.§ Purchased for the National Gallery,, 
from Mr. H. Farmer, in 1851. 

No. 290. A Man's Portrait, in a. dark red dress with 
a green head-covering, the ends of which hang down on 
the sides; in his hand he holds a paper with writing 
upon it. The low^r part of the picture represents a stone 
parapet, on which is inscribed in Greek characters what 
appears to be meant for Tijxofleo^, Timothy ; belo^ is 



y^ 



* Weale, Notesy &c., p. 27. 

t Van Mander, Het Schilder Boeck, 1618, p. 126. 

t C. I. Nieuwenhuys, DeKription de la Gcuerie des Tableaux deS.M.Le Roi 
des Paya-Bast Bruxelles, 1843, p. 4, note. Kugler*s Hand-hooky &c, revised' 
by Waagen, London, Murray, 1860, vol. i, p, 70. 

§ The original inscription, given in fee simile at p. 108, is JoVes+de + Eyck 
4- me + fecit + anno + MCCCC + 83 + 2 1 Octobris. On the npper part of the 
frame are the three vrords ALS IXH XAN (als ich kan), signifying, as well 
^ I can, — which appear from several examples still extant to have been often 
written by Van Eyck on the frames of his pictures ; they are the first words of 
an old Flemish proverb, — As I can, but not as I wilL— See TAbbe 0. Cartmi, 
Lea troia Frerea Van Ei/ck, p. 73, Bruges, 1848. 
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written Leal SouyeniBj and under this the painter's sig- 
•nature as follows: — Factu ano. Dm. 1432. 10. die Octohns. 
a Joh. de Eyck. 

On wood, 13 J in. A. by 7^ in. ir. 

Purchased from Herr Carl Ross at Munich in 1857.* 



EYCK. 

Margaret Van Eyck, native of Maas-Eyck on the 
Maas, was the sister of Hubert and John, and probably 
older than John ; but few facts are known respecting her. 
Both Lucas de Heere and Van Mander speak of her as an 
excellent painter, and we learn from the former that she 
died at Ghent, and was buried in the Yydt vault with 
Hubert in the church of St Bavon there. Whether she 
died before or after Hubert is, from the expression of 
De Heere, doubtful ; she was, however, pretty certainly 
dead in 1431, when John. purchased his house in Sruges.t 
She painted in miniature. In 1418 she was inscribed in ' 
the register of the society of Notre-Dame-aux-Rayons, of 
the church of St. Bavon at Ghent. The following picture 
is ascribed to her, but there is no work known to be Qpr- 
tainly by her hand. 

No. 708. The Madonna and Child, half-figures ; in 
the back-ground a richly^brocaded damask curtain. 

On oak, 7J in. h. by 6^ in. w. 

Formerly in the Wallers tein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of t&e wishes of H,R.H. 
the Prince Consort. 

* The brothers Van Eyck appear to have resided in Ghent while they were 
employed on the altar-piece of St. Bavon. After the death of Hubert, John 
Van Eyck remained in that city till May 1482, when the work was completed. 
Iji August of the same year (as is proved by a.document) he had returned to 
Bruges. A picture by him in the possession of Mr. Weld Blundell, of Inoe 
Hall near Liverpool, is supposed to have been the first work painted by the 
master after his return : it has the date 1432, with the addition Brugis. The 
portrait above described, dated October 1432, ranks next or possibly before it 
in chronological order. Weale, Notes, &c., p. 9, note. In the Kwuiblati, 
October 19, 1854, tliere is a careful description of this pieture by Dr. £. Forster. 
More than one copy of the portrait exists, whence it may be inferred that the 
personage represented was of some note. % 

f The following Imes by De Heere were hung up in the Yydt chapel 
opposite the picture of the " Lamb " : — 

** Hy rust begraven hier, de suster hem omtrent. 
Die met haer schilderye oock menich heeft verwondert" 
He rests buried here, by his side the sister. 
Who by her painting has also many astonished. 

MIchiels, Histoire de la Feinture Flamande et HoOttndaise, vol. ii. p. 60* 
See also Zaborde, Les Duc» de Bourgoyne, Freuves, vol. i., p. cviii., &e. 
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Melqzzo da Forli, as he is commonly called from the 
city of his birth, was born at Forli, in Iloitiagna» in Jime, 
1438, Of his- career scarcely anything is known ; in 1472 
he was in Eome, and painted at that time, for the Cardinal 
Riario, nephew of Sixtus IV., the tribune of the church of 
the Santi Apostoli ; but the church was rebxdlt in 171 1, and 
Melozzo's frescoes, with the exception of a few fragments, 
perished. A figure of our Saviour from this work is still 
preserved in the Palazzo Quirinale. In the Vatican gallery 
is a remarkable fresco by him, now transferred to canvas, 
representing the installation of Platina (Bartolomeo Saochi) 
as prefect of the Vatican Library by Sixtus IV. The 
picture painted after 1475 contains also portraits of the 
Cardinal Fietro Riario, Giuliano della Rovere, afterwards 
Pope Julius II, Girolamo Biario, and Giovanni della Rovere; 
all four nephews of Pope Sixtus. The Count Girolamo 
Riario, Lord of Forli, brought Melozzo to Rome and 
created him his gentleman and esquire. 

Melozzo is supposed to have been patronized also by 
Federigo of Montefeltro, Duke of Urbino, and to have 
executed some of the series of portraits formerly in the 
Palace of Urbino, of which several are now in the Louvre, 
having recently formed part of the Campana Collection. 
Giovanni Santi, of Urbino, the father of Raphael, in his 
Chronicle, speaks of Melozzo as his friend, and lauds his 
skill in perspective : — 

" Melozzo a me si caro, 

Che in prospetiYa ha stesso tanto il passo." * 

Melozzo was distinguished for his skill in foreshortening, 
having displayed remarkable powers in this respect in the 
already noticed frescoes of the cupola of the SS. Apostoli. 
He was one of the original members of the Roman academy 
of St. Luke, which was founded by Sixtus IV. He has 
inscribed his name in the book of the Academy, Melotiua 
Pi. Pa., which is interpreted as Melotius Pictor Papalis, 
Melozzo, Painter to the Pope. 

We learn from his epitaph, formerly in the church of the 
Trinity at Forli, that he lived fifty-six years and five 
months, and as the date of his death is given in a manu- 



* Fassavant, Bafael wn Urbino und sein vater Giovanni Santif vol, i. 
p. 472. 



112 M^LOZEO DA ir6Rtl. 

• 

sci'ipt chronicle of the time *- as the 8th November, 1494^ 
his birthday has been assumed to have been the 8th of 
June, 1438. 

' The two following pictures are ascribed to this painter, 
and are supposed to be- two of a series executed for the 
Duke Federigo of Urbino, about the year 1480. 

N6, TVS. Rhetobic ? A female enthroned and richly 
,dressed, seated under a massive marble conopy ; before the 
throne are som6 steps^ covered with a figured green c^irpet ; on 
-oae of these steps, on her rights is kneeling a man in red and 
black with his red cap hanging on his shoulders behind him ; 
he holds befoi*e the enthroned female an open book, to' the 
contents of which she points with her right hand* On a 
frieze above is the inscription, (D)VX VRBINI MONTIS 
FERITRI AC— Duke of Urbino and Montefeltro. 

On wood, 5 ft. 1 J in. h, by 3 ft. 4J in. to. 

No. 756. Music ? A female enthroned and richly 
•dressed, is presenting with her right hand a closed clasped 
volume, to a young man also richly dressed who is kneeling 
on the steps before her, on her right hand, and with her 
left she is pointing to a small regal or portable organ which 
is standing on the steps on the other side of her. On the 
frieze over this group are the words lECLESIE CONFA- 
LONERIVS— Gonfaloniere of the Church. 

On wood, 5 ft, 1,^ in. A. by 3 ft. 2^ in. w. 

These companion pictures are said to be two of seven which 
were originally in the palace of Urbino. They passed subse- 
.quendy into the possession of the Principe dei Conti, -who sold 
them to Mr. William Spence, from whom they were purchased 
at Florence, in June, 1866. The words inscribed on the pictures 
are portions of an inscription which the Duke Federigo had put 
up on the walls of the court yard of the palace of Urbino. — 
JFtedericus Urhini Dux, Montisferetri ac Durantis Comes, 
SancUe Ro, ecclesiie Confalonerius, atqtie Italics ConftBderationis 
ImperatOTy^S^i 

Federigo of Montefeltro was created gonfaloniere of the 
Church by Pius II., in 1465, and Duke of Urbino in 1474, by 
Sixtus IV. The words of his titles wanting between those of the 
inscription of these two pictures, are on a companion picture now 

* By Leone Cobelli, quoted in -the Commentary on the Life of Benozzo 
Gozzoliin the fourth Yolume of the LeMonnier Edition of Yasari, p. 198. See 
also Beggiaai, '< Alcune Memorie intomo al Pittore Marco JHfelozzo da Forli** 
Forii, 1834. The name Marco here given to Melozzo, seems to be an error 
from confounding the name of the master with that of his pupil Marco 
Pahaeszano, who from affection to Melozzo has signed his* name Ma/rehas de 
Melotius, Cobelli in the MS. cited speaks of Melozzo as Mtlocio degli 
Amhroii, indicating Ambrogi to have been the painter's surname, but it was 
not used by Melozzo himself, or by any other contemporaries when speaking 
of him. 
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in the gallery at Berlin ; another of the series is now in the 
possession of Her Majesty the Queen.* 



PIETRO BELLA FRANCESCA. 

PlETRO, called Della Francesca after his mother,! 
and also Pietrb Borghese, was bom at Borgo San Sepolcro 
about 14!l 54 He received at first a scientific education 
which appears to have influenced his subsequent tendencies 
in ari At the age of fifteen he turned his attention to 
paintings and ultimately became one of the most dis- 
tinguished of the TJmbrian masters. He practised the new 
method of oil painting which he probably acquired from 
Domenico Veneziano. 

His earliest productions are no longer to be traced. In 
1439 he assisted Domenico Veneziano in some wall paintings 
in the church of Santa Maria Nuova in Florence.§ In 
1450, and probably for some time previously, he was 
occupied with the same master at Loreto,|| and in 1451, 



* See Dennistoun, Memoirs of the Dukes of UrhinOy 1851, vol. i. ; and 
Crow and Cavalcaselk, A New History of Painting in Italy, 1864, "voL ii. 

t Yasari, Vite, &c. explains this by informing us that Pietro was bom after 
the death of his iather. The name of the latter is supposed to have been 
Benedetto. The mention of ''Pietro di Benedetto dal Borgho a San 
Sepolchro/' -which occurs in a document hereafter to be noticed, is the 
plausible ground for this conclusion, but a similar expression sometimes 
implies a different relation, such, for example, as that of master and scholar. It 
is not to be overlooked that Fra Luca Pacioli, the contemporary and scholar 
of Pietro, invariably calls him Pietro de* Pranceschi and Petrus de Pranciscis. 
The present descendants of the painter are called Marini«Franceschi. 

X The a^notators of the Le Monnier edition of Vasari, (vol. iv., p. 13) place 
the Wrth of Pietro della Prancesca in the "first years" of the ^teenth 
century. Hitherto no evidence has come to light which can suffice to establish 
a precise date, but various circumstances seem to render it necessary to 
assume a period later than 1410. E. Harzen, in an essay in the Archiv 
fUr die zeichnenden KUnste, Leipzig, 1856, after concluding that Yasari's 
statements must, by inference, place Pietro's birth in 1393, selects 1426 as 
a more convenient date. Por this considerable, alteration there seems to be 
no sufficient reason ; indeed, according to the assumption Pietro must have 
been a recognised painter at the age of thirteen. A document in the 
archives of Santa Maria Nuova in Florence, quoted by Harzen, shows that 
in 1439 Pietro was employed, apparently as the assistant of Domenico Yene- 
ziano, when that master was painting in the chapel of Sant Egidio in the 
church referred to. It is in this record that Pietro is called " di Benedetto." 
The birth of Domenico Yeneziano is placed by the annotators of Yasari 
after 1410; and Pietro, as the scholar, can hardly be supposed to be the elder 
of the two. Compare the life of Antonello da Messina in this Catalogue. 

§ See the preceding note. 

II Compare Vasari's life of Domenico Yeneziano with that of Pietro della 
Francesca. The ceiling of the sacristj' at Loreto, though not completed by 
ihem, gained Domenico, as the principal painter, considerable reputation, 

F. H 
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independently, at Rimini, where a fresco by him with that 
date still exists. His maturer works in Ids native <Jity of 
Borgo San Sepolcro, appear to have been executed during 
a period comprehending the years 1460-8.* Among those 
woriis, a fresco of the Resurrection, still prieserved in good 
state in the Palazzo de' Conservatori, is justly extolled by 
Vasaxi. Pietro was subsequently in- Urbino : the portraits 
of Federigo da Montefeltro and Battista Sforza, now in 
the Gallery of the Uffizj in Florence, must have been 
painted after 1460, in which year the marriage of those 
personages took place. The age of the lady in that picture 
indicates a later period as its datef; and the presence of 
Pietro in Urbino in 1469, when he appears to have been 
the guest of Giovanni Santi,t may possibly coincide with 
the time when that work and another, stiU preserved in 
the sacristy of the Duomo at Urbino, § were executed. The 
period when he was employed by Duke Borso of Ferrara in 
the palace of Schifanoia in that city, and the date of his visit 
to Rome, when he painted for Pope Nicholas V. two frescoes 
in the Vatican, which were afterwards destroyed to make 



r 

■whence it may be inferred that the work must have occupied some time. The 
resemblance between the two remaining works of Domenico Veneziano in 
IPlorence (especially in the character of the Madonnas* heads), and the style 
of Pietro della Francesca, has been noticed by many observers, and may 
perhaps be accounted for by the circumstances above detailed. 

* A fresco of San Lodovico, ascribed to Pietro, In a hall of the Tribunale 
in Borgo San Sepolcro, has' the date 1460. Dragomanni, Vita di Pietro della 
Francesca, Pirenze, 1835, p. 22. In 1467 he painted in this city a "gonfii- 
lone *' in oil colours (lavorato a oglio) foi* the Nunziataof Arezzo, for which 
he received the balance of 22 fiorini d*oro on the 7th November 1468, having 
been paid 10 florins, in advance, December 3Ist, 1466. SeeMilanesi, Giomafe 
Slorico, &c., 1862, vol. vi., p. 12. 

f Battista Sforza was only thirteen at the time of her marriage, she died 
at the age of twenty-five in 1472. Dennistoun, Memoirs of the Dukes of 
Urbino, London, 1851, vol. i., pp. 86, 114, 204. At p. 207 will be fouiid 
an accurate engraving of the portraits. 

JPassavant, Raphael d'lfrhin, Paris, 1860, tome 1, p. 392; Pungileoni, 
Elogio Storico di Giovanni -Saw^i, Urbino, 1822, pp. 12, 75. In the extract 
fi-om a document dated April 8, 1469, with an account of disbursements for 
Pietro by Giovanni Santi, it appears that the former was to have painted an 
altar-piece for the Confraternity of Corpus Domini ; Pungileoni adds that the 
picture was, for some unknown reason, not executed; thus the painter's visit to 
Urbino in 1469 would have had no apparent result imless we suppose that the 
portraits and the small picture in the Duomo were painted about that time. 

§ The subject of the last-named picture is partly allegorical. On the left 
of the spectator, in the middle distance under a portico, is represented the 
Flagellation of Christ. In the foreground, on the other side, stand three 
personages of distinction; the motto "convenenmt in unum*' is inscribed 
near them. Passavant {Raphael, &c., i, p, 3.89) concludes that they represent 
three princes or leaders who were hostile to" Pederigo. The pictiue bears the 
inscription Opu^ Petki de Burqo Sci Sepulchri. 
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room for the works of Eaphael, cannot be precisely defined.* 
His fi'escoes relating to the history of the Cross, in 
the church of San Francesco at Arezzo, are also of im- 
certain date^ although the magnitude of the series supposes 
a refiddence of some years.f The partial or total Ixlindness 
with which this painter was afflicted, as Vasari states, in 
his " old age/' f is quite reconcileable with the ascertained 
or probable dates of the works above-mentioned as com- 
pared with the assumed year of his birth. Pietro was, 
beyond doubt, still living in 1494 ;§ the year of his death 
is as yet unknown. 

Among his scholars Vasari names Pietro Perugino and 
Luca Signorelli. Luca Pacioli was his pupil in geometry 
and in scientific investigations generally. || 

The mathematical studies of this remarkable painter, which 
appear to have been occasionally prosecuted during his life, 
and to which his latter like his early years were exclusively 

* Borso succeeded to the sovereignty of Perrara in 1453. In 1469 an 
alteration in the Schifanoia palace is supposed to have involved the partial 
destruction of Pietro's frescoes which it seems were on the walls of the lower 
story. The two dates "include the period of his residencle in Perrara. See 
Laderchi, Sopra i dipinti del Palazzo di Schifanoia^ Bologna, 1S40. The years 
1447, 1455, the limits of the pontificate of Hicholas V., define the period within 
which Hetro's Roman labours must he placed. In the life of Raphael, Vasari 
speaks but of one flresco' in the Vatican by Pietro ; in tiie life of Pietro himself, 
he alludes to two, and informs us that they occupied the places where Raphael's 
frescoes of the Deliverance of Peter and the Mass of Bolsena now-are. 

•f Luca Pacioli, in his " I)ivina Proporzione," speaking generally of Pietro's 
works in painting, adds " especially .in liie city pf Arezzo." According to 
Vasari, the order of Pietro's principal works, as defined by that of the 
places where he successively resided would be tJrbino, Perrara, Rome, B^rgo 
SanSepoIcro, Loreto, Arezzo. The inconsistency of this, in point of chro- 
nology is apparent, more especially as the biographer supposes Pietro to 
have been employed in TJrbino by Duke Guidobaldo, who succeeded his 
£ither Pederigo in 1482 at the age often. It is, however, not impossible that 
the aged artist may have painted for Guidobaldo ; the date of Pietro's blindness 
being uncertain. 

{ Elsewhere the biographer says that Pietro became blind in his sixtieth 
year. This, as various writers have shown, is hardly consistent with his 
own narrative taken in connexion with the known dates of some of the 
master's works. 

§ See Luca Pacioli Sumina de Aritkmetica, published in 1494, p. 68. The 
passage is quoted in the Le Monnier Vasari, voL iv. p. 24, note 1. 

I) In a MS. catalogue of pictures, which is preserved in private hands in 
TJrbino, a portrait is mentioned as the work of Luca del Borgo. This may 
have been Luca Pacioli (called by Vasari, Luca del Borgo) who, as the 
scholar of Pietro della Francesca, probably acquired some knowledge of 
painting as well as much of scientific subjects. He became a Franciscan 
monk in 1487. On the question of his supposed plagiarism of Pietro's 
writings, an accusation rashly brought against him by Vasari, see the autho- 
rities quoted by Dragomanni, Vita, &c., p. 19 ; Gaye, Kunstblatt, 1836 
No. 69 ; and the Essay before referred to, by Harzen. Bossi, Del Cenacolo 
di Leonardo da Vincij 1810, p. 17, states that he himself was in possession 
of an original MS. on perspective by Pietro della Prancesca 

h2 
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devoted, led him to give his attention to some branches of 
art, such as the effects of perspective and light, which were 
imperfectly practised when he began his career, and in these 
respects he undoubtedly contributed to prepare the way 
for the more accomplished masters who succeeded him.* 



No. 585. Portrait, supposed to be that of Isoita 
DA Rimini, fourth wife of Sigismondo Malatesta.t Head 
in profile. 

In tempera, on wood, 1 ft. 4^ in h, by 11^ in w. 

As Pietro painted the portrait of Sigismondo Malatesta in 1451, 

this portrait of his. wife may have been executed in the same year. 

It was formerly in the possession of the Marchese Carlo G-uic- 

ciardini of Florence. Purchased at Florence from the Lombard!- 

Baldi collection in 1857. 

No. 665. The Baptism of Christ, in the River Jordan, 

**• And it came to pass in those days, that Jesus came from Nazareth of 
Galilee, and was baptized of John in Jordan. And straightway coming out 
of the water, he sa^if the heavens opened, and the Spirit like a dove descending 
upon him." — Mark i., 9-10. 

Christ is standing in the river, under the shade of a 
pomegranate tree, receiving the water on his head from the 
cup of John ; the dove is descending upon him. On the 
spectator's left are three angels witnessing the ceremony ; 
other figures are on the banks of the river, in the back- 
ground. Composition of six principal figures. 

In tempera, on wood, 5 ft. 5 J in. h. by 3 ft. 9^ in. w. 

Formerly the principal altar-piece of the Priory of St. John 
the Baptist at Borgo San Sepolcro. When the priory was sup- 
pressed in 1807 the picture was removed to the sacristy of the 
Cathedral, where it formed the centre portion of an altar deco- 
ration, the remainder of which was by another hand. It was 
bought by Mr. J. C. Robinson for Mr. Uzielli, at whose sale 
it was purchased for the National Collection in 1861 4 

No. 758. Portrait of a Lady, said to be a Contessa 
Palma, of TJrbino. A bust in profile, life-size. 

In tempera on wood, 2 ft. h. by 1 ft. 4 in. lo. 
Formerly belonging to the Counts Pancrazi, in Ascoli. Pur- 
chased from Signer Egidi, in Florence, in 1866. 

* A drawing by Pietro for cne of the frescoes at Arezzo (once in the 
Lawrence collection) in which the angel descends by night to Constantine, 
is BO powerful and original in its light and shade, that it was published by 
Ottley as the work of Giorgione. Compare Vasari's description of the 
fresco. 

t Dennistoun, Memoirs of the Dukes of Urlino, vol. i., pp. 181, 185 note. 

X Dragomanni, Vita di Pietro della Francesco, &c.,l^loTeJXce. 1835. 
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FRANCIA. 

France'sco Raiboli'ni, commonly called Francia, was 
bom at Bologna about the year 1450 : his fisither, Marco di 
Giacomo Baibolini, was a carpenter. He assumed the name 
of Francia from his master, the goldsmith to whom he was 
apprenticed; he was originally a goldsmith, and die and 
niello engraver, in which profession he was very eminent. 
He must, however, have attained also some distinction as 
a painter before the year 1490, as he was then employed 
on several important works, both in oil and in fresco, espe- 
cially for the Bentivogli family. He frequently signed his 
pictures -4 urifeoj, jeweller ; and on his jewellery he inscribed 
himself Pictor, painter. 

Francia died, according to a document discovered by 
J. A. Calvi, on the 6th of January, 1517* This date agrees 
with the time assigned for his death by Vasari, though the 
circumstance to which that writer imputes the cause of his 
death may be doubted. Vasari states, that Francia died of 
grief, at seeing himself so much surpassed in painting by 
his young friend Raphael, who had consigned to the 
Bolognese painter his picture of St. Cecilia, painted for the 
church of San Giovanni in Monte, requesting him to repair 
any damage that might have happened to it, or to correct it 
if necessary, and to superintend the placing of it in the 
church. 

Though Francia appears to have died soon after the arrival 
of the St. Cecilia at Bologna, there is hardly a necessity for 
accounting for the coincidence in any extraordinary way, as 
he was then nearly seventy years of age. 

Francia is the greatest painter of the earlier school of 
Bologna ; his works are considered the most perfect specimens 
extant of that intermediate style of painting which the 
Italians term the antico-modemo, and which immediately 
preceded the more complete development of the art, which 
distinguished the great masters of the sixteenth century ; 

* The date as in the document in question is 1517, the old custom of begin- 
ning the ecclesiastical and legal year on the 25th of March was never esta- 
blished at Bologna. This custom prevailed very generally in Europe, not 
excepting England, at that time and until 1752. Much confusion occasionally 
resulted : in the year 1667 there were two Easters, the first on the 25th of April, 
and the second on the 22d of March following. Similar confusion occurred 
in 'the dates of State documents. See Granger's Biograpldccd History of 
England, Preface. Vasari, to avoid mistake, has given the date according to 
bo& systems, in his notice of the.death of Michelangelo. «-&ee VArt de Verifier 
Us Dales, * 
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the latter is known as the dnquecento style, in contradis- 
tinetion to the quattrocento, or the cmtico-modemo!* 



No. 179. The Virgin with the Infant Christ, and 
St. Anne enthroned, surrounded by Saints. Before the 
throne in the front is the little St. John with the standard 
of the Lamb, poiQting to the infant Saviour above ; on the 
left are St. Sebastian and St. Paul ; on the right, St. Law- 
rence and St. Romualdo. The picture is marked — Francia 
Aurifex Bononiensis P. Full-length figures, nearly of the 
natural size. 

On wood, 6 ft. 6^ in. A. by 6 ft. w, 

FRANCIA 'AVRJFEX-BONONIESIS • P--^^ 

No. 180. The Virgin and two Angels weeping over 
THE DEAD BODY OF Christ. A Pietli ; formerly the lunette 
of the picture described above. 

On wood, 3 ft. 2 in. A. by 6 ft. to. 

These two pictures constituted formerly one altar-piece, and 
were originally placed in the Buonvisi chapel in the qhurch of 
San Frediano at Lucca, for which they were painted. They 
were subsequently purchased by the Duke of Lucca, and were 
placed in the palace. They were finally brought to England with 
the rest of the Duke of Lucca's Collection in 1840, and became 
the property of Mr. E. G. Flight, from whom they were purchased 
for the National Gallery in 1841. There is an old copy or 
repetition of No. 180 in the Gallery of Berlin. 

No. 638. The Virgin and Child, with tvvo Saints. 
The child standing on a stone parapet is supported by his 
mother behind him ; his hand is in the attitude of bene- 
diction. On each side is a Saint ; the child entire, the 
others, half figures. Landscape back-ground. 

On wood, 2 ft. 8 in. A. by 2 ft. 1^ in. w. 

Purchased from M. Edmond Beaucousin, at Paris; in 1860. 
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SCHOOL OF TADDEO GADDL 

Taddeo, the son of Gaddo Gaddi, was bom at Florence, 
aocording to Vasari, in the year 1300. He was the godson 
and pupil of Giotto, with whom he lived twenty-four years; 
and he became the most eminent of that painter's numerous 
scholars. He enlarged somewhat upon the style of Giotto, 
though he preserved its general character ; but he surpa«;sed 
his master, says Vasari, in colour, and, in some of .his 
works, even in expression. Taddeo, however, adhered 

■ ■ I ■ I » % mm ^.^w*— ■ ■»■ ■ ■ ■ I iiw ■ » ■ I ■ ,, ^■. ■■■■- — ■■■■ _i , I ,»■■■ , ■^■■i ■■ . ■ i^.. 

* Vasari; Malyasia; Lanzi; and Calvi, Memorie della Vita e ddle Opere 
di Francesco Raibolini detto il Francia, Bologna, 1812 ; see also PassaTant, 
Rafael vm Urbino,&c 
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strictly to the prevailing symmetrical disposition of the 
figures which, in altax-pieces at least, characterizes the 
compositions of the early Italian masters. 

He executed many works at Florence, both in fi'esco and 
in tempera, but few are now preserved. The best of those 
that remain are the frescoes of the Giugni (formerly 
Baroncelli) chapel, in the church of Santa Croce at 
Florence.* But his most extensive works were the frescoes 
of the Oappella degli Spagnuoli, in the church of Santa 
Maria Novella, now much decayed. 

Taddeo was equaUy distinguished as painter and ns 
architect ; he built the present Ponte Vecchio, and also the 
Ponte deUa Trinity, which was destroyed by a flood in 
1557 : he also constructed the famous Campanile of Florence, 
from the design of Giotto. 

The date of Taddeo's death is not certain ; but he was 
still living in 1366, as shown by Rumohr, from a document 
respecting a commission undertaken by him on the 20th of 
August of that year, connected with the building of the 
present cathedral of Florence, and this appears to have been 
the year of his death.f 

T^deo Gaddi amassed considerable wealth, and was the 
founder of the distinguished Florentine family of the name. 
He left two sons, Giovanni and Agnolo, who both followed 
the arts, but the former died young : Agnolo became an 
eminent painter, who was the mastar of Cennino CenninL 

No. 215. Various Saints : apparently Sfc. Ambrose, 
St. Stephen, St. Francis, St. Paul, St. Catherine ? St John 
the Baptist, St Matthew, and St. Benedict ? 

On wood, 5 ft. II io. h, by 3 ft. 4^ in. w» 

No. 216. Various Saints. St. Gregory, St. Philip? 
St. Lawrence, St. Thomas? St. Dominick? St. John, St. Peter, 
and St. Bomyaldo. 

On wood, 5 ft. 10 in. h. by 3 ft. 4^ in. w. j 

These pictures, painted in tempera, appear, from the corre- 
sponding symmetrical disposition of the figures, to have formed the 
wings of an altar-piece. They were presented to the National 
Gallery, in 1848, by Mr. W. Coningham, by whom they were 
purchased at Rome ; one was formerly in the collection of Cardinal 
Fesch, the other had been taken from Florence to Borne, on 
speculation. 
« '■■•' — ■ — — — ■ — — — ■ — - 

* They are engraved byCount Lasinio in his Affi-eachi Celebri del xxir. e xv. 
Secoh^ ^renze, 1841. 

t Arch, den* op. del Duomo di Hr., 1363-1396, fo. 7 1. Eumohr, Tialienische 
Fonekungtn^ iL p. S2. Vasari, Ed. Le Monnier. 
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No. S79- The Baftish of Christ in the Biyeb 

JOBDAN. 

** And straightway coming up out of the water, he saw the heavens opened, 
and the spirit Uke a dove descending upon him : and there came a voice from 
Heaven, saying. Thou art my beloved Son, in whom I am well pleased." — 
Marki, 10-11. 

In the centre picture is St. John baptising Christ ; above 
which subject is an angel ; on the spectator's left is St. Peter, 
on the right St. Paul. In the cuepidi or upper pictures 
above, is, in the centre, the Almighty; on the left, the 
Virgin ; on the right, Isaiah holding a scroll containing the 
words Eoce virgo concipiet 

In the predella pictures, — the angel announcing the birth 
of St. John the Baptist to Zacchaiias ; the birth of St. John ; 
his death ; the feast of Herod ; Herodias receiving the head 
of the Saint from her daughter ; and at the extreme ends, 
St. Benedict, and St. Romiialdo ; in all, eleven pictures. 

Altar-piece in tempera, on wood, 1 1 ft. h, by 6 ft. 7 in. w. Of 
the principal pictures, the centre 5 ft 3^ in. h. by 2 ft. 6 in. w.y 
the sides 4 ft. \ in. A. by 1 ft. 2^ in. w, ; of the upper pictures, the 
centre 2 ft. 1 in. A. bj 10 in. w., the sides, 1 ft. 11 in. A. by 10 in. 
w. ; the predella pictures, 1 ft. 1 in. A. by 2 ft. 3 in. w. 

According to an inscription, now partly obliterated, on the 
principal picture, this work was painted for Filippo Neroni, in 1387. 
Formerly in the Abbey del Basso di Camaldoli, in the Caaentino. 
Purchased at Florence from the Lombardi-Baldi collection in 
1857. 
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GAROTALO. 



Benvenu'to Tisio, commonly called Garotalo, from 
the monogram (the Gilliflower) with which he marked his 
pictures, was bom in the Ferrarese in 1481. He had many 
masters. He was at first the pupil of Domenico Panetti, 
at Ferrara, and studied afterwards under Boccaccino at 
Oremona. In 1500 he visited Rome, and remained there 
fifteen months with Giovanni Baldini; he studied sub- 
sequently under Lorenzo Costa at Mantua, and was finally, 
in 1515, engaged by Raphael at Rome, to assist him in the 
frescoes of the Vatican. 

Garofalo had remained some years with Raphael in Rome, 
when his family affairs called him to Ferrara, whither he 
went, with the intention, however, of retummg to Rome as 
soon as his occupations might permit; but circumstances 
detained him in Ferrara, and he never afterwards quitted 
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it He was employed by Alphonso L, with the two Dossi, 
at Belriguardo and elsewhere. He died at Ferrara in 1559, 
having become quite blind nine years previously. 

QaroMo is the chief of the Ferrarese painters. His small 
easel pictures are universally admired. In these works he 
was a close imitator of Raphaers style, a Raphael in minia- 
ture ; and these small pictures are sometimes attributed to 
his great master. 

Several of his fiescoes are still extant at Ferrara, the 
principal of which, painted about 1519-24, are in the 
church of San Francesco ; among them is the Slaughter of 
the Innocents. Other frescoes by Garofalo are still pre- 
served in the Palazzo del Magistrato at Ferrara.* 



No. 81. The Vision of St. Augustin. Augustinus, one 
of the four " Doctors " of the church, and bishop of Hippo, 
in Airica,f relates, that while engaged on a work on the 
Trinity, he had a vision in which he saw a child endeavouring 
with a ladle to empty the ocean into a hole which he had 
made in the sand ; and upon the saint pointing out the 
futility of his labour, the child retorted by observing how 
much more fiitile must be his eflforts to explain that which it 
had pleased the Deity to make an inscrutable mystery. The 
picture illustrates the moment of the dialogue ; St. Catherine 
is represented behind the saint, and in the clouds above is a 
vision of the Holy Family attended by a choir of angels : 
the back-ground is a varied rocky landscape, with a view 
of the sea. 

Engraved by P. W. Tomkins ; and by J. Rolls in Jones's National 
Gallery^' On wood, 2 ft. l^in. h, by 2 ft. 8 in. tr. 

Formerly in the Corsini palace at Rome ; subsequently in the 
Ottley collection : bequeathed to the National Gallery in 1831, 
by the Rev. W. H. Carr. 

No. 170- The Holy Family, with Elizabeth and the 
YOUNG St. John, and two other saints : above is a vision of 
God the Father surrounded by a choir of angels. 

On canvas, 2 ft. 6\ in. A. by 1 fit. 1 1-^ in; w. 
Formerly in the collection of Mr. Beckford, from whom it was 
purchased for the National Gallery, in 1839. 

♦ Vasari, Vile de* Piitort, &c. ; Lanzi, Sloria Pittorica, &c. ; Laderchi, 
Pittura Ferrarese, 1856. 

t He was bom at Tagasta, in Africa, in the year 354, and died at Hippo 
in 430. — Acta Sanctorttm, toI yL, Aug. 28. 
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.No. 642. Chbisx's Agony in thb Qardsn. Above 

is an angel bearing the cup and cross ; the three apostles 
are asleep in thefore-ground : a crowd with torches &a 
approaching from behind. Luke xxii. 41-43* (See 
No. 76.) 

On canvas, from wood, 19 in. A. by 14 in. w. 

Purchased at Paris, from M. Edmond Beaucousin, in 1860. 

No. 671. The Madonna and Child enthroned, under 
a canopy ; on their left are standing Saints Francis and 
Anthony ; on their right. Saint Guglielmo in' armour, with 
his right hand resting on a shield, and St. Clara holding 
a crucifix. The back-ground represents an architectural 
interior. Figures small life-size. 

On wood arched at the top, 7 ft. 11 in. h. by 6 ft. 101 in. w. 
Engraved by G. Domenichini. 

Originally the principal altar-piece of the church of San 
Guglielmo at Ferrara, but from which it was removed in 1832, 
when the convent was suppressed, to the cathedral, and thence to 
the residence of the archbishop. Purchased from the Count 
Antonio Mazza in 1861.* 
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NiccoLO GiOLFiNO, born about 1465, a Veronese painteii 
.of whom little is known, was the friend of Mantegna, and 
probably one of the numerous scholars of Squarclooie 
at Mantua. Da Persico, in his Description of Verona, 
notices paintings in fresco and in oil by Giolfino, executed 
in the churches of Verona in and between the years 1486 
and ISlS.t He was the master of Paolo Farinati, a cele- 
brated fresco painter, also of Verona. He lived in his own 
house at Verona, near the Porta de' Borsari; the fa9ade was 
painted with frescoes, the upper part by Mantegna, the 
lower part by Giolfino himself: those of Mantegna were 
still preserved in 1820 ; Giolfino's had perished.} 



* Baraflfaldi, Ftte, &c., vol. i. p. 362 ; Ladercbi, Pittura Ferrarese, &c. 
p. 91. A copy of this picture by Alessandro Candi of FeiTara is noir m the 
church of San Gioseppe a' Cappucini in Bologna. 

f Descrizione di Verona e della sua Provincia, Verona, 8vo. 1820-21 
pp. 23-211, part I. ' 

X Da Fersico, p. 68 j see also Dal Fozzo, Fife dei Pittori 8cc, Veronesi, Verona 
1718. ' 
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No. - 749. Portraits of the Giusti Family of 
Verona. On one side are the males, on the other the females. 
Nearly half length, life sized figures. These pictures (now 
two, but formerly one) were originally the lower portion or 
predella of an altar-piece, in five compartments — hence the 
upward direction of some of the faces. 

On canvas 1 ft. 9| in. h, by 5 ft. 1| in. w. * 
Purchased in 1864 from the Counts Monga, in Verona. 



G'lORGIO'NK 

Giorgio Barbarelli, commonly called, from his large and 
handsome stature, Giorgione, was bom of parents in good 
circumstances, in the neighbourhood of -Casteh&unco, in 1477. 
He was the fellow-pupil of Titian with Giovanni Bellini at 
Venice, and early distinguished himself for his beautifiil 
colouring, and his efiective treatment of light and shade, 
He was fiirther distinguished for a general objective truth of 
representation, which he acquired by his practice of refeiTing 
to nature on all occasions. After having visited his native 
place, where he painted some pictures, Giorgione returned to 
Venice, and by way of exhibiting a specimen of his ability, 
he decorated the front of his house with subjects in fi-esco: he 
was, in consequence, employed on other works of the kind. 
Like many artists of the period, he was also in the habit of 
painting panels for various articles of ornamental frimiturd ; 
for these he generally chose his subjects from Ovid, enriching 
them with appropriate landscape back-grounds. Giorgione's 
frescoes have perished, and few even -of his oil pictures are 
now in existence. The works by which he is at present 
most generally known are his portraits, in some of which 
he is still unsurpassed. Du Fresnoy observes of Giorgione's 
picturies of this* class, " He dressed his figures wonderfully 
well : and it may be truly said, that, but for him, Titian 
would never have attained that perfection which was the 
consequence of the rivalship and jealousy which prevailed 
between them.''* 

This great painter died in 1511, before the completion of 
his thirty-fourth year. Some of the greatest masters of the 
Venetian and neighbouring schools were the scholars or 
imitators of Giorgione : — Sebastiano del Piombo, Giovanni 
da Udine, Francesco Torbido, and others.t 

* Da Fresnoy's SenHmenU^ printed with Sir Joshua Beynolds's Notes on 
his Poem. 

t Vasari, Vite di Pittori, j-c; Bidolfi, Le Maramglie deWArte, j-c. 
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No. 41. The Death of Peter Mabttb or Mabtire. 
St. Peter the Domimcan, a native of Yexona, was an active 
agent of the Inquisition in the thirteenth century; and 
having, as such, made many enemies, he was at length 
assassinated by one of these, named Cavina, at the entrance 
of a wood on the road from Milan to Como. He was 
attended by a single brother of his order, who is seen 
attacked by another assassin in the middle-ground to the 
right. 

Engraved in Jones's National Gallery. On canvas, 3 ft. 4|^ in* 
A* by 4 ft. 9^ in. w. 

Formerly in the possession of Christina, queen of Sweden, and 
subsequently in the Orleans collection. Bequeathed to the National 
Gallery, in 1831, by the Rev. W. H. Carr. 

., (^See No. 234^ Beluni, School of.) 

No. 2C9. A Knight in Armour. A small figure com- 
pletely armed with the exception of the head ; in his left 
hand he holds his lance. A dark background. 

On wood, 1 ft. 3-^ in. h. by 10| in. w, 
, This appears to be a study for the figure of San Liberale in the 
altar-piece by Giorgione at Castel Franco. The only difference 
is, that in the altar-piece the warrior wears his helmet, while in 
this picture he is bare-headed. From a MS. memorandum on 
the back of the picture, it appears that Mariette had also noticed 
the resemblance of this figure to the warrior in the Castel Franco 
altar-piece, which, he observes, was said to represent Gaston de 
FoLs. Formerly in the collection of Benjamin West, P.B.A. 
Bequeathed to the National Gallery by Mr. Samuel Rogers, in 
1855. 
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GIOTTO. 



Giotto, or Magister Joctus, called also Giotto di Bondone, 
from his father's name, was bom in 1276, in the commune 
of Vespignano in the Val del Mugello, fifteen miles north- 
east of Florence; his occupation as a boy was to tend 
sheep. 

About the year 1286 the celebrated painter Cimabue, 
being in that neighbourhood, surprised the young Giotto, 
while keeping his father's sheep, in the act of sketching one 
of his flock upon a stone. Astonished at the ability of the 
effort, he took the boy, . with the fetther's consent, back 
with him to Florence and instructed him in the art of 
painting. 
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Pew of Giotto's works remain ; his earliest were executed 
in the Badia or Abbey of Florence. The fresco of the Last 
Supper in the refectory* of the church of Santa Croce at 
Florence, is now admitted to be the work of a later hand, 
and probably by his scholar Taddeo Gaddi But a Corona- 
tion of the Virgin by Giotto, in the Baroncelli chapel in 
the same church, and some smaller works removed from 
thence to the academy, with a large Crucifix in the church 
of Santa Maria Novella, are still preserved. 

Giotto also decorated the walls of the chapel of St. John 
the Baptist, in the church of Santa Maria del Carmine, at 
Florence ; the chapel was destroyed by fire in 1771. Por- 
tions of the paintings, such, for instance, as the two half 
figures below mentioned, were, however, saved. 

At the close of the 13th century, Giotto appears to have 
been in the service of Pope Boniface the 8th, for whom, in 
1298,t he executed the mosaic of the Disciples in the Storm 
known as the ** Navicella '^ of Giotto, which, much altered 
and modernized, is now in the portico of St. Peter's at 
Bome. 

Early in the 14th century he executed extensive works 
in the church Of San Francesco at Assisi. In 1306, we find 
him engaged at Padua, where he painted a comprehensive 
series of subjects from the Life of the Virgin and the Passion 
of Christ, with other representations, in the Scrovegni 
chapel in the church of the Madonna dell' Arena. The greater 
part of these still exist. J 

From Padua Giotto proceeded to Avignon, whence he 
returned to Florence in 1316 ; and from this time he appears 
to have devoted his attention to architecture and sculpture 
as much as to painting. In 1322 he visited Lucca, and in 
1327 painted a chapel for King Robert in the Castel Nuovo 
at Naples, which has been destroyed. He died at Florence 
the 8th Jan., 1337, and was buried with great pomp in the 
cathedral. § 

* Now (1856) a carpet manufactory. 

t See ^ildinucci. Notizie del Professori del Disegno, Decent! , IV., sec. 1. 

J These "waU-paintings are now being engraved and published by the Arundel 
Society, Dante visited Giotto while engaged on these works ; the poet mentions 
the painter in the following terms in his Purgatory: — 

** In painting Cimabue once believed 

He held the field ; now Giotto has the cry, 
So that he dims the reputation of the first." 

Pollock*s Dante, Purgatorio. Canto XL 

§ Vasari, V'Ue^ j-c, Ed. Le Monnier, Florence, 1846. et seq. 
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Giotto was a great ixmovator in the practice of art. He 
wholly forsook the traditionary remains of the Byzantine 
style, and studied nature. Some of the best specimens of 
decorative art, partaking of the same vigour which charac- 
terizes this period, are also attributed to him.^ The Cam- 
panile of Florence was carried out, after the design of Giotto, 
by his scholar Taddeo Gaddi, who lived twenty-four years 
with him and completed his unfinished works .♦ 

No. 276. Two Apostles, one with the hands clasped ; 
half figures, under life size ; a fragment. 

Engraved by Thomas Patch in 1772.f Painted in secco^'^ on 
plaster; 19^ in. square. 

. This is a fragment from one of the waU paintings formerly in 
the chapel of San Giovanni Battista, in the church of Santa 
Maria del Carmine, at Florence. The subject of the composition 
to which these figures belong was the burial of St. John the 
Baptist. This and two portions from other paintings of the 
series, now in the institution at Liverpool, were saved from the 
fire which destroyed this chapel in 1771, and became the property 
of Mr, Thomas Patch, the engraver. They were brought to 
England by Mr. Townley. This fragment was subsequently in 
the collection of the Right Hon. C. Greville, from whom it passed 
into the possession of Mr. Rogers, and at the sale of his pictures 
in 1856 was purchased for the National Gallery. Some other 
fragments are preserved in the Cappella deir^Ammannati, in the 
Campo Santo at Pisa. From some chronological evidences re- 
ferred to by Patch, it appears that the wall paintings in question 
must have been painted within the last five years of Giotto's life, 
and not, as Vasari states, at an earlier period* 

School of Giotto. 

No. 568. The Coronation of the Virgin. — The Vii^ 
is inclining her head to receive the crown from the hands 

* There is a saying, " rounder than the O of Giotto." This, according to 
Vasari, has reference to a mechanical feat performed by the painter before he 
went to Rome. Pope Boniface, wishing to decorate St Peter's, sent an envoy 
to Florence and Sienna for artists of whose ability he required specimens. 
Giotto sent a circle, drawn without the aid of compasses, with a brush, in red 
colour. This, it is said, appeared in the eyes of His Holmess tnore wonderftd, 
than any other specimens of skill ; but it is probable that he was guided by the 
safer evidence of Giotto's fame. 

f Selections from the works of the Florentine painters Masaccio, Fra Bar« 
tolommeo, and Giotto, Part IIL, pi. 7. Florence, 1770, 1772. 

J For a description of the method called secco, or fresco seccOf as opposed to 
buonfrescoj see Eastlake's " Materials for a History of Oil Painting," 1847, 
p. 142. Secco is thus described by Theophilus : — " When figures or other 
objects are drawn on a dry wall the surfkce should be first saturated with 
water till it is quite moist. While the wall is in this state the colours are to be 
applied, all the tints being mixed with lime, and drying as the wall dries, in 
order that they may a<&ere." Div. Art. Schedula, Z. 1, c. 15. Stum fresco 
cannot bs executed on a large surface without joinings in the plaster. Secco 
may be executed without joinings, but the colours have not the brilliancy 
of fresco. The earliest example of btum fresco is supposed to be a work by 
Pietro D'Orvieto, painted in 1390, in the Campo Santo at Pisa. 
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of Christ: four angels are kneeling below, in front of the 
throne^ two of them hold golden vessels in their hands. 
The principal figures are small lif&-size. 

In tempera, on wood, 5 ft. 11 in. A. by 3 ft* 1 in w. 

Painted about 1330. Formerly in the Convent of the Minor! 
Osseryanti of San Miniato, near Florence. Purchased at Florence 
from the Lombardi-Baldi collection in 1857. 
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GO^ZZOLL 



Benozzo Go'zzoli was bom at Florence in 1420; he was 
the 6on of Lese di.Sandro, and the scholar of Fra Angelico 
da Fiesole, whom he assisted in some works in the Cathedral 
of Orvieto. His style, for some time, nearly resembled 
that of his master ; but in his later works, as in the Campo 
Santo at Pisa, his own natural talent displayed itself, which 
was as. decidedly objective as Fra Angelico's was subjective. 
His known works extend over a period of thirty- eight 
years, from 1447 to 1485 : he died in Florence in 1498. 
> His last are his greatest works, — ^the extensive series of 
frescoes in the Campo Santo, commenced in 1469, rei)re- 
senting twenty-four scenes from the Old Testament, from 
the time of Noah to the visit of the Queen of Sheba 
to Solomon. These frescoes he contracted to paint, three 
a year, for the moderate remuneration of 66 lire or about 
teii ducats each; at that time, however, worth perhaps 
about d&lOO of our present money. Benozzo displays the 
most varied resources in these works, in the rich landscape 
backgrounds, in the architectural accessories, and in the 
introduction* of all kinds of birds and animals, especially 
dogs. The Drunkenness of Noah, the Marriage of Re- 
becca, and Moses in the Wilderness, are perhaps the best 
of all the Campo Santo frescoes.* The works of Masaccio 
in the Brancacci Chapel seem to have been his models 
in the style of his figures, which are often graceful and 
natural, though inferior in dignity to the earlier works 
of the Brancacci Chapel. Benozzo evidently delighted 
in the beauty of the material world ; his landscapes 
are more varied and circumstantial than any previous 
representations of their class, and his scenes are filled 
with charming and natural incidents. The painter gave 
so much satisfaction to the authorities during the progress 
of these fi-escoes, that they presented him in 1478 with 
a tomb, that his body might repose amidst the glorious 

* See the engravings in Count Lasinio's Pitture a fresco del Campo Santo di 
Pisa, large oblong folio, Florence, 1812. 
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deities. From this temple, Helen the beautifal wife of 
Menelaus, king of Laeedsemon, and the ladies of her court, 
are being carried off to a ship, by the Trojan Paris and 
his companions. 

The panel on which this painting is executed may not im- 
probably have formed the cover or end of some box or cassettoncy 
such as were used for wedding gifts. Composition of many small 
figures in the costume of the fifteenth century. 

In tempera, on an octagonal panel, I ft. 7^ in. A. by 2 fl. w. 

Formerly in the possession of the Marchese Albergotti, of 
Arezzo. Purchased at Florence, in 1857, from the Lombardi- 
Baldi collection, in the catalogue of which it was called "The 
Rape of the Venetian Brides." 
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GREUZE. 

Jean Baftiste Greuze was bom at Toumus, near M&con,- 
in Burgundy, 21st August 1725. He was at first the pupil of 
Grandon or Gromdon, at Lyons ; he studied afterwards in 
the academy at Paris, and at Bome. He was elected an agr^ 
or associate of the French Academy of Painting in 1766 ; 
but, as he was placed in the class of genre painters, when 
he was elected a member in 1769, he considered it a 
degradation, and retired altogether from the academy. He 
died in very poor circumstances March 21, 1806. 

Greuze was a portrait and g&nre painter ; he executed 
only one historical picture— Severus reprimaading his son 
Caracalla, which is now in the Louvre. His favourite sub- 
jects were illustrations of the affections or domestic duties, 
their observance or violation. He is unique in the French 
school, and is sometimes termed the Lachaus^e of Painting, 
and sometimes, but very inappropriately, the French 
Hogarth. Among his most celebrated pieces are — The 
Village Bride (L'Accordee de Village); The Broken Pitcher 
(La Cruche Cassee) ; The Little Girl with the Dog (La 
Petite Fille au Chien), and others : the two former are in 
the Louvre, and the last is considered by some the painter's 
best picture : there is a print of it by CIl Porporati. Greuze 
etched a few plates.* 

No. 206. The Head of a Girl. 

On wood, 1 ft. 6 in. h, by 1 ft. 3 in. w. 

Bequeathed to the National Gallery, in 1846, hy Mr. Bichard 
Simmons. 



* Ganlt de Saint-Germain, Lea trots Siecles de la PeirUure en France, 1808 ; 
Villot, Notice des Tableaux exposSe done lea GaJerka du Zouvre, 1861 ; 
Baudicour, Le Peintre^Graveur Fran^aia continui^ 1859. 
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GUARDI. 

Francesco Guardi, bom in Venice in 1712, was the 
scholar and imitator of Canaletto, but remained fitr behind 
him in the accuracy of his architectural details, and was 
careless and sketchy in the execution of his figures ; his 
works are, however, rich and forcible in their colouring. 
Se died at Venice in 1793. 



No. 2ilO« View of TbE Church, Campanile, and 
Piazza, of San Marco, at Venice. The building of the 
church was commenced in the tenth and finished in the 
eleventh century ; the campanile, which was commenced 
in the ninth, was not completed until the fourteenth 
century. 

On canvas, 2 ft. 4 in. h, by 3 ft. 11^ in. w. 

■ Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 



GUERCl^O. 

Giova'nni Francesco Barbie'ri, Cavaliere, commonly 
called, from his squinting, Guercino, was bom of very 
humble parents at Cento, near Bologna, Feb. 2. 1692; his 
father carried supplies of wood and fieiggots to the towns, 
and Guercino used to take care of his cart. He was self- 
taught: and aflier studying some time at Bologna and 
Venice, he repaired in the time of Paul V. to Rome ; he 
there made the acquaintance of Michelangelo da Cara- 
vaggio,* and became a decided imitator of his style ; but, in 
consequence of the impetuous temper of that painter, soon 
avoided his society. Having executed several honourable 
commissions at Rome, he returned to his native pla<;e after 
the death of his patron, Gregory XV. (Ludovisi), in 1623. 

Guercino remained at Cento for a spa<5e of twenty years, 
when, after the death of Guido in 1642, he removed to Bo- 
logna, where he died in very affluent circumstances in 1 666. f 
He is one of the principal masters of the class called 
Tenebroai ; but in his later works, or those which he 
painted after he settled in Bologna, in which he appears 

* See the notice of Caravaggio in this Catalogue. 

t Passeri, Fife de* Pittori, &c. ; Malvasia, Felaina Pittrice. A Life of 
Guercino was published by J. A. Calvi at Bologna in 1808. Notizia deUa 
Vitay &c., di Gio. Francesco Barbieri. 
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to have endeavoured to approximate the. style of Guido, he 
forsook the vigorous handliug and trealanent of his earlier 
pictures, aad fell into an insipid manner. His masterpiece 
is the great picture of Santa Petronilla^^ in the Capitol of 
Borne. It was painted for one of the chapels of St Fetei^'s^ 
where there is now a mosaic of it : the body of the saint is 
being deposited in the vault prepared for it in the Via 
Ardeatina outside the walls of Borne : above is a vision . of 
the Saviour, with angels, receiving the soul of the saint. 

No. 22. Angels weeping over the dead body of 
Christ. The head and shoulders are supported against 
a stone; the figure is slightly foreshortened: two angels 
kneeling complete the composition. 

Engraved by J. Cheesman ; by P. W, Tomkins ; and by 
S. Freeman in Jones's National Gallery. On copper, 1 ft. 
2^ in. h. by 1ft. S^in. w. 

Formerly in the Borghese Gallery at Bome. Bamdohr, in his 
account of that collection (1784), notices this picture as one of 
the productions of Guercino's best time.f It was bequeathed 
to the National Gallery, in 1831, by the Bev. W. H, Carr. 
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GUIDO. 
GuiDO Beni, commonly called Guido, was bom at Calven* 
zano, near Bologna Nov. 4, 1575. His father was a musician, 
and Guido was himself intended for the same calling ; but 
evincing at an early age a decided taste for painting, he was 
placed in the school of Denis Calvart, whence he removed, 
about the j^ear 1595, to that of the Carracci, and became one 
of their most distinguished pupils. In the beginning of the 
seventeenth century he, with Albani, followed Annibale Car- 
racci to Bome, where he attracted universal notice, and he 
obtained great distinction there in the pontificate of Paul V. 
(Borghese). After a residence of about twenty years in 
Bome, including a short visit to Naples, Guido returned to, 
and settled in, Bologna. He left Bome abruptly, during the 
pontificate of Urban VIIL, in consequence of an offensive 
reprimand which he received from the Cardinal Spinola. 
Guido had been commissioned to paint one of the altar- 

* Santa Fetronilla, or Perina, wiw the reputed daughter of St. Peter the 
apostle. Guercino's picture has been engraved by Frey and by Dorigny. 
f McUerei und BiMhauerarbeit in Rom^ &c. 

I 2 
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pieces of St. Peter's^ and had received 400 scudi in advance ; 
but having allowed a few years to pass without even com- 
mencing the picture, he was rather harshly reminded by 
Cardinal Spinola of the money that he had received, for 
which he had done nothing. Guido immediately r^tored 
the 400 scudi, and in a few days left Bome : all attempts 
to induce him to return were vain. He from this time 
settled in Bologna, where he lived in great splendour, and 
established a celebrated school* He died at Bologna^ 
August 18, 1642, and was buried with great pomp in the 
church of San Domenico. Notwithstanding the princely 
income of which Guido was in receipt for many years, he 
died in debt : his embarrassed circumstances are attributed 
to hib habit of gaming, and a proAise and indiscriminate 
liberality. It was during the latter unhappy period of his 
career, according to his well-informed biographer, Malvasia^ 
that he sold his time at a stipulated simi per hour, to 
certain dealers, one of whom tasked the painter so rigidly, 
BB to stand by him, with watch in hand, while he worked. 
Thus were produced numbers of heads and half figures 
which, though executed with the facility of a master, had 
little else to recommend them. Malvasia relates that such 
works were sometimes begun and finished in three hours, 
and even in less time, f 

Guido painted in various styles ; his earlier works were 
painted much in the forcible style of Caravaggio. This 
style he laid aside during his residence in Bome for one 
more gracefiil but of an (yrricmiental character, of which the 
Aiiirora,J of the Rospigliosi Palace, is an excellent example; 
it is by some considered Jiis masterpiece. Latterly he was 
engrossed by a species of ideal, of form rather than of 
character, of which the Niobe appears to have been a 
standard example with him: he was absorbed by this 
ideality, and at the same time he adopted a very slight mode 
of painting, and a cold silvery tone of colour. Of his 
numerous scholars, Simone Cantarini, called II Pesarese, is 
the most distinguished : there is an admirable head of Guido, 
by this painter, in the GaUery of Bologna. 

^P^seri mentions the following as Guido's charges when he settled in 
Bologna: for an entire figure, 100 scudi, about twenty guineas; for a half- 
length, 50 scudi ; and for a simple head, 25 scudi, or five guineas. He raised 
them afterwards to five times the amount. 

t Fdsma Pittrice, tom, ii. p. 46. 

{ Engraved by fSrey and Morghec. 



GTJIDO. 133 



Gnido painted very few portraits ; his pictures are chiefly 
scriptural or mythological : of these there are between two 
and three hundred in the various collections of Europe. 
Many etchings are attributed to this celebrated painter.* 



No. 11. St. Jebome kneeling before a crudfix^ and 
beating his breast with a stone. Large half-length figure. 

Engraved by B. Coriolano ; by D. Cunego^ for Gavin Hamilton's 
Schola Italica Picturcsy S^c. ; by W. Sharp ; by Schiavonetti ; 
and by J. Fussell, in Jones's National GaUery, On canvas, 
3 ft. lOJ in. A.by 3 ft. w. 

Formerly in the possession of Gavin Hamilton. Bequeathed to 
the National Gallery, in 1831, by the Rev. W. H. Carr. 

* 

'^0.177. The Magdalen. Hali-length, of the natural size. 

Engraved by J. Bouillard, in the Galerie du Palais Royal; and 
by W. Sharp. This subject was often repeatied by Guide, with but 
sli^t variations; and ^the prints after these pictures are very 
BUhierQUis. On canvas, 2 ft. -7 in. &. by 2 ft. 3 in. w* 

^rmerly in the Orleans Grallery* Purchased by Parliament 
for i!l^ National Qiallary, at the sale of Sir Siimbn Clarke's pictures', 
in 1840. 

No. 191. The Youthful Cheist ebibraciwq St. John. 

Two heads. 

Engraved by J. B. Cecchi. On canvas, 1 fl. 7 in. A. by 2 ft. 3 in. w. 

Formerly in the Camuccini Collection at Borne ; it was bought 
by Mr. Irvine for Mr. Buchanan in 1805, And purchased for the 
National Gdlery, at the sale of Mr. J. Harman's pictures, in 1844. 

No. 193. Lot and his Daughters leaving Sodom. 

^'And Lot went up out ofZoar, and dwelt in the mountain, and his two 
danghters with him.'* — Gen, xix 30. 

Three half-length figures of the natural size. 

Engraved by D. Cunego for the Schola Italica^ S^c. On canvas, 
3 ft, 9iin. h. by 4 ft. lOJin. w. 

* 

No. 196. Susannah assaulted bt the Two Eldebs^ 
in the garden of her husband Joachim^ at. Babylon. — 
Apocryphal Booh of Susa/rmah^ 

Three half-length figures of the natural size. 

Engraved by Corn. Visscher ; and by P. Beljambe for the Galerie 
du Palais Royal. On canvas, 3 ft. 10 in. h. by 4 ft. 11^ in. tr. 



* Fasseri, Vite de^Pittoriy j(v.; Malvasia, FeUina PiUrices Lanzi, Sioria 
Pittorica, ffc. ', IjEmdon, Vies et CSuvres dee PeintreSr ifc. i Bartsch, Le Peintre'» 
Graveur. 
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These two pictures, probably painted as companions, were, until 
the French Revolution, in the Lancellotti Palace at Rome : they 
are both described by Ramdohr, in his account of the pictures 
of Rome in 1784.* They were brought to England by Mr. Irvine 
for Mr. Champernowne, passed subsequently into the possession 
of Mr. Penrice of Norfolk, and were finally purchased for the 
National Gallery; the "Lot," in 1844, and the ** Susannah" in 
the following year. There was a duplicate of the " Susannah" 
in the Orleans Gallery. There are several repetitions of it. 

No. 214. The Coronation of the Virgin. The Virgin 
Maxy, with a glory of stars around her head, and attended 
by dherubim, is borne upwards by angels ; a heavenly choir 
BuiToundfi her, some singing, others performing on various 
musical instrumenta. The heavens above are opened, and 
two cherubim descend from the midst of the divine glory, 
beaxiog the crown of tbe Virgin, the emblem of h^ ^qxifi- 
cation. The whole composition is symmetrically arranged. 

. Oir coppery 2ft. If ilL A. by 1 ft. 6| in. tc^. 

This piotHre appears to he an e&rly wotk of the ma$ter^ ^nd was 
painted probably before. his '^idi;. to Iloine..4t was formei?ly in the 
Royal 6oItecti6d al? Madrifl, and siibs^Bentlyin the po^sesQion of 3ir 
Thomas Larn^ee, froiM whotn it was pucelmeed by the liLtcirWiHian^ 
Wells, Esq., who bequeathed it, in 1847, to the National Qallei^f . 

No. 271. The « EccE Homo/' The head of Qhrist 
crowned with thorns. 

''And Pilate saith unto them, Behold the man !" — John xix. 5. 

Engraved by William Sharp, with the inscription, <' Behold 
and see if there be any sorrow like unto, my sorrow/' Copied 
for the Art Journal in 1846 by W. Lewis. An oyal, on deaL 
1 ft. 9^ in. h. by 1 ft. 4 in. w. 

Formerly in the collection of Benjamin West, P.E.A, Be- 
queathed to the National Gallery by Mr. Samuel Rogers^ in 1855; 



HACKAERT. 

Jan Hackaert was bom at , Amsterdam about 1636. 
He studied much in Switzerland. The date of his death 
is unknown. The figures of his pictures are said to have 
been inserted by Philip Wouwerman, Adrian Vandevelde 
Jan Lingelbach, and Nicholas Berchem. Dutch SchooLf 



No. 829. Hunting a Stag. In a pool of water sur- 
rounded by trees, and in a yellow evening glow, a stag is 



* MaUrei imd Bildhauerarbeit in Eom, jpc, iiL 74. 
f Houbraken, Groote Schoubtirg, jrc 
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followed by several hounds, a lady, and two mounted 
huntsmen ; to the right a man on foot is running forward 
sounding his hunting horn. The figures are attributed to 
Nicholas Berchem, 

On canvas, 3 ft. 3 in. h, by 3 ft. 1 1^ in. w. 
Formerly in the possession of Earl Granville. Purchased with 
the Peel Collection in 1871. 
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HOBBEMA. 

Meindert Hobbema appears to have been bom at 
Amsterdam in 1638, and to have been the scholar of 
Jacob Ruysdael in landscape painting. Euysdael was the 
witness at Hobbema's marriage to Eeltie Vinck in the 
reformed church at Am^rdam on the 2d of October 1 668^ 
when Hobbema recorded his .ace a3 thirty.* 
" '^'H^e-'CHtj: of Haarlem, . the town of 'Koeverden, and the 
yilla|ge of Middelhamis, in Holland, are each said to have 
been his birth-place; but h^resided in Amsterdam, and 
may from the marriage J^gi^r be. assumed. to have been 
born .there.t The earHest date oh his ' vorks- in . 1 650 ; tjie 
year 1663 is inscribed on two of his finest pictures^ oiie, 
now in the Dudley Gallery, and the other in the collection 
of Mr. Holford, at Dorchester House. The latest acknow- 
ledged date is 1669, but a fine work by the master in the 
Peel collection (No. 830) is by some said to be inscribed with 
the year 1689. J He died at Amsterdam, and was buried in 
the Westerherhhof, Dec. 14, 1Y09. He died poor, his last 
lodging was in the Roosegraft, the street that Rembrandt 
died in, just as poor, thii*ty years before. Hobbema's wife 
Eeltie died in July 1704.§ 

The landscapes of Hobbema consist generally of simple 
wooded scenes, often sunny, with an occasional pool of 
water or a mill ; the figures in them are inserted sometimes 

by himself and sometimes by Berchem, A. Vandevelde, or 

■ - - -■■ ■ 

* Discoyered in the church register by M. B. Elsevier, quoted by Siret, in bis 
Dictionnaire IfUtorique des Peintres, 1862. 

t See Van Eynden en Vander Willigen, Geschiedenis der Vaderlandsche 
Schilderkunstf &c., 4 toIs., 8vo., 1816-J842. These writers give, in their 
supplement or fourth volume, p. 101, a statement that Meindert Hobbema was 
the son of a Seijeant Willem Hobbema, of the company of Captain Sole^, 
in garrison at Koeverden, and that he was baptized at Koeverden on the 
6th of August 1654, when he was grown up therefore. They also notice a 
drawing attributed to him, bearing the date 1647. when he was nine years old 
onlyy. according to the marriage register. 

i See Smitl^ Catalogue Raisonni, ffc. Of t)ie 142 pictures attributed to 
Hobbema in this work, 16 only are dated, and of these five have the same year 
•^1668. 

§ These facts have been lately discovered by M« Scheltema of Amsterdam, 
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Lingelbach, and others. The majority of his works are in 
this country ; they were Kttle known or little appreciated in 
Hollahd till about a century after his deai^ ; tiiey are now 
more generally valued, perhaps, than the works of any other 
landscape painter, and realize very large prices at auctions. 




No. 685. Landscape, Showeky Weathee. Kain and 
sunshine are both represented, and everything seems wet ; 
but the chief feature of the picture is a cluster of large 
trees in the centre, slightly moved by the wind ; on the one 
side is a shaded pool, with a man angling on the bank ; on 
the other is a road-side cottage with a woman looking out 
at a doorway ; on the road in front of it are a few figures. 
Signed™ '^ / ^^ / 

On wood, 1 ft. 11} in. h. by 2 ft. 9^ iu.w. ' * 

Formerly in the collection of Count Perreg aux *; imported into 
England by Mr.Parrer ; purchased from Mr, &. H. Phillips in 1862. 

No. 830. The Avenue, Middelharnis, Holland. 
This is one of the several pla<5es supposed to have been the 
locality of Hobbema's birth. In the centre of the picture 
a long avenue of straight lopped trees leads up to the vil- 
lage, of which the church tower is a conspicuous object. 
On either side of the road is a broad ditch ; beyond the 
ditch on the spectator's left^ are plantations, and on the. 
other side are also plantations^ farm buildings, and a nur- 
sery ground, in which a man is pruning some grafted trees. 
A sportsman with his gun and dog is on the road approach- 
ing from the village. Signed M. Hohbemaf. 16 x 9, the 
third figure read as an 8 is not legible. 

On canvas, 3 ft. 4^ in. A. by 4 ft. 7^ in w. 
Formerly in the Vander Pot Collection at Rotterdam. Pur 
chased with the Peel Collection in 1871. 

No. 831. Ruins of Bbedebode Castle. The castle 
stands upon some high ground in the middle of the picture, 
and is surrounded by water. On the left on this side of 
the water is a cluster of trees, beneath which ar6 two 
anglers and a sportsman with his gun and dog. In the 
foreground are some ducks. Signed M, Eobbenfrui, ft. 1667. 
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The ducks are ascribed to Wyntrank^ and the figures to 
Lingelbach. 

Qn canvas, 2 ft. 8^ in A. by 3ft. 6 in. w. 

Formerly in the collection of Mr. H. Kops of Haarlem. Im- 
ported by Mr. C. J. Nieuwenhnys. Purchased with the Peel 
collection in 1871. 

No. 832. A YiLLAGE, WITH Watebmills. Several 
picturesque trees dispersed over the grounds ; a small river 
in front, with three under shot water wheels erected over 
it ; a few ducks in the foreground. Signed M, Hobbema, 

On wood, 1 it. 11^ in. h. by 2 ft. 84 in. w. 

Formerly in the possession of M. Vaillant at Amsterdam. Sold 
to the late Sir Robert Peel by Mr. John Smith. Purchased with 
the Peel collection in 1871. 

No. 833. FoBEST 3o^E. The outskirts of a wood, a 
pool of water in the foreground ; a few figures on a road in 
the middle distance. 

On yrood, 12 in. A. by 1 ft.. 3^ in w. 

|In 1826 \n the collection of Mr. J. Barohard. Purchased with 
the Peel coHection in 187 1. 
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HOLBEIN. 
SiGMUND or SiGiSMOND HoLBEiN, the younger brother of 
Hans Holbein, who was painting in Augsburg in 1494^— 
1507, and the uncle of the more distinguished Hans settled 
in this country, was bom in Augsburg about 1465, but 
became a citizen of Bern in Switzerland. Sigmund was 
Still living in Bern in 1540, the date of his will, in which 
he bequeathed all his property in Bern to his celebrated 
nephew in England, but seems to have been already dead 
by the 18th of November of that year ; when Holbein's wife 
took possession of the property.* The following portrait is 
ascribed to him. 

No. 722- Portrait of a Lady, in a la^ge white cap, 
on which a fly has settled She holds in her right hand a 
sprig of forget-me-not. Her maiden name of Hofeiin is 
inscribed on the picture. Bust life size. 

On. deal, 1 ift. 8| in. A. by 1 fit. 3^ in. tv. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Boyal 
Highness the Prince Consort. 

* Hegntir, Hans Holbein der Jungere, Berlin, 1827. Passayant, BeitrSge zur 
Kenntniss der Alien Malerschulen J}eut8chland$. ETmstblatt, Ko.45, 1846. 
Woltmann, Hans Holbein der Jungere^ Jfc, 4to., Berlin, 1865. Womnm, 
Some Account of the Life and Works of Hans Holbein, jfc, Imp. 8vo., 1867. 
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HONDECOETER 

Melchior de Hondecoeter, one of the most distin- 
guished of the Dutch painters of birds and animals^ foreign 
and domestic, was bom at Utrecht in 1686. He was first 
instructed by his father, Gysbert de Hondecoeter, and after 
his death in 16«'>8, by his imcle, J. B. Weenix. Melchior 
died at Utrecht, April 3, 1695.* 

No. 202. Domestic Poultry ; a beautiful brood of 
young chickens in the fore-ground. The cock was Hon- 
decoeter's favourite bird, which he is said to have taught 
to stand to him in a fixed position as a modeL 

On canvas, 2 ft 10 in. h, by 3 ft. 8 in: w. 
Bequeathed to the National Gs(,llery by Richard Silmuoas, Esq. 
inl846» 

HOOGK . . / . 

Pieter de Hooge, an excellent .Dutch painter of ^ the 
middle of the seventeenth century, the circumstances of 
whose life are unknown. He painted interiors and portraits ; 
and bis works are distingilished for their brilliant effects of 
light, and admirable colour. The gallery at Amsterdam, 
possesses his portrait by himself, inscribed cetatis 19, with 
his monogram, but without the date. De Hooge is reputed 
to haVe been the scholar of Nicholas Berchem. 



. No. 794. The Courtitard op a Dutch House, in 
which the housewife standing in the foreground with her 
back to the spectator is spealang to her maid servant, who 
is busy dishing a fish by the side of a picturesque pump ; 
the yard is paved with brick. A gentleman is approaching 
through an enclosed garden, in the background. Signed 
and (fitted P.D.H. 1 665. 
, On wood« 2 ft. 6 in. A. by 2ft. ^ in. io. 

Formerly in the collection of Count Perregaux. Purchased in 
Paris at the Delessert sale in 1869. 

No. 834. Interior of a Dutch House. A paved 
chamber in which two gentlemen are seated at a table by 
a window, conversing with a lady standing before them, 
with her back to the spectator, and holding a glass of wine 
in.her hand. A servant is bringing to the table a pan of 
burning charcoal for the gentlemen to light their pipes 

. * Houbraken, Groote Schouburg der KuiutschUders, &c; Immeneel, Levens 
Wtnerke,8ic. 
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with. In the backgrouad is a marble fireplace over which 
is a picture ; and on the wall by its side a mounted map 
is hanging. Signed P. D. H, 

On canvas, 2 ft. 5 in. h. by 2 ft. 1 in. w, 

Fonnerly in the Van Ley den and Fourtales collections. Pur- 
chased with the Peel collection in 1871. 

No. 835. Court of a Dutch House, paved with 
bricks. On the left is a porch built of red brick and stone, 
and over the entrance is a commemorative inscription, 
partly covered by vine leaves, dated 1614. In the porch is 
standing a woman with her back to the spectator. On the 
right a servant and a child are descending some steps from 
an outhouse, into the court. In the foreground are a 
broom, a pail, some plants, and a dust bin. Signed p.j>. h. 
AP 1658. 

On cfitovas, 2 ft, 6 in. k, bv 1 ft. 1 1^ in. w. 

Formerly belbnging to the De Backer family at Amstepdon^ 
from which it passed in 1825 into the possession of Mr. W. Em- 
merson. Purchased with the Peel collection in 1871. 
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HUCHTENBURG. 

JOHAN VAN HuCHTENBURG, of HUGTENBURG, a distin- 

guished Dutch battle-painter, was born at Haarlem in 1646* 
He went to Eome in 1667, to join his brother Jacob, a 
landscape-painter, upon whose death, in 1669, he removed 
to Paris, and there studied a short time under V0nder 
Meulen. He returned to HoUand in 1670, and. died at 
Amsterdam in 1733, but he resided chiefly at the Hague. 

Huchtenburg was commissioned, in 1708, or the following 
year, by Prince Eugene, to paint pictures of the recent vic- 
tories which that prince, the Prince of Orange, knd the Duke 
of Marlborough had obtained over the French. There are 
etchings of these battles by Huchtenburg himself : * there 
are also many other etchings by the hand of this painter^ 
some after Vander Meulen.f . 

No. 211. A Battle ; in the fore-ground a cavalry fight, 
with a town bumitig in the distance. 

On wood, 1 ft. 4} in. h, by 1 ft. 11 in. w. 

Brought to England -by Mr. Bryan in 1801. Bequeathed to 
the National Gallery by Mr. Bichard Simmons, in 1846. 

* In the Beschrtjmng der Vdddagtn van Prins Eugenius van Savoije, den 
Prins van Oranje^ en den Hertog van Marlborough, *s Hage, 1727. 

+ Van Gool, Nieuwe Schouhtrg der Kunatschilders, &c. j Bartsch, Peintre- 
Uraveur, . 
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HUTSUM. 

Jan Van Huysum was bom at Amsterdam on the 15th 
of April 1682, and was the son, pupil, and assistant of 
Justus Van Huysum, ia painter of general subjects. Jan has 
acquired the highest reputation as a painter of fruit and 
flowers, and he was likewise a landscape painter. After a 
very successful career he died in his native city on Feb. 8, 
1749. He had three brothers, also painters, Justus, Jacob, 
and Michael. Justus was a battle painter and died young, 
Jacob and Michael painted flower pieces. Jacob was esta- 
blished in London, where he copied and imitated his brother's 
pictures, and died poor in 1740.* 



No. 796. A Vase with Flowers. On the pedestal are 
other flowers, fruit, and a bird's nest with five eggs in it, 
like those of the greenfinch. Signckl, Jan Vcm- Huijmm 
fecil7SQ€nl7S7. 




'Ofl 




On canvas, 4 ft. 4^ in. h, by 3 ft. \ in. w. 
Formerly in the collection of Mr. Wells, of Redleaf. Purchased 
from Mr. C. J. Nieuwenhuys in 1869. 



JUSTUS OF PADUA. 

Justus or Giusto di Giovanni, de^Menabuoi a Florentine 
family, commonly called Justus OF Padua or Giusto 
Padovano, was bom at Florence in the earlier half of the 
fourteenth century, and though not a scholar was one of 
the principal followers of Giotto, founding his style upon 
the works of that painter at Padua, where Justus had 
settled and obtained the rights of citizenship in 1376. He 
was, however, a finished master long before that time, as 
the date inscribed on the excellent example in this collec- 
tion shows. He has the credit of having executed extensive 

♦ Van Gool, Nievaoe Schoubvarg^ jrc, 1751 } D'Argenyille, Ahr^€^ j-c. 1752. 
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£rescoes in Padua^ but those formerly ascribed to him, and 
still preserved in the baptisteiy of the Cathedral, and in 
the chapel of St. Luke, in the church of Sant Antonio, are 
now allowed to be the works of Giovanni and Antonio, 
Di Padova, who were probably his scholars. Justus died 
on Michaelmas day in the year 1400, September the 29th ; 
and left two sons, Dominic and Daniel, but whether they 
were painters is not stated* 

No. 701. The Coronation of the Virgin, with the 
principal incidents of her life, on a small Triptych. In the 
centre picture is our Saviour crowning her, with Saint 
Paul, John the Baptist, and Peter, Catherine, Barbara, and 
Margaret, standing at the foot of the throne : on the interior 
sides of the wings are, above — the Annunciation, below — the 
birth and the crucifixion of our Lord. On the exterior sides 
of the wings are, above— the expulsion of Joachim from the 
Temple, and the s^^ngel appearing to him foretelling the birth 
of the Virgin : in the second line — the meeting of Joachim 
and Anna at the beautiful gate; and the birth of the 
Virgin : on the third line — the presentation of the Virgin 
in the Temple ; and her marriage. Inscribed on the back 
Justus pmodt in archa ? and dated in the front on the 
plinth below MCCCLXVII— 1367. 

In tempera, on wood, centre 1 ft. 5-J in. A. by 8| in. w. ; wings 
1 ft. 5^ in. h. by 4^ in. iv» 

Formerly in the German collection of Prince Ludwig Von 
Oettingen Wallerstein, which was exhibited in 1848 at Kensington 
Palace,! and became subsequently the property of the Prince 
Consort. Presented in 1863 by Her Majesty the Queen, in fulfil- 
ment of the wishes of His Boyal Highness the Prince Consort. 

DE KEYSER. 

Theodore de Keyser, son of the sculptor and architect 
Hendrick de Keyser, was bom about 1595, probably at 
Amsterdam. He is distinguished as a portrait-painter, both 
in large and small, but especially in his fuU-length portraits 
of a small size : his execution is very exact and elaborate. 
There are several capital pictures by De Keyser in the 

* This appears from the foUo^ng xnemorial, published by G. A. Moschini 
and others, but with some slight yariations in ike orthography — "Hie jacent 
Dominicos et Daniel fratres et filii quondam Magistri Justi plctoris qui Aiit de 
Horentia. Migravit ad Dominum die S. Michaelis MJJJJ (^) die xxviiii 
mensis Septembris." Delia Pittura in Padova, &c. p. 10., Padua, 1826. See 
forther Brandolese, Pitture, ^c, di Padova^ 12mo., Padua, 1795, p. 281. 

f See the Descriptive Catalogue of a Collection of Byzantine^ Early Italian, 
German, and Flemish Pictures, belonging to H. S.H. Prince Louis D'Oettingen 
Wallerstein, London 1848. In 1854 a second Catalogue of this Collection 
■was prepared by Dr. Waagen. The National Gallery pictures have been 
photographed by Caldesi and Co. 
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mujaeums of Amsterdam aad the ^ague. He died at 
AmBterdam about the year 1660.* 

No. £12. A Merchant with his Clerk ; a portrait. 
The "merchant/' dressed in riding costume, is seated at a 
table in a private apartment which bespeaks affluence in the 
owner : the back-ground is a costly piece of tapestry. On the 
table are a plan, books, a guitar, and other objects. 

The " clerk'' is standing with his hat in his hand behind 
the chair of the seated figure, to whom he is respectfully 
handing a packet. Small, full-length figures. 

On wood, 3 ft. i in. h, by 2 ft. 3|- in. w. Signed, on the mantel- 
piece, with the painter's monogram composed of T. D. K., and 
dated 1627. 



AN. 1627. 

Bequeathed to the National Gallery by Mr. Richard Simmons 
in 1846. 



1 
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DE KONING. 
PHILIP DE KoNiNG was bom at Amsterdam in 1619, and 
was the scholar of Rembrandt; he painted history portraits 
and landscapes ; and died at Amsterdam in 1689. Dutch 
School.f 

No. 836. Landscape, a View in Holland. A small 
town is seen in the middle ground, with wide spreading 
waters and sandhills in the distance. The foreground con- 
sists of a road with some cottages on the left, and a small 
stream on the right. On the road are a hawking party, a 
lady and gentleman on horseback, a man with a hoop of 
falcons, and several dogs : a coach and six is approaching 
from the middle distance. In the stream to the right 
are a man angling and women washing clothes. 

On canvas, 4 ft, 4J in. h, by 5 ft. 3 in. w. 

Purchased with the Peel collection in 1871. 

LANCRET. 

Nicolas Lancbbt was bom at Paris 22d Jan. 1690. He 

was the pupil of Pierre d*Ulin, but he adopted Watteau as 

his model. He soon distinguished himself in this style, and 

became the rival of his model : he was elected a member of 

♦ Van Eynden en Vander Willigen, Geschiedfnis der Vaderlandsche Schil' 
derkunst, ^c.j 1842. 

"f Hourbraken, Groote Schouhurg^S^c. 
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the French Academy of Painting in 1719, as a painter of 
FHea Oalcmtes, He died at Paris 14th Sept. 1743. 

The pictures of Lancret have not the facility of those of 
Watteau, but they are more finished.* 



Nos. 101-4s. The Four Ages of Man. 

No. 101. iNFANCfT. Groups of gaily-dressed children, 
at play, under a stately. £i;rcade or portico. 

No. 102. Youth. An assemblage of young people of 
both sexes, who appear to be contemplating the adornment 
of the person : a group of seven figures in a garden pavilion. 

No. 103. Manhood. A party of pleasure, some reclining 
upon the green-sward : two archers ,are shooting at the 
popinjay. A composition of ten figures : the arrangement 
of the grouping indicates the age of courtship. 

No. 104b Aoe. An old woman spinning, with another 
asleep in a chair by her side.: of the male portion of the 
group, one old man is caressing a dog, another is making 
advances to a yoimg girL Composition of six figures. 

Engraved bj Desplaces ; and by L'Armessin, fils. On canvas, 
1ft. 1 in. A. by 1 ft. 5^ in. tr. each picture. 

They are mentioned by D'Argenville among the principal works 
of Lancret. Bequeathed to the National Grallery, in 1837> by Lieut. 
CoL Ollney. 
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LANINI. 

B£BNABDIN0 Lanini of Vercelli, where he was born 
about 1508, was the best scholar and imitator of Qaudenzio 
Ferrari, though he did not equal his master. In later life 
he approached more to the manner of Leonardo da Vinci, 
and was one of the principal Milanese painters of his time. 
Lanini's works were chiefly in fresco. The date of his birth 
is not known, but he was an established master in 1539. 
At Borgo Sesia, near Varallo, there is an altar-piece inscribed 
" Bemardinus pauaiMum hoc quod cernia ejffigiabat 1539.*' 
His principal works are the Sibyls and other frescoes in the 
Cathedral of Novara. He died about 1578. 



No. 700. The Holy Family, with the Magdalen, Pope 
Gregory the Great, and St. Paul presenting an apple to the 

* D'Argenville, Abr(g£ de la Vie dea plus Famerix Peintres, &c. -, Villot, 
Notice des Tableaux, ^c du Louvre^ 1861. 



in&nt Saviour. A rocky liudBcapa in the diatanc^ wlude 
figures, life-aize. Signed — - 



rnar 



cfinos. 



Ttolahi "^I 




On wood, drcnlBT at top, 6 ft. 7 m. A. by 4 ft. 3 in. w. The 
&aine ia a rich cinqueoento carving of the period. 

Purchased in X«ndon from Mr. O. H. Phillips in 1863. 



LIERI. 

QiBoiAMO DAI LiBRi WAS bom at Verona, in 1472. His 
only known sorname of Dai Libri he inherited from the - 
occupation of hia father, who was an illuminator of manu- 
scripts, and known as Francesco dai Libri. Girolamo was 
one of the most distin^ished masters of his time at Verona, 
not only as an illuminator or miniature painter, but for his 
altar-pieces also ; in style, however, he adhered closely to 
the precise manner of the ^uattroceTltro masters, being 
little influenced by the freer execution of his Immediate 
Venetian contemporaries. He died at Verona, July 2nd, 
1555. 

Several of Girolamo'a principal works are stilt preserved 
at Verena : a miniature of the " Adoration of the Shep- 
herds," by him, is in the Sambonifacio gallery there ; and 
there are some pictures of saints in the church of SS. Nazaro 
and Celso. In San Gioi^o Mag^ore is the " Madonna 
enthroned with saints, and some angels playing musical 
instruments below," which is con^dered the painter's 
masterpiece ; it is signed " MDXXVI Men. Mar. xxviiii. 
HiEBONTMUS A LiBRis PiNXiT." He left a son Francesoo 
dai Libri the younger, who was also a distinguished illumi- 
nator ; and he was the instructor of Giulio Clovio in 
miniature pwnting.* 

* Tuari, Vilt fe., Ed. Le MmnieT, toI. li. 
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No. 748* The Madonna, Infant Christ, and St. Anne. 
The mother is seated in a garden under a lemon tree, holding 
the Virgin in her lap, the Virgin holds in her arms the 
naked Child who is standing, supported on her left hand by 
his mother ; at her feet is the slain dragon. On each side is 
seen a trelKs of roses ; below are three angels playing 
musical instruments. In the middle ground are some trees 
and a river, beyond which is a town, with a rocky landscape 
in the distance. On a cartellino, of which the inscription 
is partly defaced, is the signature— Hieronymus a Libris. f. 

Oja canvas, 6£L2 in. h. by 3 ft. 1 in. w. 

Formerly injLhe church of S^nta Majria della Scala, in Verona- 
Purchased there in 1864, from the Counts Monga: The picture 
is noticed by Vasari. 



THE MEISTER VON LIESBORN. 

The Meister von Liesborn (Master of Liesbom) is the 
designation given by the Germans to an unknown painter 
of Westphalia who executed some considerable works, about 
the year 1465, for the Benedictine Abbey of Liesbom, near 
Munster : he is the chief or caposcuola of the Westphalian 
school of German painting, and one of the principal German 
artists of the fifteenth century. The school is evidently 
allied to that of the Van Eycks, and to the school of Cologne. 

The principal work of this master was the Crucifixion, 
formerly the high altar-piece of the second convent church 
of Liesbom; it was sold and cut in pieces in 1807, when 
the convent was suspended, and Napgleon established the 
modem kingdom of Westphalia. Some of the pieces were 
afterwards lost, others were obtained by different col- 
lectors, and some portions which were acquired by Herr 
Kriiger of Minden have now found a place in this gallery. 

This altar-piece was a picture in several compartments, 
of which the centre represented Christ on the cross, and 
four angels receiving the blood from the hands, side, and 
feet in golden vessels ; by the side of the cross, on a field 
of flowers, were standing St. John, St. Scholastica, St. Be- 
nedict, St. Cosmas, St. Damianus, and the Virgin Mary. 
On either side were represented, in four compart- 
ments, — ^the Annunciation, the Nativity, the Adoration 
of the Kings, and the Presentation in the Temple; the 
Besurrection, the Ascension, the Descent of the Holy Ghost, 
and the Last Judgment. Of these compartments there are 
in the Gallery now only the upper portions of the six saints. 
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Tliese pictures are painted on canvas primed with chalk, 
and sti^tched on wood^ and are executed partly in tempera 
and partly in oil colours.* 

No. 260. Thbee Saints. — St. John the Evangelist^ St 
Scholasiica, and St. Benedict. Busts, small-life size, gold 
ground 

No. 261. Three Saints. — St. Ciosmas and St.Damianiis, 
mart3n-s, and the Virgin Mary ; the martyrs holding vessels 
of ointment. Busts, small-life size, gold ground. 

Companion pieces, in tempera and in oil, on canvas stretched on 
wood, 1 ft. 10 in. A. by 2 ft. 4in. «&« 

Thes^ two pictures are corresponding portions of the centre 
compartment of the high altar-piece of the Liesborn convent, 
consecrated in 1465 ; representing the upper portions of the 
saints standing on either side of the cross. Purchased by Govem- 
ment, with the other pictures by the same master, from Herr 
Kriiger, of Minden, in 1864. 

L'INGEGNO. 

Andrea di Luigi or Aloisi, called L'Ingegno on account 
of his ability, was a native of Assisi, and is sometimes 
called Andrea di Assisi. He was the contemporary of 
Pietro Perugino, was painting at Assisi in 1484, and is 
supposed to have been the pupil of Niccol5 Alunno ; but 
facts both of his life and his works are equally obscure. 

No. 702. The Madonna and Child surrounded by a 
glory of Cherubim. 

In tempera, on wood, 17^ in. h. by 12| in. to. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of H. E. H. 
the Prince Consort. 
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LINGELBACH. 

JoHANN or Jan Lingelbach was bom at Frankfort in 
October 1622. He went early to Holland, studied also in 
Paris, and in Italy which he visited in 1644, remaining 
there six years. In 1650 he returned to Germany, and 
finally settled at Amsterdam, where he is supposed to have 
died, in 1687. He used to insert figures in the pictures of 



* Passayant, Kunstreise durch England und Belgien, 8yo., FraAkfurt, 1833; 
Kunstblattj No. 90, 1843, No. 6, 1847 ; the latter number containing a conwre- 
liensive notice of the Westphalian school by Dr. E. Fbrster. See also Ver- 
zeickniss der Gemaelde'Samndung des Crehdmen Regkrungs-Eathes Kriiger zu 
Minden, Syo., ph., Minden, 1843. 
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Wynants, Verboom, and other painters. German Schdol ; 
"but is commonly reckoned among Dutch painters.* 

No. 837. The Hay Harvest. Some men and a 
woman loading a cart with hay, before which are standing 
the two unyoked horses, and a third horse on which is 
a rider with a woman on a pilion behind him. On the 
right are some haymakers reposing near the steni of an 
old tree. On the left is a man angling in a small stream, 
on the other side of which is a hawking party approaching a 
small house on the road side. Signed J, LtTigelbach. 1661. 

On canvas, 2 ft. 3 in. h. by 2 ft. 10 in. w. 
' Purchased with the Peel collection in 1871. 
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FEA FILIPPO LIPPI. 

FiLiPPO LiPPi, or Fka Fiuppo, as he is called, to dis- 
tinguish him more clearly from his son Filippino Lippi, 
died Oct. 9th 1469, about the age of fifty-seven. The date 
of his death is proved by documents,! that of his birth is un- 
certain. His ILfe is a romance. Bom in Florence, probably 
in 1412, he lost his parents in childhood, and being left in 
indigence, was placed by an aunt in the Carmelite convent, 
where, at the age of eight, he began his noviciate as a 
brother of the order. His aptitude for drawing soon mani- 
festing itself, the prior afforded him the means of following 
what seemed to be his favt)urite occupation, and at an early 
age he painted some figures in fresco in the precincts of the 
church and convent. Of those first productions nothing 
now remains ; those in the church were finally destroyed by 
fire with the building in I77l.t. 

Fra Filippo left the convent about 1432, and during an 
excursion at sea near Ancona, he and 'his companions were 
taken by some Moorish pirates and carried as slaves to 
Barbary. After eighteen months' captivity in fetters, Fra 
Filij)po. found opportunity to draw a whole length portrait 
of his master, with charcoal, on a white wall. This display 
of a skill so unknown in those regions excited general 
wonder and procured the painter's release from chains ; 
and upon his subsequently executing some coloured works 
for his Moorish patron he was set at liberty. Whether he 

* Gwinner, Kunst und Kiinsder in Frankfurt am Main, 1862. 

t Vasari, Vite, jfc, Ed. Le Monnier, 1846, et seq, vol.iv., p. 128, note. 

J Vasari may be quite correct in affirming that Filippo Lippi derived fhis 
first inspirations from Masaccio. The biographer states that the former 
painted in terra verde, in the cloisters of the convent, "The Confirmation of 
the Rules of the Carmelites," next to the ** Consecration of the Church," by 
Masaccio. As the portrait of Lorenzo Ridolfi -was introduced into the last- 
named painting " at the time when Lorenzo was ambassador to Venice," that is, 
in 1425, the picture must have been painted in that year. The "Confirmation 
of the Rules" above-mentioned was probably one of Fiiippo's earliest works. 

K 2 



148 LIPPI, FILIPPO. 

visited Naples immediately on liis return to Italy, or after- 
wards, is uncertain. He left a picture in Naples, and in 
1438 was occupied on one of his best works for the sacristy 
of Santo Spirito, in Florence. 

In Prato, before undertaking the celebrated frescoes of 
the choir of the cathedral, he painted various pictures. 
While occupied on an altar-piece, representing the nativity, 
for the nuns of Santa Margherita, he became enamoured 
of Lucrezia Buti, then residing in the convent, either in- 
tended for a nun or as a ward of -the nuns. He requested 
to be allowed to introduce her portrait in the picture, as 
the Madonna.* Eventually he carried her off from the con- 
vent in 1458, and by this desperate act exposed himself to 
endless troubles. His frescoes in Prato were begim in 1456, 
and after many interruptions were completed about 1464. 
His latest works were the frescoes in the choir of the 
cathedral at Spoleto. He died there, as was supposed by 
poison, October the 8th, 1469. The unfinished frescoes in 
Spoleto were completed by his scholar and assistant Fra 
Diamante, in 1470.t 

No. 248. The Vision of St. Beb^ard. The Saint, 
dressed in white, is represented writing his homilies at a 
desk placed on a table formed of the solid rock. On the 
desk is some paper and a leathern ink bottle ; by his side 
are some books. The Virgin, surrounded by angels, ajp- 
pears before him. J 

In tempera, on a hexagonal panel, the upper corners of a square 
being cut away, 3 ft. 2 in. h. by 3 ft. 5\ in. w. 

Vasari states that Fra Filippo painted two pictures to be 
placed over doors in the Palazzo della Signoria at Florence. The 
subject of one was the Annunciation ; of the other a St. Ber- 

* The picture, in an injured state, is now in the Louvre. Vasari states that 
FraFilippo threw aside the habit of a monk at the age of seventeen ; but the 
painter, in two of his letters, the latest of which is dated 1457, signs himself 
** Frate." In the altar-piece of Sant' Ambrogio, now in the Gallery deUe Belle 
Arti in Florence, his portrait has the friar's tonsure ; and in the record of his 
death, preserved in the annals of the Carmelite Convent in Florence, he is 
named **Fr. Philippus." 

t DeUe Pitture di Fra Filippo Lippi nd eoro della Cattedrale diPrato,hj the 
Canonico Baldanzi, Prato, 1836; Delia chiesa Cattedrale di PratOj Descrizione 
corredata di Nolizie Storiche, SfC, Prato 1846; Vasari, Vttey §*c.; Baldinucci, 
Notizie.ffc; and G aye, Carteggio Inedito^Artisti, 

t " St. Bernard was remarkable for his devotion to the Blessed Virgin : one 
of his most celebrated works, the Misavs est, was composed in her honour as 
Mother of the Redeemer ; and in eighty sermons or texts from the Song of 
Solomon, he set forth her divine perfection. . . . Accordingly, the Blessed 
Virgin regarded her votary with peculiar fiivour. His health was extremely 
feeble ; and once, when Jie was employed in writing his homiUes, and was so ill 
that he could scarcely hold the pen, she graciously appeared to him, and com- 
forted and restored him by her divine presence." — Mrs- Jameson Legends of 
the 3Ionastic Orders, p. 152, 
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nard. The date of tlie latter picture is fixed by a record quoted 
by Baldinucci from the register of the Provveditori di Camera^ 
whence it appears that on the 16th of May, 1447, Fra Filippp 
received 40 lire, " for having painted the figure of the Virgin and 
of St. Bernard, to be placed before [above] the door of the 
eancelleria of the Palazzo de? Signori,^^* Purchased at M. De 
Bammeville's sale in 1864. In the catalogue of that sale this 
picture was attributed to Masaccio. 

No. 586. The Madonna and Child enthroned, 

SiCJBaOUNDED BY AnCJELS AND SAINTS. The VlTgiBL is 

fieated, with the infant Christ standing on her knee. 
Two angels are at the foot of the throne playing on musical 
instruments, one on the lute, the other on the violin. On 
each side, in separate compartments, are standing two 
saints, a monk and a bishop on the left, St. Bartholomew 
and a nun on the right.t Figures nearly life size. 

In tempera, on wood, the centre picture 5 ft. 4 in. A. by 2 ft. 
4 in. t(7.; the two side pictures 4 ft. 8 in. A. by I ft. 10 J in. w. 

This is supposed to be the picture painted in or before 1438, 
when Fra Filippo was 25 years old, for Gherardp di Barto- 
lommeo Barbadori, to be placed in the church of Santo Spirito, 
at Florence. Formerly in the convent of Santo Spirito, where 
it was placed, when removed from the sacristy, in the latter part 
of the last century. It was subsequently in the possession of 
the Primicerio Crociani, of Montepulciano, from whom it was 
obtained by the late proprietors. Purchased in Florence from 
the Lombardi-Baldi collection in 18574 

♦ Baldinucci, vol. v., p. 353. As the painter received 1200 lire for the 
altar-piece of Sant Ambrogio before mentioned, it may be inferred that 40 lire 
vas the price of one and not of both the works noticed by Vasari. The picture 
in question is about the width of a door, and the peculiar form of its upper 
portion is explained by its adaptation to the architecture. Fra Filippo appears 
to have frequently painted subjects relating to St. Bernard. The picture of the 
Death of the Saint is still preserved in the Cathedral at Prato. In the church 
Delle Murate at Florence, now suppressed, he painted incidents from the lives 
of St. Benedict and St. Bernard. At Arezzo he painted the altarpiece for the 
Chapel of St. Bernard ; the same Saint Is introduced in one of the specimens 
in the Berlin Gallery, and to these instances is to be added the picture above 
described. 

f It is difficult to come to a decision respecting the three saints here not 
named ; they may be St. Dominic, St. Zenobius, and St Scholastica, or as 
the picture was originally painted for an Augustine convent, St. Nicholas of 
Tolentino, St Augustine, and St. Monica. St. Bartholomew is introduced 
apparently on account of the name of the donor, Gherardo di Bartolommeo 
Bisvbadori. 

X Vasari, Fite, j-c, Ed. Le Monnier, vol. iv. p. 119, note 4. The annotators 
of Vasari here quoted, in affirming the identity of this work with the Barba- 
dori altar-piece, deny the similar pretensions of a characteristic specimen of 
Fra Filippo now in the gallery of the Louvre. Notwithstanding the high 
authority of the critics referred to, it may reasonably be questioned not 
only whether the picture above described is the identical work referred 
to, but even whether it is to any great extent by the hand of the master. 
The probability is that the Madonna and Child are partly by Fra Filippo, 
and that die angels below, as well as the side figures, are by Alessio Baldo- 
Tinetti. 
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No. 589. The Virgin Mary seated, an Angee 
PRESENTING THE Infant Ghrist TO HER. Under an 
arch is seen a distant view of a lake. Three figures small 
life size. 

In tempera, on wood, 2 ft. 4 in. h. by 1 ft. 7^ in. «?. 

Formerly in the possession of Sig. Zambrini of Imola. Fur« 
chased at Florence from the Lombardi-Baldi collection in 
1857. 

No. 666. The Annunciation. The Virgin Mary is 
seated in a richly furnished chamber, and in a garden oppo- 
site to her, on the spectator s left, is the angel Gabriel, 
announcing the birth of Christ. 

** The Holy Ghost shall come npon thee, and the poirer of the Highest shall 
oyershadow tiiee, therefore also that holy thing which shall he bom of thee 
shall he called the Son of God.*' — Lukej i, 35. 

In the centre of the picture a dove, proceeding in a ray 
of glories from a hand above, is approaching Mary. Small 
entire figures. 

On wood, in tempera, a lunette, 2 ft. 2 in. h, by 4 ft. 1 1^ in. vj> 

This and the following picture. No. 667, were painted for Cosmo 
de' Medici. This is marked with the crest of Cosmo, three feathers 
tied together in a ring. The pictures were both procured from 
the Riccardi (Medici) Palace at Florence by the brothers Metz- 
ger, about 15 years ago.* 

Presented to the National Gallery by Sir Charles Lock East- 
lake, P.R.A., in 1861. 

No. 6C7. St. John the Baptist with Six other 
Saints ; on his right are Saints Francis, Lawrence, and 
Cosmas ; on his left, Saints Damianus, Anthony, and Peter 
Martire : all seated on a marble bench in a garden. Small 
entire figures. 

On wood, in tempera, a lunette, 2 ft. 2 in. h. by 4 ft. 11 J in. tv. 

Companion picture to No. 666, described above. Purchased 
•from Mr. Alexander Barker, in 1861. 
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FILIPPINO LIPPL 

FiLiPPO, commonly called FiLiPPiNoLlPPi,the son of Fra 
Filippo and Lucrezia Buti, was born at Florence in 1460. 
In consequence of the death of his father when Filippino was 
still a child, he became the scholar of Sandro Botticelli. Efe 
soon acquired celebrity, and was employed about 1485 to 
complete the frescoes of the Brancacci Chapel in the Church 

♦ Vasari, Fife, jfc, Ed, Le Monnier, toL iv., p. 1 18. 
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del Carmine in Flprenee, which had been left unfinished 
by Masolino da Fanicale and Masaocio.* His works in 
this chapel exhibit great dramatic power in composition, 
and prove Filippino to have been one of the best masters 
of his time. His pictures are also distinguished for their 
rich architecture, their costume, and their ornamental ac- 
cessories. He subsequently painted some frescoes in the 
Strozzi Chapel, in the Church of Santa Maria Novella at 
Florence. 

In 1492 Filippino .visited Rome, and executed some fres- 
coes there for the Cardinal Caraffa, in the Church of Santa 
'Maria Sopra Minerva. He also left some works at Pratqt 
Filippino died, and was buried at Florence on the 13th of 
April 1505, aged only forty-five. He signed his name 
Philippinus Florentinus, PhUippinus de Lippis, and also 
Filippus de Lipis.t 



No. 293. The Virgin and Child; St. Jerome and 
St. Dominic adoring the Infant Christ. The Virgin 
is seated in a landscape, with the infant at her breast ; the 
two saints are kneeling one on each side of the Virgin, 
St. Jerome on her right, St. Dominic on her left. Below, 
in a'predella, are represented the dead Christ, supported by 
Joseph of Arimathea, with half figures of St. Francis and 
the Magdalen in separate compartments on each side. The 
arms of the RuceUai family are painted at the extreme 
ends. 

. In tempera, on wood, 6 ft. 9 in. h. by 6 ft. 1 in. w. The predella 
8 in. A. by 7 ft. 9 in. w. 

We learn from Vasari that this picture was originally painted 
for the Rucellai Chapel in the church of San Pancrazio at 
Florence 4 after the suppression of this church it was re^ 
moved to the Palazzo Rucellai, where it remained until it was 
purchased of the Cavaliere Giuseppe Rucellai, in 1857, for the 
National Gallery^ 



* The works of Filippino in the Brancacci Chapel are :~" The Bestoring 
a Youth to Life,** part of which was painted by Masaccio ; the "Crucifixion of 
St Peter,** " St Peter and St Paul before Nero or the Proconsul,*' ** St 
Peter liberated from Prison;** and according to some "St Paul visiting 
St Peter in Prison," in which is the figure of St Paul that was adopted by 
Baphael in his cartoon of " Paul preaching at Atl^ens.'* — See Kagler, Handbook 
of Painting, Italian Schools ; Knmohr, Italienische Forschungen ; Gaye, Car- 
teggio Inedito(C Artisti; and Vasari, Fi^e, jfc, Ed. Le Monnier, note, 7oL iii. 
p. 190. 

t Vasari, Fife, ffc, Ed. Le Monnier, vol. v., p. 242. , 

J VtU dei PiUori, j-c, Ed. Le Monnier, vol v„ p. 246, 
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No. 502. The Adoration of the Magi; or, the 
Wise Men's Offering. — Matthew ii. 1, 11. The holy 
family is in front of a ruined building on the spectator's 
right, and the magi are prostrating themselves before the 
divine Infant ; on the left is an immense retinue of 
followers, reaching to the extreme limits of the picture on 
that side. A rocky back-ground. Small figures. 

In tempera, on wood, 1 ft. 8 in. h, by 4 ft. 7 in, w. 

Formerly in the possession of the Marchese Ippolito Orlandini 
of Florence. Purchased at Florence from the Lombardi-Balii 
collection in 1857. 

No. 598. St. Francis in glory, with the stigmata; 
•standing, holding in his arms and contemplating a small 
crucifix ; above on each side five angels playing musical 
instiniments. Inscribed below — HtJNC seqtjantur, httic 

JUNGANTUR, QUI EX EgYPTO EXEUNT, IN QUO NOBIS CLARA 

LUCE VEXiLLA KegIs prodeunt, and dated A.D. Mccccxcii.* 
Gold back-ground. 

In tempera, on wood, 19^ in. h. by 12^ in. w. 

Formerly in the collection of the Marchese Giovanni Costabili, 
at Ferrara, from which it was purchased for the National Gallery 
in 18»'58, 
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LOCHNER. 



Stephan Lochner, or Loethener, commonly called 
Meister Stephan, was a native of Constanz, but settled in 
Cologne, where he purchased a house in 1442, and served 
in the Town Council in the years 1448 and 1451, in which 
last year he died, poor, it is said in. a hospital, leaving his 
widow unprovided for.f Meister Stephan was a very able 
master in his time ; he painted, about 1430, the celebrated 



* " Let those who depart out of Egypt follow him, and he united to him, in 
whom the standards of the king come forth, for us, in cfear light" This is, 
with a slight variation, one of the eight strophes of a hymn to St Francis, 
which will he found in a ^ Breyiarium secundum ritum Romanum Yenetiis 
impressum arte et impensis Andree de Torresanls de Asula mocccxov.,** &c. 

Hunc sequantur, 

Huic jungantur, 

Qui ex ^gypto exeunt, 

In quo ducd 

Clara luce 

Yexilla Regis prodeunt 
I J. J. Merlo, Nachrichten von dem Leben und den Werhen Kdlnisher 
KUnsder, 1850-52 ; Schnaase, Geschichte der BUdenden Kunste, toL yL 1861 ; 
Miiller, Katahg des Museums WaUraf-Bichartz in K^n, 1862. 
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" Dom-Bild^^ still preserved in Cologne Cathedral, representing 
in the centre the Adoration of the Kings ; in the wings, 
St. Ursula and St. Gereon.* The Cologne Museum also 
possesess an interesting small picture of the " Virgin seated 
in a rose-bed/' t by liim. 

No. 705. Three Saints ; Matthew, Catherine of 
Alexandria, and John the Evangelist. Small entire figures, 
with their attributes — ^the angel, the wheel, and the eagle, 
&c. Gold back ground. 

In tempera, on linen attached to oak, 2 ft. 2^ in. A. hj 1 ft. 
10| in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Boyal 
Highness the Prince Consort. 
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LOMBABD. 

Lambert or Lamprecht Lombard, commonly called 
Lambert Lombardus, was bom at Li^ge, of humble parents, 
in 1506, and was the scholar of Jan de Mabuse and Arnold 
Beer. He married when very young, and travelled in 
Germany and France, and visited Italy in the suite of the 
English cardinal Pole, when he became acquainted with 
■ Vasari, who speaks highly of his general attainments, calling 
him, among other things, " an excellent architect." 

In Italy, though Lambert resided there for a very short 
time, he entirely acquired the Italian style of design. At 
the death of his patron, Cardinal Erhard de la Marck, 
Bishop of Li^ge, in 1538, he was compelled to return home, 
— where his example, however, says Van Mander, greatly 
advanced the school of his native place. Hubert Qolzius 
and Frans Floris were both scholars of Lambert Lombard. 
He died poor, at Li^ge, but was still living in 1566 : he 
was three times married and had children by each wife, 
Which imposed burdens upon him that the art-patronage of 
Lidge did not enable him to support. He is reported to 
have died in the Hospital of Mont Comillon. 

The pictures of this master are scarce ; they are generally 
remarkable for the correctness of their drawing, and they are 

• Engrayed in Crowe and Cavalcaselle's Earli/ Flemish Painters. 
t Engraved in Sclinaase's sixth yolome. 



154 LOHBASD. — LOTTO. 

exeoated in a maimer somewhat peculiar to Mmaelf : ihe 
drawing is in the first instance daborately and delicately 
defined, and the colours and shadows are only very 
slightly scumbled over the light ground. In 1665 a life of 
Lambert Lombard was published, by Dominions Lamp- 
sonius, one of his scholars.* Lambert's drawings are 
numerous, in chalk and with the pen; he also etdied 
some plates; he was the best antiquary of his time and 
district. 



No. 266. The Deposition f^OM the CROsa St. John 
and the Virgin are supporting the dead body of Christ ; 
above is the Holy Spirit in the form of the dove. Three 
figures half length, life size. 

On wood, in oil, 3 ft. 6 in. A. hj 2 ft. 3 in iv. Purchased with 
the collection of Herr Kriiger of Minden, in 1854. 
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LOTTO. 

Lorenzo Lotto was bom at Treviso about 1480, and 
studied under Giovanni Bellini and Giorgione. He first 
established himself in Venice, then returned to Treviso, and 
in about 1513 settled in Bergamo, where he seems to 
have much resided, and hence probably Boschini called him 
Bergamasco, though in 1544 he was living in Treviso. He 
often signed himself Pictor Venetus; Treviso is in the 
Venetian state. Lotto's known works date between 1508 
and 1654 : he is supposed to have died at Loreto about 
1568. At Hampton Court is a fine portrait of Andrea 
Odoni by Lotto, signed Laurentiua Lotus 1527 ; it has been 
long attributed to Correggio ; the signatm*e had been painted 
over. In the gallery at Munich is a magnificent portrait 
ascribed to Giorgione, which exactly corresponds with Hbe 

* Lamberti Lombardi apud Eborones Fictoris oeleberrimi Vita, 8vo., Brngen 
Hubert Golzius, 1565. Rathgeber, Annalen der Niederldndischen Mcdereiy ^e. 
folio, Gotha, 1843. Van Mander, Het Schilder Boek. Michiels, Histoire de la 
Peinture Flamande et HoUandaise^ yoL iii., 8yo., Brussels, 1846. Though we 
have 80 early a life of Lombard by one of his own scholars, there are few &et8 
supported by documents ; the dates both of his birth and death are found only 
on engrayed portraits of him. But the year 1560, commonly given as that of 
his death, from an inscription on his portrait, engraved by Th. Galle, — Floruit 
et ohiit apud Leodienses, anno 1560, — is an error, as he wrote a letter to Yasari, 
April 27, 1565, and is noticed by Guicciardini among the living in 1566. 
Gaye, CarteggiOf ffc. HI. 1 73 ; Guicciardini, Descrtzioney ffc, 3rd Ed., p. 130. 
The works of Bathgeber and Michiels contain lists of Lambert's pictures. 
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description of a lost portrait of. Lotto by himself noticed. by 
Vasari * In the Berlin Gallery^ also, is a portrait of himself) 
signed L, Lotus Pictor. 

No. 699. Portraits op Agostino and Nigoolo 
DELLA Torre, with various books and papers around them, 
two of the papers bearing th^ names of the subjects of tte 
picture. Agostino, who holds '* Galen " in his hand, was 
professor of medicine in the University of Padua. Figures 
half length, life size. 

On canvas ; 2 ft. 9^ in. h, by 2 ft. 3 in. w. 

Signed — rt. 



^%s 



Purchased in Bergamo from Sig' Giovanni Morelli in 1862. 
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MAAS. 

Nicolas Maas or MAES,f a distinguished Dutch portrait 
and genre painter, was bom at Dort, in 1632. He was the 
pupil of Eembrandt. In 1678 he settled at Amsterdam, 
where he died in 1693. He etched a few plates.:): 

No. 153. The Cradle. A little girl is rocking a child 
to sleep in a cradle An open book and a jug are standing 
upon a table, covered with a rich Turkey mat. Signed 
with the monogram of the painter. 

On wood, 15J in. A. by 12^ in. w. 

No. 159. The. Dutch Housewife. A girl scraping 
parsnips, with a child by her side watching her. On the 
other side is the Flemish kruik or beer-jug, so often intro- 
duced into the pictures of this master. Signed, and dated 

On wood, 13^ in. h. by 11^ in. w» 

Both pictures were bequeathed to the National Gallery, in 1838, 
by Lord Farnborough. 

♦ Federici, Memorie Trevigianej ^c. ; Tassi, Ptttori, §*c. BergamcLschi ; Vasari, 
Ftfe, §*c., Ed. Le Monnier, vol. IX. j Ridolfi, Le Maraviglie, ^c, 

t Both pronounced broad, like the a in Mara ; the former is now the com- 
mon Dutch form, though the painter signed his name Maes. 

X Houbraken, Groote Schouburg, &c. ; Bartsch, Le Peintre-Gravew 
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l^o. 207. The Idle Servjlnt. A kitchen-maid has fallen 
asleep over her work ; before her on the floor are strewed 
various kitchen utensils ; and on a cupboard behind her a 
cat is in the act of stealing a duckling ready trussed for 
cooking. Another servant standing by her side, with a beer- 
jug in her hand, is laughing at the disorder around. In 
an inner apartment in the back^ground, the fiimily is seen 
at dinner. Signed, and dated 1653. 
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On wood, 2 ft. 3^ in. A, by 1 ft. 9^ in. «?. 
Bequeathed to the National Gallery, in 1846. by Mr. Richard 
Simmons. 



MABUSK 

Jan Gossaert, commonly called Jan de Mabuse, from 
his birthplace, now Maubeuge, and within the French 
frontier, was bom about 1470 : he sometimes signed him- 
self Joannes Malbodius. Mabuse visited Italy, and he 
resided some time in this country, when he was employed 
by Henry VII. At Castle Howard, the seat of the Earl of 
Carlisle, is one of the master-pieces of Mabuse, represent- 
ing the " Adoration of the Kings :" it is one of the most 
elaborate and admirable works of the Flemish school. He 
died at Antwerp Oct. 1, 1532.* 



No. 656. Portrait of a Man Dressed in Black, 
with fur over his shoulders. He has a rosary in his hand 
and appears to be standing in a church. Architectural 
background. Half-length, small life size. 

On wood, 2 ft. 3 in. A. by 1 ft. 7 in. w. 

Purchased at Paris, from M. Edmond Beaucousin, in 1860. 



* y an Mander, HetZeven der schilders^ &c. 
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MANTEQNA, A. 

Andrea. Mantegna, Oavaliere, was born of an obscure 
family, in the neighbourhood of Padua; in 1431 ; the exact 
locality is not known; his father's Christian name was 
Biagio or Blaise.* The youth of Mantegna is said to have 
resembled that of Giotto ; according to Vasari he was a 
shepherd boy; and having early displayed great aptitude 
for drawing, he was placed with the celebrated Squarcione 
of Padua, who was so struck with his ability that he adopted 
him, and entered his name, in 1441, in the register of 
painters as follows : Andrea fiuolo de M. Francesco 
Squarzon depentore. It was Squarcione's intention to make 
him his heir; but Mantegna is said to have forfeited the 
friendship of his patron, by marrying Nicolosia, the daughter 
of Jacopo Bellini, Squarcione's rival. This story is contra- 
dicted ; his wife appears to have been of the Mantua fiimily 
of the Nuvolosi.f 

In 1468, Mantegna entered the service of Lodovico 
Gonzaga, Marquis of Mantua, with an allowance of 75 lire 
per month, abgut SOI, a year, at that time a considerable 
salary. At a later period the Marquis presented him with 
a small piece of land near the church of San Sebastiano 
upon which, in 1476, Mantegna built himself a house. 
TBiis house is said by RidoLfi to have been decorated with 
frescoes by Mantegna himself ; but these and other of the 
painter's more important works in the Castle of Mantua 
greatly suffered in the pillage* of the city by the Imperial 
troops in 1630, during the war of the disputed succession 
to the dukedom. The collections of the earlier Gonzagas 
were dispersed on this occasion ; many works were carried 
to Prague, and many passed into the possession of Christina, 
Queen of Sweden; the latter eventually formed part of 
the Orleans collection. It was this dispersion of the art 
treasures of Mantua that enabled Charles I. of England to 
become the possessor of the celebrated series at Hampton 
Court, the nine tempera pictm^es on cloth of the " Triumph 



* The date of Mantegna's birth is ascertained from the following inscription 
on a picture now lost, formerly in the church of Santa Sofia in Padua: — Andreas 
MantineaPatavinus ann, septem ei decern natussua manu pinxitMCCCCKIaVJIl. 
It is preserved in Scardeone*s Antiquities of Padua, Moschini, Ve la Origine 
jfc. DeUa Piitura in Padova, p.. 35, Fadua, 1826. 

f Coddd, Pittori Mantovani, &c., p. 96, Mantua, 1837. 
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of Julius Caesar/' completed in 1492, for the palace of San 
Sebastiano at Mantua. Vasari notices this " Triumph " as 
Mantegna's best work.* 

Mantegna was invited by Innocent VIII. to Rome, and 
in 1488-90f he executed some frescoes there in the chapel 
of that Pope on the Belvedere of the Vatican ; this chapel 
was afterwards destroyed by Pius VI. to enable him to 
carry out certain alterations. Mantegna's works of every 
kind are now scarce, but he is fairly represented in this 
country. The Marquis Selvatico has enumerated, inde- 
pendently of frescoes, only thirty-three certain pictures 
by this painter, including the Hampton Court " Triumph.'* 
Several of them are in tempera and on cloth. 

Mantegna died at Mantua, September 13, 1506,$ and 
was buried in his own chapel of St. John the Baptist, in 
the church of Sant' Andrea. He was painter, engraver, 
sculptor, poet, and architect. His engravings, among the 
earliest Italian examples of the art, resemble those of 
Marcantonio. Nearly sixty prints altogether are attributed 
to him, but not half that number with certainty. The 
works of this great master are imbued with the highest 
grandeur of feeling ; his manner is hard and severe, but his 
drawing is correct, his modelling fine, and his execution of 
the utmost vigour and finish. His colouring, in his best 
specunens, is also powerful and harmonious. His draperies 
are particularly well elaborated. Like his master Squarcione 
he was a diligent student of the antique ; and in his acces- 
sories he displays unusual care and power. 

He left by his wife Nicolosia two sons and a daughter* 
He was aided in some of his works by his second son 
Francesco, by a fiivorite scholar known as Carlo del Man- 
tegna,§ and by Giovanni Francesco Carotto.|| 



♦ " Lamigllor cosa clie lavorasse mai" Fife, voL v. p. 170. Ed. Le Monnier, 
Florence, 1846, et teq. It was engraved in wood by Andrea Andreani in 1599 ; 
in copper by B. Van Audenaert in 1692 ; and again by S. Clarke in 1712. 

t Mantegna visited Borne in the sununer of 1488. A letter from Franoesco 
Gkmzaga, introducing him to the Pope, is dated June the 10th of that year. 
See Gaye, Carteggio Inedito, &c. in. p. 661. He returned to Mantua, Sep* 
tember me 6th, 1490. Moschini, DeUa Origine, Sfc,^ p. 43 

% Mantegna's death was announced to the Marquis FranceMo Gonzaga by 
his son Francesco on the 1 5th of that month as having taken place on the pre> 
coding Sunday: this was the 13th. The letter was published bv Zant, Hateraili 
per servire alia Storia dell* Incisione, &c., Farma, 180S. 

§See the Commentary of the Marquis Selvatico* n the edition of Vasari's 
Lives published by Le Monnier, Florence, 1846 et seq. vol. v. 

11 Vasari, Vita di Fra Giocondo, &c. 
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No. 274. The Virgin and Child enthroned ; St. 
John the Baptist and the Magdalen. The Virgin is 
seated, with the Child standing, on her knee, on a low 
throne surmounted by a canopjr. On the right of the 
Virgin is St. John the Baptist, on her left the Magdalen, 
both standing. The back-ground consists chiefly of orange 
and dtron trees. On a scroll attached to the cross held by 
St. John ift written Ecce agfn/as Deiy ecce qui tollit peccata 
muTvdi ;* and on the inner side of tiie scroll above is the 
painter's signatur6^-4.7ic?rea8 MaTvtinia C.F,F. (Civis 
Fatavinus fecit) 
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Engraved in Aliprandi's Private Gallerie MUanesi.^ In 
tempera, on canvas, 4 ft. 6^ in. h, by 8 ft. 9^ in. w. 

This picture is described and extolled by various Italian wrifeei's 
on art, including the authors of several guide-books of Milan. J 
It is stated by Borroni to have formed part of the collection 
of the Cardinal Cesare Monti, who was Archbishop of Milan 
from 1632 to 1650. The principal part of that collection was 
bequeathed bj him to his successors in office, and a consider- 
able portion is now deposited in the Brera Gallery ; but the 
picture in question remained with the Monti family, having 
been placed by the same prelate — as early, according to tradition, 
as 1610 — in the private chapel of the Palazzo Monti. After the 
extinction of the Monti family, in the last century, the mansion, 
and the Mantegna with it, became the property of the Andreani 
family, when the picture was removed from the chapel to one 
of the apartments. The families of Mellerio and Somaglia 
succeeded as proprietors. From the representative of the last- 
named house the picture, having been first bought by Signer 
BasHni, passed into the possession of Signer Roverselli, from 
whom, in the autumn of 1855, it was purchased for the National 
Collection. 



♦ " Behold the Lamb of God, which taketh away the sins of the world." — 
John i. 29. 

t JRaccolta deUe Migliori Dipinture ehe si conservano neUe private GaUerie 
Milanesi, Milan, 1813. 

J Le VUe, ^c,y di Giorgio Vasari. Firenze, le Monnier, vol. v. 1849, 
p. 188. The passage referred to is in the commentary, by Selvatico, on the 
life of Mantegna, with a list of his works. 

Storia deUa Pittura ItaHana, Sfc, da Giovanni Bosini. Pisa, vol. 3, 1841, 
p. 262. 

Milano Nuovamente Descritta dal Pittore Francesco Pirovano, Milano, 1822, 
p. 256. 

IlForestiere in MUano, di Bartolommeo Borroni. 1808, vol. 1, p. 49. 

JSuova Guida di Milano, Milano, 1796, 2*** edizione, p. 119. 



i6@ HAKTKQNA, F. — ^ICABATTI. 

MANTEGNA, FRANCESCO. " ' 

Francesco Mantegna, the second son of Andrea, was 
boyn at Mantua about 1470. He, was the pupil and assistant 
of his fibther, and completed some works left unfinished 
by, him. Francesco was still living in 1517.* Andrea 
Mantegna, son of Lodovico, and grandson of the painter, 
placed a monument, in 1560, in the family chapel in Sant' 
Andrea, at Mantua, to his father, his grandfather, and his 
uncle, Francesco, with the following inscription :— OssA 
Andreae Mantineae Famosissemi Pictoris cjm Dtjobxjs 
FiLiis IN HOC Sepuloro PER Andream Mantiniam 

NEPOTEM EX FILIO CONSTRUCTO REPOSITA MDLX.f 



No. 639. Christ and Mary Magdalen in the Garden, 
called a " Noli me tangere," — touch me not. John xx. 17. 
A vine of purple grapes hanging over the figure of Christ, 
is supported on a dead tree ; on the other side a bird is 
seen defending its nest against a snake which has crept up 
the tree ; on the left is a bee-hive. 

On wood, 16| in. A. by 12 in. w. 

Formerly in the Duroveray Collection. Purchased at Paris, 
from M. Edmond Beaucousin, in 1860. 

MAEATTI. 
Carlo Maratti, OavaUere^ was bom at Camurano, be- 
tween Loreto and Ancona, May 15th, 1625. He went early 
to Rome, where he entered the school of Andrea Sacchi. He 
soon became the most distinguished pupil of that master ; 
and after the deaths of Pietro da Cortona and Sacchi, he was 
for nearly half a century the most eminent painter in Rome. 
He was honoured with the favour of six successive popes — 
Clements IX and X., Innocent XI., Alexander VIII., Inno- 
cent XII., and Clement XI. He was appointed superin- 
tendent of the Vatican Chambers by Innocent XI. ; and in 
the years 1 702 and 3, he restored with the sanction of 
Clement XI. (Albani) the frescoes of Raphael there, which 
had been suffered to fall into a state of decay and immi- 
nent ruin. He died in Rome Dec. 15th, 1713, at the 
advanced age of eighty-eiglit.:^ 

* Moschini, Delia origine della Pittura in Padova, &c. 
t Codd^, Piftorif &c., Mantovani, 

X Lioni, Ritratti di aicuni celebri Pittori del secolo XVIL, &c., Roma, 1731, 
which coiitains Maratti's life, by Bellori FmcoH Vite de* Pittori, &c. 
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Maratti was considered by Mengs to have arrested at 
Bome the gj^aeral decline of painting which prevailed at 
tiie close of the seventeenth century.* He was an .ardent 
admirer of Raphael, whose style, though weakened in his 
hands by the eclecticism of the Carracci, he endeavoured to 
uphold, in opposition to the then prevailing school of Cor- 
tona, and the macchinisti generally. Maratti painted little 
in fresco ; his chief works, which are very numerous, are 
easel pictures in oil. A " Baptism of Christ *' by him, now 
in the church of Santa Maria degli AngeK at Bome, has 
been executed in mosaic for the altar of one of the chapels 
of St. Peter's. From his frequent pictures of the Virgin, 
he acquired the name of Carlo delle Madeline. His pictures 
are distinguished for their academic precision of design, but 
are more conspicuous for the general absence of defects, 
than for any particular excellence. There are several 
etchings by this painter. 



No. 174- Portrait of Cardinal Cerri, seated. Half- 
length, of the natural size. 

On canvas, 3 ft. 11 in. h, by 3 ft. 2 in. w. 

Presented to the National Gallery, in 1839, by Mr. Henry 
Gaily Knight. 
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MARGARITONE. 

Margaritone di MAaNANO,f of Arezzo, painter, sculptor, 
and architect, was a distinguished master in his time. He 
was bom at Arezzo in 1216, and, as appears evidently from 
his works, was a student of the Byzantine schoolof paint- 
ing : Vasari correctly describes his method as alia Oreca. 
Being an older painter than Cimabue, and possessed of 
great skill in his own conventional art, he was uninfluenced 
by the innovations of that great master upon the tradi- 
tionary practice of the time. 

Vasari describes many works by Margaritone, at Arezzo 
and elsewhere^ but most of them have apparently long since 
perished. He was employed at Bome by Pope Urban IV. 
to decorate the portico of the old Basilica of. St. Peter ; this 
Pope died in 1265. 

* Lanzi, Storia Pittorica^ &c ; Mengs, Hinterlassne Werke^ yoL i p. 804. 

'I' In the only document known concerning this painter, bearing the date 1262. 
are the words, in chtutro SancH MichaeUe (in Arezao) eortun Margarito pictor^, 
fiiio quondam Magnanu Vasari, Ed. Le Moxmier, Tol 1, p. 302, note. 

F. 1 



] 
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The best of all Maxgaritone^s works, says Vasari, is the 
monument in marble of Pope Gregory X., executed shortly 
after 1276, in the cathedral at Arezzo. This monument 
opntaiDS a likeness of the .Pope from the life, which is still 
in a good state of preservation.* 

He died at Arezzo in 1293, aged seventy-seven, and 
weary of life, says Vasari, having quite outlived the art and 
taste of his own time, which had then been completely 
superseded by the school of Giottcf 

No. 564. The Yibgin and Child, with Scenes fbom 
THE Lives of the Saints. The Virgin is seated in the 
centre with the Child in her lap, and siurounded by the 
Ickthua or Vesica Pieds glory,{ within which are also two 
angels, and around the glory outside are the four symbolic 
images of the four Evangelists — the angel, the ox, the 
lion, and the eagle. The hand of the infant Christ is in 
the act of blessing according to the Greek rite.§ 

Eight small pictures are arranged, four on each side of the 
vesica : the Nativity and Annunciation to the Shepherds ; 
St. John the Evangelist liberated from the cauldron of 
boiling oil ; St. John resuscitating Drusiana ; St. Benedict 
rolling himself among thorns, to resist the temptations of 
the evil spirit ; the mai-tyrdom, and burial of St. Catherine 
on Mount Sinai ; St. Nicholas of Bari exhorting the sailors to 
throw into the sea the vase of oil given them by the Devil; 

* In the convent De' Zocoolanti at Sargiano, there is still a pictnre of St 
Francis of Assisi, signed Maboabit db Abbtio Finobbat. This pictnre 
is said by Vasari to be rttratto di naturale^ an expression often nsed by him, 
meaning that the likeness was authentic, not, in erery case, that it was taken 
-directly from nature. St. Francis died in 1226. The picture referred to is 
engraved by C. Lasinio in the Etruria Pittrice, I have in my possession a 
Madonna and Child enthroned, with four Saints — apparently Bruno, Benedict, 
:.«nd two Cistercian nuns as Wise Virgins — ^in the back-ground, by Margaritone, 
-on primed canvas attached to cedar, chestnut, or deal ? ; formerly at Bramhope 
Manor, near Leeds, signed Margarit de Aritio me fecit, S8 in. h. by 17 in. to. 
In the Cappuchin convent outside Sinigaglia is, or was, a St Francis signed 
3fargaritoni8 Vevotio me fee. ; the galleiy of Siena also possesses a St 
Francis by Margaritone signed Margarit de Aritio me fee. As an architeet 
Margaritone superintended the works of the episcopal palace of Aieszo» and 
carried out some buildings at Anoona. 

t The old date 1318, appears to have been an error for 1293— xcccxiii., 
.instead of xccxciii. See Vasari, Vite, jrc, Ed. Le Monnier, Flor. 1846, et seq. 
Index, 1870. 

% This glory or aureole represents the acrostic symbol the fish, derived 
from the circumstance of the common Greek word for fish, ix^' (ichthtui), 
«oiKiiining the initials of the following sentence: — *liiaevs Xptarhs, e«ov Tloi, 
2wH^ Jesus Christ, the Son of God, the Saviour. This glory, which is 
l^ren only to Christ or to the Virgin holding the infiint Christ, is called 

5 J- Italian writers on art including Vasari, the Mandoia or Mandorla from its 
mond shape. 
§ See No. 2^94, Emmanuel, note, p. 93, where this form is explained. 
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the same Saint liberating the condemned ; and St. Margaret 
in prison swallowed and disgorged again by the Dragpn 
unhurt. The picture is signed, Margdrit de Aritio mefecU.* 
The annotators of the recent (Le Monnier) edition of Yasari 
express the opinion that " among the few paintings by 
Margaritone which now remain, this is, on eveiy account^ 
the most characteristic and important 

In tempera, on linen cloth attached to wood, 2 ft 9 in. A. by 
6 ft. 9 in. w. 

An B^tsix front, formerly in the church of Santa Margherita 
at Arezzo. Purchased at Florence from the Lombardi«Baldi 
collection in 1857. 
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MARZIALE. 

Mabco MarzIai^e was a Venetian painter, of whose life 
few circumstances are known ; he is reputed to have been 
the scholar of Giovanni Bellini. He was one of the painters 
employed with BelKni and others, in the decoration of the 
fiaJl of the Great Council at Venice, in 1492. The remune- 
ration of Bellini was at the rate of 60 ducats per annum, 
that of Marziale was at the rate of 24 ; Francesco Bissolo on 
the same occasion received the same rate of pay as Marzialcf 
His works are extremely rare. In the " Pinacotecisi Contarini," 
in the Academy of the Fine Arts at Venice, is a Supper at 
Emmaus, by him signed, and dated 1506; and the Gallery 
at Berlin possesses a similar picture, signed and dated 
Marcus March. Venetus 'pincdty M.D.VII. The dates on 
Marziale's known pictures range only from 1499 to 1507, 
inclusive. 



No. 803. The Circumcision of the Lord. The scene 
represents a vaulted chapel, the roof of which is gilt and 

* The smaU pictures have their subjects inscribed oyer them, bat two of 
these inscriptions are nearly illegible. They appear to be as follows: — 
1. De Fartu Virginis Marie et Adnuntiatione Fastonun. 2. Hie Beat Johes 
Gv^. a fervore olei liberator. 3. Hi Scs Johes Eyg. suscitat Drusianam 4. 
His. Bnedict. jeclt sel spinas fugiens Diaboli t&tatioem. 5. Hi Sea Cattarina 
suscepit martyrium et in montem Siny ab angelis^£v«ctof 6. Hi Set 
Nicolaos precepit Kautis nt yas oblatom a Diabololmari jicerent 7. Hi 
Scs Nicolaos liberat condemnatos. 8. Hi Sea Margarita ingurgitator a 
Dracone et ruptis yisceribos exit illesa. 

t '* Marco Martian depentor in palazo, el suo laurier a di 10 Zener 1492 k 
ducati 24 a lano." Gaye, Carteggio, ^c. D'Artisti, Vol. II. p. 71. 

L2 
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ricUy ornamented with cinquecento arabesque. In the 
centre are the Virgin holding the child seated on a cushion, 
Joseph with two yoong pigeons^ and Simeon ; on the sides 
are portraits of the donors and family^ very richly draped ; 
the gentlemen placed on the spectator's right, the ladies on 
the opposite side ; a youth is kneeling in fronts and near 
him is seated on a step a little white dog. Composition of 
15 figures, half the scale of life. On arches of the vault is 
inscribed the prayer of Simeon — " Nunc dimittis servum 
" tuum Domine, secundum verbum tuum in pace : quia 
*' viderunt oculi mei salutare tuum, quod parasti ante faciem 
omnium populorum. Lumen ad revelationem gentium, et 
gloriam plebis tu» Israel." Liike ii. 29-32.* 

The picture is marked with the painter's moDogram, a capital M 
crossed by an horizontal bar with « double cross above it, and 
bears in a eartellino or label the following legend : — Mabcus 
Mabtialis Venetus Jussu M®* Equitis et JuScon. D. Thome R. 
Opus Hoc R An. MoCCCCO>.t 

In tempera^ on canvas, 7 ft. 4 in. h, by 5 ft. tr. 

Painted for Signer Tommaso Raimondi, and placed over the 
principal altar of the church of San Silvestro, in Cremona : it is 
described by Fanni in his account of the pictures of that city, as 
being still in its place in 1762.| On the occasion of the suppression 
of the Church of San Silvestro, at the close of the last century, 
the picture was removed by the Marquis Picenardi, and placed in 
his castle of Torre de' Malamberti, near Piadena, in the province 
of Cremona, where it remained until 1868. Purchased from* Signor 
Giuseppe Baslini, at Milan, in 1869. 

No. 804. The Madonna and Child Enthkoned, with 
Saints. On their right, San Gallo Abate, with crosier and 
mitre, and the Baptist ; on the left, St. Andrew, with a 



* '< Lord, now lettest thou tby servant depart in peace, according to thy 
'' word : for mine eyes have seen thy salvation, which thou has prepared 
*< before the face of iQl people ; a light to lighten the Grentiles, and the glory 
" of thy people Israel." 

f Marco Marziale of Venice, by the command of the Magnificent Signor, 
Tommaso S (aimondi), Knight and Jurisconsult, painted this work in the year 
1500. There is a small oil picture of the upper half of the centre group of 
this ** Circumcision " in the Conservatorio of Santa Maria delle Penitenti, a Saxt 
Giobbe, in Venice, which is also signed, and dated 1499. 

% Fanni, Diatinto Rapporto ddU depinture che trovansi nelle Chiese deffa 
Citid, e sohhorghi di Cremona. Crem. 1762. "Opera di Marco Marziale 
Veneziano, dell' anno 1500, &tta a spese de' Nobili Signer! Baimondi, abitanti 
in questa parrochia," p. 145. Thomas de Raymundis, Doctor of Law and 
Knight of the Order of Jerusalem, is noticed in Arisi's Cremona Literaia^ 
Farma, 1701-41, voL I. p. 399. He died in 1510, aged about 48. Besides 
beine a lawyer of distinction, he published some Latin verses, and an account 
of a journey in the Holy Land. 
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knife in his left hand ; San Jacopoxli Compostella. : an angel 
playing a guitar is seated on the steps of the throne. Over 
the canopy is a vaulted roof, richly decorated with mosaics^ 
oh a gold ground. Seven figures^ small life size, inscribed 
in a cartellino : Marcus mIjrculis Venetus P. M.D.VII. 

On wood, 7 ft. 2J in. h. by 4 ft. 7i in. w. 

Formerly over the principal altar of the church of San Gallo, 
in Cremona (Panni, /. c. p. 124), subsequently in the collection of 
the Marquis Picenardi, as noticed above, No. 803. Purchased at 
Milan, from Signor Giuseppe Baslini, in 1869. 
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MASACCIO. 



ToMMASO QuiDi, commonly called Masaccio from the 
slovenliness of his habits — ^the consequence of an absorbing 
attention to his stndies-r-was bom at Castel San Giovanni 
in the upper Yaldamo in 1402,* and was the son of Ser 
Giovanni di Simone Guidi. He is supposed to have been 
the pupil of MasoHno da Panicale, who was about his own 
age. '^ Masaccio continued the series of frescoes commen^d 
by'4ha/t painter in theBi^ancacci chapel in' the church of 
the Carmine at Florence: he appears to have been em« 
ployed] in the church and its convent from 1425 tUl his 
departure for Home in 1427. 

The frescoes assigned to Masaccio in the Brancacci 
chapel are — the Expulsion from Paradise; the Tribute 



* The earliest authorities state that Masaccio died at the age of twenty-six 
Accordinglj, later writers, haying assumed that 1443 was tibe year of his 
death, pitted his hirth in 1417. The publication by Gaye {Carteggio cPArtistu 
Firenze, 1839, torn. i. p. 115) of a document proying that in 1427 Masaccio 
was twenty-fiye years <^age, necessarily fixed the date of his birth in 1402, 
but the impossibility of reconciling the pre-arranged chronology of certain 
works of art with the inference that Masaccio died in 1428, led historians 
to 'treat as erroneous the limitation of his life to twenty-six years. His 
existence was therefore prolonged to the age of forty-one ; the okL date of 
1443 hemg retained as the year of his death. A diligent inyestigator of 
the archiyes of Tuscany has recently published some documents relating to 
various Florentine painters, which set this question at rest From those ex- 
tracts it appears that Masaccio died in Borne in 1428 or at latest in 1429 ; that 
is, when about the age of twenty-six. It further appears that Masolino da 
Panicale, who painted in the Brancacci chapel preyiously to Masaccio, may 
haye begun that work in 1423-1424 ; that he quitted it, in consequence of 
haying receiyed an offer of employment in Hungary, about 1425; that 
Masaccio continued the Brancacci frescoes till 1427, when he repaired to 
Bome where he shortly afterwards died. Milanesi, in the Qiomah Storico degli 
Archivi Toscani, anno iy. Luglio^Sett^mbre, 1860. 
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Money; St. Peter baptizing; the Apostles restoring the 
Youth to life (completed by Filippino Lippi); and the 
Infiim cured by the Shadow of St. Peter.* Another in- 
teresting work of the master, the subject called the Italian 
Trinity, with the Madonna, St. John, and the portraits of 
the donors, was brought to light in the church of Santa 
Maria Novdla in 1 867.t The principal portions are well 
preserved, and by means of this fresco— the only undoubted 
production of -the painter besides the works in the Bran- 
cacci chapel — the latter can be more accurately distinguished. 
The frescoes ascribed to Masaccio in the church of San 
Clemente in Rome — a Crucifixion, and a series relating to 
the history of St. Catherine, with other wall paintings- 
axe in an earlier and drier manner than his Florentine 
works and inferior to them in all respects. If the state- 
ment of Vasari with regard to the San Clemente series is 
to be admitted in any sense, it may be understood, to refer 
to BOflcae. designs furnished by M^sucoio, but executed by. a 
fie? iiiferiot bund. The shortness. :of . bis residence in ^nie 
before his death tends to oonfiru^ this view. The teaaaperS^ 
f)ieture representing the Madonna ;and Ghild with Sti Anne^ 
now in the gallery of the aoademy in Florence, th(wigH 
mentioned by Vasari, cannot in its ptesent statie be r^ 
garded as an unquestionable specimen of the masted.:]: 

The impulse given by Donatello to sculpture was s/^ 
oomplished in painting by Masaccio, who forsook traditionary 
art for the study of nature; he gave individuality of 
character to his heads, and great natural ease to his figures 
and draperies. These qualities are, at the same time 
accompanied in his works by a breadth of treatment which, 
were his date unknown, might be judged to belong to a 



* The number of frescoes above allotted to Masaccio (and some writers 
inclade more) may require re-consideration, when it is remembered that his 
whole labour in the chapel must be restricted to two years. The frescpes ascribed 
to Masolino are three only ; yet in his case it is not absolutely impossible that he 
may have worked in tibe chapel again at a later period. He appears to have 
returned to Italy, from Hungary, in 1427. He painted some frescoes, partly 
similar in treatment to those in ^e Carmine, in the neighbourhood of Como, 
in 1435, and is supposed to have died in 1440. See 3ie documents before 
noticed, published by Milanesi. 

f Vasari describes this work carefully and correctly, but, strange to say, 
within two years after the (second) publication of his biographies, it was 
covered by a gigantic mannered picture of his own. The fresco has been 
removed, on a solid portion of the wall itself, to another part of the church, 
where it can now be well seen. Deutsche* Kunstblatt, 1858, p. 293. 

J Engraved in the GaUeria ddt Accademia deUe BeUe Arti, Firenze, 1845. 
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much later period. The certainty now esrtablished^ that 
those works were produced from 1425 to 1427 must 
increase the admiration connected with his name, and 
confirm the praises which, according to Yasari^ were be- 
stowed on his productions by the best painters of the 
fifteenth century. Though much in the Brancaccd series of 
frescoes has by modern criticism been justly assigned to 
Fihppino Lippi, who completed the chapel more than half 
a century after the death of Masaccio» enough remains to 
the latter^ even without reference to the recently discovered 
fresco in Santa Maria Novella^ to entitle him to the 
eloquent encomium of Sir Joshua Reynolds, that '*he 
appears to be the first who discovered the path that leads 
to every excellence to which the art afterwards arrived, 
and may, therefore, be justly considered one of the great 
fathers of modem art/'* 

Masaccio died in Rome in 1428 or 1429.t 

No. C26. His own Portra.it, a head, front view.J 

On /Wood, 14 in. A. by 11 in. «?. - 
. Purchased at the sale of the Northwick pictures in 1859^ , 






MASTER OF THE COLOGNE CRUCIFIXION. 

This painter, not yet identified, has been called Lucas 
Van Leyden, the Master of the Bartholomaeus Attar, and 
'Meister Christophonis. The Crucifixion in the Cologne 
Museum, a Triptych, the best of the known works by him, 
was formerly in the Charter House at Cologne, and was 
the gift of Peter Rinck, a lawyer, who in 1501 left the 
convent 200 gold florins for the purpose. A Master 



* Discourse Zn. 

f See the documents before referred to in the Giomale Storico degli Archivi 
Toscanif &c., Vasari, Vitey &c., and the commentary on his life of Masaccio in 
die Le Monnier edition, voL iii. p. 165. Tho Brancacci ftescoea are enured 
hy Lasinio ; and some of the heads by Thomas Patch ; Masaccio^ suayita e 
CoHezione di 24 Teste ; parts are also given in ^e Etruria Pittrice. 

% The traditional designations of works of art are sometimes, for yaiions 
reasons, retained, when sound criticism might suggest their alteration. The 
portrait still called that of Masaccio in the gallery of the \Jf^ atFlorence^is 
now generally admitted to be the work of Filippino Lippi, jand probably his 
own portrait The portrait above described, whoever it may represent, also 
appears to be the work of Filippino. The opinion here expressed may how- 
ever require the con&mation of time. 
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Christopher painted for the same convent, but more than a 
generation earlier, in 1471* In style the Cologne Triptych 
resembles the more elaborate works of Albert Diirer, painted 
about 1506-12. Both the pupils and followers of Diirer 
were numerous. 



No. 707. Two Saikts — Peter and Dorothy, the former 
holding in his right hand^the gold and silver keys, in his 
left a pair of spectacles ; the latter a basket of roses and 
other flowers. In the back ground a richly ornamented 
screen, with some hill-tops and the sky. 

On oak, 4 ft. 1^ in. A. by 2 ft. 3^ in. tr. 

A part of an altar piece, of which other portions are in the 
Pinacothe k at Munich. Formerly in the Boisseree and Waller- 
stein Collections. Presented in 1863 by Her Majesty the Queen, 
in fulfilment of the wishes of His Royal Highness the Prince 
Consort. 
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MASTER OF THE LYVERSBERG PASSION. 

This painter, sometimes called also the MASTER VON 
Werden and Israel van Meckenem, lived in Westphalia 
and on the Rhine about 1463-90, and was accordingly the 
contemporary of Memling. The Cologne Museum possesses 
a good *' Deposition from the Cross '' by him, the centre of 
a triptych, dated 1480 ; the wings are of a later date. The 
BO-called " Lyversberg Passion " is «, Life of Christ in eight 
compositions, on gold grounds, formerly the property of 
Herr Lyversberg, at Cologne, now in the possession of his 
daughter, Madame Baumeister.t The gallery 9Jb Munich 
possesses several good pictures by the same master, under 
the name of Israel Yon Meckenen. 

No. 706. The Presentation in the TEkpLE, compo- 
sition of many small figures, on a gold ground; in the 
centre is a Gothic altar, with illustrations from the stories 
of Samson, Abraham, and Noah, before which is standing 
Simeon in the robes of a priest, receiving the child from ite 
mother. Luke iL 28. 



* Muller, Katahg des Museums WaUraf-Richartz in KcHn. 
t Merlo, Nachrichien von dem Leben und den Werhen Kdbuscher Kunstlerf 
1850-52 i Muller, Katahg des Museums, ^c, in Kdln. 1862. 
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On linen attached to oak^ 2 ft. 1^ in. A. by 3 ft. 6 in. w. 

The *^ Marriage of the Virgin," a companion picture to thifi^ 
is in the Pinacothek at Munich. Formerly in the Wallerstein 
Ck>llection. Presented in 1863 by Her Majesty the Queen, in 
fulfilment of the wishes of His Boyal Highness the Prince Consort. 
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MATSYS. 

QuiNTlN Matsys, known also as the Smith of Antwerp^ 
was born at Louvain* in 1 466 ; he was brought up, it is 
said, as a blacksmith, the occupation of his father, and 
was distinguished for his skill in ornamental ironwork. 
At Louvain and its neighbourhood, and in Antwerp, where 
be settled in 1490, there are still shown several good 
specimens in wrought iron ascribed to him. He was ad* 
mitted a member of the Academy of Antwerp in 1491-2. 

In Antwerp, as it is popularly recorded, Quintin fell in 
love with a painter's dauighter, and to obtain her hand 
he forsook the anvil for the palette : he received, says 
Molanus, some instruction from Koger Vaiiider Weyden 
(the younger) and he not only gained his suit, but became 
the most distinguished painter of the <^ty,'raising the sdiool 
of Antwerp to a celebrity equal to that of Bruges. His 
Dcjasterpiece, ** The Taking down from the Cross,'' painted in 
1508* for the altar of the chapel of the Joiners' Company, 
in the cathedral, is now one of the principal treasures of 
the Antwerp Museum. It was purchased by the city in 
1577 for fifteen hundred florins. Quintin had received for 
it only the moderate sum of 300 florins, about 252. sterling. 

This picture, like all the other works of the painter, is 
distinguished for careful execution, which he elaborated to a 
perfection in some instances rivalling that of John Van Eyck. 

Rathgebert* has enumerated 78 works by, or ascribed to, 
Quintin Matsys in various European collections ; they are 
chiefly of religious subjects, but he painted some portraits, 
and the so-called " Misers," (of which a fine example is in 
the Royal collection at Windsor) he repeated with variations, 
several times. Porteaits of himself and of his second wife 
are in the gallery of the Uffizj, at Florence.J His wife's is 
dated 1520, the year in which he was visited jit Antwerp 
by Albert Durer. He was twice married. 

* L. Gmcciardini, La Description des Patfa^Bas, 1669, p. 131. Molanns 
also, m Ms anpublished '* History of LonTain," Historic Lovaniensivm libri 
XIV»t auctore JoAinii: Molano, says the same. Sec the extracts giyen by 
Tan Even, in the Dietsche Warande, Amsterdam 1858. The same writer has 
lately discovered the year of Quintin's birth, from some documents at Louyain. 

iArmalen der Niederldndiachen Mahrei^ J-c, pp. 205-437. 

X RedU GaUeria di Firenze, S. HI. Tol. i p. 27, engrared by G. BoesL 
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Quintin died in 1530, it is said of the suette, in the 
Carthusian convent at Antwerp.* He rarely placed his 
signature on his pictures ; and when it does occur, his name 
is variously written. A " Holy Family," in the church of 
St. Pierre at Louvain, is signed Quinte Meteys, screef dit. 
1 609 ; and a " St. Jerome " in the Lichtenstein Gallery at 
Vienna, has the signature Quintin Masys, f. 1513. The fine 
picture of the " Banker and his Wife," in the gallery of the 
Louvre, is signed Quintin Matayas 6child\ 1 5 1 8, T- Quintin 
left a son, Jan Matsts, by whom there are several pictures 
extant : in the Vienna Gallery is a panel signed Joannes 
Masiis faciebat, 1564.f 

No. 295. Salvator Mundi, and the Vibgin Mart. The 
Saviour holds in his left hand a crystal globe surmounted 
by a golden cross ; with his right he is blessing. The 
Virgin has her hands joined in adoration. Bust figures, 
small life size, on a gold ground. 

On wood, with circular tops; each panel, 1 ft. 11 in. A. by 1 ft. 
1 in^ fo. 

Th«re are two similar ptetures to the abora^ bat showiug les« 
of the figures and slightly varying in the action, and accessories, in 
the JMLttseum at Antwerp. Copies of the Antwerp pictures, once 
in the possession of Erasmus, are now at Heidelberg. A third 
pair, also resembling the Antwerp pictures,, is in. the gallery of 
the Academy at Turin* The pictures above described were for- 
merly in Madrid, whence they were brought back to the Nether- 
lands in 1816| and subsequently formed part of the Ring of Hol- 
land's gallery at the Hague, where they were purchased, in 1857> 
from the Commissioners appointed to dispose of the remainder 
of that collection. 
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MAZZOLI'NI. 

LoDOVi'co Mazzoli'ni, sometimes called MazzoUni da 
Ferrara, and Lodovico Ferrarese, was bom at Ferrara about 
H81. He was the scholar of Lorenzo Costa; and after 

*Qijdadn Matsys was originaUy buried in the cemetery of the CarthnsiaiLi ; 
bat Comelis Van der Geest removed his remains a century afterwards, and 
had them reburied in front of the Cathedral. The spot is marked by the 
tfmple memorial ilq-v. obiit 1529 ; and in the waH of the Cathedral is a slab 
with the inscription " Qninttno Matsys, Incomparabilis artis pictori, admira- 
tm. grataque Posteritas anno post obitom Sseculari cio.iac.xxix. posnit — 
Commbialis amor de Mnlcibre fecit Apellem.'* Quintin, though still liying in 
July 1530, was already dead on the 12th October 1531. See Caiakffue du 
Muiie ^Anvers, 1857. 

r -f Van Mander, Het Leoen der SchUders^ &c., £d. 1764 ; Yon Mechel, Cbto- 
(i^ftie de la Galerie de Vienne ; Schnaase, Niederl&mdische BHrfe, 1834 ; Mi- 
chiels, HUtoire de la Peiniure FJamande^ ffc. ; Kienwenhnys, Deecription de la 
Galerie, if€^ de SM. le Roi dee Paye-Bas^ 1843. 

{Nieawenhuys, Caialoguet jrc, p. 61. 
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Garofalo, ^jrhom he somewhat resembles in style, may per- 
haps be oonsidered the most distinguished of the Ferrarese 
painters. He died at Ferrara in 1630* His pictures are 
remarkable for the architectural back-grounds which he 
frequently introduced into them. His masterpiece is pro- 
bably the large picture of Christ disputing with the Doctors, 
in the Gallery of Berlin ; it was painted in 1524. 

No. BZm The Holt Familt, with Saint Francis adoring 
the infant Christ ; behind, are Elizabeth and Saint John« 
The little Saint John is protecting a lamb from a monkey 
which appears to menace it. The back-ground is an arclii- 
tectural elevation, adorned with bassi-riUevi 

Engraved in Jones's National Gallery. On wood, 1 ft. 9 in. A. 
l>7 1 ft« 3^ in. f£;. 

formerly in the Durazzo Palace at Genoa. Bequeathed to th^ 
National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 169. The Holy Family, with St. Nicholas of 
Tolentino adoring the infant Saviour ; St. Joseph is present- 
ing him with cherries. Immediately above the Virgin is the 
Dove in a glory of light, the symbol Of the Holy QhosV.and 
m, the upp^ pa(t of t}ie picture i$ a vision of the Father 
fliHTOund^d by A^choir of angelsl . 

The whole is ' symmetrically arranged ; the back-aground 
of the composition is an architectuiral elevation, enriched 
with bassi-rilievi. 

On wood, 2 ft. ^ in. A. by 1 ft. 6| in. w. 

Formerly in the Lercari Palace at Genoa : brought to England 
by Mr. A. Wilson in 1806. Purchased for the National Gallery 
from Mr. Beckford, in 1839. 

No. tf 4sl. The Woman taken in Adulteky. The scene 
represents the interior of the Temple, in whidi are many 
people on the floor and in the galleries. Christ has just 
completed the writing on the pavement, " He that is with- 
out sin among you, let him first cast a stone at her,'' and 
the guilty Scribes and Pharisees are self-convicted, and 
about to turn away from him. John, ch. viii. 

On wood, 18 in. A. by 12 in. w. 

Formerly in the collection at Fonthill. Purchased at Paris, 
from M. Edmond Beaucousin, in 1860. 

* The works of this painter are frequently attributed to other masters, his 
own name being, through Vasari's omission of him, comparatively unknown. 
He is only slightly noticed by Vasari under the name of Malini, whence, says 
Lanzi, he has been diyided into two — Malini and MazzolinL His name is also 
sometimes confounded with that of Mazzolino, a name given by Lomazzo to 
Parmigiano — ^Mazzuoli, of which Mazzolino is a diminutive, or what the 
Italians call a vezzeggiativo, A picture in the Costabill collection at Ferrara 
is signed Lodovico Mazzolii, 1511. Laderchi, Descrizione deUa GaUeria 
CostMilL Ferrara, 1838, p. 45. 
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MELONK 

Altobello Melone, of Cremona^ was akeady a dis- 
tinguished fresco-painter towards the close of the fifteenth 
centnry ; he was the contemporary of Boccaccio Boocacino, 
who was painting in 1496. Yasari praises some of his 
works in fresco executed in the cathedml of Cremona ; and 
many, comprising the example in this collection^ are noticed 
by Panni in his account of the pictures of that city, pub- 
lished in 1762. He describes one painting representing 
two subjects — the " Slaughter of the Innocents/' and the 
" Flight into Egypt "' — ^in the cathedral, as inscribed AUo- 
hellus de Mdonihua P. MDXVII. The works of this painter 
are praised by other old writers besides Vasari.* 

No. 753- Chbist and the Disciples going to 
EmiAXTS. 

<* And, behold, two of them went that same day to a yiUage called Emmauft, 
which was from Jerusalem about threescore furlongs. And ^ey talked 
together of all these things which had ha]]pened* And it came to pass, thatt 
while they communed toother and reasoned, Jesus himself drew near/ and 
went with them. But their eyes w6re holden that they should not know him. ! 
— XtiAexxiv. 13-16. ^ . >. . / ' \ 

Three figures nearly life-size, in la l)Btnd8cape;.'0to liOnd 
dressed as a pilgrim has overtaken the two disciple; aM 
has laid his lefii htod on the shotilder <rf the onenfeai»erto 

• • • • 1 

him ; the disciples have turned to l<iok at him. 

On wood, 4 ft. 9 in. square. 

Formerly in the Carmelite Church of San Bartolomeb at 
Cremona. Purchased in 1864 at Milan from the Count Carlo 
Castelbarco. 

MEMLING. 

Hans or John Memling, called also Hemling, was one of 
the ablest of the early Flemish masters ; the circumstances 
of his life are as yet little known, but one account assumes^^ 
from an old chronicle, that he was born at Constanz, in 
1439 ; and he is supposed to have been the scholar of Roger 
Vander Weyden. Memling was, however, already, in 1479, 
living at Bruges, in his own house, in the Rue St. George, 
as an established painter; and he was then a citizen of 
property and consideration, and was one of those who in 1480 
contributed to the city loan towards defraying the expenses 
of the war between the Emperor Maximilian and France. 

His picture of the ** Adoration of the Magi,'^ in the 
Hospitjd of St. John at Bruges, is dated 1479 ; that known 

* Baldinucci, Prqfessori del JOiaegno, jrc ; Zaist, Pittori^ jfc, Cremoned^ 
1774 ; GrasseUi, Abecedario Biografico dd Pittori, ffc^ Cremonesif 1827. 
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as the: Sibyl Sa/nihetha in the same collection was painted 
in the following year ; and tie admirable triptych, by him^ 
in the Academy of Bruges is dated 1484;. In 1487 he lost 
his wife, Anne, by whom he had two sons and a daughter ; 
and on the 10th of December 1495 he himself also was 
' dead, his children being then still minors.* 

The Hospital of St. John at Bruges possesses, besides the 
" Adoration'* referred to above, two other of Memling's best 
works, — the fine altar-piece of the " Marriage of St. 
Catherine," and the celebrated "ChAsse of St. Ursula,'^ 
with the history of the martyrdom of that saint and her 
companiopa The comparatively large picture of *' The Joys 
and Sorrows of the Virgin,^' with the journey of the three 
Kings from the East, in the gallery at Munich, is also one 
of Memling's most remarkable productions ; it is a work of 
extraordinary labour and finish. Bathgeber enumerates 
about a hundred works attributed to this painter.f 

No. 686. The Virgin and Infant Christ, enthroned, 
IN A Garden. On her right, an angel playing on a guitar ; 
on her left, St. George with the dragon at his feet. In 
firont, the donor is kneeling before the Divine Infant, who, 
while listening to the music of the angel, is with his left 
hand turning over the leaves of a book held before him by 
his mother. In the distance is a view of the sea, with 
shipping. 

On wood, 21 J in. h, by 14| in. w. 

Purchased at Cologne, at the sale of the pictures of Mr. J. P. 
Weyer, in 1862. 

No. 709. The Madonna and Infant Christ; the 
child naked and held in its mother's arms, is seated on a 
' white cushion placed on a table in front of her ; behind is 
a curtain. 

On oak, 16 in. k. by 11 J in. tr. 

Formerly in the Wallerstein Collection. Presented by Her 
Majesty the Queen, in fulfilment of the wishes of H. B. H. the 
Prince Consort. 

No. 747. St. John the Baptist, in the Wilderness, 
holdino: a lamb on his left arm. 

St. Lawrence, Deacon, holding a gridiron by his side. 
Small full-length figures with landscape backgrounds. 

On oak, 1 ft. 10^ in. in h. by 6| in. tr. each. 

* Weale, Journal des BeauX'Arts, Srd j&LT, p. 21, &c., and Catalogue du 
Mus^e de TAcademie de Bruges, Svo., 1861. 

t PassaTant, Kunstreise durch England und Belgient 1835 ; Bathgeber, 
Annalen der Niederldndischen Malerei; Michiels, Histoire de la Peintvre 
Fhmande, j-c. See also note to Claude, No. 30 in this catalogue. 
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On' the backs of these pictures, ascribed to Memliog^ ttre palleted 
some storks or cranes with bright red crests on their heads, and 
on one of the panels a coat-of-arms — Shield gules, t^o chevrons 
argent, accompanied by three pairs of compasses, surmounted bj 
a helmet with mantling, gules and argent. Crest, a man's arm 
and hand, in particoloured sleeve, holding a pair of compasses. 

Purchased in Paris from M. Sano in 1866. 
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ANTONELLO DA MESSINA. 

Antonello degli Antokj, commonly called Antonello 
DA Messina, is distinguished among the painters of the 
15th century chiefly as having been the means of intro- 
ducing into Italy the Flemish system of oil painting. 
Various writers, on both sides of the Alps, have had no 
difficulty in proving that the mere use of oil in painting 
was known at an earlier period in Italy as well as in the 
north. It is, however, no less certain that the earlier, 
partial practice of oil painting had so far failed to re- 
commend it that even after superior examples of the Flemish 
method, by Van Eyck and Roger Vander Weyden the elder, 
had been seen and admired in Italy,* the Italian painters 
generally still continued for many years to work in tempera. 

Vasari's account is the chief source of the history of 
Antonello. That narrative requires frequent correction in 
dates ; but the leading statements, except where they are 
irreconcileable with ascertained £eu3ts, have been generally 
adopted. 

Antonello was bom about the year 1414, and, according 
to the best authorities, at Messina, where his father 
Salvadore and even some among his ancestors, the Antonj, 
it is said, had practised painting.f After studying in Italy, 
and probably in Rome, he returned to Messina, but was 
soon afterwards attracted to Naples by the fame of a 
picture by John Van Eyck, painted, as Vasari states, for 
Alphonso, king of Naples. The impression produced by 
this work on . Antonello was such that, " putting aside 
every other avocation and thought," he at once undertook 
the journey to Flanders in order to see and ingratiate 
himself with the painter. J 

Alphonso having only begun to reign in 1442, after Van 
Eyck^s death, it may be assumed that it was King Rdn^ of 
Anjou (supplanted by Alphonso) whom the biographer 

meant. It is indeed probable, on many accounts, that 

... . 

* Facius, De Vtris lUustribus, pp. 46, 48. This work, published in the 
last century, was written in 1456. 

t Memorie de Pittori Messinesi, in Messina, 1821. 
X Vasari, Vita di AntoneUo da Messina. 
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B4n6 may have reeommended Aii4>ODello to tixe Flemidi 
master.* Yasari tells us that Antonello, '^arrived in Flan- 
derSy assiduously cultivated the friendship of Giovauni'' 
(John Van Eyck). The result was that the latter commu- 
nicated to him the method of painting in oil. 

John Van Eyck died in July 1440. Qranting Antonello 
a year to win the favour of the Flemish master and leani 
his process, he must have been about twenty-five when he 
reached Bruges. Afber Van Eyckls death he is supposed to 
have remained in Flanders, gradually mastering the new 
art, for some years. In, or soon after, 1451 he may have met 
Bomenico Yeneziano in Yenice, and to him he communi- 
cated the Flemish process of oil painting, f 

Meanwhile, Antonello appears to have established himself 
at Milan. The statement of an early writer, that he ac- 
quired great reputation there, indicates a stay of some 
years4 The year 1464 may be considered the commence- 
ment of Antonello's second residence in Messina. The 
picture by him about to be described (which, coming 
from Naples, may be supposed to be of Sicilian origin) 
is dated 1465. The latest of the various works 
painted by him in Messina seems to be that which was a 
few years since, and probably still is, in the church of San 
Qregorio in that city : it bears the date 1473.§ Antonello 
must have returned to Yenice in that year. Zanetti^ 
without any reference to this question, states that the 
earliest known oil picture in Venice is that by Barto- 
lommeo Yivarini, in the church of SS. Giovanni e Paolo^ 
dated 1473. || A portrait by Antonello now in the posses- 
sion of the Duke of Hamilton, and which was formerly in 
Yenice, is dated 1474. The celebrated portrait which also 
came from Yenice, now in the LouVre, bears the date 
1475. The same date is on the small Crucifixion in the 
Antwerp Gallery. The Einuccini (now Trivulzi) portrait, 
that of 1476. Another, noticed by Zanetti, 1478.T Yasari 

*** KunsdflaU, 1826, No. 84. Fuccini, Memorie Istorico-Critiche di Antondb 
degli Antoty, Firenze, 1809, p. 87. Lanzi, Storia Pittorica (Firenze, 1822) 
torn, ii., p. 245. Fadafl (p. 26) describes a triptych by Van Eyck in the 
possession of King Alphonso. This was probably the picture which Antonello 
saw ; bat whether, it was originally painted for B^ne or for Alphonso (before 
the latter acquired the soYereignty of Naples) can only be matter of con- 
jecture. 



j- See the notice of him in this catalogue^ 



** Mediolani quoqne ftiit percelebris." These words, ascribed to Manrolyco 
(Lanzi, torn. ii. p. 242), are quoted by that writer ttom an earlier authority. 
(See Memorie de* Pittori Messinesiy p. 7, note 1.) 

§ Memorie de* Pittori Messinesi, p. 15. The author gives the inscription 
entire. Guida per la CittcL di Messina^ Siracusa, 1826, p. 20. 

(I Zanetti, Delia Pittura Venezianoy in Venezia 1771, p. 24. 

\ Zanetti, p. 21. 
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refers to various piotares by Axttooello, indudiiig the oAeii 
described atttn*^piece of San CsBBiano, now loat, and epeaks 
of a work allotted to him in the Ducai Falaoe of Venice, 
wliiob, considered in connexion with other ciroiunstances, 
Bupposes Autonello to have been still practiaing bis art in 
1498.* His death may have taken place a few years later.t 

673. Oheist A3 THE Satiour "Saltator Mdwdi." 
The right hand is raised in the act of blessing ; the fingers 
of the left rest on the edge of a parapet. The inner dr^ is 
a dark crimson tunic ; a portion of bine drapery crosses the 
left shoulder. Bust figure, seen in front, small life-size. In 
tiie lower part of the neck is seen what is called a pevM- 
Tiiento or correction. The right hand and part of the tunic 
were originally higher, and their forms, obliterated by the 
painter, have partly re-appeared. 

On wood, 1 ft. 4} in. A. by 1 ft. { in. w, including a blaek 
bcnrder about an inch wide. 

With a cartetlino, inscribed as follows ;— 



* Pncriai, JHenvait, ffc, p. SS. 

t In reviewing the leu qnestionable partjoalars of Antondlo's liUlory, the 
following drcnmitancea m«f be noticed: — Hii earlj oH pictnret with dates 
are eztremelj rare. With the exception of a portrait in the gallet? at Berlin, 
dated 1445, no certain epecimen before hi% return \a Meseina is at present 
known. Tet he painted in oil for more than twen^ years before that 
period, in Flandert, in Venice, and in Milan. The probabilitj, therefore, 
ia, that he was not then in the habit of signing his pictnret, and that 
man; reaUj bjr Uni are asciibed, in coUecliong, to other painlera. La bis 
latest works also, even when his signature appears, the date is omitted, Aa 
jet, no specimen is known with a later date than U78. The antlior of the Jtfe- 
aorUdt' PiUoriMesainesi, p. 19, cites indeed, on hearaaj, a picture in tlie Bitbr- 
mati at Catania vithamuch later date, but h£ appears to have been misinformed. 
Anottcr remarkable circranstance is 4at Antonello's Works in oil }>ainted 
in the north of Italy during tbe period referred to, had not the effect of 
excitinff any Italian painter, Domeoico Venezisno excepted, to adopt the 
Flemish method. This is hardly to he explained bj the j'ealonsy with which 
that method may have been kept secret, as the result in pictures might have 
been imitated to siHDe extent by ardent admirers. It is radier to be asciibed 
to the reluctance of the tempera painters generally to abandon their traditioaa! 
process. The change was, however, effected by time ; Antonello, on his 
re-appearance in Venice found willing converts. Eidolfl, Lt Maraviglie delF 
Arte, Ven. 1648, i. p. 49,) even relates that Giovanni Bellini, the better to 
observe the Sicilian painter's process, sat to him for a portraiC, in the disgoise 
of a Venetian senator. The story ia improbable, but there seems no reason 
to doubt tlut Antonello's influence greatly accelerated the introduction of 
oil painting into Venice towards -Hie cloae of the century. 
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The year 1465 corresponds not with the eighth but with the 
thirteenth indiction. It is therefore supposed either that the 
painter was misinformed as to the year of the indiction, or, 
which is more probable, that the freely written V. was originaJly 
crossed so as to form X.* 

Purchased in September 1861 from the Cavaliere Isola^ G-enoa. 
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METSU. 

Gabriel Metsu was bom at Ley den in 1615 ; his &ther 
Jacques and bis mother Jacomina Garnyers were both 
painters. He settled at Amsterdam, where he was still 
living in 1661. The date of his death is not known ; 
indeed scarcely anything of his life is known ; Houbraken 
has engraved his portrait. Dutch SchooLf 



No, 838- The Duet. . Interior of a chamber. A lady 
in a scarlet body, holding a piece of music in her hand on 
her Jap, is seated at a table covered with a Turkey carpet, 
and on wHich a base viol is lying ; behind is a gentleman 
timing his violin. By the laidy's side is a spaniel. Signed 
G* Meteu. 

On wood, 1 ft. 4J in. h. by 1 ft. 2J in. w. Engraved in the 
Choiseul Gallery. 

Formerly in the Choiseul, Praslin, and Talleyrand collections. 
Imported by Mr. Buchanan. Purchased with the Peel collection in 

187K 

No. 839. The Music Lesson. A lady holding a piece 
of music is seated at an open virginal, conversing with a 
gentleman holding a glass of wine in his hand ; a jug is 
on the iloor, and a fiddle is lying on a table by his side. 
On the wall in the background are two pictures, one in a 
gilt and the other in an ebony frame. Signed Q. Metsu, 

On canvas, 15 in. h, by 12-^ in. w. 

Formerly in the collections of Mr. Bryan and Lord Badstock. 
Purchased with the Peel collection in 1871. 



* See p. 200, note, an instance of Similar ambiguity in a memorandom by a 
Ferrarese painter, L*Ortolano. 
t Houbraken, Groote Sckouburg, ffc. 
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MICHELANGELO. 

MiCHELAKGELO Btjonabro'ti was bom at Castel Caprese, 
in the diocese of Arezzo in Tuscany, March 6, 1475 :* his 
father Lodovico Buonarroti was governor of the castle of 
Caprese and Chiusi. On the 1st of April 1488, he was 
apprenticed by his father to the celebrated painter Domenico 
Ghirlandajo, for three years, during which period Michel- 
angelo was to receive 24 florins for his services, an unusual 
arrangement. 

Michelangelo soon distinguished himself from the other 
pupils of QhirlandajO) and evinced such superior ability in 
his drawings and models, made in the garden, or so-called 
academy, of Lorenzo de' Medici, near the church, of San 
!^roo, that that eminent patron of the -arts, took him \m.d&l 
Yds espieoial protection; and employed Michelangelo to ex^ 
cute several pieces. of .ftoulptip^: Michelangejo, .devoted hia 
attention for many years from this time chiefly to sculpture. 
After the death of Lorenzo in 1492, to avoid the distur- 
bonced^ which ensiled upon th€f accession; ^ his- ^ik Pietro 
tb 'the governiiient of Florence Michdang^lo removed f6i* 
a' short tune *td Bologna; he returtied' however to Fl(^ 
rence.in the followiag y^ar, in 149.4. . Very shortly after 
this period, in consequence of the remarkable excellence of 
a "Sleeping Cupid'* which he produced after his return to 
Florence, and which was sold at Rome as a veritable antique, 
he was persuaded to try his fortunes in the papal capital : 
and it was during this first visit to Eome that he produced 
his celebrated Pietiy1[ or group of the dead Christ on the 
knees of the Virgin, which is now in the Church of St. Peter. 
He returned again to Florence about the yeatr 1601^ and 
here executed ms colossal statue of ^* David,'' now in the 
Piazza del Granduca. About 1503 he received a oommis« 
sion from Soderini, then Gonfeloniere of Florende, to deco^* 
rate one end of the Council Hall ; the opposite wall being 
intrusted to Leonardo da VincLJ Leonardo began but 
did not complete his picture. Michelangelo's does not 
appear to have been connnenced ; but his cartoon, well 

* This date is commonly given as 1474, because the Florentines commenced 
their year at that time with the 25th of March, the Annmiciation day. This 
practice was introduced by the Florentines about the tenth century. See Z*Art 
de Verifier les Dates, 

f The representadon of the Virgin Mary weeping oyer the dead Christ was 
called a PietUf as that of the enthroned Sayiour or enthroned Virgin was 
called a Mciestd, 

t See the notice of Da Vinci in this catalogue. 
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known as the " Caa^toon of Pisa," was finished about the 
year 1506 : it represented some Pisan soldiers, while bathing 
in the Arno, surprised by Florentines. Both designs pre- 
sented so many various and masterly views of the human 
figure, that they became, to use the words of Benvenuto 
CeUini, " The School of the World.'"* During the progress 
of this cartoon, Michelangelo paid a second visit to Bome 
by the invitation of Julius II., recently elected to the papal 
chair, who commissioned him to make a design for a 
mausoleum which that Pope intended to erect for himself 
in the church of St Peter. Michelangelo, however, returned 
again to Florence in 1505, having taken offence at certain 
treatment from one of the Pope's servants; but he was 
reconciled to th^ Pope at the close of the following yeaar, 
at Bologna ; he there made the well-known statue of 
Julius II.,. which was afterwards destroyed, then cast as.ai 
O£|nnon, and used s^aLnst the Pope by the Bolognese« - In 
X508 Michelangelo returned to Bonve. . 
> In this yeai: he wae? cominission?ed' by Julius to paint tb^e 
ceiling of the Sistine Chapet. He oommenqe^J this tasfe very 
reln(?^antly, and adverted to Baphael^j whose .fa^e w^ 
aJxea^y. great, and who w^ then> abput to commen^ce, hi^ 
series cf frescoes in the Vatican Sl^anze, as a more fit person 
to execute the work. MiohQlangelp commenced I^s designs 
in 1>50$, and the ceiling was finished on AU Saints' li)a{r 
(Nov. 1), 1512. t The painting, says Vasari, was executed 
by Michelangelo alone, in the short space of twenty months; 
but it need not be assumed that these were consecutive 
months, especially as a writer quoted by Fea speaks of the 
ceiling as already begun in iBoO.J In any view of the 
question, the greater part of the time above specified must 
have been employed on the designs and cartoons. The 
frescoes represent the creation of the world and of Man; his 
Fall ; and the early history of the world, with reference to 
Man's final redemption and salvation. § 

* Vita di BeMenuto CeUini^ Milan, 1806, p. 81. Gaye, CarUggio^ §-c., v.il. 
p. 90. Vasari, Life of Michelangelo, 

. f There is a document cow in the British Musenm, formerly in the possession 
of the Buonarroti famfly at Florence, which purports to be an original contract 
made by Michelangelo with the Pope, respecting the commencement of his 
designs for this ceiling ; it is dated May 10, 1508. The whole work, therefore, 
occupied Michelangelo about four years, for his scaffolding was still not removed 
from the chapel by Christmas-day, 1512, as noticed in the Diary of Paris de 
GrassiSy quoted by Pungileoni, Elogio^ Storico, &c. p. 131 ; and by Passayant, 
Bafael von Urbino, i. p. 167. See also the Kunstblatt, No. 105, 1844. 

J Franc, de Albertinis, Mtrab, RomcR, lih. iii. Fea, Notizie^ ^r, p. 27. 

§ There is an outiine of tMs ceiling in the English translation of Eugier^s 
Handbook ofBainting, Italy, vol. i. See the Editor's notes on the subjects of the 
frescoes, pp. 203, 206, 216. 

M 2 
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These extensive frescoes necessarily caused Michelangelo 
to suspend his labours for the mausoleum of Julius ; and as 
the Pope died shortly after their completion, in 1513, the 
monument was never finished. 

During nearly the whole pontificate of Leo X., the 
successor of Julius II. (nearly nine years), Michelangelo was 
employed chiefly in the unworthy occupation of procuring 
marble from the quarries of Pietra Santa, for the fafade of 
the church of San Lorenzo at Florence : he paid, however, 
three visits to Rome during this interval, in 1515-16-17.* 
During the pontificate of Leo's successor, Adrian VI., and 
part of that of Clement VII., he was employed on the 
works of the Medici Chapel in the Church of San Lorenzo 
at Florence : in the tenth year, however, of Clement's pon- 
tificate, 1533, thirteen years after the death of Baphael, he 
commenced his cartoons for the celebrated fresco of the Last 
Judgment, on th/e altar wall of the Sistine Chapel It 
was continued during the pontificate of Paul III., and was 
finished in 1 541. t Michelangelo did little more in painting 
- from this period; the frescoes of the Cappella Paolina, 
btiilt for Paul III., were his last works of the kind : 
tfhey were finished in 1549, when he was seventy-four 
years . of age. He had been appointed, in 1547, to 
succeed Antonio da San Gallo, as architect of St. Peter's,, 
which, though the first stone had been laid by Julius II. in 
1506, was still very little advanced : thfe original architect 
was Bramante. Michelangelo undertook the responsibility 
without salary. He continued architect throughout the 
pontificates of Paul III., Julius III., Marcellus IL, Paul IV., 
and Pius IV., until his death ; he carried the building to the 
base of the cupola. 

Michelangelo died at Rome, Februaiy 17, 1564; J his 
body was taken to Florence, and, on the 14th of March 

* See the Baonarroti MSS., British Maseum. 

t This great fresco measures 47 feet in height by 43 in width. The Cappella 
Sistina, or Sistine Chapel, "was built by Baccio Pintelli, for Sixtus IV. in 1473, 
'whence its name of Sistine. There are a ground plan and sections of the chapel 
in Appendix XIY . to the Third Keport of the Commissioners on the Fine Arts. 
The chapel is of an oblong shape, with a vaulted roof; is 133 feet long, 43 wide^ 
and 58 high. It is reserved for the especial use of the Popes : the church cere* 
monies of the first Sunday in Advent and of the Holy Week take place in it 
The scrutiny also of the votes for the papal dignity takes place in this chapel, 
when the cardinals hold their conclave in the Vatican. 

t He lived 88 years 11 months and 15 days, whence he must have been bom 
in 1475, for Vasari expressly states that he died February 17, according to the 
Florentine mode of reckoning in 1563, but, according to the Roman, m 1564. 
yUa di Michdangeh, Vite, pt. iii. The Bomans appear to have always com- 
menced their year ^th January. See the Kalendarium Gregcfrianvm Perpetmm^ 
Rome, 1582. 
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following; was buried in a vault in the church of Santa 
Croca 

The opinions concerning Michelangelo are so uniform in 
their expressions of praise, and so well known, that to quote 
them would be superfluous ; that of Raphael, however, may 
be here recorded : this prince of painters is said to have 
often exclaimed, that he thanked God he was born in the 
days of Michelangelo.* 

To his acquirements already noticed, Michelangelo added 
the cultivation of poetry.t As a painter he is almost exclu- 
sively known by his productions in fresco : he executed a 
few works in distemper, one of which, a Holy Family in 
the gallery of Florence, painted for Angelo Doni, is well 
authenticated.]: 

No. 8. A Dbeam of Human Life. A naked figure, 
seated, is reclining against a globe ; he appears to be roused 
by the sound of a trumpet which an angel is blowing 
immediately above him. Beneath his seat is a collection of 
masks illustrating the insincerity or duplicity of human 
dealings, and around him are visions of the many vices 
and depravities of mankind. 

* Condivi, Vita di Michelangelo Buonarroti, &c. §lvii. Flor. 1746 (EcL Prin. 
Home, 1553). Dnppa, Life of Michelangelo, London, 1816. Sir Joshua Rey- 
nolds' last discourse, the Fifteenth, consists chiefly of a reconunendation to study 
the works of Michelangelo. The following are the concluding words of this 
discourse, and the last uttered by Sir Joshua in the Academy : — ** If the high 
esteem and veneration in which Michelangelo has been held by all nations and 
in all ages should be put to the account of prejudice, it must still be granted that 
those prejudices could not have been entertained without a cause: the ground of 
our pr^udice then becomes the source of our admiration. But, from whatever it 
proceeds, or whatever it is called^ it will not, I hope, be thought presumptuous in 
me to appear in the train, I cannot say of his imitators, but of his admirers. I 
have taken another course, one more suited to my abilities, and to the taste of the 
times in which I live. Yet, however unequal I feel myself to that attempt, were 
I now to begin the world again, I would tread in the steps of that great master ; 
to kiss the hem of his garment, to catch the slightest of his perfections, would be 
glory and distinction enough for an ambitious man. 

" I feel a self-congratulation in knowing myself capable of such sensations as 
he intended to excite. I reflect, not without vanity, that these discourses bear 
testimony of my admiration of that truly divine man ; and I should desire, that 
the last words, which I should pronounce in this academy, and from this place, 
might be the name of Michelangelo." 

fHis poems, chiefly sonnets, were first published by his great-nephew^ 
Michelangelo Buonarroti, at Florence, in 1623, and again by Bottari in 1726. 
Select specimens have been translated into Bnglish bv Mr. J. £. Taylor, Michel' 
angelo considered as a philosophic Poet ; with translations, Sec, \ 8vo., London 
1840. A Life of Michelangelo by Mr. J. S. Harford ^as published in 1856 ; 
London, 2 vols. 8vo., with a ^lio of plates. 

X Laxusiy Storia FittoricOt ifc* 
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Engraved by J. Bonasone, the contemporary of Michelangelo ; 
also by others; and recently in Jones's National Gallery, On 
wood, 2 ft. 1 in. A. by 1 ft. 9 in, w» 

This picture, of which there are several repetitions, was paiuted 
from a design by Michelangelo, by one of his scholars, and was 
formerly in the Barberini Palace at Rome* It was bequeathed to 
the National Gallery, in 1831, by the Rev. W, H. Carr. 

No. 790. The Entombment op oub Lord. Compo- 
sition of seven figures, small life-size.. An imfinished 
picture. 

" Partly if not entirely painted in tempera, on wood, 5 ft. 3^ in*^. 
by 4 ft. 11 in. w. 

St. John (or Nicodemus), Joseph of Arimathaea, and Mary- 
Magdalen, are carrying the body of Christ, supported by a 
strap or twisted sheet, up a winding flight of steps to the 
tomb prepared by Joseph among some rocks in the back- 
ground. On the spectator's left is a female figure, Salome, 
seated on the ground with her right arm raised as if exa- 
mining something in her hand not expressed in the picture : 
on the opposite side are two other female figures, Mary, the 
wife of Cleophas, and the Virgin ; the latter in obscure out* 
line only, and kneeling on the ground.* 

The bare priming of the panel is left uncovered in several 
parts, especially in portions of costume, Condivi and 
Vasarif mention that Michelangelo left several unfinished 
works in painting as well as sculpture, and among such 
unrecorded labours may be accounted the present '^En- 
tombment.'' It was in the Collection of Cardinal Fesch, 
and was stored with a vast number of other pictures in 
the basement of the Falconieri Palace at Rome, whence it 
was removed with others to the Villa Paolina. In 1845 
it was sold by the Principe di Musignano to a Boman 
picture dealer, from whom, in 1846, it was bought by 
Mr. Robert Macpherson, with some other pictures, for a 
small sum ; the surface being so obscured by dirt that its 
qualities were not apparent. When washed, it was in- 
spected by several Roman connoisseurs and artists, and 
pronounced a work of great value. Peter Von Cornelius, 
the eminent German painter, in evidence in an action 



♦ See John xix. 25, 38, and Mark xv. 41. 

t •* Vita di Michelagnolo Buonarroti," &c., Florence, 1746, Folio.— No. 55, 
p. 45. Vasari, «« Vite, &c." Ed. Le Monnier, toI. 12, pp. 213, 271-276. 
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brought against the purchaser by the Boman dealer for its 
recovery, declared it to be " una cosa preziosa — un^ vero 
originale di Michelangelo."* 

Purchased in London from Mr. Robert Macpherson, in 1868. 



No. 809. The Madovka and Ikpakt Chbist, St. Joht 
the Baptist, and Angels. The Virgin is seated in the centre^ 
holding an open book, on which the Infant Christ, standing 
by his mother s side, has placed his right hand ; behind him 
is the little St. John ; on each side are two angels, one of 
whom is reading a scroll. Seven small figures, unfinished. 

In tempera, on wood, 3 ft. 4^ in. A. by 2 ft. 6 in. w. 

Formerly ascribed to Domenico Ghirlandajo. Exhibited at 
the British Institution in 1847 by Mrs. Bonar, the then proprietor 
of the picture, who sold it to the Kt. Hon. H. Labouchere, M.P., 
afterwards Lord Taunton, from whose executors it was purchased 
for the National Collection, in 1870. 
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MIERIS. 

Frans Van Mieris was bom at Ley den, 6th April 1635, 
His father was a goldsmith and diamond cutter, and Frans 
was one of a family of 23 children. He studied first with 
A. Torenvliet at Leyden, and afterwards with Gerard Dou. 
He died at Leyden on the 12th March 1681. Jan and 
Willem van Mieris, both painters, were the sons of Frans. 
Dutch schooLt 



No. 840. A Lady in a Crimson Jacket, seated, 

feeding a parrot, on its perch. 

On copper, 9 in. A. by 7 in. w. 

Formerly in the collections of M. De Gaignat, the Duke de 
Praslin, l.^rince Talleyrand, and Mr. Beckford at Fonthill. There 
are repetitions of this picture in Her Majesty's collection and 
in the Munich Gallery. "f Purchased with the Peel collection 
in 1871. 

' - — 

* R. P. D. Giannelli — " -Romana Nollitatis contractus, super Merito et super 
examine Testium pro D. Yito Enei contra D. Robertum Ikbcpherson.'' 'Romw, 
1856, p. 11. 

t Houbraken, Graote Schouburg, ^c, 

% Smith's Catalogue Bainmni, fart L 
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MIERIS. 

WiLLEM Van Miebis, the sou of Frans^ was bom at Ley- 
den in 1662, and was taught painting by bis father. In 
1684 he married Agnes Chapman^ with whom he lived 60 
years; she died in 1744. Frans van Mieris, the younger, 
was their son. Willem lived to the age of 84^ and died at 
Leyden^ 27 January 1747, having been blind the last few 
years of his life. He etched a few plates, and was likewise 
a sculptor. Dutch school.* 

No. 84sl. A Fish and Poultry Shop. The mistress 
within is bargaining with a fisherman for some fish. 
Various provisions exposed for sale. Below the shop 
window is an elaborate bas-relief from marine mythology, 
and a tortoise-shell cat is immediately in fronts eyeing a 
duck, whose head hangs from the windowHsill ; whence this 
picture is sometimes called the cat, " Le Chat." Signed 
IT. van Mierisyft Anno 1713. 

On wood, I ft. 7^ in. h. by 1 ft 4 in. w. Engraved by Burnet. 
Formerly in Sir Simon Clarke's collection. Purchased from Sir 
Robert Peel in 1871. 



MOUL 
PiETRO Francesco Mola was born in or near Milan,t ^ 
1612. He went very early with his father, Gio. Battista 
Mola, an architect, to Rome, where he studied painting 
under the Cavaliere d'Arpino. He removed while stiU 
young to Venice, where he dwelt some time ; but he after- 
wards returned to Rome, and then visited Milan, and sub- 
sequently Bologna, where he adopted the style of the 
Bolognese painters, imitating especially Albani, whose land- 
scape pieces embellished with figures were particularly suited 
to the taste of Mola. He settled finally in Rome in the latter 
part of the pontificate of Innocent X., and died there in 
1668.t He had held the office of President of the Academy 
of St. Luke, and he had been invited to settle in Paris as 
Court-painter to Louis XIV. Mola painted large and small 
figures, and excelled in landscape : in light and shade he 
was much influenced by the style of Guercuio. He etched 
a few plates. 

* Van Grool, Nieuwe Schouburg der Kunstschilders, Sfc, 

f Lanzi says Como; in GoeUie's WMelmami und tein Jakrhundert, il is 
stated ihst he Vas bom at Coldre, in Italian Switxerland. 

t Fasseri, Vite de* Pittoriy &c. Pascoli, a more modern writer, says 1666 ; 
bnt Passeri, Mola*s contemporary, is the better authority. 
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No. 69. St. John Peeaching in the Wilderness; 
the Saviour is seen approaching in the distance :— • 

'* The next day John seeth Jesus coming nnto him, and saith. Behold the 
Lamb of God, which taketh away the sin of the world. This is he of whom I 
said, After me cometh a man which is. preferred before me, for he was before 
me." — John i29, 30. 

Landscape, with five smaU figures. 
On canyas, 1 ft. 8^ in. A.' bj 2 ft. 2 in. t9. 

Formerly in the Bobit* collection at Paris : bequeathed to the 
National Gallerj, in 1831, by the Rev. W. H. Carr. 

No.l60« The Repose; landscape with small figures. 
The **Holy Family," during the flight into Egypt, is reposing 
under the shade of some trees ; three angels are hovering over 
the sleeping infant, who is watched by its mother: in the 
distance is a shepherd tending his flock. This subject, which 
is often treated by the Italian painters, is commonly called 
the Riposo. 

Engraved by J. Coclemans. On canvas, 1 ft. Ii. by 1 ft. 6 in. tr. 
Formerly in the Orleans collection ; bequeathed to the National 
Gallery, in 1888, by Lord Farnborongh. 



MONTAGNA. 

Babtolommeo Montagna, a distinguished quattrocento 
master, was a native of the neighbourhood of Brescia, but 
settled at Vicenza, where several of his works are still 
preserved. He studied in the school of Giovanni Bellini, 
and, it is said, also under Andrea Mantegna. He was 
engraver and painter ; existing dates on his pictures range 
from 1499 to 1507 inclusive; but Bartolommeo was still 
living in 1523, the date of his will. His brother Benedetto 
attained some distinction as an engraver.f 

No. 802. The Madonna and Child, The infant is 
seated on a book, holding a strawberrj*^ : a rocky landscape 
in the background, with a church and other buildings on 
the margin of a lake. 

On wood, 2 ft. 1 in. A. by l.ft. 9^ in. w. 

Formely in the collection of Count Carlo Csstelbarco. Purchased 
at IMilan from Sigiior Giuseppe Baslini in 1869. 

* Mr. Buchanan's Memoirs of Painting contams a catalogue of this and of 
many other yaluable collections, which were dispersed at the period of the 
French Berolution. 

t Mosca, Architetturef ^r., di Vicenza, 1779; Vasari, Vite^ &c., Ed. Le 
Monnier, toI. vi. p. 103. 
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MORANBO. 
Paolo Morando, commonly called Cavazzola, after his 
father Taddeo, was bom at Verona, apparently in 1484«> 
and died there on the 13th of August 1 522, as recorded in 
the Register of the Confraternity of SS. Siro e Libera, to 
which ha belonged. He died at the age therefore of thirty- 
seven or thirty-eight. He was the scholar of Francesco 
Morone, and was the rival of II Moro and Girolamo dai 
Libri at Verona, where several excellent paintings by 
Morando are still preserved. He painted in the cinquecenix) 
taste after the manner of Giorgione and Titian.* 

No. 735. St. Rock with the Angel. The Saint, a full- 
length figure, life-size, is baring his thigh and showing the 
plague spot to an angel soaring above his head ; at his foot 
is his little dog ; in the back ground are an oak and his 
pilgrim s staff and hat 

On canvas, 5 ft. If in. h, by 1 ft. 9^ in. to. Signed Paulus 
MoBiDus, V. P. (Veronensis Pinadt), and formerly dated 
MDXVIU., but the las# five figures have been obliterated.f 
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Formerly over the Cagnoli altar in the church of Santa Maria 
della Scala; subsequently in the Caldana * Gallery, at Verona. 
Purchased from Dr. Cesare Bemasconi in 1864. 

No. 777. The Madonna and Child, with St. John 
THE Baptist and an Angel, in a landscape. The Baptist 
is offering a lemon to the In&nt Christ, seated in the lap of 
his mother. With the exception of the child, half length 
figures, nearly life-size. Signed Patjlus V. P. 

On canvas, 2 ft. 6 in. h, by 2 ft. 2 in. w. 

Purchased at Verona in 1867, from the Count Ludovico 
Portalupi. 



* Vasar, FtVe, &c., vol. ix. ed., Le Monnier ; Da Persico, DetcrizHme di 
Verona; and a commimication from Dr. Bemasconi. 

t Recorded by the painter Giambettino Cignaroli, in a copy of Del Fozzo'b 
PitoUr Veronesi. 
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IL MORETTO. 

Alessandro Bokvioino, commonly called II Moretto da 
Brescia, where he was born about the year 1490, was one 
of the greatest painters of the sixteenth century. He first 
'studied under Fioravante Ferramola, a painter of Brescia, 
and afterwards with Titian at Venice. In the earlier period 
of- his career, Moretto was an imitator of Titian, and was 
likewise an admirable portrait painter ; but later in life h^ 
became an enthusiastic admirer of the works of Raphael, 
though it is not known that he ever visited Rome, and he 
^ideavoured to paint in the style of the great Roman 
master. The works of Moretto range from 1524 until 
1556.* The year of his death as well as that of his birth, 
is unknown, but he died probably about 1560. 

Lanzi remarks that Moretto was better as an oil than as 
a fresco painter. He has left great works in both depart- 
ments of the art ; as the series of frescoes in the Villa 
Martinengo at Novarino, near Brescia, and several altar- 
pieces still preserved in the principal churches of Bresda,- 
besides others in some of the public galleries in Europe. 
The following are the most celebrated of his works at 
Brescia. The " Five Virgin Martyrs,'" and the " Ascension 
of the Virgin,'" in San Clemente ; the " Coronation of the 
Virgin,"' in SS. Nazaro e Celso ; " St. Joseph," in the church 
of the Madonna deUe Grazie ; and " St. Nicholas of Bari," 
in Santa Maria de" Miracoli. In the Gallery of Vienna is 
a " Sta. Justina," formerly attributed to Pordenone-f The 
Galleries also of Berlin and Frankfort possess fine examples 
of this painter. In Santa Maria della Pieta at Venice, 
is a picture by Moretto, signed Alex. Morettua Brix. F. 
M.D.XLVIIII. He was the master of the celebrated 
portrait painter Moroni.J 

No. 299. Portrait of an Italian Nobleman, Count 
Sciarra Martinengo Cesaresco, of Brescia, seated, leaning 
his head upon his right hand. Half length, life-size. On 
the cap is a label, inscribed TOT MAN nO0Xl— " By the 
desire of the extreme," referring to his anxiety to avenge 
the death of his father, who was assassinated. Count Sciarra 
was killed in France in the Huguenot campaign which 
closed with the battie of Moncontour, Oct. 3rd, 1569.§ 

On canvas, 3 ft. 8^ in. A. by 3 ft. 1 in. w. 

* Brognoli, Nvauo Guidaper la Cittd di Brescia, 1826, p. 228. 
t Engraved as such by Rahl. 

J Bidolfi, Ftte, ^c. Baron von Ransonnet, Zeitschrift fur Oestreichiscke 
Literatur und Kunst; and the Kunstblatt, 1844, p. 160. 
§ Rossi, Elogi Historici di Bresciani lUustri, Brescia, 1620. 
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Formerly in the collection of Count Lechi, at Brescia, from 
which it passed into the possession of Mr. Henfrej, at Turin^ 
from whom it was purchased for the National Gallerj in 1858. 
When in the Lechi gallery it was attributed to Moretto's scholar, 
Moroni. 

No. 625. St. Bernabdino, of Siena, with St. Jerome, 
St. Joseph, St. Francis, and St. Nicholas of Ban ; the Virgin 
and Child, with St. Catherine and St. Clara, appearing in 
the clouds above. St. Bernardino is holding up in his right 
hand a circle containing the monogram of Christ, I.H.S.,* in 
his left an open book, with the words " Pater manifestavi 
nomen tuum hominibus (Father I have manifested thy name 
to men) " at his feet are three mitres, inscribed with the 
names of the three cities of which he is said to have re- 
fused the bishoprics — Urbino, Siena, and Ferrara. He was 
canonized in 1458. 

On canvas, 11 ft. 7. in. A. by 7 ft. 6 in. tr. 

Formerly in the possession of Dr. Faccioli at Verona, from 
whom it passed in 1852 into the collection of Lord Northwick, at 
Cheltenham. Bought at the sale of the Northwick pictures in 
1859. 
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MORO. 

Antonij Moro, commonly called in this country Sir 
Antonio More (though it is not known when or where he 
was knighted), was born at Utrecht in 1525, and was the 
scholar of Jan Schoorel. He studied also in Italy, and he 
became eventually tbe most distinguished of the Dutch and 
Flemish portrait painters of his time. Moro was when still 
young taken into the service of the Emperor Charles V., 
for whom, in 1552, he visited in his capacity as portrait 
painter Madrid and Lisbon, and also England early in the 
reign of Queen Mary, who appointed him her painter. 
After the Queen's death in 1558, Moro remained in the 
service of her. husband Philip II. of Spain, and visited 
Madrid a second time : besides portraits, he executed some 
copies of Titian for that monarch. 

Having made himself obnoxious to the Inquisition, Moro 
was compelled to leave Madrid. He finally established 
himself at Brussels, where he had secured the protection of 



* Interpreted both as Jesus (IH:S0Y2), and as Jesus Hominum Salyator : 
See the inscription on the picture by Segna di Buonayentun, p. 240^ 
irhere they signify Jesus. 
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the Duke of Alva ; and though invited back to Madrid by 
Philip, he did not venture to return to Spain. 

Moro was ako an historical painter. Van Mander men- 
tions an unfinished picture of the " Circumcision of Christ " 
by him, for the Cathedral of Antwerp, as one of his most 
successful works. He died rich at Antwerp in 1581. The 
prices Moro received for his portraits were very large, 
varying from one htmdred to two hundred ducats, in Por- 
tugal, and one hundred pounds in England, where he was 
very miich employed as a portrait painter in the reign of 
Queen Mary.* His own portrait is in the Painters' Gallery 
at Florence, t 

No. 18^ Portrait of Jeanne d'Archel, of the 
House of Egmont, in her eighteenth year, dressed in red, 
with a gold chain on her neck. Count Egmont was be- 
headed by the Duke of Alva in 1568. f Three-quarter 
length, life size. 

On canvas, 2ft» 6 in. h. bj 2 ft. 1^ in. w. 

Dated 1561. Formerly in the collection of Mr. Beckfofd in. 
Fontiiill Abbey, from which it passed in 1823 into the possession 
of Colonel Hugh Baillie. . Purchased for the Nation^ Gallery 
from M. 0. J. Nieuwenhnys in 1858. 



MORONE. 

Francesco Morone was bom at Verona in 1474, and 
was instructed in his art by his father Domenico. He 
painted in firesco and in oil, and excelled in portraits. 
Vasari notices Francesco in conjunction with Girolamo dad 
labri ; they painted together in Santa Maria in Organo, in 
Verona. His works are rich in colour and tasteful in their 
forms, but he belongs in style rather to the quattrocento, 
than to the cinquecento, painters He died at Verona on 
the 16th of May 1529, aged fifty-five.§ The Berlin Gallery 
possesses a Madonna and Child from the same models as 

* Moro, says Walpole, ** remained in England daring the reign of Marj, and 
vas much employed ; but haying neglected, as is frequent, to write the names 
on the portraits he drew, most of &em have lost part of their yalue, by our 
ignorance of the persons represented. The poorest performers have it in their 
power to add so much merit to their works as can be conferred by identifying 
the subjects, which would be a little reparation to the curious world, though 
some &inilies should miss imaginary ancestors.** — Anecdotes of Painting^ p> HI, 
£d. 1849. 

f Van Mander, Het Leven der Schilders; Amsterdlon, 1764, vol. 1, p. 172, 
Walpole ; Anecdotes of Painting, &c. 

t Clonet, Eloge historique du Compte (f Egmont ; Brussels, 1825. 

§ Vasari, Vite, Sfc, Ed. Le Monnier, v61.ix.; Dal Pozzo, Dc* Pittori^ Sfc, 
Veronesi. 
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the example in this collection, signed Feanciscus Mokonus 

PiNXIT. 



No. 2i85. Madonna and Child, the Virgin se&ted 
with the child in her arms, and holding an apple in his 
hand. Behind is a red curtain on a rod, extending half 
across the picture : a town upon a rock in the distance. 
Figures half the scale of Jife. 

On wood, 2 ft, h. by 1 ft. 5 in. w. 

Purchased from Baron Galvagna in Venice in 1855. This 
lecture, while in the Galvagna Collection, was attributed to 
Fellegrino da San Daniele ; and it has been since ascribed to. 
Girohuno dai Libri : it is, however, certainly by Francesco 
Morone. 
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. MORONi. ' , - 

i 

GiAMBATTiSTA MoRONi, one of the most eminent of the- 
Italian portrait painters, was boarn at Albinajiear Bergaii^o 
about the year 1510, and leftirnt his art.ui^der II Moretto. 
Titian is reported to have reeoup^p^ietided the Bedrgamasohi,^ 
who c^iiie' to him' to be planted, to^ go to their owia 
countryman Moroni for a- tnie portiait. Moroni ^painted* 
also ecclesiastical subjects, but "his works of this class are 
not important : he died at Bergamo on the 6th of February 
1578. The portrait of Epcole Tasso; or ** the Jesuit,"' in 
ihe Duke of Sutherland's collection, and the '' Tailor '' in 
this, tre two of his most celebrated works ; both are highly 
praised by Boschini in his Carta d^ Navegar Pitoresco : 
in the Berlin gallery is his own portrait by him,* 



No. 697. The Portrait of a Tailor — TagUapcmni 
— ^in a -flannel jacket and red breeches> standing at his 
board with the shears in his hand, about to cut a piece of 
black cloth. Half-length life size. 

On canvas, 3 ft. 2^ in. h. by 2 ft. 5^ in. ir. 
Formerly in the Grimani Palace at Venice. Purchased at 
Bergamo in 1862, from Sig. Federigo Frizzoni de Sails. 

No. 742> Portrait of a Lawyer ; he has on a black 
cap and black velvet suit, with white frill and wrist bands, 



♦ «. 



im Sartor, si belo, e si ben fato, 



Che'l parla pi^L de qual se sia Avocato." 
VenU) Qutnto, p. 327, 1660. See Ridolfi, Le Maraviglie, Sec, ; and Tassi, 
Vite d«' Pittorif ffc, Bergamcutchij 1793. 
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and holds in his right band a letter^ io which he points with 
his left. The address on the letter is not legible. Half 
length, life-size. 

On canvas, 2 ft. 10 in. A. by 2 ft. 3^ in. iv. 
Formerly in the Fourtal^s collection. Furchafied in Paris 
from M. Ch. Edmond de Fourtalds in 1865. 



MOSTERT. 

Jan Mostert or* Mostaert was bom "at Haarlem in 
1474, and learnt his art under Jacob "Van Haarlem, a 
painter of ntoe in his day. He was for eighteen years 
painter to Margaret of Austria, governor of the Nether- 
lands, and during that period resided at the Court, to which 
he was attached also a& gentleman: he afterwards returned 
to Haarlem, where he died in 1555 — 6. Mostert paid 
much attention to landsca{)e^ and was a good portrait 
painter ; his ecclesiastical works have mostly perished, but 
a very delicate picture .4<scribed toi him of the Virgin, with 
smaller representations of her. seven sorrows, is still pre- 
served in .the chur9h of Notre' Dame at Bruges**: the 
Antwerp giallery po3sesses two excellent portraits by him. , 



No. 713; The Vikgin akd Child in a Garden, seated 
niider a tree; by their side an earthen flower-pot with 
pinks. The mother holding the child with her left hand, 
is- offering, a flower with her rightv Landscape back- 
ground. 

On oak, 2 ft h. by 1 ft. 7 in* «a* * 

Formerly in the WaUerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of His 
Koyal Highness the Prince Consort. 
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MOUCHERON. 

Frederick de Moucheron, of an Antwerp family, was 
bom at Emden in 1633. He* was the scholar of J. Asselyn 



• Van Mander, Leven der Schilders, (fc, ; Catalogue du Musied'Anvers, 1857. 
L. Guicciardini, writing in 1566, enumerates a Frans Mostert among the then 
deceased painters of distinction^ but does not notice Jan. Descrizione, Sfc^ 
p. 129. 
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at Amsterdam ; he studied also some time in Paris, and 
eventually settled at Amsterdam, where he married in 
1659, and where his son Isaac was born in 1670, who was 
also a painter. The date of his death is not known, but 
in the Dresden gallery is a picture signed F. Moucheron, 
fedt 1713. Dutch school* 



No. 84s2. A Garden Scene, bounded by trees. On 
the right, some figmres are near a fountain ornamented with 
statues, and shaded by poplars. In the middle groulid 
is a jetting founjbain, near which are various figures pro- 
menading, beyond which is a balustrade, and a view of the 
open country. Signed Moucheron, f. The figures are 
ascribed to Adrian Vandevelde. 

On canvas, 2 ft 4^ in. A. by 3 ft. w. 
Purchased with the Peel collection in 1871. 



MUKILLO- 

Bartholome' Este'ban Murillo was bom at Seville, 
and baptized on January 1, 1618. After receiving some 
education^ he was placed with Juan del Castillo^ a relation, 
to learn painting, for which he had shown a decided ability. 
In 1641, in his twenty-fourth year, having acquired a little 
money by painting heads of Saints and sacred pictures for 
South America, he was induced by Pedro de Moya, a former 
fellow student, who had studied in England under Yandyck, 
to proceed to Madrid, with the. intention, as some writers 
state, of going on to England and to Italy. Arrived at 
Madrid he was kindly treated by Velazquez, his paisano, or 
fellow townsman ; soon the death of Vandyck, his own limited 
resources, and the counsels of Velazquez, induced him to 
remain at Madrid, where every facility to finish his studies 
was procured for him by Velazquez, which the high position 
of that master, as painter to the king, enabled him to offer. 

In the year 1644, Murillo had made such progress that 
Velazquez recommended him then to prosecute his journey 
to Bome, and offered him letters of recommendation from the 
Eang ; Murillo, however, now felt no desire to go to Italy, 

* Eramm, De Levens en Werken der HoUandsche en Vkuxmsche Kunst^ 
tchUderSf ffc. 
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and he returned in the following year, 1645, to Seville. His 
first works in Seville were a series of pictures illustrating the 
life of St Francis, in the Franciscan convent of that city ; 
andj though unknown in his native place up to this time, he 
thenceforth became the capdscuola, or head of the school of 
Seville ; his principal rivals being Francisco de Herrera the 
younger, and Juan de Yaldes.Leal. In 1648 he married a 
lady of fortune of Pilas, and from this time his house became 
a favourite resort of people of taste and ftshion. In 1660 he 
established the Academy of Seville, of which he was in that 
year president, but he never filled the office after the first 
ycair. 

Among Murillo's principal works were eight large pictures, 
painted for the Hospital of St. Geoi^e, called La Caridad, and 
which he completed in 1674: they rejpresent Moses striking 
the rock ; the Miracle of the loaves and fishes : the Betum of 
the Prodigal Son ; Abraham visited by the Angels ; * Christ 
healing the Sick of the Palsy (commonly called the Pool 
of Bethesda) ;t the Angel liberating St. Peter from Prison ; 
and the two following illustrating charity, — San Juan de 
Dios bearing a poor man upon his back ; and Santa Isabel, 
Queen of Hungary, healing the sick poor; the last picture 
went by the name of El Tinoso, from the diseased head of the 
principal figure* Many of these pictures are now dispersed : 
some of them formed part of the acquisitions of Marshal 
Soult during the Peninsular war ; the Tinoso is at Madrid. 

Murillo*8 last work was the large .altar-piece of St. Cathe^ 
rine, painted at Cadiz for the church of the Capuchins there : 
this picture he never completed; owing to a fall which he 
had from the scaffolding while engaged upon it, he was forced 
to return to Seville, and died there not long afterwards, 
April 3, 1682. Two sons and a daughter survived him; his 
daughter had taken the veil eight years before his death. 

Murillo, in the latter part of his life, changed both his 
style and his subjects. His earlier pictures, which are painted 
in a forcible manner, are chiefly illustrative of humble life ; 
his latter works, with equal truth, are in a more elevated 
and chaste style, and are almost exclusively scriptural or 



* These two pictnres are now in the possession of the Duke of Sutherland, 
t Kow in the possession of Mr. George Tomline. 

F. N 
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religious in their subjecte. He occasionally painted land- 
scapes. His favourite masters were Spagnoletto^ Yandyck, 
and Velazquea.* 



No. 13. The Holy Family. The youthful Saviour, with 

the Virgin seated on the right, and Joseph kneeling on the 

•left, is represented standing on the base of a ruined column: 

the Holy Spirit is descendnig upon, him from above, where 

the Fsrtheft- is. repteseipitod supported by; ang^lfc /: - f . 

:. Engraved \bjr A.Bridoux. * On eanvas^ 9 ft. €'mt>h*. hj.>6^&. 

This picture, which is one of Murillo's last works, was pai^^ed 
at Cadiz wh^n he was probably, about sixty, years of ag^ It 
belonged to the fafnily of the MkrqJuJs del Pedroso until 1*810, 
1 during the French occupation of S^in, when it was 80M and 
brought to this country : and, after pasaingthroqgh various hands, 
was in 1837 purchased from Mr. T. B.^ulkeley Owen for the 
National Gallery. It is sometimes called the Pedroso Murillo: it 
is mentioned by Palomino, and by Cean Bermudez. 

No. 74. A Spanish Peasant Boy. A laughing boy, 
-with one shoulder exposed, is leaning on his elbows, aivl 
appears to be looking out at a wihdow. 

Engraved by J. Rogers, for Jones's National Gallery ; and by 
W. Humphrys, for the Associated Engravers. On canvas, 1 ft. 
9 in. h. by 1 ft 3 in. w. 

Formerly in the collection of the Marquis of Lansdowne; pre- 
sented to the National Gtillery in 1826 by Mr. M. M. 2iachary. 

No. 176- St. John and the Lamb. An image of the 
divine mission of the Baptist. St. John^ a child, etnbraces the 
lamb, and with his left hand points towards heaven : an illus- 
tration of the words, — " Behold the Lamb of God," John 
i. 29. The standard of the Lamb is lying upon the ground : 
a dark rocky landscape forma the back«ground. 

Engraved by V. Green, F. Bacon, and others. On eanvas, 5 ft. 
5 in. A. by 3 ft. 7 in. w. 

Formerly in the collection of M. Bobit, from which it passed 
into the possession of Sir Simon Clarke, at the sale of whose pic- 
tures, in 1840, it was purchased for the National Gallery. 
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* Cean Bermudez, Diccionario Historico de los mas Ilustres Prqfesores da las 
BelUu Artes en Espana, Madrid, 1800 ; and the Letter of the same author on the 
SchtMd of SeviUe, Cadiz, 1806 ; translated in Bavies's Life ofMunOo, London, 
1819. 
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NETSCHER. 

Gaspar Netscher was born at Heidelberg in 1639, 
and studied under Terburg at De venter. In 1659 he 
started on a tour to Italy, but, having fallen in love with 
a young, lady of Liege at Bordeaux; he gave up his Italian 
tour^ married, . Tj^tumed to Holland, and settled, at the 
Hague. He joined the guild of painters there • in 1663, 
and died in that city in 1684. Dutch school.* . j : . : 



• No. 84b3. Blowijto RuBBiiES. T wa children' at' an open 

window blowing bubt)les ; one 9f the boys is offeriiig. to 

.catch a little flcj^tiug globe on the top^ofhia plumed-cjap. 

A green curtain is looped, up. on the right. Sighed ,A° 

' 1670, G^. iVe^scAer. / 

On woodj 12 in. A. by 9^ in. w. Engraved in the PouUain 
Gallery. 

Formerly in the PouUain and Calonne collections ; subse- 
quently in that of the J)uchess De Berri. Purchased with the 
Peel pictures in ISTl.f 

No. 844. Maternal Instruction. A lady seated at 
a table before a window is teaching a child to read; 
another child is playing with a dog on a chair. In the 
background over a cupboard is hanging in a black frame 
a small copy of Rubens' *^ Brazen Serpent/' in this collec- 
tion. 

On wood, 1 ft. 5^ in. A. by 1 ft. 2\ in. w. Engraved by De 
Launay. 

Formerly in the Orleans Gallery. Purchased with the Peel 
collection in 1871. 

No. 84S. Lady seated at a Spinning Wheel. Signed 

(?. Netscher, 1665. 

On wood, 8^ in. h, by 6^ in. w. 

Formerly in the collections of M. Blondel de Gagnyand the 
Prince Galizin. Pui'chased with the Peel pictures in 1871. 
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ORCAGNA. 



Andkea di Cione Akcagntjolo, commonly called Oh- 
CAGNA, one of the most distinguished of the early Florentine 



♦ HoHbraken, Groote Schonburg, j-c. 
f Smith's Catalogue Baisonn^, iv. 

N 2 
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artists, as painter, sculptor, and architect, was bom in 
Florence about 1315. Having acquired the rudiments of 
his art from his father, who was a goldsmith, he became the 
pupil of Andrea Pisano. 

When still young he was engaged with his brother 
Bernardo in Santa Maria Novella. The Heaven and Hell, 
painted by the two brothers, from Dante in the Strozzi 
chapel in that church, are still preserved. They executed 
similar subjects in the Campo Santo at Pisa; Andrea 
painting " the Triumph of Death," and " the Last Judg- 
ment;'' he afterwards repeated the same subjects in 
Santa Groce at Florence, but these have long sifice 
perished. Besides these considerable works in fiasco, 
Orcagna painted several altar-pieces in tempera ; one for 
the Strozzi chapel in Santa Maria Novella, signed and dated 
1357, which is still preserved, and is one of his best works 
he executed about the same time the great example in 
this collection. 

As an architect, Orcagna constructed the church of Or San 
Michele, and its Tabernacle in 1359 ; he also designed the 
celebrated " Loggia de' Lanzi " in the Piazza del Granduca 
at Florence, which, though decided upon by the authorities 
in 1356, was not actually commenced until twenty years 
later ;* Orcagna died before it was completed. The accounts 
of him do not reach later than 1376; and in that year 
he was dead.f According to Vasari, he died aged only 
sixty. 

Orcagna was in the habit of signing his name diflTerently 
on his sculpture and in his pictures ; on the former he wrote 
Fece Andrea di done, Pittore, and on the latter Fece 
Andrea di Clone Scultore. Francia adopted a similar 
practice. The principal scholar of Andrea was Francesco 
Traini : his brothers Bernardo and Jacopo, who survived 
him, completed his imfinished works ; Bernardo the pictures, 
and Jacopo the sculpture. 

No. 569. The Coeonation of the Viegin, Angels 
AND Saints in Adoeation. A large altar-piece in three 



* It was begun September 22nd, 1376, and finished June 5, 1377. Gaye, 
Carteggio^ jfc., vol. i. pp. 526-8. 

t Bonaini, Memorie inediti, p. 105. Vasari, Ed. Le Monnier, vol. ii. 
p. 134. 
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divisions. In the centre, Christ crowning the Virgin, with 
two Angels standing on each side of the throne, and 
ten others below, eight of them kneeling, some playing 
various musical instruments — a keyed organ, harp, lute, 
viol, guitar, and bag-pipes. 

In ea6h of the side pictures are twenty-four Saints, 
kneeling in rows around the throne in adoration. On the 
spectator's left is St. Peter, supporting on his knee the 
model of the church of San Pietro Maggiore in Florence, 
for which the picture was painted.* 

In tempera, on wood, the centre picture, 6 ft. 9^ in A. to the 
point of the arch, by 3 ft. 9^ in. w. ; the side pictures, 6 ft. 6^ in. 
h. by 3 fl. 8^ in w. ; the Gothic frame, 9 ft. 7 in. A. by 13 ft* 
lintr. 

Originally painted for the church of San Pietro Maggiore in 
Florence, where it was placed over the high altar ; in 1677 it had 
been removed to the Delia Bena chapel.* It was inherited from 
the Delia Rena family by the Marchese Roberto Pucci, from whom 
it passed into the possession of the late proprietors in 1846. 
Purchased at Florence from the Lombardi-Baldi collection in 
1857. 

The following nine pictures also were portions of this altar- 
piece, being originally placed over the three principal pictures 
described above. 



* Ai man J of the Saints here represented are without their charaeteristie 
emblems, it is difficult to identify them aU. They appear to be, however, a& 
nearly as can be ascertained, the following:— 

On the spectator's left,«-- 



1. St Peter. 

2. St Bartholomew. 

3. St Stephen. 

' 4. St John the Evangelist. 

5. An Apostle. 

6. StSiglsmond. 

7. St Ambrose. 

8. St Francis. 

9. Mary Magdalen. 

10. St PhiUp. 

11. StCosmas? 

12. St Blaise. 

On the spectator's right,— t 

1. St Paul 

2. St Matthew. 

3. St Lawrence. 

4. St John the Baptist. 

5. St Damianus ? 

6. A youth with sword. 

7. St Nicholas of Bari. 

8. St Dominic. 

9. St Catherine of Alexandria* 

10. St. James the Greater. 

1 1 . An. Apostle. 

12. A Monk with purple scull 



13. St Gregory the Great 

14. St Benedict 

15. St. Lucy. 

16. An Apostle. 

17. St Luke. 

18. St Clement? 

19. A Bish<^. 

20. Eastern King, Balthasar. 

21. St Elisabeth of Hungary. 

22. Eastern King, Caspar. 

23. Eastern King, Melchior. 

24. St Euphemia? 



13. St Bernard. 

14. St Antony Abbot 

15. St Agnes. 

16. An Apostle* 

17. St Mark. 

18. St Marcellinus ? 

19. St Augustine. 

20. St Jerome. 

21. St Scholastics. 

22. St Zenobius. 

23. A youth with sword. 

24. St Beparate ? 
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No. 870- The Trinity. The Holy Spirit, in the form 
of a dove, is descending upon a crucifix, which is supported 
by the Almighty. 

Nos. 571^572. Angels ADOBIHQ^ constituting the sides 
of No. 670* 

In tempera^ on wood, 2 ft, 10 in. h. by 1 ft. 3 in. w. 

No. 573. The Nativity, and the Annunciation to the 
Shepherds. The child is lying in the manger^ over which is 
hovering a choir of Angels. 

No. 574:. The Adoration of the Kings op the East, 
camelis and attendants in the background. St. Joseph is 
receiving a golden. vessel, one of the presents, from the hand 
of the child. Immediately over the stable is a star. 

No. 875- The Eesubrection of Christ, who is ascend- 
ing with a standaxd marked with a red cross, in his hand ; 
below, the Roman guards are asleep around the tomb. 

No. 576. The " three Maries'' at the Sepulchre. 
Mark xvi. 1. Mary Magdalene, Mary the mother of James, 
and Salome, are stindinl with ^aaes li sweet spices m their 
hands, by the side of the vacant tomb ; on the opposite side 
are two angels. 

No. 577. The Ascension of Christ, the Virgin and 
Apostles grouped in a circle below regarding the ascending 
Saviour. 

No. 578. The Descent of the Holy Spirit. 

** And suddenly there came a sound fh)m Heaven as of a rushing mighty 
wind, and it filled all die house where they were sitting. And there appeared 
unto them cloven tongues like as of fire, and it sat upon each, of them. And 
they were all filled with the Holy Ghost, and began to speak with other tongues 
as tiie spirit gave them utterance." 

'* Now, when this was noised abroad the multitude came together, and were 
<;onfounded, because that every man heard them speak in his own language." 
— Acts ii. 2. 

".fhe composition is in two divisions, the descent of the 
Holy Spirit being represented above, and below, the multi- 
tude confounded, every man hearing his own language. 

In tempera, on wood, each 3 ft. J in. h byl ft. 7 in. w. 

J^ortions of *No. 669. Purchased at Florence from the 
Lombardi-Baldi collection in 1857. 

^ ■ ■ ■ ■ . ■- i ■ ■ ■ ■■ ,^ ■■■■■■ ■ . 

* Cinelli, BeUezze deUa Citta di Fireme, jrc, p. 854. 



V* W»- V \/v- vxv ^ <^ w W\*\. \/X/VX/V V^ 



OBIOLO. — ORLEY. 19Sh 

ORIGLO. 

Giovanni Oriolo appears to have been a Ferrare»e 
painter ; of about the middle of the fifteenth century, a fact 
we learn from the inscription on the portrait described 
below. Nothing more of hj^m is known at present. 



No. 770. PoRTBAiT OF Leonello DA EsTE, Marquis 
of Ferrara, &c., who died in 1450. Bust profile, life size; 
dressed in a red coat and over it a black gown, without 
sleeves^ edged with gold. Inscribed Leonellus + Maechio 
+ EsT&sis, and signed Opus JohInis Orioli + , 

OPVS lOHKNi ORIOLI +'- 

111 tempera, on wood, 1 ft. 9^ in. h. bj 1 ft. 3 in. ia» 

- Formerly in the Costabili Gallery, Ferrara. Purchased from 
the collection of Sir Charles Eastlake, in 1867. 
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ORLEY. 



Bernard van Orley, called also. Bernard Van Bmssel, 
was bom at Brussels, 1470^1, and stndied under Raphael, 
in Borne ; he and Michael Cocxie had the supierintendence' 
of the manufacture of the tapestries pf the Vatican made 
fipom Raphael's cartoons &r .Leo X . Va» Qrley died at 
Brussels, January 6th, 1541. He painted in oil, and in 
teTnpera, and for glass. Some of the windows of St. 
Gtfdule, at Brussels, ai-e from Van. Orley 's cartoons. The 
brilliancy of his colour in some of his oil pictures is 
attributed to their being painted upon a gilt ground. He 
wasinj the service of Margaret, Regent of the Nether- 
lands,, amd had also the title of cqurt painter to the 
]@mperor Charles V., and he is said to have visited Eng- 
land. There, are a few engravings by his hand. Hi^ 
picture are scarce,* 

No. 655. The Maqpalen^ Reading. She is dressed 
in crimson" velvet, and looking into an illuminated book; 

* Het Leven, &c.; Michiels, La Peinture Flamandey Ac, vol. iiJ. j Walpole, 
Anecdotes^ &c. 
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on the table before her is a vase. Half-figure, small life 

size. 

On wood, 16^ in, A. by 14J in, w. 

Purchased at Paris, from M. Edmond Beaucousin, in 1860. 
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KORTOLANO. 
Giovanni Battista Benventjti, of Ferrara, called 
L'Ortolano, fi-om his father's occupation, who was a gardener, 
is said to have studied the works of Raphael and Bagna- 
cavallo at Bologna about 1512-13.* The circumstances of 
his life are, however, very little known, his works and his 
biography being confounded with that of Garofalo. He is 
supposed to have died about 1525, but he must have been 
still young at that date. 



No. 669. St. Sebastian, St. Rock, and St. Deme- 
trius. St. Sebastian is in the centre of the picture, tied to 
a tree and pierced with arrows ; in the foreground is lying 
a cross-bow. On his right is St. Rock as a pilgrim, and on 
his left St. Demetrius, in armour. The background is a 
landscape ; on the left are seen some horsemen near a village, 
and in the distance is a walled town. Entire figures, life- 
size. 

On wood, 7 ft. 7 in. h, by 5 ft, 1^ in. w. 

Originally, and as lately as 1844, the altar-piece of the paro- 
chial church of Bondeno, near Ferrara, where it was generally 
considered the painter's masterpiece. Purchased in 1861 of Mr. 
Alexander Barker, who procured the picture from Sig. Ubaldo 
Sgherbi, and brought it to England. 

OSTADE. 

Adriai^ van Ostade was born at LUbeck in 1610. He 
went young to Haarlem, where he entered the school of 
Frank Hals, and dwelt many years. He was twice married ; 
the second time to a daughter of Jan Van Goyen. In 1672 
Ostade removed to Amsterdam, and died there in the spring 
of. 1685, but his body was removed to Haarlem, for 
burial in the vault of his two wives. His art effects were 
sold at Amsterdam by his son-in-law. Dirk van der Stoel, 



* Or 1507-8. This &ct is ascertained inmn the title of a Ixiok of sketches 
noticed by Bamffaldi — '* Studio di mer Zoane Bapta d. Benyegnu fatto in 
Bologna suxo le dipinture del Bagnac^ e del Sangio da Urbino, a 1 1 fum i 
MD. Vn. et MD.VIII." These dates are otherwise read as MDXU., MDXm. 
See Lanxi, Sioria Pittorica, ^c.« vol. y. p. 202 ; Barufifaldi, Vite c/e* Pittori, jrc.» 
ToL i. p. 168 ; and Laderchi, PUtura Ferrarese, p. 93. 
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shortly after his death. In the memoir of Ostade by Dr. 
Gaedertz, 104 dated works are noticed, ranging between 
the years 1640 and 1678 inclusive, the largest number of 
any one year being seven. Ostade also etched many plates * 

No. 846. The Alchymist. An old chemist is at work 
at his furnace blowing his bellows, and surrounded by the 
implements of his occupation. In the background are 
a woman and two children. Under a three-legged stool is 
a paper on which is written a warning of the vanity of his 
labour. Oleum et operam perdis. Signed on a shovel 
hanging, against the wall. A, v. Ostade, 1661. 

On wood, 13^ in. h, by 17^ in. w. 

Early in the last century in the collection of M. Huls, at the 
Hague ; then in that of M. de la Live de Jully. Subsequently in 
the DelaHante gallery sold in London in 182 LI 

Purchased with the collection of Sir Robert Peelin 187 1. 
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OSTADE. 
Isaac van Ostade was the younger brother, and pupil 
of Adrian, and was also bom at Liibeck, but in what year 
is not known. The circumstances of his life are very 
obscure ; he appears to have settled at Amsteydam, and 
died there still young. His best pictures are dated between 
1644 and 1649 inclusive. Dutch school. J 

No. 847* Village Scene. A man on a white horse 
followed by a boy with two greyhounds, is passing a cottage 
on his lefl hand. Some large trees, a church spire, and a 
man conversing with a milkmaid carrying a yoke of pails, 
in the background ; on the right two pigs. 

On wood, 1 ft. 10 in. h. by 1 ft. 7-| in. w. 

Engraved by Dunker for the cabinet of the Due de ChoiseuL 
Subsequently in the Erard collection in Paris. Sold by Mr. John 
Smith to the late Sir Robert Peel, with whose collection it was 
purchased in 187L 

No. 848> Frost Scene. A frozen river, with figures 
skating or in sledges. A small wooden bridge with a 
handrail leads over the river to a cottage on its bank* 
Before the cottage a white horse is drawing a sledge con- 
taining a barrel, off the ice. Signed Isaac van Ostade. 

On wood, 1 ft. 7 in. h, by 1 ft. 3^ in. w» 

Foraierly in Sir Simon Clarke's collection. Purchased from 
Sir Robert Peel in 1871. 

* Adrian van Ostade, sein Lehen und seine Kunst, von Dr. Theodor Graedertz. 
8vo. Liibeck. 1869. 

t Smith's Catalogue Raisonn^, i. 
X Hottbraken, Groote Schouburg, jpr. 



2i02. PACCHIABOTTO. 

PACCHIAROTTO. . 

JACOPO PacchiarottO, the son of Bai'tolommeo, was 
bom at Siena in 1474. His career was troubled and imfor-' 
tnnate ; in 1525 lie pleaded a nurtierous family, and great 
poverty, as a justification of his receiving alms fron^ the 
authorities of the city ; he had then six daughters : in 1526 
he received an aid of twelve seudi froitn the municipality. 

PacchiarottO executed considerable works at Siena ; but 
as he is omitted by Vasari, he has been neglected and 
forgotten £(Jso by posterity, and his best \^orks have been 
attributed to Pietro Perugino. 

His troubles seem to haVe continued : in 1535 he was 
involved in a conspiracy against the authorities, by which 
he endangered his life, and he is said to have fled horn 
Siena to France, where he was protected by II Bosso, who 
employed him on the extensive works which Francis I. was 
then carrying out at Fontainebleau i he was again in 
Siena in 1536. In 1539, however, he was banished and 
outlawed by the Government, but through the intercession 
of his wife, Girolama, he was pardoned and restored to hi^ 
family August 17, 1540 : from tjiis date notliing further 
is known of him. 

Pacchiarotto's principal work is the fresco in the church 
of Santa Caterina of Siena, of that saint visiting the body 
of Saint Agnes, of Montepulciano, which, says Speth, can be 
compared only with Kaphael ; and he adds, that to desmbe 
PacchiarottO as of the school of Perugino is only magni- 
fying the injustice he has already undergone in having 
had some of his best works attributed to that master. His 
forms are fuller- than Perugino's, and though his taste is 
that of the quoMrooento, some of bis heads have great 
beauty of feature, and sweetness of expression ; his oolour- 
ing has very considerable force. He is distinct from, the 
Girolamo i Pacchia slightly noticed by Vasari in the 
« life " Of II Sodoma.* 

No; 2461 MadoKna ai^d Child. The Virgin, in a blue 
hood and mantle, seated, with the Child on her knees ; 
landscape back-grotmd. Half-length, small life-size. 

On wood, in oil, 2 ft. 5 in. A. by 2 ft. tr. Purchased for the 
National Gallery at the sale of M. JolyDe Bammeyille's collection, 
in 1854. 



* Gaye, Carteggio IneditodTArtisti; Lanzi, iStoria Pittorica, &c.; and Spetb, 
Kmut tn Italien, yoL ii. p. 57. Vasari, Vite, jfc, Ed. Fk>r., 1846 et seq, Tot xi. 
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PADOVANI'NO. 

Alessandro Vabota^ri, oommonly called Padqvanino, 
from his birth-place Padua,* where he was bom in 1590, was 
the son of Dario Varotari, a Veronese painter. Alessandro 
lost his father when very young, and, went early to Venice, 
where he biecame a diligent student of the pictures of Titian, 
and he is accounted one of the most successful imitators of that 
painter. He lived alternately at Venice and Padua, and his 
pictures are seldom seen out of these places. He died in 1 650. 

Padovanino excelled in painting children, and often intro- 
duced them into his pictures : ht was also a good landscape- 
painter. His masterpiece is the ** Marriage at Cana," formerly 
in the monastery of San Giovanni di Verdara at Padua, now 
in the Academy at Venice. Like many of the Venetian 
painters, he was more remarkable for facility of execution 
and for colouring than for correctness of form."!* 

No. 70- Cornelia and her Children. Cornelia, 
daughter of the elder Scipio Africanus, and *' mother of the 
Gracchi," when asked by a Campanian lady, who was osten- 
tatious of her jewels, to show her her ornaments, pointed 
to her two sons, Tiberius and Oahis, just then returning from 
school, and said, *^ These a,re my ornaments." Cornelia 
survived both her sons, several years. Tiberiufe the elder was 
murdered in the year 133 B.C., and Caius was killed twelve 
years after. J Composition of four figures, of the natural size. 

On canvas, 4> ft. 8 in. h. by 4 ft. w. 

Bequeathed to the National Gallery, in 1837, by Lieut.-Col. 
OUney. 
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palmez5:ano. 

Marco Palmezzano, one of the principal painters of the 
Bomagna, was born at Forli in or about the year 1456;§ he 
wad the scholar of Meloz^o d^ Forli, and has signed his 
name Marchus de Melotvus, and de Melotiis as in> a picture 
in the Church del Carmine at Forli, and in another in the 
Church of San Francesco dei Zoccolaati at Matelica ; the 
latter example is dated 1501. His ordinary signatiu'e was 

* Id Italian, PadoTa. 

t Badolfi, LeMaraoigUe ddtArte^ jpc.; OsIkd^ Abecedario Pittoricoy Bolognai 
L7 19 ; Lanzi, Storia Pittorka, ^. 

\ See Plutarch's lives of the Gracchi; t^e anecdote is told by Talerius 
Maximiu. See also Long's J>ecline irf the Roman Repvhlic, vol. I. 
. § The Pafanezzani family at ForU is in possession of a portrait of this 
painter, on the frame of which is inscribed — Mabcus Palmesanus Nob. 
FoKOL. SBVETIPSITM piNXiT OcTAVA-r^iBTATiB SUJB 1536* Memorie intomo 
a Marco Palmezani da Forli e ad ' alcuni suoi dipinti Porli 1844. See also 
Yasari, Ed. Le Monnier, Commentario alia Vita dei Genga, vol. xi. p. 108. 
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Marcus Palmezanua P'ictor Foroliviensis fadebat He 
was still living in 1537; a picture signed by him and 
bearing that date was formerly in the Ercolani Gallery at 
Bologua. 

His works are generally characterized by the prevailing 
hardness of style of the fifteenth century, but are not 
deficient in feeling or expression... 

No. 596. The Deposition in the Tomb. The dead 
Christ is being placed in the tomb by the Virgin, Mary 
Magdalen, and St. John the Evangelist; the Virgin, on 
the right, is supporting the body in a sitting posture, while 
the Magdalen, on the same side, is kneeling, holding the left 
arm of Christ, and compassionately regarding the woimded 
hand. On the other side is St. John, clasping his hands in 
sorrow. To the spectator's right is standing San Mercu- 
riale, fii-st bishop of Forli, holding the Guelphic banner of 
the Church, a red cross on a white flag : on the extreme left 
is San Valeriano with the standard of Forli, a white flag 
striped with blue. In the foreground is a green cloth, hanging 
on the side of the tomb in front. Half figures life-size.* 

On wood, 3 ft. 3 in. h» by 5 ft. 6^ in. w. 

Originally of a semicircular shape, but subsequently shortened 
and piecened so as to form a quadrangular picture. 

This picture was the lunette of an altar-piece, representing 
** Christ administering the sacrament to the Apostles," now in the 
gallery at Forli, and which was placed in the Cathedral of Forli 
in 1506. Purchased in ftome from Signer Gismondi in 1858.t 

PANNrNI. 

Giova'nni Pa'olo Pannini, Cavaltere, was bom at Pia- 
cenza in 1691, but lived chiefly at Home, where he attained a 
great reputation by his views of ruins and other aix^hitectural 
pictures. He died at Rome in 1764.| His shadows are 
considered generally too dark and too brown for exteriorip. 

No. 138. Ancient Ruins, with Figures. The pyramid 
of Cestius in the middle-ground. A composition. 

On canvas, 1 ft. 7^ in. h, by 2 ft. 1 in. tr. 

Bequeathed to the National Gallery, in 1837, by Lieut.-CoL 
Ollney. 

* See a detailed description of this pietiire in Reggiani's Alcune Memorie 
intomo U Pittore Marco Melozzo da Forli, p. 16, ForU, 1834, where it is erro- 
neously attributed to Melozzo da Forli, 

f Though the principal picture, which is engmved in Bosini's Storia deUa 
Pittwra Jtaliana, pi. 141, is signed Marcus PaSnezanus fadebat, it is described 
by Vasariy ed. Le Monnier, vol. xi p. 93, together with the lunette and predeUa^ 
as the work of Rondinello of Rayenna, Vasari's error was corrected by 
Scannelli as early as 1657. See II Microcosmo deUa Pittura, p. 281. 

X Lanzi, Storia PittortcOy (fv. 
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LODOVICO DA PARMA. 
LoDOVico DA Parma, a scholar of Francia, was a painter 
of repute at Parma early in the sixteenth century. Aff6* 
notices an " Annunciation/' in the church of the Eremitani, 
at Parma, as the work of Lodovico. The following picture 
is ascribed to him. 

No. 692. Head of a White Monk, with nimbus and 
crozier, inscribed S.VGO. St. Hugh was Bishop of Grenoble 
in the twelfth century. 

On wood, 16 in. A. by 12^ in IT. 

Beqae^thed by Lieut-Gen. Sir W. Moore in 1862. 

PAKMIGIA'NO. 

Francesco Mabia Mazzo'la, commonly csJled Pabmi- 
gia'no, and scnnetimes Pabmioiani'no, from his birth-place 
Parma, was bom Jan. 11, 1503 t In consequence of the 
death of his father, Filippo Mazzola, when he was still very 
young, he was brought up by his uncles Michele and Pietro 
Ilario, who, as well as his father, were both painters, and 
Parmigiano was determined to follow the same profession. 
When Correggio visited Parma in 1519, Parmigiano was 
much struck with the works of that great master, and he 
became a successful imitator of his style. After acquiring 
considerable distinction in Parma, he went in 1523 to Bome, 
where he was well received by Clement VII. He was at 
Bome during the memorable sack of the city by the soldiers 
of Charles V. under Bourbon, in 1527 ; and the picture of 
St Jerome in this collection was painted there at that period. 

Parmigiano left Bome shortly after this event, and resided 
some time at Bologna. In 1531 he returned to Parma, and 
was engaged to execute some extensive frescoes in the choir of 
the church of Santa Maria della Steccata, to be completed 
by the 10th of November 1532, Parmigiano having received 
half payment (200 gold scudi) in advance ; but, owing to his 
repeated delays, having scarcely commenced the frescoes after 
a lapse of five or six years from the time of the original agree- 
ment, he was thrown into prison by the authorities of the 
church for breach of contract. Instead of prosecuting the work 
after his release from prison, according to his promise, he fled 



* II Parmigiano Servitor di Piazza, 

t According to the Register, or 1504 according to the present mode of 
reckoning } 1604 is the year given by Vasari. 
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to Casal Maggipre^ in the territory of Cremona, where he died 
very soon afterwards, August 24, 1540, in the thirty-seventh 
year of his age. 

The well-known figure of "Moses breaking the Tables of 
the Law," is a part of the unfinished frescoes of the Steccata. 
Sir Joshua Reynolds* says of this figure, — *^ We are at a 
l08s Which to admire most, the ec^ectness of the drawiiig or 
the grandeur of the conception." The^most celebrated of Par- 
migiano's altar-pieces is the Santa Margherita in the academy 
at Bologna : it was preferred by Guidi? Ijp th^ St^ Cecilia of 
Baphael. Of ^ Ihe easel-pictures, of ,-thifl.master, the, n^ost 
admired is the "Cupid making a Bow," painted about 1536 
for Francesco Boiardi, and nowm the gallery at Vienna : it is 
well known in prints ^nd doi)ies, and Was commonly attributed 
-to Cotreggio. Parmigiano etched .^ fetw 0ate9, a^nd is said 
also to have executed jseveiialwood^cut^ His drsvwingsare 
celebrated, t ; 

No. 33. The Vision op St. Jerojue. Such is the title 
given to this picture by Vasari. John the Baptist, kneeling 
on one knee on the groxmd, is pointing upwards to a vision of 
the Virgin with the infant Saviour ; in the middle-ground 
is ' St. Jerome lying on his back, asleep ; his figure is much 
foreshortened. Composition of four figures, somewhat larger 
than the life. * 

Engraved by J. Bonasone, the painter's contemporary ; and by 
W. T. Fry, in Jones's National CfaUery. On wood, 1 1 ft. 6 in. A. 
by 5 ft w. 

This picture was painted at Rome, in 1527, in Parmigiano's 
twenty-fourth year, for Maria Bufialina, to be placed in her family 
chapel, in the church of San Salvatore di Lauro, at Cittk di 
Castello: he was in the act of completing the work when the 
city was stormed by the Imperialists under the Constable Bourbon.^ 

* Discourse XV. 

t Vasari, Vite de^ PiUori,ffc,; Affo, Vita del Grazhnumo PittoreyFrdnceKO 
Mazzola, detto U Parmigianino, Parma, 1784 ; Sketches of the Lives of Correggio 
and Parmiffiano, London, 1823. 

X The anecdote related by the Padre AfPd is a modem connterpart to more 
than one classic story of the kind, resembling more particularly that of the 
painter Protogenes, who, we are told, puj*8ued his occupation in tranquillity 
while Rhodes was stormed by Demetrius Poliorcetes. " Parmigiauo was ear- 
nestly engaged in giving the last touches to the picture for La Bufialina, when 
the walls of Rome haying been scaled and the city itself taken by the invaders, 
the wild soldiery ran fh>m house to house intent on spoil. The painter absorbed 
in his occupation, paid no attention to the roar of the artillery, the tumult of 
the people, or the shouts of the military, till some of the enemy rushing into 
the very house and searching every comer, suddenly entered the room where 
the artist was at work. The amazement of the soldiers on seeing him thus 
quietly pursuing his labours was greater than his own on finding himself sur- 
rounded by lawless and hostile men. Fortunately the leader of the band, who 
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It remained in Citta di Castello until 1780, when the church or 
San Salvatore was ruined hj an earthquake, and the picture was 
purchased by an English collector, and brought to this country. 
After passing through different hands, it was finally purchased 
bj'the Governors of the British Institution, at the sale of 
Mr. G". Watson Taylor's pictures, in 1826, and by them presented 
to thfe National Gallery. There are several old copies of the 
picture extant. 
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PATINIR 

Joachim De PltiNiB, one of the earliest painters to .pay 
especial attention to Landscape,, was /born at Dinant about 
1485-7-90, ^nd l3ecame a master of tlie corporation .of 
rSt.^Luke at Antwei*p, iu 1515. He wa^ married in 152b 
during the visit of Albert Diirer in Antwerp. ' Albert xfrew 
the portrait of Patlnir; and was. one of the wedding guests. 
Patinir died in 15 48. * In theA^itwerp Gallery is a "Flight 
into Egypt " by this painter, signed Opus. Joachim. D. 
Patinul* 

No. 715. The Crucifixion, with St. John, the three 
Marys, and Saloine,t at the foot of the Cross. In the badt- 
ground an extensive landscape, — the Jews are returning to 
Jerusalam; and on the left, under the walls of the city, 
Joseph of Arimathea is seen approaching with a man 
carrying a ladder. 

On oak, arched top, 2 ft. 11^ in. A. by I ft. 10^ in. to. 

No. 716. St. Christopher carrying the infant 
Christ : a mountainous landscape with an inlet of the sea. 
On oak, 10 in. h. by 1 ft. 9J in. w. 

No. 717. St. John on the Island of Patmos, writing 
the Book of Eevelations, an eagle holding an ink-horn 
which an impish monster is oflFering to steal : above is the 
Saint's vision of the woman with the child and the di'agon 
with seven beads. 

On oak, 14^ in. h. by 9^ iu. tv. 

All three formerly in the Wallerstein Collection. Presented in 
1863 by Her Majesty the Queen, in fulfilment of the wishes of 
His Eoyal Highness the Prince Consort. 

had meanwhile taken possession of the honse, happened to be an amateur of 
painting. He felt an interest for the artist, and contented himself by only 
requiring him to execute a good number of drawings." — Affd, Vita, 4;c,, p. 60. 

* CtUalogue du Mu^ie dfAnvers^ 1857. 

t " Now there stood by the Cross of Jesus, his mother and his mother's 
sister, Mary the wife of Cleophas, and Mary Magdalene." John xix. 25. 
Salome was John's own mother, and the wife of Zebedee ; she is enumerated 
among the women who witnessed the crucifixion of oux Lord, by St Mark,XT. 41 . 



.208 PSBUGIKO. 



PERUGrNO. 

PiETRO Vannu'cci, commonly called II Perugino^ was 
bom at Citt^ della Pieve about 1446 : he was established in 
the neighbouring city of Perugia, where he had the right 
of citizenship^ whence h^ surname of Perugino.* His first 
master is unknown ; but Vasari states that when in Florence 
he studied under Andrea Yerocchio: this is confirmed by 
various circumstances^ Perugino's first works of note were 
painted in Florence ; he afterwards distinguished himself by 
his works at Siena, Vallombrosa, the Certosa di Pavia, Naples, 
Borgo San Sepolcro, Bologna, and Bome« He executed several 
works for Pope Sixtus IV. in the newly-built Cappella Sis- 
tina, and in the Stanze of the Vatican. He began his frescoes 
in Rome about 1480, four years before the demise of Sixtus, 
and appears to have been employed there altogether about ten 
years. In 1495, after having executed some works in Florence, 
he was again engaged in Perugia, and it was then that 
Raphael, a boy of twelve years of age, was placed by hia 
uncles with the great painter ; for Pietro was now the most 
celebrated of all the TJmbrian masters. 

After this period, Perugino executed several works for 
Florence, and other places ; but the great cinquecento style, 
which was now rapidly superseding that of the earlier schools, 
began to obscure the reputation of the older painters ; and 
when Pietro saw the Cartoons of Michelangelo and Leonardo 
Da Vinci at Florence, in 1506, he felt that his own star was 
declining, and accordingly set himself against the innovation. 
He made no secret of his distaste for the new style, and 
having unreservedly expressed his opinions in the presence of 
Michelangelo, the imperious innovator called him a dunce^ in 
art ; Pietro took him before a mafpstrate for the afiront, but, 
according to Vasari, the dispute ended with little honour to 
the complainant. 

Perugino returned to Perugia, where he married a young 
wife; and after executing several works there and in the 
neighbourhood, he died, possessed of considerable property. 



* He is sometimes called Petrns de Castro Flebis, and Civis Perasinus. 
Mariotti, Lettere Pittoriche Perugine. 
t Qoffo nell' arte : literallj, inexpert Vasari, Vite d^ Pittoriy jpe*. 
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at Castello di Fontignano^ in 1524, at the advanced age of 
seventy-eight.* 

Perugino was one of the principal quattrocento masters. As 
an oil-painter his example was important. Vasari^ in the 
Proemio or Introduction to the third part of his Lives of 
the Painters^ speaks of the great sensation produced on the 
artists of the time by the rich and forcible colouring of 
Perugino and Francia, an excellence then, in a great mea- 
sure^ new ; since those masters were among the first Italian 
oil-painters. The scholars of Perugino were numerous^ and 
no pupils probably have been more faithful to the style of their 
master : with the single exception of Raphael^ they all perse- 
vered in the gtuzttrocentismo, or that peculiarity of taste in 
design which had prevailed from the time of Masaccio to that 
of Michaelangelo and Raphael ; but as regards colouring most 
of his imitators were inferior to him. 



No. 181. The Virgin and Infant Christ, with St. 
John. Landscape back-ground. Three small figures; the 
Virgin and St. John half-length. 

On wood, 2 ft. 2J in. A. by 1 ft. 5^ in. w. 

This picture, which is painted in tempera, was obtained by 
the late Mr. Beckford at Perugia, and was purchased of him 
for the National Gallery, in 1841. It has been attributed to 
Lo Spagna, a fellow-scholar of Raphael with Perugino. Petrus 
Peruginus is inscribed in gold on the hem of the mantle of the 
Virgin. 



f 



^^^^ 



* The memoirs of Perugino are muneroos; besides the notice of Yasari there 
are— a notice in the Vite de^ Pittori Pemami^ by Pascoli, 1732 ; Mariotli, 
LetUre PiUoriche Pemgine, 1788 ; Orsini, Vita, Elogio e Memorie deW Egregio 
Pittore Pieiro Perugino e degli Scolari di esso, Femgia, 1804; and Mezzanotte. 
Delia Vita e deUe Opere di Pieiro Fanuueci da CasteUo deUa Pieve^ Commen- 
tario jMtorico, Femgia, 1836. 
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No. 288. The Yibqxk adobinq the Infant Chbist 
Three principal portions of an altar-piece. The centre 
picture represents the Virgin adoring thelnfitnt, who is 
presented to her by an angel ; three distant angels^ stand- 
ing on clouds and singing, appear above. The compart- 
ment on the left of the spectator represents the Archangel 
Michael ; that on the right, the Archangel Baphael with 
the young Tobias. 

On wood, each compartment 4 ft. 2 in. h, ; the centre compart- 
ment 2 ft. 1-^in. w, ; the side pictures each 1 ft. 10^ in. w. 

This picture was painted by Perugino, as recorded by Yasari, 
for the Certosa, or Carthusian convent near Pavia. The entire 
altar-piece consisted of six compartments. Above the three 
portions already described were — in the centre, a figure of the 
Almighty, which is still in its original place in the Certosa ; on 
the sides, the subject of the Annunciation, the Angel on the 
left of the spectator, the Virgin on the right ; all these were' half 
figures. The two last-named have disappeared ; but their places^ 
as well as the places of the three portions now in this collection, 
have long been supplied by copies. The three principal pictures 
above described were purchased from the Certosa at Pavia by 
6ji^ of the Melzi family in 1786, and were bought for the 
National Gallery of Duke Melzi of Milan in 1856<* 

The left compartment is inscribed below: — 

PETRVS' P'ER.VSINVS 

PINXIT 

- - • - - — -p-p. — ■ ■■'»■> I I II p I I ' ■ - 

* Some connoissears have assumed that Raphael assisted his master in this 
work. Bumohr has stated various reasons for concluding that Raphael aided 
in its execution. " To me," he ohserves, '* it appeared throughout l^phaelized; 
in the general treatment as in the parts, altogetiier re-cast.'* He speaks of the 
improYed action of the St Michael, as compared with that of the same saint in 
an altar-picK^e oi Vallcmhrosa, painted hy Perugino in 1.500 ; and remarks that 
^ the hand on the shield is very happily drawn from nature, not in the cus- 
tomary manner of Ferugino, but true and graceful.** ItaUenische Forschungen, 
Dritter Theil, 1831, p. 27. 

Passavant {Rafael von Urbino, ^c. i p. 59), speaks of the picture as follows : 
^* llie truly lUphaelesqne feeUng which pervades every part ; the more accurate 
study of nature (as compared with Perugino's manner), which is especially 
remarkable in the hands, have often given rise to the opinion that Raphael 
must have assisted his master to a considerable extent in this work. This 
opinion receives an a'lditional confirmation from a drawing from nature as a 
study for llie Archav^gel Raphael with the young Tobias, formerly in the 
Lawrence Collection, and which appears to be by Raphael From the great 
merits of the picture it must be assumed that if Raphael really assisted in its 
production its date could not be earlier than 1503.** At that date Raphael was 
twenty years of age. 

The drawing in quostion is now in the Randolph Gallery at Oxford ; it is 
thus described by Dr. Waagen: — "No. 75, Tobias and the Angel, on tinted 
paper, with silver point Study for that part of Perugino's altar-piece for the 
Certosa, at Pavia, which Raphael executed, and which is now in the possession 
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PERTJZZI. 

, Baldassa'be Pcruzzi, sometimes cq^Ued Baldassare da. 
Siena, was born at Accajano^ near Siena, in the beginning 
of the year 1481. His master is not known. His first work of 
merit wa3 executed at Yolterra ; and he distinguished himself 
at Rome, in the beginning of the pontificate of Julius IL 
(1503-13). At Rome, having attracted the notice of Agostino 
Chigi, of Siena, he turned his attention to the study of per- 
spective and architecture, in which he obtained no less distinc- 
tion than in painting. For Agostino Chigi he built a villa— ^ 
tibe well-known Farnesina — on the western bank of the Tiber,. 
From' this period his time was chiefly devoted to architecture*. 
He was appointed by Leo X., in 1520, the successor to 
Raphael as architect of St. Peter's; the salary, however, of 
this post was only 250 scudi per annum. At the sack of 
Rome, in 1527, he was plundered of all he possessed by 
the Imperial soldiers, and was forced to paint a picture of 
dieir general, the Constable Bourbon, who had been killed 
in the first assault of the city.* After the com(pletion of 
this picture, he escaped to Siena, where he was well received 
by his fellow-citizens. He was made city architect, was 
employed in the superintendence of the fortifications, and 
i^eceiveda pensiop frQm,the'a^thQritiegi. After a ^ew yeara 
he returned again to Rome^ and died there in his fifty-Hsixth 
year, at the close of ^53^, not without suspicion of having 
been poisoned. He was. buried in ^ the Pantheon, near the 
tomb, of Raphael. . Antonio da San Gallo succeeded him as 
architect of St. Peter's t . 

• Though Peruzzi excelled. in- drawing, his occupations, were 
too various to adniit of his acquiring the reputa/tion of a great* 
painter; but as an architect, he ranks with the artists pf the 
highest class. 



»> 



of Duke Melzi of Milan. Of delicate feeling for nature, and most elevated 
in the expression of melancholj in the head of the angel. About 1501J 
— Treasures of Art in Great Britain, jr., Murray, 1854, vol. ii. p. 56. 

The glowing colouring of this work characterizes the best period pf Pemgino. 
The. art of oil painting was, even at this date, not universally adopted in Central 
Italy, but in" the hands of Perugino and Francia the gradation and fusion of 
tints which were the result, according to Vasari, attracted universal admira- 
tion. — ^Vasari^ Le Vite, ^c, Proemio alia terza parte ; see also the " Introduzione,"* 
c. 21. 

* Benvenuto Cellini claims the merit of having killed this generjl See 
his autobiography. 

+ Vasari, Vite Je* Pittori, Sec; Delia Valle, Lettere Sanest; Milizia, Memorie 
de^li Architettl Antichi e Moderni; Lanzi, Storia Pittoricay fee ; Platner and 
BunseOy B schreihuna der Stadt Eom^ Sec, ; Ga^3. Carieggio Inedito ^Arfintu 

o 2 
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No. 167. The Adoration of the Kings. The Magi, 
or Kings, axe approaching with ^ their presents, and their 
retinues, from both sides of the picture. In the centre, near 
a picturesque ruin, of which a great arch is the principal 
feature, is seated the Holy Family, attended by the adoring 
shepherds. The Father appears above the infant Kedeemer, 
surrounded by a glory of angels. The back-ground is an 
extensive rocky landscape. A drawing in chiaroscuro* 

Engraved nearly the same size, in several sheets, by Agostino 
Carracci, in 1579. On paper, 3 ft. 8 in. h. by 3 ft. 6 in. w. 

This drawing was made at Bologna, in 1521, for Count Giovanni 
Battista Bentivogli. Girolamo da Trevigi painted an excellent 
picture from it for the same nobleman. The drawing was presented 
to the National Gallery, with a print from the plate engraved from 
it by ^ostino Carracci, by Lord Vernon, in 1839. 

No. Z18. The Adosation of the Magi. See above. 
No. 167. 

Engraved by Agostino Carracci} in 1579. On wood, 4 ft. 8^ in. h. 
by 4 ft. 1 J in. w. 

This may possibly be the picture painted by Girolamo da Trevigi, 
in the year 1521, from Baldassare Peruzzi's drawing for the Count 
G. B. Bentivogli, unless the report be true that Girolamo's pic« 
ture was lost at sea : it appears, however, to have been copied 
several times ; a copy was made from it by Bartolomeo Cesi, which 
was formerly in the possession of the Eizzardi family at Bologna.* 
The Three Magi are portraits of Titian, Raphael, and Michel- 
angelo. Presented in 1849 by Mr. Edmund Higginson:' it was 
formerly in the Lapeyriere and Gray Collections. 



MWiMIMMIMIMIMIMWMIMMMMWIMMMIMMMM 



PESELLINO. 

Francesco, the grandson, by a daughter, of Giuliano 
d'Arrigo Giuochi, commonly called Pesello, was born at 
Florence in 1422 ; as his father Stefano, a painter, died 
before young Francesco was five years old, he was brought 
up by his grandfather Pesello, and was hence called 
"IFrancesco di Pesello and Pesellino. He was an 
imitator, and is said to have been the pupil of Fra Filippo 
Lippi. After the death of his grandfather, on the 6th of 
April 1446, Pesellino joined the painter Piero di Lorenzo 
of Prato; they kept Bottega together in Florence, but 
Pesellino survived his grandfather only nine years ; he died 
aged thirty-five on the 29th of July 1457, and was buried 
in San Felice in Piazza.t 

* Lansi, Storia Pittorica^ jrc, Tol. L 

f Vasari, Fite, jfo., but more especially Milanesi, Le Vite di cUcuni Artefici 
FUrentini scritte da Giorgio Vasari corvette ed accresciute coW aiuto d^ 
Docnmenti, published in the Giomale Stortco degli Archivi Toscani, anno lY., 
July and September 1860, pp. 13. and 29. The &ct8 are from a Portata o? 
Catasto, or Property Betnm of old Pesello, for the year 1427. 
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No. 727. A TbinitA, or the conventional Italian repre- 
sentation of the Trinity. The Father seated^ surrounded 
by Cherubim and Seraphim, and> encircled by a nimbus, 
supports with his two hands a crucifix, the foot of which 
terminates in clouds ; a dove hovers over the head of the 
Lord. Landscape background. Entire figures small life-size. 

Li tempera, on poplar, iu the form of a cross, 6 ft h.hj 3 ft. 
3 in. w. 

Formerly in the church of the Santissima Trinity in Pistoja ; 
subsequently in Mr. W. Y. Ottley's collection. Purchased in 
London at the Davenport-Bromley sale in 1863. 
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PIERO DI COSIMO. 
PlEBO, called Di CosiMO after his master Oosimo Bosselli, 
was the son of a Florentine jeweller of the name of Lorenzo, 
and was born in Florence in .1462. He accompanied his 
master to Rome, when the latter went, about 1480, to deco- 
rate the new chapel of the Vatican for Sixtus lY. Piero 
was a good painter, and in some respects in advance of his 
contemporaries ; he much"preferred my thological to eccle- 
siastical traditions, and was altogether a very eccentric 
character. He was distinguished for his landscapes and 
their cheerful accessories. He painted, according to Vasari, 
the landscape to Rosselli's " Sermon on the Mount," in the 
Sistine Chapel. He died at Florence about 1621.t 

No. 698. The Death of Procris : she is lying on 
her side in a field of flowers ; at her head kneels a satyr, 
who is feelingly touching her shoulder, and at her feet is 
seated her hound Lelaps, the gift of Diana.t In the back- 
ground a view of the sea ; with other dogs, and some birds, 
on the shore. 

In tempera, on poplar ; 2 ft. 1^ in. A. by 6 ft. w. 

Purchased in Florence, from Sig' Francesco Lombardi in 1862. 



PINTURIOCHIO. 

BERNARDINO Dt Betto, Or the SOU of Benedetto, com- 
monly called PiNTURiccHio or Pentori<Mo, the little 
painter, was bom at Perugia in 1454. He was the assistant 
and probably the scholar of Pietro Perugino, with whom 
he was in Rome in 1484. He was one of the best of the 



* VaBari, Vite dei Ptttori, ffc. 

\\ See Nos. 2. 55. and 147. in this Catalogue, wliich all illustrate the same story. 
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Umbrian painters^ and ohe of the most distingtdshed 
masters "of his time. Pirituricchio's great work arie the 
frescoes of the Library of Siena, in which he received some 
slight assistance from Raphael, then a youth. These works, 
executed for Cardinal Piccolommini, and illustrating the life 
of Enea Silvio Piccolommini, afterwards pope Pius II., 
occupied Pinturicchio from 1502 to 1509. He had abeady 
greatly distinguished himself by the decorations of the vault 
of the Choir of Santa Maria del Popolo at Rome, which 
was painted before his visit to Siena, but latterly he got 
careless in his work^ jBtnd.w.aa^. like Perugino, accused of 
allowing his love of gain to get the better of his love of art. 
He died at Siena, December 11, 1513, deserted by his 
infamous wife Grania, who left him alone in his house 
:vrhen ill, and he was starved to death. Pinturicchio gave 
touch attention to landscape painting * 

No. 6ft3» St. Catherine of Alexandbia, with her 
attributes : A monk kneeling in adoration. Landscape 
back-ground. 

On wood, 1 ft. 9 J in. A. by 1 ft. 3 in. w. 
Bequeathed by Lieut^Gen. Sir W. Moore in 1862. 

No. 703. The Madonna and Child, the in&nt 
standing on a carpeted parapet in front of its mother, .only 
half of whose figure is seen : a rocky landscape in the back- 
ground. 
.« In tempera, on poplar, 1 ft. 10 in. h. by 1 ft. 3;^ in. ta^ 

Formerly io the Wallerstein Collection. Presented in 1863 by 
!Her Majesty the Queen, in fulfilment of the wishes of His Boyal 
Highness the Prince Consort. 

PISANO. 

PiSANO OF Verona, Pisanus Veronensis,! an excellent 
painter and medallist, was bom, it would appear, in the 
latter part of the fourteenth century. He is commonly 
called ViTTORE Pisano or Pisanello, and, though ex- 
iselling in both arts, is better known as a medallist than as 
a painten 

Dal Pozzo notices a pioture belonging to himself as 
bearing the following inscription. Opera di Vettor 
Pisanello de San Vl Veronese, MCCCCVI, San Vi 



^ YermigUoUf Bernardino Pinturicchio, ffo,,lSS7 I MUanesi, Documenti,ffc,, 
Vol. iii,, p. 9. 

1 3Faciu8, Ve Viris Ulustribus, j-c, Flor., 1745. 
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signifying San Vito, a village in the Veronee^ territory : 
the subject of the picture was " The Virgin and the Child, 
with John the Baptist and St. Catherine."* 

Though Pisano's pictures are exceedingly scarce, many 
of his admirable medals are preserved, bearing dates from 
1444 to 1448 ; they are generally inscribed Opus PiSANi 
PiCTORis. He was much employed at Ferrara, and is 
supposed to have died in or about 1451.t He is a reputed 
scholar of Domenico Veneziano. 

. Pisano's reputation was so great in his own time that 
f acius writing, shortly after the painter's death, in 1456, 
classes him with John Van Eyck, Roger of Bruges, and 
Gentile da Fabria.no ; Facius also notices incidentally his 
special excellence in painting horses and other animals. 



No. 77 •■ St. Akthony and St. George. On the left 
of the spectator stands St. Anthony with his staff and bell ; 
his pig, here a wild boar, reposing at his feet ; opposite to 
him is St. George in rich armour, with his head protected by 
a large tuscan hat ; at his feet lies the vanquished dragon: 
Behind St. George are two horses' heads ; the sword and 
spurs of the Saint and the bits of the horses are embossed 
aild gilt. The back-ground is a pine wood ; in the sky 
above is a vision of the Virgin and Child in a glory. 
Inscribed Piaamma Pi. 



^?SKW^ 




In tempera, on wood, 18 in. A. by 11 J in. w. 

Formerly in the Costabili collection at Ferrara. Presented to 
the National Gallery, in 1867, by Lady Eastlake. 

In the frame of the picture are inserted casts from two of Pisano's 
medals ; the one above is that of Leonello D'Este, his patron^ 
inscribed Ge. R. Ab. Leokellas Mabchio Estensis D. Feb* 



* Vite cfc* Pittori, f^c, Veronesi^ Verona, 1718, p. 9. Yasari notices this 
painter under the name of Yittore Fisanello ; Dal Pozzo describes him as 
Vittore Pisano detto HsaneUo ; and recently Signor Cavattoni, of Yerona, 
has published " Tre Carmi Latini in lode di Vittore Pisano, J-c," Svo., Yerona, 
1861. He has inscribed himself, as we see on his medals, as Pisanus Pictor. 

t Yasarii Ed, Le Monnier, yol. iv., p. 178. 



216 POLLAJTJOLO. 

BABn, REon, ET MuTiNE. — General of the Roman armies, Leo- 
nello Marqais of Este, Duke of Ferrara, Reggio, and Modena 
The lower medal represents a profile of ' the paifiter, inscribed 

PlSAIOXS PiCTOB. . 
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POLLAJUO'LO. 



Ajntonio Pollajuo'lo, painter, sculptor, goldsmith, and 
engraver, was bom in Florence about 1429 ; the exact date 
is uncertain.* He was placed by his father, says Yasari, 
with the goldsmith Bartoluccio, the stepfather of Lorenzo 
Ghiberti; and Lorenzo having discovered the ability of 
Antonio, employed him as one of his assistants in modelUng 
the ornaments of the architrave of the central gates of the 
baptistery of Florence^ completed in 1452. Shortly after 
this time Antonio Pollajuolo worked on his own account as 
a goldsmitL 

He became a celebrated sculptor in. bronze, was distin- 
guished for his modelling, and is said by Vasari to have 
been the first artist who had recourse to dissection of the 
dead subject for the purposes of art. . Latterly Pollajuolo 
turned his attention to painting, and in this art also he 
became one of the ablest masters of the fiifteenth century. 
He executed several celebrated works conjointly with his 
brother Piero, ten years the junior of Antonio, and who 
had studied painting under Andrea del Castagno. 

In 1484 Antonio was invited to Rome by Pope Innocent 
VIII., and after executing some important monumental 
works in St. Peter's, he died there in the beginning of the 
year 1498, and was buried in the church of San Pietro 
in Vinculis. By his will, dated November 4th, 1496, he left 
to each of his two daughters the handsome fortune of 
5,000 golden ducats.! 

> 

I ■ M ■ ■ ■ ■! ■ I, 

t 

* Tbe dates vary from 1426 to 1433. According to Vasari, who has pie- 
served' the inscription formerly on Antonio's tomh, in the Church of San Pietro 
in Vinculis at Bome, he was bom in 1426 ; according to an assessment return 
made in the year 1430 by Antonio's father Jacopo del Pollajuolo, 1429 was the 
year of his birth ; by another return by the same in 1457, 1433 was the year; 
and according to a similar return made by Antonio himself in 1480, he was 
bom in 1431. See Gaye, Carteggio InetjHto ^Artisti, 1. 265; and the Le 
Monnier Yasari, Index volume 1870. 

t Vasari, Fife, jrc, Ed. Le Monnier, vol. v. Gaye, Carteggio fnedito 
^Artisti, 
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No. 292. The Mabttbdoh of St. Sebastian. The saiiit 
is seen in the middle of the picture^ bound to the trunk of 
a tree, and akeady pierced with arrows. In the fore-ground 
are four of his executioners^ two in the . act of shooting 
with bows, and two stooping and charging their cross-bows. 
Behind the saint are two others in the act of hooting, and 
several horsemen and foot soldiers are seen in the distance. 
The back-ground is an extensive landscape. Composition of 
seven principal figures, nearly life size.* 

On wood, 9 ft. 6 in. A. by 6 ft. 7^ in. w. Engraved in the 
JStruria Pittrice, and in Rosini's Storia deUa JPUtura Italiana^ 
VoLIIL 

This picture, mentioned by Yasari as the principal of Antonio^s 
works in painting, was finished in the year 1475 (the year in 
which Michelangelo was born), for the altar of the Pucci 
chapel, in the church of San Sebastiano de' Servi at Florence. 
Purchased at Florence of the Marchese Pucci in 1857. 

No. 296. The Yibgik adobing the Infant Chbist, 
with an Angel standing on each side of her. The YirgLii, 
very richly dressed, is seated with her hands raised together, 
as if in prayer, and is regarding the child who is lying 
upon her knees^ and holding a raspberry to its lips. 
Landscape back-ground. Half figures, nearly life-sizcf 

In tempera^ on wood, 3 ft. 2 in. A. by 2 fit. 3^ in. w. 
Originally in the possession of the Contugi family, of Yolterra. 
Purchased at Florence from M. L. Hombert, in 1857. 

No. 781. The Angel Kapha el accompanies Toblis 

« 

ON HIS JouENEY INTO Media, to marry Sara, the daughter 
of Baguel ; Tobias carries with him the fish, firom the heart 
and liver of which he is to make the charm which is to 
drive away the wicked spirit from his bride. — Tohit Y. YL 
The two, richly dresed, are walking together rapidly ; 
the angel is carrying a small box for the gall of the fish, to 
heal bUndness, and he leads the young Tobias by the hand. 
Landscape background, with a view of the Tigris. Small 
entire figures4 

In tempera, on wood, 2 ft. 9 in. A. by 2 ft. 1^ in. w. 
Formerlj in the collection of Count GaUi Tassi, at Florence^ 
purchased there from Signor Giuseppe Baslini, in 1867. 



* The sunt is said to be a portrait (Rittratto dal yivo) of Gino Capponi, 
who, howeyer, was dead before the painter was bom ; if a portrait, therefore, 
mast have been eopied from an eartier work. 
I Formerly ascribed to Domenico Ghirland^o. 
X See No. 288, Perugino. 
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PONTORMO. 

Jacopo Carucci, commonly known as Jacopo da Pon- 
TORMO, where he was born in liO^, was the scholar of 
Andrea del Sarto, and became eventually an imitator of 
the style of Michelangelo : he was also an excellent por- 
trait painter. He died at Florence in 1556. Pontormo 
executed some extensive frescoes in the church of San 
Lorenzo in Florence, representing the ^^ Deluge " and the 
" Last Judgment." They occupied him eleven years ; but 
they were in the style of the mannered imitators of Michel- 
angelo, and they have been long since whitewashed oyejr. 
This mannerism, belonging more particularly to his later 
years, did not extend to Pontormo's portraits, which are 
powerfully painted, warm in colour, animated, and yet 
admirably finished : he painted some of the Medici &mily. 
He was the master of Angelo Bronzino, who assisted Pori- 
t<»rmo in many of his works, and completed those of San 
Lorenzo* 



No. 649- Portrait of a Boy, in a crimson and black 
dress, holding in his left hand the hilt of his sword. Stand- 
ing, full-length, life-size. 

On wood, 4 ft. 2^ in A. by 2 ft. w. 

Formerly in the collection of the Duke of Brunswick. 
Purchased at Paris from M. Edmond Beaucousin, in 1860. 
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POBDENO'NE. 

Giovanni Antonio Licinio, Cavaliere, commonly called, 
from his birth-place in the iFriuli, II Pordkno'ne, was bom 
in 1483. ' He is called also Cuticelli, the name of his mother, 
and De Begillo. He died at Ferrara in 1539. The works 
of Pordenone are scarce. He was the scholar of Pellegrino 
da San Daniele, but was influenced by the example of 
Giorgione ; and, both aa a fresco painter and oil painter, 
became one of the most distinguished masters of the 
Venetian school ; having been for a time a powerfiil rival of 
"Titian. Two fine pictures at Burghley House, — " The Find- 
ing of Moses," and "The Adoration of the Kings," — attributed 
respectively to Titian and Bassan, are, according to Dr. 

^ Vasari, Ftte, &c. Pontormo liyed six^-two years seven months and six 
days, according to the inscription formerly m the choir of San Lorenzo. 
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Waagen, works of Pordenone. Bernardino Licmio, Giovanni 
Maria Calderari, and Pomponio Amalteo^ Porden<>ne*« son- 
in-law, were scholars and imitators of this painter. He 
signed his name Antonius Portunaensis and De PoU- 

TtTKAONlS.* 

No. &72» An Apostle* A porlsion of a colossal figure 

seated oyer an arch. 

On canvas, 4ft. II in. h. bj 8 ft. 9 in. w. 

Said to have been formerly in a eburch near Venice. 
Presented to the National GaUerj by the Cavaliere YaUati of 
Rome, in 1855. 

POTTER. 

Paul Potteb» the son and pupil of Peter Potter a painter^ 
was bom at Enkhuizen in 1626. He was a clever artist 
at the age of 14. He established himself at the Hague, 
where he married in 1650, but in 1662 he moved to 
Amsterdam, and died there in 1664, in his 29th year only. 
There are some admirable etchings of animals by Paul 
Potter. Dutch SchooLf 



. No. 849. Lani>scape with Cattle. I^ a meadow 
.near some &rm btiildings among trees are a man, four 
cows, a horse and some sheep ; one of the cows, white and 
.spotted, is lying chewing the cud, and looking at the 
spectator. On the left, near the open door of a shed are a 
horse and cart, with two men and a dog. In the back- 
ground is a corn field, with some cut eJieaves of wheat. 
Signed 'Pauhx^ Potter ^ ft 1651. 

On wood, 1 ft. 10^ in. h, by 1 ft. 8^ in. w. 
Formerly in the LDcquet collection at Amsterdam ; and in 1829 
in that of Lord Gwydir. Bought with the Peel collection in 1871 . 
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POUSSIN, GASPAR. 
- Oaspabb, or Gaspab Duohet, conmionly called after his 
brother-in-law, PpussiN, was bom of French parents at 
Home, in 1613. He is called by the Italians Gasparo Ducke, 

* Bidolfi, JLe Maraviglie ddP Arte, (fc.; Lanii, Storia PittoricOf jrc; Maiiiisigo, 
Storui4eaeBeSe ArU Friulane, 4to. Yexuce, 1819. 

t Houbraken, Groote Schouburg^ j^c, « 
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and he has inscribed his name thus on his etchings. He is 
called Gaspre Foussin bj the French. He was the pupil of 
Nicolas Poussin, who afterwards married his sister. He died 
at Borne in 1675. 

The works of tins celebrated landscape-painter are very 
uniform in character. Bamdohr observes^ that thej impel the 
mind to reflection, and convey impressions of solemnity and 
melancholy. Owing to his habit of painting upon dark 
grounds, his pictures have become low in tone, and haye, 
perhaps, thus acquired a greater character of gloom than was 
ori^ally intended. He etched a few plates.* 



No. 31. A Landscape, with Figubes, representing 
Abraham and Isaac going to the Sacrifice. In the elevated 
fore-ground is a broad rocky and woody glen, overhung by 
large forest-trees on each side ; an extensive country, bounded 
by the sea, appears in the distance, with mountains on the 
extreme left. Abraham and Isaac are seen on the right 
ascending the mount to the sacrifice ; Isaac bears the wopd^ 
his father follows with a lighted torch. In the middle-dis- 
tance below, the two servants of Abraham are awaiting his 
return. 

Engraved by Giuseppe Cunego; by P. Parbo&i; by J. Pye; and 
by W; Badclyf^ for Jone&'s NaHonal CroUery. On canvas, 5 ft. 
S in•^A. by 6 ft* 6 in. «r. . 

Thid picture^ by some considered the painter^s masterpie<^e, 
remained in the Colonna Palace, at Rome» to the period of the 
French Bevoluti(»n, when it was brought to this country: by |^. 
Day; Jt was subsequently in the Lansdowne Collection, from which 
it passed to that of Mr. Angerstein, and. was purchased with, the 
rest of the Angerstein pictures, in 1824. 

No. 36» A Land Stobm. Mountain scenery ; shepherds 
seeking refuge for their flocks. A winding road at the out- 
skirts of a forest occui»es the lore-ground ; an oak in the 
middle of this part of the picture has just been snapped 
asunder by the storm, and lies prostrate on the ground. The 
effect of the strong wind is forcibly expressed throughout the 
whole scene. In the middie-distance, a lone building, very 
beautifully lighted from the bright streaks of sky in the 
horizon, is effectively relieved by the more distant mountain 



* FaBcoli, Vite di Pittori, ffv.; Bamdohr, Makrei wid BUdhauerarbeit m 
Bonif jre. ; Robert Dnmesm], Pemtre'Gravew FroHfots, 
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behind it« The partial light of tiie distance contrasts power- 
fully with the dark driven clouds above, and with the general 
gloom which pervades the picture elsewhere. 

Engraved on a large scale by Vivares ; and small by S. Lacy, for 
Jones's National GaUery. On canvasy 4 ft. 11 in* A* by 6 fU tr. 

Purchased at Roane by Mr. Irvine for Mr. Buchanan in 1803. 
Subsequently in the Delm6 and Lansdowne collections, afterwards 
in that of Mr. Angerstein, with which it was purchased for the 
nation in 1824. 

No. 68. A WooDX Landscape, Evening* A view near 
Albano. Lx the fore-ground a shepherd boy is leading home 
his flock : on the right is a thick forest of oaks ; on the left 
a steep bank, under the shade of which two figures are 
reposing. 

Engraved by J. B. Allen for Jones's National GaUery. On 
canvas, 1 ft. 7 in. A. by 2 ft* 2 in, w. 

Formerly in the Corsini Palace at Rome : subsequently in Mr. 
Ottley's collection, sold in 1801. Bequeathed in 1831 by the 
Eev. W. H. Carr. 

No. 9Bm Landscape, with Dido and ^neas taking 

SHELTER FBOH THE Stobm. Virgil, Mtieis, iv. 11 9, 

A pitchy cload shall cover all the plidn 
With hail and thunder and tempestuous ndn \ 
The fearful train shall take their speedy flight, 
Disposed and all inyolyed in gloomy night; 
' One caye a grateful shelter shall aff(^ 
To the fair princess and the Trojan lord. — JDryden, 

This is the moment represented in the picture : — iBneas 
and Dido are just visible at the entrance of the cave, above 
which are two hovering Cupids ; a third, at a little disttknce 
before it, is holding the bridle of the "lofty courser** of the 
queen. ;Ia the clouds is the goddess Juno» accompanied 
by Venus and Hymen, promoters of the storm. 

Engraved by J. C. Yarrall, for Jones's National Gallery. On 
canvas, 4 ft, 10 in. A. by 7 ft. 4 in. tr. 

Formerly in the Falconieri Palace at Rome. Bequeathed to the 
National GaUery, in 1831, by the Rev. W. H. Carr. 

No. 98. View op La Riccia. A small town, situated 
on a rock, fourteen miles south-east of Rome. Horace spent 
the first night at this place on his journey from Rome to 
Brundusium: it still preserves its ancient name, Aricia. The 
view is from the south : the little town and its picturesque 
rock occupy a large portion of the picture. Three figures 
and a dog are seen on the winding road in the fore-ground, 
a^d in the distance is a view of the Roman Campagna, 
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bounded by the Apennines. A soUtarj tree in the fore- 
ground to die right giv^ expanse to the seene. 

Engraved by A. Smithy for Jones's Naiumal Gaihry. , On 
canvas, 1 ft. 7 in. A. by 2 f^. 2 in. w. 

Companion to No. 68. . 

Formerly in the Corsini Palace at Rome : subsequently in the 
Ottley collection. Bequeathed to the National Gallery, in 1831, 
by the Bev. W. H. Carr. 

Na 161. An Italian Landscape. Mountain scenery, 
with the view of a town on the slope of a hill^ and a cascade 
in the middle-ground ; snow is visible on the distant moun- 
tains. Some figures and a couple of dogs are seen in the 
fore-ground, to the left of which is a rocky bank covered 
with trees. 

On canvas, 2 ft. 8 in. A. by 5 ft. 5 in. tr. 

Formerly in the Colonna Palace at Borne. Bequeathed by Lord 
Famborough, in 1838. 
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: NiooLAS PoiTssiN was bom at Anddy in NQnnandy» about 
June 1B»' 1594, of a noble family of Soissons. He learnt 
painting under Quintin Yarin at Andely. At the age of 
eighteen he visited Paris^ where he prosecuted his studies 
for a short time under some other . mftsters^ and greatly 
improved himself by drawing from casts and copying prints 
after Baphael and Giulio £>omano. After various vicissitudes, 
h^ at length visited Kome in 1624, in his thirtieth year. He 
lived in the same house with l)u Quesnoy, afterwards cele- 
brated, under the name of II Fiammingo ; they weore of mv^toal 
^d to one another in their studies. It was probably owing 
to his intimacy with Du Quesnoy, th^t Poussin paid so much 
attention to the ancient bassi-iilievi : he modelled s<Hne of 
those works. He also devoted some time to practical 
anatomy, and he attended the Academy of Domenichino, 
whom he considered the first master in Home. He had, 
however^ to contend against poverty for a considerable 
period, until the return to Rome of Cardinal Barberini from 
his embassy in France and Spain : Poussin had been intro- 
duced to him, before his departure from Rome, by the poet 
Marino, who died shortly afterwards at Naples. This cardinal 
soon after his return, commissaoned Poussin to paint two 
pictures — the " Death of Germanicus" and the " Capture of 
Jerusalem:'* the latter subject he painted twice. From this 
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period he acquired n^idly both &me and fortune. The 
above pictures weie followed by the "Martyrdom of St 
Erasmus;'* the "Plague of Ashdod;'' the ** Seven Sacra- 
ments f and others. The last-named works were painted for 
the Commendatore Del Pozzo, and were, a few years after- 
wards, repeated by Poussin for M. de Chantelou at Paria* 

Poussin, after an absence of sixteen years, returned with 
M. de Chantelou to Paris in 1640, when he was introduced 
by Cardinal Richelieu to Louis XIIL, tvho wished to retain 
him in his service : he gave him apartments in the Tuilleries, 
and appointed him his painter in ordinary, with a salary of 
120/. a year. Poussin, however, wishing to have his wife 
with him in Paris (he married in 1629), departed in 1642, 
with permission, for Bome ; but a^ Louis XIIL died dhp]::tly 
afterwards, he never returned to his native country. He 
continued to increase in wealth and reputation during twenty^ 
three years from this time : he died at Bome, on the 19th of 
November, 1665, in his seventy-second year, and was buried* 
in the church of San Lorenzo in Ludna-f *' No works of 
any modem," says Sir Joshua Beynolds,^ '^ have so much 
of the air of antique painting as those of Poussin. His best 
performances have a remarkable dryness of manner, which, 
though by no means to be recommended for imitation, yet 
seem perfectly correspondent to that ancient simplicity 
which distinguishes his style. Like Polidoro, he studied the 
ancients so much that he acquired a habit of thinking in their 
way, ipQid seemed to. know .perfectly the actions and gestures 
they would uee on every occasion." 

Poussin excelled as a. landscape a^ well as a figure painter. 
His works are very numerous : the prints that have been 
engrayed after his principal pictures amount to upwards of 
two himdred. • - 

No. 39. The Nubsing of Bacchus. Landscape, with 
nymphs and fauns tending the infant Bacchus, who is eagerly 
imbibing the juice of the grape, which a . Satyr is squeezing 

* Both sets are now in England, the former in the collection of the Duke of 
Rutland at Belvoir Castle, the other in that of the Earl of Mlesmere, in London, 
known as the Bridgewater Gallery. They are engraved hy Pesne. 

t Bellori, Vita di Nicolo Pussino m the ViH de" Plttori, ^c, Rome, 1672; 
Fetihien, Entretiens tUr les Vies et sur lee Ouvragee dee plue excellene Peintree, 
Anciene et Modemesj Paris, 1685. Gault de St Grermain published a life of 
Poussin in 1806, and a Collection de Lettres de Poussin was published at Paris in 
1824. 

J Discourse V. 
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into a bowl. A goat occupies a prominent place in Ae picture. 
Composition of six small figures. 

Engraved by M. Pool. On canvas, 2 ft. 6^ in. h, by 3 ft. 1 in. w. 
Bequeathed to the National Gallery by Mr. G. J. Cholmondeley, 
in 1831. 

N6.4kO. Landscape, with Figures; Phooion. A 
wooded spot in the neighbourhood of a city, which is seen at 
the base of a range of mountains in the distance. In the fore- 
groxmd to the l^ft is a man in a plain, imdyed robe^ supposed 
to represent Phocion;* he is washing his feet at a public 
fountain^ as if to indicate the purity and simplicity of his life. 

On the opposite side is a monument, near which are two 
figures, seated, in conversation: a woman is passing by 
behind them. Towards the middle of the picture, another 
figure is reclining at full length at the foot of a large tree» 
on the stem of which are hanging some votive offeringa^ 
A small stream flows through this part of the picture. 

Engraved by E. Baudet; and by W. Badclyffe, for Jones's iViat- 
Honal Gallery. On canvas, 2 ft. 6 in. A. by 3 ft. 7 in. ta. 

Presented to the nation by Sir George Beaumont, Bart., in 1826. 

Ko. 42. A Bacchanalian Festival. A laackicape 
with satyrs, fauns, centaurs, and animals, in wild reveby* 
To the left, the drunken Silenus is being placed under a 
temporary canopy by two fauns, one of whom 'is about to 
crown him with a wreath of flowers. On the opposite side, a 
female satyr is supported by a faun, upon the back of a 
goat which i^ attempting, to.tnrow her .off*. In the centre is 
a kneeling satyr on the verge of intoxication, still drinking 
from a bowl, into which a faun is pouring wine; and- the 
various phases of intemperance, boisterous mirth, contention, 
and insensibility, are forcibly pictured in the groups behind 
him. 

Engraved by T. Phillibrown, for Jones's National Gallery. On 
canvas, 4 ft. 8 in. A. by 3 ft. 1 in. w^ 

This is one of a series of three pictures said to have been painted 
for the Duke de Montmorenci ; the other two were formerly in 
the possession of the Earl of Ashbumham. Bellori notices four 
'< Bacchanals " by Poussin, which were painted at Paris in 1641, 
42, for Cardinal Richelieu. Formerly in the Barberini Palace, 
and subsequently in the Angerstein collection, with which it was 
purchased for the nation, in 1824. 

No. 62. A Bacchanalian Dance. Landscape, with 
a group of fauns and bacchanalian nymphs, or bacchantes, 

* Phocion, the contemporary of Philip and Alexander the Great, was a 
£iyoarlte Athenian general and statesman ; he, however, died hy poison, by the 
decree of the Athenian people themselves. See Plutarch's Life of Phocinim 



dancing in a ring^ interrupted in their merriment by a 
satyr, who has thrown one of the nymphs on the groxmd, 
for which another nymph ie striking him on the head with 
a canthams : behind this group, near a thick cluster of trees, 
is a terminal figure of Pan decorated with flowers. Still 
further to the right on this side, an infant bacchanal is bend- 
ing over and drinking from a lai^e vase on the ground ; 
two other infant bacchanals are contending for the juice one 
of the bacchantes is squeezing from a bunch of grapes which 
she holds above their heads; a fourth is sleeping on the 
ground behind them. 

Engraved by G« T. Doo, R.A., for the Associated Engravers ; 
by Van Merlen ; by R. Cooper ; and by S. S. Smith, for Jones's 
National GaUery. On canvas, 3 fl. 3 in h, by 4 ft. 8 in. «r. 

This picture, one of the painter's master-pieces, is probably one 
of the four painted for Cardinal Richelieu : it formed part of 
the collection of M. de Calonne, by whom it was brought to this 
country ;* it passed subsequently into the possession of Mr. Hamlet, 
of whom it was purchased for the National Gallery, in 1826. 

No. 65. Cephalus and Auboba. Cephalus, before 
whom a little cupid holds up the portrait of his wife Procris, 
is endeavouring to free himself from the arms of Aurora: 
behind is the winged Pegasus. The elevated scene of the 
drama is indicated by the presence of a river god, probably 
Ilissus, as that river rises in Mount Hymettus, from which 
Cephalus was carried oiF.f In the back-ground is a naiad or 
some mountain nymph ; and Phoebus, in his chariot, is seen 
in the heavens just above the horizon : all indicating the 
early morning. 

Engraved by W. HoU, for Jones's National Crallery. On canvas, 
3 ft. 2 in. h, by 4 ft. 3 in. w. 

Bequeathed to the National Gallery, in 1831, by Mr. G. J. 
Cholmondeley. 

No. 91. Venus Sleeping, surprised bt Satyrs. 
While one of the satyrs lifts up the drapery of the goddess, 
another rouses Cupid who has been sleeping by her side. 
Composition of four small figures. 

Engraved by M. Pool ; by J. Daull^ ; and by W. T. Fry, for 
Jones's National Gallery, On canvas, 2 ft. 2 in. A. by 1 ft. 8 in. w. 

Formerly in the collection of M. de Calonne, at Paris. Be- 
queathed to the National Gallery, in 1831, by the Rev. W. H. Carr. 



* See Buchanan's Memoirs of Painting, 

t Orid, Met, yii. 701. See Nos. 119, 147, 2, and 55 of tliis catalogue. 

F. P 
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No. 168. The Plague amokg the Philistines at 
AsHBOD. The Philistines, having oyercome the Israelites, 
removed the Ark of the Lord to Ashdod, and placed it in the 
Temple of Dagon ; on the next morning they found their idol 
fallen, and the city was afflicted with a loathsome plague. 

« And the head of Dagon and both the pahns of hU hands were cut off apon 
the threshold of the door."—! Samuelj y. 4. 

The broken Dagon is seen before the Ark in the temple 
to the right, with a crowd of the citizens in consternation 
before it. In the fore-ground are the bodies of a woman and 
her child ; a second child is approaching the breast of its dead 
mother, while a man stools down and gently averts it &om 
the infectious corpse.* Varlouis groups of dead and dying are 
dispersed over the picture : the scene is a handsome street in 
Ashdod, with noble piles of architecture on each side, viewed 
in perspective. 

Engraved by E. Picart ; by J. Baron; and by C. Niquet. On 
canvas, 4 ft. 3 in. A. by 6 ft. 8 in. tr. 

This is a repetition of a picture which was painted by Poussin 
at Rome in 1630, and for which he received, says BeUori, only 
sixty scudi, about twelve guineas; it came afterwards into the 
possession of Cardinal Richelieu, who paid 1,000 scudi for it ; it 
is now in the gallery of the Louvre at Paris. The picture above 
described was formerly in the Colonna Palace at Rome, from 
which it was purchased by Mr. Irvine for Mr. Buchanan : f it 
was presented to the National Gallery by the Duke of Northum- 
berland in 1838. 
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PREVITALL 



Andbea Previtali was bom at Bergamo in the latter 
half of the fifteenth century, and entered the school of 
Giovanni Bellini in Venice. The earliest date pf his works 
hitherto discovered is 1506, which is on an altar piece at 
' Borgo Sant' Antonio, described by Tassi, and which bears 
the further inscription Andreas Bergomensis discipulus 
Jo. Bellini, Previtali was an excellent portrait painter, and 



* A somewlmt similar group to this, but much less gross in its details, was in 
the celebrated picture by the Greek painter Artistides, which Alexander the 
Great, at the sack of Thebes, claimed for himself and sent to his palace at 
Pella. See the Author's Epochs of Painting, p. 47, 1864. There is also a very 
similar group in a design by Raphael, // Morbettoy known from the print of it by 
Marcantonio. See the remarks of Fuseli} on the comparative merits of these 
groups, in his first lecture. 

+ See Ramdohr, Ueber Mahrei, |rc,, voL ii. p. 106. 
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some of his works of this class^ sfiys Bidolfi, have passed 
for those of his master. He died at Bergamo of the plague 
on the 7th of November 1528.* 



No. 695. Madonna and Child, seated, the Madonna 
placing her hand on the head of a Monk, who is adoring 
the Infant Christ. Landscape back-ground, with mountains 
and buildings; St. Catherine standing by a ruin, to the 
dght. 

On poplar, 1 ft 9 in. A. by 2 ft. 3 in. w. 

Formerly in the Manfrini Gallery, Venice. Parchased from 
the proprietors of that collection in 1862. 
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RAPHAEL. 

BaphaeL) or EAFFABLLof Santi^ or Sanzio^ as the 
•modem Italians write bis name, was born at Urbino in the 
Contrada del Monte, April 64 1483. He was first instructed 
in painting by his father Giovanni Santi, who was a good 
painter for his period.§ After the death of his father in 1494, 
(his mother died three years before,) Kaphael was placed by 
his uncles, Simone Ciarla and Bartolomeo Santi, with Pietro 
Pemgino, the most celebrated painter at that time in Umbria, 
and then engaged on the frescoes of the Sala del Cambio 
(Exchange) at Perugia. He remained with Perugino several 
years, visiting various places during that period. 

In October 1504, Raphael paid his first visit to Florence, 
•carrying with him a letter of introduction to the Gionfaloniere 
-Soderini from Johanna della Rovere, Duchess of Sora, and 
sister of the reigning Duke of Urbino. He appears to have 
made Florence his chief place of residence from this time 
until 1508, when he proceeded to Rome. With the exception 
of a few months passed at Perugia in 1505, and a short 
interval at Bologna and Urbino in 1506, the whole period 



♦ Tassi, Vite di Pitiort, j*c. Bergamaschi, 1793 ; Ridolfi, Le Maraviglie, j-c. 

t There are copies of three letters of Baphael extant ; one only is a fee-simile, 
and in it the writer has sign^ himself Baphaello : on his pictures he wrote 
Raphael. The English form Raphael, therefore, is nearer to this name than 
anyof the modem Italian forms, all of four syllahles. Vasari wrote Raffaello, 
See the works of Longhena and PassaYsnt, cited at the end of this notice ; and 
the 'note, p. 204, in mj Epochs of Painting, 1864. 

X See note^ p. 204. 

§ Pongileoni, Elogio Storico di Giovanni Santi, Pittore e Puefa, padre del 
gran RaffaeUo da ifrbino. Urb. 1822. 

P 2 
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was spent in Florence. He became acquainted with Francia 
during his visit to Bologna, and ten years afterwards Baphael 
consigned to Francia's charge the well-known picture of 
St Cecilia, which he painted at Borne for one of the 
churches of Bologna.* Among the pictures painted by 
Baphaely previous to his visit to Florence in 1504, may be 
mentioned the ** Coronation of the Virgin," f now in the 
Vatican ; and the celebrated "Spozalizio," J or ** Marriage of 
the Virgin," in the Gallery of the Brera at Milan. The 
small picture No. 213, in this collection, belongs to the same 
period. The works executed at this time are said to be in his 
first or Peruginesque manner ; those produced between 1504 
and 1508, (when he settled in Borne,) are said to be in his 
Florentine manner. Among the works of this latter period 
may be mentioned the ** St. Catherine" in this collection ; the 
" Entombment of Christ "§ in the Boighese GtJlery at Bome ; 
" La Belle Jardiniere "|| in the Louvre ; and the " Madonna 
del Baldacchino"ir in the^Pitti Palace at Florence, The 
celebrated picture at Blenheim, painted in 1505, holds a 
middle place between the two styles.** 

Baphael had every opportunity of improving himself while 
at Florence : he was intimate with Fra Bartolommeo di San 
Marco, distinguished for his efiective treatment of light and 
shade, and for lus colouring; and the rival cartoons of 
Leonardo da Vinci and Michelangelo were at that time the 
common models in design of all the Florentine painters. 
He was at length, through the recommendation of his 
countryman, Bramante, invited by Pope Julius IL to Bome^ 
where he arrived about the middle of the year 1508. 
From his arrival until the death of Julius in 1513, he wad 
almost constantly employed by that Pope. It was by the 
order of Julius that Baphael commenced the frescoes of the 
so-called Stanze of Baphael, in the Vatican. The first of 
these works was the *^ Theology," commonly called the 
Dispute on the Sacrament ; it was probably finished in the 
year 1509, and is painted in BaphaeFs second or Florentine 
manner. In the same apartment, called the Stanza della 
Segnatura, are also the frescoes of ** Poetry," or Mount 

* See the notice of rRANCiA in this catalogne. 

t Engraved by £. StobzeL % Engraved by Gioseppe Longhi. 

§ Engraved by Yolpato ; and by S. Amsler, in 1832. 

il Engraved by N. PoiUi. ^ Engraved by F. A. LorenzinL 

•* Engraved by L, Gnincr. 
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Parnassus; "Philosophy,** or the School of Athens; and 
^ Jurisprudence." These were all finished in or before 1511. 
In the second chamber, known as the Stanza dell' Eliodoro, 
are the ** Expulsion of Heliodorus from the Temple of 
Jerusalem/'* the "Mass of Bolsena," the **Attila," and 
" St. Peter delivered from Prison." The two former were 
painted in 1512, during the lifetime of Julius ;'f* the two 
latter in 1513 and 1514, during the pontificate of Leo X. 
The third chamber, called the Stanza dell' Incendio, was 
painted almost wholly by BaphaeFs scholars ; and the 
fourth, the Sala di Costantino, was completed from the 
designs of Kaphael after his death, under the direction of 
Giulio Bromano. 

The slow progress of the Vatican frescoes, after the 
painting of the Stanza dell' Eliodoro, was owing to the 
numerous commissions with which Baphael wad ahnost 
overwhelmed, from Leo X and other Roman patrons, and 
from numerous admirers of his works in distant parts. He 
executed in the meanwhile, besides many designs, portraits, 
Holy Families, Madonnas, and Saints, the '^ St. Cecilia,'' at 
Bologna; the '^Madonna di San Sisto," at Dresden; the 



* Maccabees IL ch. iL y. 25. 

t Tkos the principal frescoes of Baphael in the Vatican were executed at least 
as soon as those of ISIichelangelo on the ceiling of the Sistrae ChapeL (See the 
notice of Michelangelo in ^is catalogue.*) Baphael, however, saw the grand 
works of his riyal in progress, as they were uncovered before tne whole ceiling 
was completed, and enlarged his style in consequence. That this was the com- 
mon opinion in Bome at the time, appears not only from Vasari's general state- 
ment, but also from the following interesting passage in a letter from Sebastiano 
del Piombo to Michelangelo himself, written apparently just after the completion, 
of the ceiling of the Sistine Chapel, for the letter is dated October 15, 1512, and 
Michelangelo was then in Florence : the observation is attributed to Pope Juliu& 
'* Look at the works of Baphael, who, when he had seen the works of Michel- 
angelo, suddenly forsook the manner of Perugino, and approached as n6ar as he 
could to that of Michelangelo ; but he is terrible, as you see ; one can do nothing 
with lum ;" (ma d terribUe, come tu vedi, non si pol pratichar con lui). These 
words refer to the character, not the style, of Michelangelo. Gaye^ Carteggio 
Inedito d^ArUstiy Ap. voL ii. p. 489. 

The style of Michelangelo cannot have been new to Baphael when in Borne, 
as he must have been well acquainted with the ^ Cartoon of Pisa ; " but the 
great change in his own taste (though without a direct imitation of Michelangelo) 
is most visible on comparing the fresco of the *' Theology" with his other works 
in the same apartment : the remark of Julius is bome out and exemplified by 
that change. Vasari instances BaphaeFs Isaiah, in Sanf Agostino, executed 
later, and his Sibyls in the Chiesa della Pace, painted in 1514, as exhibiting 
direct evidence of an emulation of Michelangelo. But Vasari was perhaps in- 
fluenced by the coincidence of the subjects with some of those on the ceiling 
of the Sistine Chapel : as regards the style of the works in question, his obsep> 
vAtion is only just in reference to the Isaiah : on the whole, the judgment of the 
Pope may be considered as better founded, and it confirms the received opinioiu 
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" Spasimo," at Madrid ; the Cartoons, at South Kensington \ 
and the " Transfiguration/' — his last production, now in 
the Yatican. In addition to all these occupations, he had 
the superintendence, as architect, of the building of 
St Peter's, in which office he succeeded Bramante. 

The whole of these works, including all the Vatican 
jfrescoes, except the "Theology,'' are painted in what is 
termed Baphad's third manner, or in that style which 
peculiarly characterises him, and constitutes the Roman 
school in its highest development ; it is distinguished for 
its dramatic composition and expression, for its correct and 
vigorous design, and, at least in the frescoes, for a grand 
and appropriate tone of colouring. 

Raphael died at Rome on his birthday,* April 6, 1620, 
aged exactly 37 years ; and, after lying in state, was buried 
with great pomp in the church of Santa Maria ad Martyres^ 
or the Rotonda, the ancient Pantheon.-)- 

Raphael was of a saUow complexion, with brown eyes^ 
slight in form, and about 5 ft. 8 in. higL He was never 
married, but is said to have been engaged to Maria Bibiena, 
the niece of Cardinal Bibiena: she preceded him to the 
grave. He was said to havfe left property to the value .of 
16,000 ducats : he bequeathed all his painting materials and 
works of art to his favourite scholars, Gianfrancesco Penni 
and Giulio Romano, with the condition that they should 
complete his unfinished works in the Vatican. The 
numerous school of painters, formed by Raphael at Rome, 
was dispersed at the sack of that city in 1527, but the 
elements of that school were spread over Italy ; his most 
distinguished followers, besides those already mentioned^ 

* The inscription by Cardinal Bembo on Raphael's tomb in the Pantheon is 
perfectly clear on this point The concluding lines are : — 

Vixit An. XXXVIL, Integer Integros. 
Quo d ie natus est, eo esse Desiit 
VUL Id. Aprilis, MDXX. 

That is, he lived exacdy 87 years ; he died on the same day (of the year) <m 
which he was bom, April 6. From the circumstance that April 6, 1520, was 
Good Friday, Yasari, and others after him, were led into the erroneous notion 
that Baphael, as he died on Good Friday, was also bom on Good Friday, oyer- 
looking the fact of this day being a moveable feast Schom and others, following 
the vague assertion of Yasari, have inferred an error in the very particular 
inscription of the Cardinal, who was the painter's intimate friend, and, doubtless, 
well aware of the real facts of the case. See a communication on this subject, 
by Mr. J. Dennistoun, in the Art- Union Journal of January 1842. 

t His tomb was opened in 1833, and the skeleton, with all the teeth, found 
entire : a mould was taken from the skull. 
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were Herino del Vaga, Polidoro da Caravaggio, and 
Garofelo* 



No. 213. The Vision of a Knight. In the fore- 
ground a young knight in armour is sleeping upon his 
shield at the foot of a laurel tree : on the left is a female 
figure holding a sword and a book ; on the opposite side 
is another younger female, holding a sprig of myrtle in 
bloom. The back-ground is a varied landscape. The 
original pen-and-ink drawing firom which the picture was 
traced was purchased with it. 

Engraved by L. Gruner. On wood, 7 in. square. 

TMs picture belongs to Raphael's first period, probably to the 
time when he was with Pietro Perugino. It was formerly in the 
Borghese Gallery at Rome, whence it was procured at the end 
of the last century, by Mr. W. Y. Ottley ; it passed subsequently 
into the possession of Sir Thomas Lawrence, and afterwards 
became successively the property of Lady Sykes, and of the 
Rev. Thomas Egerton, from whom it was purchased for the 
National Gallery, in 1847. 

No. 168. St. Cathebine of Alexandria. St. Catherine, 
a princess of Alexandria, a Christian, was, about the year 
311, condemned by the Emperor Maxentius to be crushed 
with wheels ; the apparatus, however, was broken to pieces 
by an angel, and the saint was afterwards beheaded.^ She 
is represented in the picture looking upwards, with an ex- 
pression full of resignation, and is leaning with her left arm 
on the wheel, the intended instrument of her martyrdom ; 
the back-ground is a landscape. Small figure, three-quarter 
length. 

Engraved by A. Desnoyers in 1824. On wood, 2 ft. 4 in. A. by 
lft.9iin. tc. 

This picture was painted about the year 1507) and is in 
Raphael's second style. It was formerly in the Aldobrandini 
collection in the Borghese Palace at Rome, from which it was 



* The accounts of Raphael are very niimerons : among the most prominent 
are : — ^Vasari, Vite de* Pittoriy ffc. ; Bellori, Descrizione deUe Immagini depinte 
da BaffaeUo da Urbino, nd Palazzo Vaticano, j-c; Duppa, Life of RaffaeUo 
Sanzio, London, 1816; Kehberg, Bafad Sanzio aua Urbmo^ Munchen, 1824; 
Quatrem^ne de Qoincy, Histoire de la Vie et des Ouvrages de Raphael, Paris, 
1824 ; Longhena, Istoria della Vita e ddle Opere di JRaffaeUo Sanzio da Urbino, 
del Sig. QwUremere de Qyincy^ jp^., Milan, 1Q29 ; Pongileoni, Elogio Storico di 
RaffaeUo Santi da Urbino, Urbino, 1829-31 ; Plainer andBunsen, Besckrei&unff 
der Stadt Rom, toL ii. 1832 ; and especially J. D. Passayant, Rafael wm Urbino 
vnd sein Voter Giovanni Santi, Leipzig, 1839, which contains an accurate 
account of aU Raphael's works. 

t S^ ^^ ^7 ^^ ^^ Catherine,, from Peter de Natalibus, in Lord Lindsay's 
Sketches of the History of Christian. Art, vol i. 
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procured by Mr. Day at the close of the last century ; it passed 
into the possession of Lord Northwick, who subsequently sold it 
to Mr. Beckford, from whom it. was purchased in 1839. An 
original drawing by Raphael of this picture is in the possession 
of the Duke of Devonshire, and there is a finished cartoon of it 
in the Collection of Drawings in the Louvre at Paris. 

No. 27« Portrait of Julius IL, seated in a chair. 
Pope Julius IL, previously known as the Cardinal della 
Eovere, was elected to the papal chair in 1503, and died in 
1513 ; he commenced the present church of St. Peter at 
Rome. Three-quarter length, of the natural size. 

Engraved by A. Chataigner ; by E. Horace ; and by R. Page, for 
Jones's National Gallery, On wood, 3 ft. 6 in. A. by 2 ft. 8 in. w. 

This portrait was repeated several times by Raphael, or his 
scholars. The original and the finest is in the Pitti Palace. . 
Passavant enumerates nine repetitions, including the picture now 
referred to, besides three of the head only. The Pitti portrait was 
taken probably in 1511 or 1512, before Raphael executed the 
fresco of '' Heliodorus," in which JuHus is introduced in much 
the same attitude as in this portrait. The original cartoon is in 
the Corsini collection at Florence.* This picture was formerly in 
the Falconieri Palace at Rome; and subsequently in the pos- 
session of Mr. Angerstein, with whose collection it was purchased 
in 1824. 

No. 661. The Madonna di San Sisto. A tracing by- 
Jacob Schlesinger made in 1822 from the celebrated pic- 
ture by Raphael in the Dresden Gallery. In the centre, 
the Madonna and Child in the clouds; on her right is 
kneeling St. Siitus, Pope ; on her left St. Barbara ; two 
angels below. Six figures, life-size. 

Mounted on thick paper attached to canvas, 8 ft. 5 in. h, by 
6 ft. 7 in. w. . 

Presented in 1860 by Messrs. P. and D. Colnaghi, Scott, 
and Co. 

No. 744. The Madonna, Infant Christ, and Saint 
John. The Virgin is seated on a bench under an arcade ; 
on her lap is the Divine Infant, who has just received a pink 
from the left hand of the youthful Baptist, who in his right, 
holds a cross made of reeds. A hilly country with portions 
of a town in the background. Three small figures, half 
length. 

On an Italian panel, 15 in. A. by 13 in. %o. 

Engraved by Alessandro Mochetti ; in D'Agincourt's Histoire 
de VArt; and recently by A. Bridoux; and lithographed by 
Simonan. 



* Fassayant, Bafaelvon Urbmo, ii. 119, 489. 
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This pictnte now called the Garyagh Raphael, was fonnerly 
in the Aldobrandini apartments of the Borghese Palace at Rome, 
where it was commonly known as the Aldobrandini Madonna. 
It was imported into this country by Mr. Day, who in 1818 sold 
it to the late Lord Garyagh. His Lordship allowed it to be 
exhibited at the British Institution in 1819. Passavant* notices, 
besides several repetitions of the composition with variations, 
three old copies of this picture ; one in the Academy of Bergamo, 
another in the Stacoli Palace at Urbino, and the third in the 
Casa Silva in Milan. Purchased in London from Lord Garvagh 
and the Dowager Lady Garvagh, in 1866. 
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REMBRANDT.t 

Rembrandt Hermanszoon (son of Herman) van 
RynJ was bom in bis father's house on the Weddesteeg, 
at Leyden, July 15, 1606, or according to his own statement 
at his marriage in 1607.§ His parents sent him to the 
Latin School at Leyden, with a view to his subsequently 
studying jurisprudence in the University of that city; but 
his inclination for the art in which he was destined to 

■ ' " ■ ■ ■ " ' ■ .-I I n il 

• jRafad Von Urbino, vol. ii. p. 132. 

f The half fsihulous statements of Houbraken and Weyerman respecting 
Rembrandt's life and character had been imiyersally adopted by biographers 
till within the last ten years. For the rectification of these errors by a careful 
inyestigation of original docnmients, the public is chiefly indebted to M. Schel- 
tema, Keeper of the Archives of North Holland. In May 1852, preparatory to 
the ceremony of placing the statue of Rembrandt in Amsterdam, M. Schel- 
tema embodied in a discourse the result of his laborious researches. That 
discourse was shortly afterwards published {Bedevoering 6ver het Leven en de 
Verdiensten van Bembrand van Byn, Amsterdam, 1853), and was commented 
on in some of the leading European periodicals connected with art It was 
not, however, till 1859 that the pamphlet was translated into French, with an 
introduction and notes by W. Burger, a name well known by many valuable 
works on the Galleries of Europe. The dates and other circumstances in the 
above short account of Hembrandt are in accordance with the well authenticated 
statements of Scheltema : a few only of his conclusions being modified by the 
observations of his accurate editor, Burger. See Bembrandt, Discours sur sa 
Vie et son Ginie par le Dr. P. Scheltema. Traduitpar A. Willems. Bevu et 
annotipar W, Biirger. Bruxelles, 1859. 

t The name of Rembrandt's father was Hermann Gerritszoon (son of Gerrit) 
van Ryn ; that of his grandfather being Gerrit Roelo&zoon (son of Roelof)r 
van Ryn. The namejof Gerrit seems to have been erroneously transferred by 
some writers to the great painter himself. A half length portrait by Rembrandt 
of Dr. Mat^hys Kalkoen, dated 1632, has the inscription Rt. H. (Rembrandt 
Hermanszoon) van Ryn. See a note by Biirger in the translation of Scheltema's 
pamphlet, above quoted, p. 73. See also the monograms in Immerzeel, De 
Levens enWerken der HoUandsche en Vlaamsche Kunstschilders, &c., 1842. It 
may be observed that the form Bembrand adopted by some writoa, though 
possibly more correct, is not warranted by the artist's signatures. 

§ Orlers, Description de la VUle de Leyden, 2d Ed. 1641 and other contem- 
porary writers give 1606 as the date. See Vosmaer, Bembrandt Harmens van 
Byn, jrc. La Haye, 1863. 
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excel soon manifested itself so strongly that he was placed 
with the painter Jacob Van Swanenburg, with whom he 
remained three years ; he studied also for a short time under 
Pieter Lastman, at Amsterdam^ and under Jacob Finas at 
Haarlem. He returned home after an absence of about 
four years, and became from that time a diligent and 
el^icdusive student of nature. He appears to have met with 
very early success: in 1630, at the age of twenty-two, he 
settled in Amsterdam, where he remained till his death. 
He there married, June 22, 1634, Saskia Uilenburg, 
a lady of good family, and possessed of some fortune. 
She died in 1642 ; at a later period of his life he married 
again; in what year is uncertain. In 1653 Kembrandt 
incurred considerable debts; his difficulties went on in- 
creasing, and in 1656 he was publicly declared insolvent.. 
This disaster has been commonly explained by the 
impoverished condition of Holland — the consequence 
of more than one war — at the period referred to, when, 
as dome writers state, upwards of two thousand houses 
in Amsterdam were untenanted, and distress was general. 
Eembrandt's embarrassments are, however, partly to be 
accounted for by the fact, that in. his passion for collecting 
works of art he was sometimes utterly regardless of their 
cost.* This, at the same time, is in itself a sufficient answer 
to the absurd but often repeated stories, respecting his 
supposed miserly habits. His misfortune appears to have 
had no eflEect on his professional energies ; his works produced 

* Instances of the large prices he sometunes paid for such works are not 
wanting. See Waagen, Handbook of Painting, the German, Flemish, and 
Dutch schools ; London, Murray, 1860 ; Fart ii. p. 338. 

One of the liabilities which must haye pressed heavily on Bembrandt is not 
to be overlooked. By the will of his first wife, the bulk of her fortune was 
bequeathed to Bembrandt during his life, or till his second marriage, and th^i 
to their only surviving son Titus. Scheltema, after speaking of the debts 
above referred to, connects Bembrandt*s actual insolvency with his second 
marriage, which involved the necessity of paying his son Titus the amount 
of Saskia's bequest. As already shown, the great painter's embarrassed cir- 
cumstances may perhaps be traced to other sufficient causes, and the date of his 
second marriage is uncertain. The sale of his property and valuable collection 
of works of art, includmg numerous pictures by various masters, and more 
than sixty by his own hand, besides his drawings and etchings, produced, in 
consequence of the depressed state of the country, less than 5,000 guilden. The 
inventory of his collection, first published in English by C. J. Nieuwenhuys, in 
his instructive work, A Review of the Lives and Works of some of the most emi- 
aent Painters, London, 1834, shows that however decided Bembrandt's own 
taste and practice were, he was capable, as a coUector, of taking an interest in 
fine examples of his art of whatever school. Waagen, Handbook &c., Fart 
ii. p. 838. 
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during and immediately after the period when it oocurred 
exhibit all his wonted powers.* 

The earliest pictures by Bembrandt, with dates, are^ the 
"Presentation in the Temple/' in the Gallery in the Hague, 
and a portrait of a young man, contributed from the royal 
collection at Windsor, to the Manchester Exhibition, both, 
are dated 1631.t The *' Anatomical Lecture," painted in 
1632, is also at the Hague. Of his maturer time, the 
" Night Watch," as it is called, now in the gallery at Amster- 
dam, dated 1642, is regarded as the prominent example ; 
while the portraits of the " Syndics/* in the same gallery^ 
painted in 1661, is sometimes selected as the type of lids 
later manner. The last work of the artist is supposed to 
be the " Betrothed Jewess," in the Van der Hoop gallery 
at Amsterdam ; the date, now effaced, is. believed to have 
been 1669. J 

Bembrandt was equally distinguished as an etcher and 
a painter. " He was/' says FuseJi, " a genius of the first 
class, in whatever relates not to form. In spite of the 
most portentous deformity, and without considering the 
spell of his chiaroscuro, such were his powers of nature, 
such the grandeur, pathos, or simplieity of his composition, 
from the most elevated or extensive arrangement to the 
meanest or most homely, that the best cultivated eye, the 
purest sensibility, and the most refined taste, dwell on them 
equally enthralled."§ 

Bembrandt died at Amsterdam in 1669, and was buried 
there (in the Wester Kerk) on the 8th of October of that 
year.) He had two children by his first wife ; one of them 
died young ; the other, Titus, was brought up as a painter, 
but he possessed little ability and died before his father. 

* Josi, in his Beredeneerde Cataiogua der Werken van Bembrandt van Rhfn 
en van Zpne LeerUngen en Navdgerett, ffc, AmBterdam, 1810, pre&oe p. 11, 
indicates tiie fine etching executed in the year of Rembrandt's disaster. 

t Among the &c-similes of monograms before referred to in LnmerzeiePs 
Dictionary, the date 1630 occurs, followed in one instance by the word pitueit, 
but without reference to any particular work. In Eugler*s Handhuch der 
Kunstgeachichte, 1861, vol. ii. p. 468, note, a picture by Bembrandt is men- 
tioned with the date 1627. 

I Burger, Musses de la HoUande, Paris 1860, p. ii. 
§ Lecture n. 

II The original entry is ** Deynsdach, 8 October 1669. Rembrandt van Byn, 
ISchUder, op de Booeegraft, teghenover het Docihof, Laet na 2 Kynders/* That is, 
Tuesday, 8th Oct., 1669, Rembrandt yan Rhyn, Painter, on the Rosecanal oppo- 
site the Labyrintib. Leayes behind two children. Sch^tema, Bedevoering, j;c,, 
p. 86. 
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The name of Bembrandt's second wife has not been pre- 
served ; of two children by her nothing is known, except, 
that they survived him. Among his numerous scholars, 
Gerbrand Van den Eeckhout was his best imitator in 
Biblical subjects; Ferdinand Bol and Qovert Flinck were his 
rivals in portraiture; andBemardFabritiussometimesclosely 
followed the bolder maimer of the master.* Bembrandt's 
pictures are numerous ; his etchings, which amount to 
nearly four hundred, are dated from 1628 to 1661.-|- 

No. 43. Christ taken down from the Cross. The 
dead Christ is on the knees of the Virgin, who is sinking 
back in a swoon : to the left is Joseph of Arimathea, aud 
beyond him are the three crosses, two bearing the thieves 
who were crucified with Christ. In the back-ground is a 
view of Jerusalem. A sketch in light and shade ; numerous 
smaU figures. 

Etched by Rembrandt himself; engraved by Heart; by 
J. B. Jackson ; by J. Burnet, for the Associated Engravers; and 
by Freeman, in Jones's National Gallery. On wood, 13 in. h, 
by 1 1 in, w. 

Formerly in the Collection of M. J. De Barry, at Amsterdam, 
subsequently in the possession of Sir Joshua Reynolds ; at the 
sale of whose effects, in 1795, it was purchased by Sir George 
Beaumont, and by him presented to the nation in 1826. There is 
an original drawing by Rembrandt of this composition in the 
British Museum. 

No. 4s5. The Woman taken in Adulteby. The woman, 
surrounded by her accusers, is kneeling before Christ, on the 
floor of the temple, at the foot of a broad flight of steps 
which lead to the great altar. The principal light of the 
picture is concentrated around the figure of the woman ; 
the rest of the picture, except immediately before the altar, 
is enveloped in deep obscurity. See John, cL viii. 

Engraved by G. H. Phillips ; by J. Burnet; and by W. T. Fry, 
in Jones's National Gallery, On wood, 2 fb. 8^ in. h. by 2 ft. 
1^ in. w. 

* Burger, Musics de la Hollander ii. p. 170. 

t BartscVs Pem^re-Grav€«r, Smith's Catalogue Haisonni of tJie Works of Dutch 
and Flemish Painters^ Bathgeber*s Annalen der Niederlandischen Materei^ jpc, 
and Nagler's Kiinsder-Lexicon, contain more or less complete lists of tlie 
works of Rembrandt. In addition to the -writers already referred to, the 
following may be consulted. Van Eynden en Van der Willigen, Geschiedenia 
der Vaderlanasche SchUderkunsty &c. 1842 ; Immerzeel Aanteekeningen op de 
Lofrede op Rembrandt, 1841 ; Burnet, RemJbrandt and his Works, 1848. See 
also the list of authorities quoted by Waagen, Handbook, &c., 1850, Part ii. 
p. 336, note, and VOSuvre CompUt de Rembrandt, decrie et commente par 
M. Charles Blanc, ancien Directeur des Beaux-Arts. 1864. 2 vols. Sto. 
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This picture was painted for Jan Six, Hear van Vroinade, 
the well-known patron of Rembrandt, and came afterwards into 
the possession of the Burgomaster, Willem Six. It was sold by 
auction bj the descendants of the Burgomaster in 1734, and passed 
eventually into the possession of Mr. Angerstein, with the rest of 
whose collection it was purchased for the nation, in 1824. Signed 
and dated*- 
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No. 47. The Adoratiok of the Shephebds. The scene 
is a dark stable, or cattlenshed ; the illiunination of the 
picture proceeding, almost entirely, as in the "Notte^* of 
Correggio, from the Infant Saviour. The effect of this 
supernatural light is much enhanced by the comparative 
faintness of the rays from the lantern in the hands of one of 
the shepherds, and the principal group is forcibly relieved 
by the deep shadow of the kneeling figure in the fore- 
ground ; a second group is just entering the shed on the 
right; the remotest figure bearing another lantern. Com- 
position of eleven principal figures. 

Engraved by S. Bernard ; by R. "W. Sievier ; by J. Burnet, for 
the Associated Engravers; and by H. C. Shenton, fox Jones's 
Natumal Gallery. On canvas, 2 ft. 1 in. A. by 1 ft. 10 in. w* 

Formerly in the Angerstein collection, with which it was pur* 
chased for the nation, in 1824. Signed-— 



J\eml)randikT' 







No. 51. Portrait of a Jew Merchant, seated, resting 
his hands upon a stick; on his head is a turban. Half-length, 
of the natural size. 

Engraved by J. Burnet, for the. Associated Engraters; by 
G. Shenton ; by J. Rogers, for Jones's National Gallery ; and 
printed in colours in the Supplement to the Pictorial Gallery of 
Arts. On canvas, 4 ft. 5 in. A. by 3 ft. 5 in. to. 

Presented to the nation, in 1826, by Sir George Beaumont, 
Bart. 

No. 54. A Woman Bathing. A woman, holding up her 
dress, is standing in a brook or pool of clear water ; part 
of her clothes are lying on the bank behind her. 
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Engraved by P. Ligbtfoi»«y for Jones's National GaUevy. On 
wood, 2 ft. A. by 1 ft.. 6J in. w. Signed Rembrandt f. 1654. 

It was formerly in tbe collection of Lord Qwydyr, at tbe sale 
of whose pictures it passed into the possession of the Bey. 
W. H. Carr, by whom it.was bequeathed to the National Gallery, 
in 1831. Signed- 

No. 72. Landscape, with figures representing the story 
of Tobias and the Angel.* The two figures which give a 
title to this landscape are near the niiddle of the picture, at 
the edge of the river (the Euphrates) ; in the middle-grou]id 
to the right is a dark dump of foliage, behind which are 
light clouds; some hilly broken ground occupies the left 
of the picture. 

Engraved by J. Appleton for Jones's National Gallery. On 
wood, 1 ft. 10 in. A. by 2 ft. 10 in. w. 

Bequeathed to the National Gallery by the Bev. W. H. Carr, 
in 1831. 

No. 166. Portrait of a Capuchin Friar. Bust, life-dze 

On canvas, 2 ft. 10^ in. A. by 2 ft. 1-| in. w. 
Presented to the National Gallery by the Duke of Northumber- 
and in 1838. 

No. 190. A Jewish Babbi. Bust^ life^Eoze. 

On canyas, 2 ft. 6 in. A. by 2 ft. 2 in. w. 

Formerly in the possession of the Duke of Argyll, and subse- 
quently in Mr. Harmans's collection, at the sale of whoie pictures 
in 1844, it wad bought by Mr. Farrer, of whom it was purchased 
for the National Grallery. 

No. 221. The PAiiTTiat's own Portrait, at an advanced 
age. He is in a brown, cloak, with a brown cap on his 
head ; his hands are clasped. Bust. 

On canvas, 2 ft. 9 in. A. by 2 ft. 3^ in. w. 

Purchased for the National Gallery at the sale of the collec- 
tion of Viscount Midleton, Pepper-harrow, in 185 1. 

No. 237. Portrait of a Woman. In a high dark dress, 
a white bodice underneath, long pearl ear-rings ; her hands 
crossed, resting on a book ; in her right a white handkercbie£ 
Life-size, short half-length. 

On canvas, 2 ft. 2^ in. A. by 1 ft 11^ in. w. 

♦ See Nos. 4S, 288, and 781. 
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TMb picture is aigned, ^^ Bembrandiff. 1666/' and is accord- 
ingly one of the latest of the painter's works. Bequeathed to 
the National Gallery by Lord ColbornCy in 1854. 
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No. 243. A. Man's Fobtbait. A stout elderly man 
in a furred coat, with gray hair and a red cap on his head, 
seated at a. table, on which is a closed book ; his hands 
clasped before him. Half-length, life-size. 

On canvas, 3 ft. 3 in. A. by 2 ft. 8| tr. 

Signed and dated 1659. Bequeathed to the National Gallery by 
Lord Colborney in 1854. 
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No. 2A9. The Amstebda^c Museeteebs, commonly 
called the Niqht Watch. The picture .represents an in- 
terior with a company of the Burgher guard of Amsterdam 
apparently just returned from a shooting match. One of 
the company, in the background, has created some alarm 
by discharging his piece in the hall. The principal figures 
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are all portraits :* the two last to the spectator's left are 
not now in the large picture at Amsterdam, but they are 
in the print of it by Frey. 

On wood, 2 ft. 2 in. h. by 2 ft. 9 in. w* 

This is a small copy of the large pictare of this subject in 
the museum at Amsterdam, though it differs from it in some 
slight details. That picture has become so exceedingly dark 
and obsGored through time, that, although it represents a 
daylight scene, it has acquired the popular designation of the 
Ntght Watch, This example was formerly in the collection of 
Bimdon de Boisset, from which, in 1777, it passed into that of 
M. Lafitte, the banker in Paris. It was subsequently imported 
into this country, and purchased by Mr. Gillow. It was be- 
queathed to the nation as a work of Rembrandt, by the Rev. 
Thomas Halford, in 1857. 

No. 672. His own Portrait when aged abont 32, 
the picture is signed and datedi* He is dressed in a dark 
cap and over-coat, the latter edged with fur on the 
Bhoiddera, and is resting onh\& right arm, looking at the 
spectator. Half-length, three-quarter face, life-size. 

On canvas, 3 ft. 3 in. A. by 2 ft. 7^ in. w. 
Formerly in the collection of General Dupont, at Paris ; pur- 
chased from his heirs, MM. De Bichemont, in 1861. 
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No. 757. Christ Blessing Little Children. Our 
Saviour seated, on the left side of the picture, has drawn 
a little girl to him, and placed his right hand upon her 
head ; the child, considerably abashed, stands with the fore- 
finger of her right hand in her mouth ; in her left she 
holds an apple. A woman, with a baby in her arms, is 
with her left arm gently urging the little girl towards 
Christ. Other figures are pressing round the principal 
group ; one man leaning, seen only in part, against a tree 

* On the back of the picture is pasted a list of the persons represented, with 
their names in full, said to be written by the hand of Van Coppenol, the writing 
master and friend of Rembrandt The following are the names of the ofioers : 
— Frans Banning Cock, caTptain ; Willem Tan Buytenbnrg, lieutenant g Jan 
Visscher, ensigns Rombout Eempen and Reynier Engel, sergeants s and Jan 
van Eampoort, drummer, 

I The word conterfeyct is an old Dntch term for portrait ; it was used also 
by the Crermans. Sandrart calls a portrait a contra/aet. 
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in the background, behind the Saviour, appears from his 
countenance to sympathise but little with what is" going on 
In all eleven figures, or portions of figures, of about life-size. 

On canvas, 6 ft. 10 in. A. by 5 ft. ^ in. w. Engraved by 
C. E. C. Hess ; and etched by Flameng for the Gazette des Beaux 
Arts in 1866.* 

Formerly in the collection of Count Schonborn at Vienna ; 
purchased in 1866 from Herr Suermondt at Aix-la-Chapelle. 

No. 775. PoBTRAiT OF AN Old Lady, in black, with 
white cap and ruff. Full-face bust. Inscribed jE.SJE. 
S3—Itembrandtft, 1634. 
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On wood, oval, 2 ft. 3 in. A. by 1 ft, 9 in. to. 

Formerly in the Erard collection, subsequently in the possession 
of Mr. William Wells of Redleaf. Purchased from the collection 
of Sir Charles Easilake, in 1867. 

No. 850. A Man's Pobtkait. A gentleman dressed in 
black, with a white lace collar and a thick gold chain ; 
head uncovered. Bust. 

On canvas, 2 ft. 6 J in. A. by 1 ft. lOj in. w. 

Purchased with the collection of Sir Robert Peel in 1871. 
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RICCI. • 
Serastiano Ricci or Rizzi was born at Ci^ddale di 
Belluno in 1669-60. He studied under F. Cervelli at 
Venice, and was a very popular master in his time. Kicci 

spent some years in this country in the reign of Queen 

" » , 

>M. BiiTger in a notice of this picture in the second Tolome of the Gazette 
for the year referred to, enumerates it among the four most capital works of 
the painter : — ^The ** Lesson in Anatomy," at the liagae, painted in 1699 • 
the so-called " Night Watch,*' at Amsterdam, dated 1 642 ; this '^Christ Blessing 
Little Children/' painted about 1650; and the ^'Portraits of the Five Syndies/' 
at Amsterdam, dated 1 66 1. 

r. Q 
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Anne^ and there are sevei*al of his works at Hampton 
Court. He died at Venice, 15 May 1734. Venetian 
School.* 

No. 851- Venus Sleeping. The goddess is lying on 
some drapery on the ground, and is surrrunded by bac- 
chanals. Behind on the left is a curtain hung on a tree ; 
two cupids are hovering in the air above. Composition of 
ten small figures. 

On canvas, oval, 2 ft. 6^ in. h. by 2 ft. 1 in. w. 

Purchased with the collection of Sir Robert Peel, in 1871. 

ROMANINO. ^ 

GiROLAMO RoMANi, called II Romanino, was born at 
Brescia about 1480, and was the scholar of Stefano Rizzi ; 
he was an established painter in 1502, and was still painting 
in Bresci&in June 1541. The first date is found on the 
frame hi an altar-piece by him m San Francesco, one of the 
painter's masterpieces ; the second is the 'date of a payment 
for painting the organ doors of the cathedral at Brescia^ 
Romanino appears to have been' a^i imitator of Giorgione and 
Titian in his more mature works, as in the example in this 
collection, one of his most celebrated productions. He was 
the contemporary and rival of Moretto * in Brescia, and is 
considered superior to that painter in some respects, though, 
inferior to him in the choice and finish of his forms. He 
died at an advanced age, about 1560. An " Ecce Homo " by 
him in the cathedral at Cremona is signed Hieb. Rukan. 
BRix.,t that is, Hieronymus Rvmianvs Brixicmua, 

Na 297. The Nativity. In the centre the Virgin and 
St. Joseph, adoring the infant Christ, with a choir of angels 
above ; on the sides, in separate compartments, St. Filippo 
Benizio above, and St. Alessandro in armour on the left, 
below ; on the right, St. Gaudioso, bishop of Brescia, above^ 
and St. Jerome in the desert, below, t Figures nearly life- 
size. 

On wood, the <;entral picture, 8 ft. 7 in* A. by 3 ft. 94 in. w. ; 
the upp^ side compartments, ^ ft. 5^ in. A. by 2 ft. 1^ in. to. \ 
the lower compartments, 5 ft. 3 in. A. by 2 ft. 1^ in. to, 

* Zanetti, DeUa PiUura Veneziana, ffc, 

f Ridolfi, Le MaravigUe d^ Arte, jr«* ; Brognoli, Nwma GuidaperlaCiUd 
di Brtficia, pp. 160, 299. 

X Chizzola, Pitture e Sculture di Brescia, §-c., 1760, p. 120; BiogHoli^ 
Nuova Gyida, ffv., p. 201, expressly notices the figure of St Alessiuidro as 
une of Aomanino's capital works, capi dtopera. 
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Painted in 1525,* for the high altar of the church of Sant' 
Alessandro at Brescia, where it remained until 1785, when it 
passed into the possession of Count Avveroldi. Purchased at 
Brescia from the Counts Angelo and Ettore Avveroldi in 1857. 
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EOMA'NO, GIU'LIO. 

GIXILIO PiPPi, or rather de' GlANNUZZl,t commonly called 
Giulio Romano, was bom at Rome in 1492, according to 
Vasari, but according to a document discovered at Mantua, ^ 

in 1498. He became early the pupil of Raphael, who 
employed him on some important works in the Vatican, 
during the pontificate of Leo X. After the death of Raphael 
in 1520, Giulio and his fellow-pupil, Gianfrancesco Penni, 
to whom Raphael had bequeathed conjointly his implements 
and works of art, were entrusted with the completion of 
the frescoes of the Sala di Costantino, in the Vatican, com- 
prising the " Battle of Constantine/' the "Apparition of the 
Cross," the " Baptism of Constantine,"" and the " Presenta- 
tion of Rome to the Pope/' 

These works were completed in 1523, and, in the latter 
part of the following year J Giulio Romano entered the 
service of Federigo ^Gonzaga, Duke of Mantusu He intro- 
duced the style of Raphael into Mantua, and established a 
considerable school of art there : Primaticdo was one of 
his pupils. His greatest works are the "Fall of the Giants/^ 
the " Story of Cupid and JPsyche,"' and the other frescoes in 
the Palazzo del Th, at Mantua ; § the palace itself wa& 
rebuilt by Giulio. The frescoes, however, appear to have 
been executed chiefly by his pupils from his cartoons : of 
these pupils, the principal were Benedetto Pagni, Rinaldo 
Mantuano, and Primaticdo, who remained with Giulio 
Romano six years. 

Giulio Romano was not less distinguished as a painter in 
oil colours than as a fresco painter, and he was equally cele- 

* CozzandOy Istoria Bresciana, 1694, p. 120. 

f Ginlio's fitther was Fietro Pippi de* Giannuzzi, which in full is Pietro 
di Fippo (or Filippo) de' Giannuzzi — Peter the son of Philip GiannnzzL It 
was very common in former times for a sob to add his fiither*» Christian name 
to his own, as in this case, and thus the surname was often lost Carlo D'Aivo, 
latoria ddla Vita e deUe Opere di Giulio Pippi Romano, Folio. Mantua, 1838* 
And KunsUdatt, Na 31, 1847. 

t Ghtye, Carteggio Inedito d? Artistic ii. 102. 

§ Bottani, Descrizione Storica deUe Pitture del Begio'Ducale Palazzo del Ti, 
fwari delta Porta di Mantova detta Pusterla, Mantua, 178d. Some of these j 

frescoes are engraved by F. S. Bartoli ; by Diana Qhisi ; by Antonio Yeneziano ; 1 

and in Carlo d'Arco's Vita di Giulio Romano, \ 

Q 2 
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brated as architect and painter. Among liis most celebrated 
oil-pictures may be mentioned, the Martyrdom of St. Stephen, 
in the church of that saint at Genoa ; and a domestic ^^ Holy 
Family/' known as " La Sainte Famille au Basin,"' in the 
gallery at Dresden. Giulio is generally considered to have 
been the most able of Baphael's scholars. He died at 
Mantua, November 1, 1546, leaving a wife and two chil- 
dren. His son Raphael died young; his daughter Virginia 
was married to Ercole Malatesta, and survived her father 
many years.* 

No. 22S. The Beatific Vision of the Magdalenk 
Mary Magdalene borne upwards by angels to witness the joys 
of the blessed ; in accordance with the legend from which 
painters of various schools have borrowed subjects relating 
to her supposed history.t Seven figures. 

Fresco, of semicircular form, 5 ft. 5 in. h. by 7 ft. 8 in. tr. 
Engraved hj- Ant. Ricciani. 

Formerly in the church of the Trinitk de' Monti, Borne. Ac* 
cording to Titi^j; GiaUo Romano was aided by Gianfrancesco 
Penni in the frescoes he executed in this church. Formerly in 
the possession of M. Joly de Bammeville. Presented to the National 
Gallery, by Lord Overstone, in 1852. ' # 

No. 624. The Infancy of JupriER A cradle con- 
taining a sleeping infant attended by three women, on a 
small verdant island, on the further side of which are two 
groups of figures plajring musical instruments. The land- 
scape is possibly by Giambattista Dossi. 

This is an illustration of the classic myth relating to the 
infancy of Jupiter, the youngest son of Saturn and Rhea ; 
he was bom in Crete and secreted by his mother, and 

* Vasari, Vite de* Pittori, Jv. 

In the Arcbiyio della Sanita of Mantua is the followmg entry against Nov. 1, 
1546: — ** Sig;. Ginlio Romano, Superintendent of all the ducal buildings, after 
fifteen days' illness, died offerer, aged forty-seyen.** According to which, he 
was bom in 1498 or 1499 ; but in this case he must have been but a boy when 
he was first employed by Baphael in the Vatican. See Gaye, Carteggio Inedito 
d'Artisti, and the KunstbtaU, No. 71, 1838, and No. 31, 1847. 

f ** Every day during the last years of her penance, the angels came down 
from heaven and carried her up in their arms into regions where she beheld 
the glory and the joy prepared fi>r the sinner that repentetV' Provencal 
legend, quoted by Mrs. Jameson, Sacred and Legendary Art, vol. t p. 337. 
^ee also Peter de Natalibus, L. vl c. cxxiiil For a list of painters who have 
treated this subject see the first-mentioned work, p. 364, &c TUs subject is 
sometimes called the Assumption of the Magdalene ; but '* The Assumption " 
is strictly appropriated to the subject of the Madonna taken up to heaven. 
The Magdalene, according to the legend, was favoured with visions of h^ven 
while in the body : the Assumption of the Virgin took place according to the 
same authority after her burial. 

t iVwofo Studio di PiUura, ScoHvra, ed Architettura, ndle Chiete diJtoma, ffc. 
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nursed by the MeHan nymphs to save him from his father, 
who used to devour his sons as soon as they were bom, 
from the fear of the fulfilment of the prophecy that one of 
them would dethrone him, as he had dethroned his father. 
The figures in the background are the Curetes, making a 
noise with horns and by the clashing of cymbals, lest Saturn 
should hear the cries of the infant, and thus discover the 
trick that had been imposed upon him ; he had swallowed 
a stone instead of the young Jupiter. 

Engraved by J. B. Patas for the Orleans GaUery, On wood, 
3 ft. 5^ in. h. by 5 ft. 9 in. w. 

Formerly in the Orleans Gallery, subsequently in that of Lord 
l^orthwick at Cheltenham, from which it was purchased in 18^9. 

No. 643. The Captube of Cabthagena; and the 
Continence of Pubuus Cobnelius Scipio. New Carthage 
was taken by Scipio in 210, and he distinguished himself 
by the generosity with which he treated the Spanish 
hostages kept there by the Carthaginians. 

Engraved by Nicolas Tardieu, and by Couch^ and Michel* 

No. 644. The Abduction of the Sabine Women; 
and the Reconciliation between the Romans and the 
Sabines. See No. 38. 

Engraved by Philippe Simoneau, and by Couchfe fils, and J. B, 
Racine. 

On canvas from wood, each picture 14 in. A. by 5 ft. w. 

Formerly in the Orleans Collection. Purchased at Paris from 
Mr. Edmond Beaucousin, in 1860. 
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ROSA. 

Salvatob Rosa was bom at Renella, in the neighbourhood 
of Naples, July 21, 1615. He adopted painting contrary to the 
desires of his father, who was an architect: his first instructor 
in the art wliich he preferred was Ciccio Fracanzano, a rela- 
tion. Salvator's favourite subjects were landscapes, selected 
chiefly from vdld and romantic scenery; and he was so much 
encouraged by Lanfranco, who purchased some of his pictures 
at Naples, that he was. induced, in 1635, to try his fortunes 
in Rome. Here he found a patron in the Neapolitan Cardinal 
Brancacci, bishop of Viterbo. Salvator accompanied the 
Cardinal to Viterbo, and painted several pictures for him 
there. He returned to Naples, but owing to the great 
applause with which his picture of "Tityus torn by the 
Vulture" was received by the connoisseurs of Rome, he 
finally settled in that capital of the arts in 1638. He died at 
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Rome, March 15, 1673 : his wife and one of two sons survived 
him. '* What is most to be admired in the works of Salvator 
Rosa," says Sir Joshua Reynolds, "is the perfect correspon- 
dence which he observed between the subjects which he 
chose and his manner of treating them. Everything is of 
a piece: his rocks, trees, sky, even to his handling, have the 
same rude and wild character which animates his figures.*'* 
The energetic language of Fuseli is well suited to the 
character of Salvator's landscapes. "He delights,'^ says 
that writer, " in ideas of desolation, solitude, and danger ; 
impenetrable forests, rocky or storm-lashed shores ; in lonely 
dells leading to dens and caverns of banditti, alpine ridges, 
irees blasted by lightning or sapped by time, or stretching 
their extravagant arms athwart a murky sky, lowering 
or thundering clouds, and suns shorn of their beams. His 
tigures are wandering shepherds, forlorn travellers, wrecked 
mariners, banditti lurking for their prey or dividing their 

spoils."t Many of Salvator's best pictures are in this 
country. He executed several etchingB.| 

No. 84. Landscape, with Mercury and the dishonest 
Woodman, from the fable of iEsop. Mercury stands in a 
stream§ in the fore-ground, which is shaded by a dark cluster 
of overhanging trees to the right : an open hilly country is 
rseen on the left. ' 

Engraved by P. Parboni. On canvas, 4 ft. 1^ in. h, by 6 ft. 
7-J in. w. 

Formerly in the Colonna Palace at Rome, and brought to Eng- 
land at the close of the last century by Mr. Ottley, who sold it to 
-Sir Mark Sykes. It came subsequently into the possession of 
Mr. Byng, of whom it was. purchased for the National GraUery, 
in 1837. 
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* Discourse Y. There are many accouBts of Salvator which contain much 
that is impro^ble and fictitious: the whole has been collected and dwelt upon 
at length, by Lady Morgan, in her well-known romance, called ** The Life <Kf 
Salvator Kosa." In the above brief notice the account of Salvator's friend 
Fasseri has been followed, Vite de' Pittori, ffc. See also Salvini, Satire e 
Vita di Salvator Bosa, ffc. Svo., Flor. 1833. 

JiVbfe in Pilhiyton*8 Dictionary of Painters, 1810. 
See Bartsch, Peintre-Graveur. 
§ A woodman lost his axe in a stream sacred to Mercury, and while he was 
weeping on the bank, the god appeared with a golden axe in Ids hand, and asked 
him whether it was the one he had lost? "No," said the woodman ; on his dis- 
clwming also a silver one. Mercury at last produced his own, and presented him 
with the other two for his honesty. A fellow-labourer hearing the story firom the 
woodman, threw his own axe into the water, hoping for the same good fortune 
as his companion; but having claimed the golden axe immediately on seeing it, 
the god rebuked him for his impudence, and IdEt him unaided, to repent of his 
folly. 
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ROSSELLI. 

CosiHO, the soa of Lorenzo Rosselli, a Florentine mason, 
was bom at Florence in 1439 ;* he was taught painting 
by Neri di Bicci, under yrhose charge he was placed when 
14 years of age ; he remained with him three years, until 
1456. 

Cosimo early distinguished himself by some works for 
the church of Sant' Ambrogio at Florence, especially m^» 
fresco, still in good preservation, representing the " Remova 1 
of a miracle-working Chalice from the Church to the 
Episcopal Palace," in which are introduced a religious 
procession and a crowd of spectators.! He was one of 
those invited, about 1480, by Pope SixtusIV. to decorate 
his new chapel in the Vatican— the now celebrated Sistine 
Chapel^: The Pope had oflTered a prize to the most suc- 
cessfiil, and Vasari relates that Cosimo Rosselli, conscious of 
his inability to rival his moi* able competitors, among 
whom were Domenico Ghirlandajo, Luca SignoreUi, and 
Pietro Perugino, and being equally doubtful of the judg- 
ment of the Pope, loaded his figures with ultramarine 
and gold, by which artifice he gaiaed the Pope's admiration 
and obtained the prize. These frescoes, representing scenes 
from the Old and New Testaments, are still preserved.§ 

Rumohr observes that Cosimo in the commencement of 
bis career followed the paths which were opened out by 
Fra Giovanni da Fiesole and Masaccio, but that after a few 
brilliant examples of his ability he forsook the study of 
those masters and of nature, to follow a lifeless and 
repulsive mannerism. 1| 

Cosimo Rosselli was still living in November 1506. He 
was the master of Fra Bartblomeo : and the eccentric Piero 
di Cosimo was his constant assistant. 



No. 227. St, Jerome in the Desert kneeling before 
A Crucifix, in a distinct compartment of the pictuTe; 
standing at the sides, on the spectator's left, are Saints 
Damasus and Eusebius, on the right Saints Paola and her 
daughter Eustochia ; kneeling below are Girolamo Rucellai 

* Gaye, Carteggio Inedito cT Artistic 11. 457, note. 
Described by Ricba, Chiese di Firemen vol. ii., p. 244, engraved by LasmiOi 
Im in part in the Etruria Pittrice of Lastri. . . 

{ See the article on Botticelli in this catalogue. 

§ Yasari, Vite, f^c, Ed. Le Monnier, yol. v., p. 80. Plainer and Bnnsen, 
Beschreiimng der Stadt Bom,, yol. ii. pt. 1. 

II ItaJtenische Forschungen, ii. 265. 
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and his son ; and on each side above are three angels. In 
the predeUa beneath the principal pictures are, in four 
compartments, incidents from the lives of the saints repre- 
sented above, who were the contemporaries of St. Jerome, 
with the arms of the Bucellai at each end. On a plinth 
below the central compartment is inscribed — S. DAMMAsas, 
S. EusEBius, S. Jbronim us, S. Paula, S. Eustocium. — 
Five principal figures, half-life scale. 

In tempera, on wood ; the principal picture 5 ft. A. by 5 fl. 8 in. 
w. ; the predella 6^ in. A. by 7 ft. 4 in. w. It is in its original 
frame. 

Formerly an altar-piece in the Ruccellai chapel in the church 
of the Eremiti di San Girolamo at Fiesole. This order wa^ 
8uppi.^ssed by Clement IX. in 1668 : the church and convent are 
now within the precincts of the Villa Ricasoli. In the Fiesole 
Guide this picture is described as being ^' di buana antica 
maniera/* * It was purchased for the national collection of the 
Conte Ricasoli at Florence in 1855. 
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ROTTENHAMMER 

JOHANN KoTTENHAMMER was bom at Munich in 1564, 
and was the pupil of an obscure painter of the name of 
Donauer; he studied also in Rome, and in Venice, where 
he executed two large altar-pieces, imitating Tintoretto, 
then still living. Jan Breughel and Paul Brill frequently 
painted the landscapes of his pictures. RottenbsbmmeT 
lived latterly at Augsburg, and died there in 1623. 

He was much patronized by the Emperor Rudolph IL, and 
made a considerable fortune, but squandered it away, and 
died poor. His small pictures are the most appreciated of 
his works ; they are generally executed on copper.j 

No. 659« Pan and Syrinx. The nymph Syrinx, one 
of the naiads, is p\u:sued by Pan, and takes refuge among 
some bulrushes ; the god thinking to grasp the nymph finds 
tmly reeds in his hands, these he constructed into a rude in- 
strument, hence the name of Syrinx given to the Pan-pipes. 

On copper, 9J in. A. by 7-J in. tr. 

The background of this picture appears to be by the hand of 
Jan or Velvet Breughel, of Antwerp (1568 — 1625). Purchased 
at Paris from M. Edmond Beaucousin, in 1860. 

* Moreni, Nolizie latoriche del contomi di Firenze, Flor. 1792, pt. iii. 
p. 15S. Can. A. M. Bandini, LeUere xiu nelle qudli si ricerca e s^Uhutra Vantica 
ed moema situazione deila citia di Fiesole, ffc. Siena, 1800, p. 139. 

]>el Bofiso, Guida di Fiesole, 1846, p. 52. 

t Kagler, KHiutier Zexieon ; Sandrart, Accademia Todesca, &c 
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RUBENS. 

Peter Paul Rubens was bom at Siegen, in "WestphaJia, 
on the day of St. Peter and St. Paul, June 29, 1577. His 
paxents, John Rubens and Mary Pypeling, were natives of 
Antwerp, but they had emigrated in 1568 on account of 
the religious disturbances which prevailed in the Nether- 
lands at that period. In 1573 they settled in Cologne, 
where Rubens remained until 1587, when his father died, 
and his mother returned with her family to Antwerp. 

Rubens was destined by his mother to fdllow the law, the 
profession of his father ; but he had such a decided taste for 
the fine arts that he persuaded her to allow him to be a painter. 
Accordingly, after he had received some instruction from 
Tobias Verhaagt and Adam VanNoort,he was placed with Otto 
Van Veen (Otho Venius), the most celebrated painter of his 
time at Antwerp. After studying for four years with Van 
Veen he went in the spring of 1600 to Italy; there he 
entered the service of Vincenzio Gonzaga, Duke of Mantua, 
but much of his time was spent at Venice and Rome, where 
he copied several pictures for the Duke. In 1 605 he was Sent 
on a mission by the Duke to Philip III. of Spain, and while at 
Madrid he painted several portraits of the Spanish nobility, 
Rubens returned to Antwerp, from Genoa, in the autumn of 
1608, after an absence from home of eight years and a half. 
His return home was hastened by the illness of his mother, 
but he did not arrive until after her death. 

It was the intention of Rubens to return to Mantua, but 
he was induced to remain in Antwerp by the Archduke 
Albert, then Governor of the Netherlands; and he was 
appointed court painter to Albert and Isabella in 1609. In 
October of that year he married his first wife, Isabella Brant; 
and in 1610 he builthimself a magnificent house at Antwerp. 
In 1620 he visited Paris by the invitation of Maria de' 
Medici, and there received the commission for his celebrated 
series* of pictures for the new palace of the Luxembourg, 
commemorating the marriage of that princess with Henry IV. 
of France: the pictures were completed in 1625. In 1628 
Rubens was sent by the Infanta Isabella, widow of the Arch- 

* l^ese pictures, twenty-one in number, are now in the Louyre at Paris. 
Most of the Sketches, which were painted by Rubens himself^ are now in the 
Pinacothek at Munich. See La GaUarie du Palais^du Luxembourg^ peintepar 
Bubens; dessinei par les Sieurs Nattier etgraviepar lea plus iUustres graveurs 
^c. Folio, Paris, 1710. 
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duke Albert, on a diplomatic missios to Philip IV. of Spaiii: 
and in the following year he was sent on a similar mission 
to Charles I. of England, by whom he was knighted in 1630. 
He was knighted in the same year by Philip lY. of Spain. 
In this year he married his second wife, Helena Fourment, 
a beautiful girl, in her sixteenth year only : his first wife, by 
whom he had two sons, died in 1 626. Kubens himself died, 
possessed of immense wealth, at Antwerp, on the 30th of 
May 164!0, and was buried with extraordinary pomp in the 
church of St. Jacques. He had five children by his second wife, 
who was afterwards married to Baron J. B. Broechoven, a 
Flemish nobleman in the Spanish service in the Netherlands.* 

Rubeus's pictures are extremely numerous, amounting, it 
is said, to several thousands, but many of them were painted 
from his sketches by his scholars ; of whom the most cele- 
brated are Vandyck, A. Van Diepenbeck, J. Van Hoeck, 
T. Van Thulden, G. Zegers, Jordaens, Snyders, and Erasmus 
Quellinus. Rubens executed a few etchings, but there are 
altogether about 1,200 prints, engraved by various masters, 
after his works. 

"Rubens," says Sir Joshua Reynolds,! "was, perhaps, 
the greatest master in the mechanical part of the art, the 
best workman with his tools, that ever exercised a pencil'* 

"This power, which Rubens possessed in the highest 
degree, enabled him to represent whatever he undertook 
better than any other painter. His animals, particularly 
lions and horses, are so admirable, that it may be said they 
were never properly represented but by him. His portraits 
rank with the best works of the painters who have made 
that branch of the art the sole business of their lives ; and of 
those he has left a great variety of specimens. The same may 
be said of his landscapes.'' 

Fuseli observes^ — ." What has been said of Michael Angelo 
in FORM may be said of Rubens in colour : they had but 
one. As the one came to nature and moulded her to his 
generic form, the other came to nature and tinged her with 
his colour — ^the colour of gay magnificence. He levelled his 
subject to his style, but seldom, if ever, his style with his 
subject" 

* A portion only of Rubens' collections produced by priyate sale upwards of 
20,000/. sterling. See the list printed by Dawson Ttimer. Catalogue of the 
Works of Art in the Possession of Sir P. P. Rubens, ffc, 8vo. Yarmouth. 

t Journey to Flanders and HoOand, — Character of Rubens. 

t Lecture IX. - 
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Bubens's masterpiece is generally considered ''The Descent 
from the Cross/' at Antwerp ; painted a few years after his 
return from Italy. He is still seen to great advantage at 
Antwerp; but probably the best idea of his great and 
versatile powers is conveyed by the collection in the Pina- 
cothek at Munich, in which alone are disposed 95 of his 
works, several of them his masterpieces * 

No. 38. The Abduction of the Sabine Women. A 
tumultuous throng of men and women in violent struggle 
To the right, seated on a throne, is Bomulus, directing the 
sudden assault on his unsuspecting guests, whom he had 
invited from the surrounding neighbourhood to witness some 
games in honour of the god Consus. At an appointed signal^ 
during the celebration of these games, the Bomans carried off 
by force all the unmarried women.t Composition of maxky 
small figures, some on horseback. 

Engraved by P. F. Martinasie ; by J. Stewart, for the Associated 
Engravers; and by J. Outrim, for Jones's National Gallery, On 
wood, 5 ft. 7 in. A. by 7 ft. 9 in. w. 

Formerly in the possession of Madame Boschaert at Antwerp; 
it formed subsequently part of the Angerstein collection, with 
which it was purchased for the National Gallery, in 1824. 

No. 4:C Peace and War ; or Peace and Plenty : an 
allegory. Peace, nourishing her children from her bosom^ 
is surrounded by Abundance, Wealth, and Happiness ; while 
War, with its attendants. Pestilence and Famine, are repelled 
by Wisdom. Composition of fifteen figures, of the natural size. 

Engraved by C. Heath ; by W. Greatbach, for the Associated 
Engravers ; and by T. Garner, for Jones's National Gallery, On 
wood, 6ft. Sin. h, by 9ft. 9 in. w. 

Presented to Charles I. by Rubens when in England in 1630, 
After the death of Charles it passed into the possession of the 

I I ■ ■ I ■ ■ ■ ■.■■■! ■ < 

* The accounts of Bubens, both early and recent, from Sandrart downward^ 
are numerous ; amons the most valuable are the following : — Lettres Inidites 
de P. P. Rubens^ pimiies par EmiU Gachet, Bruxelles, 1840. These letters 
are written chiefly in Italian, the language which Bubens seems to have preferred 
after his residence in Italy; he generally signed his name Pietro Paolo,-^ 
Historische Levenshesckryving van P. P. Rvbens^ Kidder, j-c, by Victor C. van 
Grimbergen, Antwerp and Botterdam, 1840, originally published in 1774 ; it 
is referred to by Lnmerzeel in his Levens en Werken der MoUandache en 
Vkutmsche KujistschUders, jpc, Amsterdam, 1843. A biography of Bubens 
appeared also in Baamer's HisiorischesTaschenbiich, Berlin, 1833, by Dr.Waagen'^ 
it was translated into English by B. B. Noel, and edited by Mrs. Jameson, under 
the title Peter Paul Bmens, ku Life and Genius, Lcmdon, 1840. Another 
Life by M. Michiels has appeared in Paris — Rubens et VEcole d*Anvcrs, 8va>, 
1854, and ** Original unpublished Papers illustrative of the life of Sir F\ 
P, Rubens, as an artist and a diplomatist, ^c." has been lately published by 
W. Noel Sainsbury, 8vo. London, 1859. Sir Joshua Beynolds's Journey to 
Flanders and Holland contains some excellent remarks on the style and works 
of Bubens. 

f See Plutarch's Life of Romulus, A 
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Doria family at Genoa, where it was known as the " Family of 
Rubens."* It was purchased, in 1802, by Mr. Irvine for Mr. 
Buch^anan, and subsequently obtained by the Marquis of Stafford, 
first Duke of Sutherland, who presented it to the National 
Gallery, in 1828. 

No. 57- The Conversion of St. BAvoN.f The saint, 
about to enter the monastic life, is met on the steps of the 
church of his convent by St. Amand, Bishop of Maestricht. 
On -the right is the worldly retinue of the noble penitent ; 
to the left, his property is being distributed among the 
poor : in a more elevated part of the picture, ma. this side, 
is a group of ladies of the family of St.*Bavon returning 
thanks for the mercy accorded him by his conversion. Com- 
position of many small figures. 

Engraved by P. Lightfoot, for Joneses JVaiional Gallery. On 
wood, 3 ft. 5^ in. A. by 5 ft, 5^ in. w. 

Formerly in the Carrega Palace at Genoa, from which it was 
purchased for Mr. Buchanan by Mr. Irvine in 1805. Bequeathed 
to the National Gallery by the Rev. W. H. Carr in 1831. There 
is a large picture of this' subject, by Bubens, in the Church of St 
Bavon at Ghent. It is eiigraved by F. Pilsen* 

No. S9. The Brazen Serpent. 

^ And the Lord sent fiery serpents among the people, and they bit the people; 
and much people of Israel died. 

"And the Lord ssdd unto Moses, Make thee a fiery serpent, and set it upon 
a pole: and it shall come to pass, that every one that is bitten, when he 
looketh upon it, shall live. And Moses made a serpent of brass, and put it upon 
a pole, and it came to pass, that if a serpent had bitten any man, when he 
beheld the serpent of brass, he lived.** — Numbers xxi 6 — 9. 

On the left are Moses and Eleazar, by the brazen serpent ; 
before them, on the right, are the Jewish people, men, 
women, and children, prostrated by the plague of serpents 
Composition of many figures, of the natural size. 

Engraved by Bolswert ; by F. Ragot ; by C. Galle ; and others. 
On canvas, 6 ft. 2 in. h. by 8 ft. 9 in. to. 

Formerly in the Marana Palace at Genoa : brought to England 
by Mr. A. Wilson in 1806. Purchased for the National Gallery, 
of Mr. T. B. Bulkeley Owen, in 1837* Therie is another picture by 
Bubens of this subject in the gallery at Madrid. 

No. S6. A Landscape, Autumn, with a view of the 
Chateau de Stein, the residence of Rubens, near Mechlin. 
To the left is the chS^teau, surrounded by picturesque foliage ; 
in the fore-ground below it, a two-horse waggon, carrying a 
calf, is fordmg a brook. To the right is an extensive open 

* Yanderdoort, A Catalogue and Description of King Charles the Firsfs 
Capital Collection of PictureSy §fc, London. 1757. Buchanan, Memoirs of 
Painting, toI. li p. 108. 

t A Brabant noble of the serenth century. Acta Sanctorum, yoL 2. 
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country, with the view of a town in the- distance : in the 
immediate fore-ground is a sportsman, with his dog and 
gun, creeping up to a covey of birds. The time is morning. 

Engraved by G. Cooke ; and by G. B, Allen, for Jones's Na* 
Honal Gallery, On wood, 4 ft. 5 in. h. by 7 ft. 9in. ir. 

Formerly in the Balbi Palace at Genoa, from which it was 
purchased by Mr. Irvine for Mr. Buchanan in 1802. Presented 
to the National Gallery by Sir George Beaumont, in 1826. This 
picture is one of four seasons : spring is in the Marquis of Hert« 
ford's collection at Manchester House ; summer and winter are 
in the Royal collection at Windsor. 

No. 67. A Holy Family, with Saint George, and other 
saints. The figures are said to be portraits of Ruben^ and 
his family. The group on the right, of children playing 
with the lamb, has been introduced into several designsT)y 
Bubens : the whole portion of this composition to the right 
of the columns was cut on a very large scale, in wood, by 
Christopher Jegher, from a drawing on the block by Rubens 
himself. Composition of nine small figures. 

Engraved by P. Lightfoot, for Jones's National GaUeory. On 
canvas,: 4 ft. 1 in. h, by 5 ft. 4 in. w. 

Formerly in the Angerstein collection, with which it was pur- 
chased by Parliament for the National Gallery, in 1824. 

No. 1S7« A Lakbscape ; Sunset. A flat country, with 
the view of a farm-house^ and a village church in the distance* 

Engraved by Bolswert. On wood, 1 ft. 7 in. h. by 2 ft. 9 in. w. 
Bequeathed to the National Gallery by Lord Farnborough, in 
1838. 

No. 187. The Apotheosis of William the Taciturk, 
of Holland. A sketch of a picture in the possession of the 
Earl of Jersey, at Osterley Park. 

On wood, of a circular form, 2 ft. 1 in. in diameter. 
Formerly in the possession of Sir David Wilkie, when it was 
known as the Apotheosis of James I. Purchased in 1843. 

No. 194. The Judgment of Paris. At the nuptials 
of Thetis and Peleus, an apple was thrown amongst the 
guests by Discord, to be given to the most beautiful : Juno, 
Minerva, and Venus, were competitors for the prize, and 
Paris, the son of Priam, was ordered by Jupiter to decide 
the contest. The Trojan shepherd, seated with Mercury by 
his side, on the right, is on the point of awarding the apple 
to Venus, who stands between her rivals; on her right is 
Juno, indicated by the peacock at her feet ; on her left is 
Minerva, whose sacred bird, the owl, is perched on a tree 
behind her; the shield and arms of the goddess are seen 
below. The decision of Paris was the cause of all the subse- 
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quent misfortunes of Troy: Discord is seen already hovering 
in the clouds above, spreading fire and pestilence around. 

Engraved by J. Couch6 and Dambrun for the Galerie du 
Palais Royal; and by R. Woodman. On wood, 4 ft. 9 in. A. by 
6 ft. 3 in. w. 

Formerly in the Orleans collection. Purchased for the National 
Gallery, at the sale of Mr. Penrice's collection, in 1844. There is 
a small copy of this picture in the Louvre. 

No. 278. The Triumph of Julius Cssaa. A procession ; 
to the left, dancing girls with Bowers, and other figures 
leading animals for the sacrifice ; on the right elephants 
bearing fruit, and lighted candelabra ; and wUd beasts for 
the shows. In the back ground a hill surmounted by a 
temple, with crowds of spectatora 

On canvas, attached to wood, 2 ft. 11^ in. A. by 5 ft. 6 in. to. 

This sketch was made from a portion of the same subject by 
Andrea Mantegna, now at Hampton Court. It was in Rubens' 
possession at his death, and is thua noticed in the English cata- 
logue of his effects :* — " Three ^loathes pasted uppan bord, heinge 
ih4 Triumph of Julius Cesar^ after Andrew Mantegna, noijull 
made J* It was subsequently in the Halbi Palace, . Genoa i in 
IBOS it was bought by Mr. Irvine, and became the property of 
Mr. Champernowne, from whose collection.it passed- to thai of 
Kr. Rogers, and at the Bale of hi»pieture9^in 1856 it was pur- 
chased for the National Gallery. 

No. 279. The Horbobs of War. Mars leaving tiie 
temple of Janus open, is held back by Venus, while Europe 
bewails the inevitable miseries of war ; but he is drawn on 
by the Fury Alecto, who is preceded by Plague and Faifiine: 
the figure on the ground with the broken lute represents 
Concord overthrown.t Mars and the two female figures 
behind him are said to be the portraits of Bubens and his 
two wives. A sketch. 

On paper attached to canvas, 1 ft. 7^ in. h, by 2 ft. 6^ in. w. 

This sketch of the large picture painted in 1637 for his friend 
Sustermans, and now in the Pitti Palace at Florence, was for- 
merly in the Balbi Palace at Genoa, from which it was purchased 
by Mr. Irvine in 1803 ; it was subsequently in the collection of 
Mr. Champernowne, from which it passed to that of Mr. Rogers, 
and at the sale of his pictures in 1866 it was purchased for the 
National Cdllection. 



* Privately printed by Dawson Turner, Esq. Catalogue of the Works of 
Art in Hie possession 6f Sir Peter Paul Rubens at the Time of his Decease^ jre* 
2d ed. Sto. 1889. 

f See the letter of Eubens, published in the account of Sustermans by 
Baldinucci, in the Notizie dei Professori del Disegno, Dec. TU. Sec V. 
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No. 882. Portrait, known as the " Chapeau de 
Paille." a young lady dressed in a black body with 
crimson sleeves, and with a Spanish hat and feather, 
holding her hands crossed before her. Half-length, life 
size. 

On wood, 2 ft. 6^ in. A. by 1 ft. 9 in. w. 

This portrait is described in the "Inventory" of Ruben's 
effects, privately printed by Dawson Turner, as " No. 122. The 
picture of a woman with her hands one upon another.'^ After 
the painter's death it passed to Mr. Nicholas Lunden, who mar* 
ried Isabella, a daughter of Rubens by his second wife Helena 
Fourment. At the beginning of this century it was the property 
of Mr. Stiers d'Aertselaar. After his death in 1822 it was sold 
by auction, and brought to London, where it was publicly ex- 
hibited in Old Bond Street, and was eventually purchased from 
Mr. J. Smith by the late Sir Robert Peel.* Bought with the 
Peel collection in 1871. 

No. 853. The TRnrMPH of Silenus. The fat demi- 
god, half inebriated, is led along ^supported and accompanied 
by satyrs, fawns, bacdbantcs, an4 children bearing grapes ; 
one* figure in the background is blowing the double pijie. 
Nine life-size figures, three-quarters length. 

.On canvas, 4 ft. 6 in. h. by 6 ft. 5^ in. w. Engraved by De 
Launay ; by Grio. Folo ; and by Plstrucci. 

This picture is described in the "Inventory" of Rubens's 
effects as " No. 170. Drunken Silenus." It was formerly in the 
posisession of Cardinal Richelieu ; subsequently in the collections 
of M. de Tartre and Lucien Buonaparte. Purchased with the 
Feel collection in 1871. 
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Jacob Ruysdael, or Ruisdaal, the younger brother of 
Solomon Ruysdael, was bom at Haarlem about 1626. His 
father, who was an ebony-frame maker, gave Jacob a good 
education, and intended him for the medical profession : he 
was formerly styled Doctor, sometimes. Ruysdael removed 
early to Amsterdam, where he is supposed to have rec^ved 
some instruction in painting fi-om Berchem. The figures 
in his pictures are said to have been inserted generally by 
Adrian Vandevelde, Ph. Wouvverman, or Lingelbach. He 
died at Haerlem, and was buried there November 16th 
1681. 



• See C. J. Nieuwenhuys, Lives and Works of some qf the most Eminent 
Painters, 8'°, London, 1834, 
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The landscapes of Ruysdael are generally simple natural 
views, well selected, and somewhat resemble those of Van 
Everdingen and Hobbema in style : his favourite subjects 
were woody scenes and waterfalls. His touch is exceed- 
ingly spirited and crisp, but his colours appear to have 
darkened through time. The views chosen are generally 
of a northern character, and some are assumed to be Nor- 
wegian, though it is not known that Buysdael ever visited 
Norway. He sometimes painted marine pieces : there are 
also a few etchings by his hand. Hobbema is supposed to 
have been the scholar of Jacob Ruysdael ; Jan Van Kessel 
and Jan Benier de Vries were his imitators.* 

No. 627. Landscape with Wateiipall. The whole 
fore-ground is occupied by the waterfall, a wooden bridge 
and a cottage are in the middle distance, the cottage is 
partly concealed by trees. Signed J, Ruysdael f. 




No. 628. Landscape with Watebpall. In the middle 
distance a wooden bridge ; in the fore-ground a dead tree 
lying in the water. Signed as above. 

On canvas, each picture 3 ft. 4 J in. h. by 2 ft. 10 in. w. En- 
graved, on a large scale, in mezzotint by J. G-. Prestel. 

Formerly in the collection belonging to Count Stolberg, at 
Soder, near Hildesheim ; purchased at the sale of that collection, 
at Hanover, in 1859. 

No. 737. Landscape, WITH Waterfall. A castle 
and cottage on some rocks to the right, with a few figures 
on a road below, and a castle on a hill in the distance. 
Signed as above. 

On canvas, 3 ft. 3 in. h. by 2 ft. 10 in. w. 
Bequeathed in 1864 by Mr. J. M. Oppenheim. 

No. 746. A Landscape with Ruins composed chiefly 
of brick, out of a part of which a tree is growing ; in the 
foreground a small weedy pool ; a hilly barren background. 
Signed J. Ruysdael f.^ and dated 1673. 

On wood, 1 ft. 4Jin. h, by 1 ft. 10 J in. w. 

* Houbraken, Groote Schouburg, &c. ; Immerzeel, DeZevetts en Werken, &c. ; 
Kathgeber, Annalen der Niederldndischen Malerei, &c., 1844. 333 works 
Bttribnted to Ruysdael are described in Smith's Catalogue Baisonni, pt yi. 



Formerly in the ^^o^c^tipptJ P^ ^i^ Joljij.- Pringle,* in this 
country, recently in that of the Due de Morny, in France. 
Po^^ttbseA in iWis fk*om M. Sano in 1866. 

V'Na.'aM. Forest ScENftL A plantation of oaks is 
iht^n^ected "by a» shillow pobl or stream^ in which many 
of '4he trees ' ^ ther right are reflected. In' tlie foreground 
onithis idde !ia a bare birch'^beni/near which ib a second^ 
Ij^g.in tbQ water. . On th^jl^ft.^jrq two:sportenien, whq 
bf^e ^er^t a couple of dogs across the pool into. the wood. 
, ; Qii .c«jnyaS|, 3 f^ 6. in. A. by 4 ft. 8 in. w. , , 

. Forme^ly;^ jtihe possession of Messrs, Smith', of Bond Street. 
[Purchased with the Peel collection in 1871. 

. JJTo. 855. A Waterfall. A rocky landscape^ with 
som^ cottages and a cl^uir^jfaL, spire on a hill. A small 
wooden bridge leads over a_rayine beyond the river, into 
\5rbiql1 th^, foaming torrent is JEalling oyerrockj^.on the 
right ju.'^t beneath the: village* Signed J". Jluisdael. 

,^:Qn canvasi, 2 ft. 10 in. A. by 3 ft. 3 in, tr.. 

Mannerly in the BrentiaqO) collectipn ;- subsequently in that of 

Eord diaries T'otvrnsheni doW in ^1833. Exhibited at the British 

Institution in 1824.- Piircfiased' With' the Peel collection in 

1871. 
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SAL VI ATI. 

Francesco Rossi, called del Salviati, from his patron 
the Cardinal of thajindta^'W^ bdiifn at Florence in 1510. 
He stiyiied undpr Andr^ deji^Siirto (wi other masters ; was 
i0a' imitatoi; ^ of Michelangelp^. and the intimate . friend of 
Vjia^ri; ' lii. 1540. Ke was in Yenice, and there painted a 
jioHraft of Pietf o Aretino, which the poet sent to Francis I. 
^aiJviSbti visitiid France in 1.654, in the reign of Henry II., 
b6flii6tiuiie&. dissatis^^d the n^t.year. He painted inuch in 
Bonief, where Tfie completed the Cbigi altar-piece . in . Santa 
ifatia Sei Poplolo left unfinished by Sebastiano del Piombo.f 
Bte had' settled in Rome in 1548;, and he died there, 
Noyenjberll, 1563, "^ . ^ :« 



,,jJfQ, 9$g^:0jsiAJHTY.: A /vsfomtftn. seat^j offering her, brcast 
tOj a . o^ld who has turned ^way, and, is caressing a^otl^r 
cJiitd ; on ber i^ht is a^third boy standing neaf a brazier 
witli live coal in it. Small fie:ures. 

On wood, 9j in,|A. by 7,in,«r. ; ■ . , .. . . 

^T^tir^ihased at Paris from M. Eflmond Beaucousm, in 1860. 

■■;.••••" 1 , i : ■ f • . , 
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~ . * Smith,' Catahg%te Raiso n n ^f Suppl. No. 105, p. 714. 
.'» ; y t .^•^ ^awm, &oi# vM. xii* 
F. B 
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"W^ SiLN DANIELE, Pi 0i:<<ii4tiLN SEVEBINO. 

. SAN DANIELiB P. Di. ' '' ' 

Fellegbino da Sa27 'I)Aia2CLE.iiSi.the>iie»Qi% y^ldfh 
If^i^o the son o^Battiata <krXJdine is aoinmo!i:^>Iq;iown, 
but.be ;ifl mox0 gefterally teinn*^ PeU^grino da IJillae jn 
doGun^eftts. The date of his birtli is aot kxton^ ; bef fWas 
the sdlolar'of Giovanni. Bellini in Venice, who' gave 'him 
the ')iame of Pelkgrino, and ' the st^naBiie Of Sail B^niele 
arose from bis having married and -settled m thai place. He' 
vras active as a painter from- 1495 io 1529 j his prmeipal 
vrorks being executed in 1518^^22 in the Church: of Sant 
Antonio at San Daniele., He was still living in Apiil 1546, 
Affc^r Oiorgione, Pellegrino da San Da^iele wasthe- J)rin- 
cipa! ofthe* painters of the FrfuK.* .' , .':'/' 

if 6. 778. The Madokka akd .Chiut jarimioNM), ^th 
Saints. "On the right of the, Throne' is. St; James, with his 
right hand .touching* the shoulder of the donor, kneeling . in 
the foreground; on the left is St. George, ,* oh hors^bac^ 
vritb the d^ad dragpp at the borscj'sfeet. . ,| ; 

On wood, 8 ft. 2 in. A. by 4 ft. 9 in. w., circular top. . ' '. ' 

Formerly in the possession of Count Ugo Yalentinis, of San 

Daniele. Purchased in Venice from Signer Vincenzo Azzola, in 

1867. .I'.'/ lV../ < 
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century. -r In the Oratory of San Giovaniii Battista are stiU 
preeerved some irescoes by these pamters. ofr the -earlv ckte 
of 1416, representiQg passages from . the life of rtbe BaDtisfc 
and ajso the Crucifixion, oi , Cnnst. The paintmsrs bear the 
foUomng mscription :.-p3AN^^ Domini. MCCGCXVL mBL;5yjj|. 

JULII. fiLijRENTipS. DK, ^ANTO. ' SeYERINQ. pT. JaCDBI^ 
FRATiai.' EJUS. HOC. OPUS FECERUNT. '/ \ ^ ' 

Lanzi remarks^ that these painters, though' they bved in 
flie fifteenth century, painted like thS HorentSnes f^f'the 
fourteenth ; and he adds, that we have works by tbefm is'late 
as 1470. The frescoes are hard and positireijpi colour; but. 
if Lorenzo and his brother were, established j^ainters in 
1416, it is, though possible, hctrdly f(robable,^tha<? they were 
gtill painting m 1470. 



1 ' ^ * . ■■■ I' * I 1 1 1 



* ManiagOf Storia deUe belle arii ^HulaHe, 4to, Veodcd, 1819. 
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The picture by Loirenzo lately -added to this coUection 
appears certainly to belong to the later date, both from its 
subject), the Marriagje of St. Catherine, and from its execu-; 
tion ; the signature also, Latjbentius LI. Severinas PIsit, 
seems to indicate a second Lorenzo di San, Severii^o, 
Laurentius II. (secundus), .who may have been the son of 
the first Lorenzo, the painter of th« Urfainoj&edcoes, and a 
better. knoTto itiaster* ;::-.. 
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' No.<249. The Mabrtage or St. CathekiiA The 
Viargbi and Child enthroned, surrounded- by four d^in^a,; 
wi&' i» dhoir of angels above. 0^ the' righ^ of, the Virgin: if 
Bt, PopiiAick, oni the iefb St. Augustin^ ; before the ,^one 
are kneeHng on the left St. Cemetrius of Spoleto, and on tHe 
right St. Catherine of Siena, on whose finger the infant 
Chr^tis in the act of placingthe ring. , 'St/'Oatiierii^ci yt^^ 
W: monastic dress^ and in the^gold nipa|>u«j or.glQxy^ abound 
l»&r head is written, Santa Ktrina t>E&ENA^'a2orwing «£ no 
question as to her identity Vjiii th^ nitnbus of Christ are the. 
words, Sum Lux ; in tha* of the Virgin, Aye gbatia pi;*bna: 
DoMi. On the step of the throne are a fig or cucumber aliid 
an apple; and in a cartouche on the front' of the step is the^ 
signature given above. Gold groiind, figures small li^3i^^ 

Oh wood, 4 ft. 9 in. A. by 4 ft. 9 vcl.w. / '"' 

Formerly in the sacristy of the church of ;$anta liucia at 

Fabifiaii«** Purchased for the National Grallery at the sale of 

M. E. J. De Bammerille's collection, in 1854. f 



* Passayant describies it as there, in his life of Baphael — Bafcul'von Urhino, 
&a, 1839, YoL i p. 428. 

f There are tvo St Catherines : the earlier, a young queen of Al^x^i^dria, 
according to the legend, belongs to the fourth century. Sh^ was at first a 
pagan, but^ on being baptized, was espoused to the in&nt ChrUt. Her subse- 
quent history will be found in the description of Raphaers picture of St. Cathe- 
rine, p. 184. The later St Catherine was bom at Siena in 1347 ; she became 

B 2 
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26Q S ANTACItOCJB. — SAdSm. 

.' '•' \ \\ SANTACR6CE.;' ; 

GiBOULMO DA Santacboce, a scholar of -Giovanni Bellmi, 
was painting at Venice between 1520 and 1548. He at 
first followed his master in style, but afterwards became 
an imitator of Giorgione and Titian.* 

: No. €3Zm A SiiNT, reading. Full length, smalllifis^ size. 

No. 633. A Saint, holding a white standard with a r^ 
ci'oas in one hand, and in the other a Monastery or For- 
tress. Full length, small Ufe size. 

On wood, each picture, 3 ft. ll in.' A.* by 1 ft. 7 in. w. 
Formerly the doors pf^att altfir*pieoe. Purchased from M. 
Edmond Beaucousin, off Paris, i860. 

Giovanni Santt, poet and painter, of Urbino, but origi- 
nally of Castello d! Colbordblo, whefre he possessed a small 
family estate,t was the father ojf the great Raphael The 
date of his birth is iiot kiio wii, but from existing works by 
him, stiM'weU preserved at Urbino, 'Fano, atid elsewh^fe, it 
is evident "that he was not only one of the best Un&lbnan 
painter^ ' of his» titne; but that he must b^' reckoned among 
the good quditr&dknto masteirs-generAlly, th!6ugh be wab not 

^^^»^^— ^■^T— ^^^^"^ ■ ■ ■■ ' » ■ ^» ■ » ■ ■»■ I ■■■II ^^^^^ ^11 WIIM^M 11 ■■■ ^1^^^^ ■! ■ , ■ , 

' ' '■■*".' 

a DftHMTO9f>H x^ppv.asd glided a sl^ort life pf extraordinary piety, and aeal in 
Borne, in 1380. I^he legend of the mystic marri^^, afi exexAplifled in the pic- 
tare abdve de^ribed, abo beloojbfs to W; aAd^ U '#oiild sol be«afe(y to detettnteev 
vithonC ft cavefol coo^wriaon of the liates df the^mediseval lecendB, which saint 
had the diatiDi^ticfn ^cribed to her ^t. Tl^e attribute of £e wheel belongs, 
however, exclusively to St Catherine of Alexandria. . 

Th^ Sienese saint 'M'^as canonized by Pope Pius IT. in 14(1. The ceremony 
18 the subSfipt iq^f\iB(Uiricehip's.ninth fresca ip tlje library of Siena»' which hjaira 
the insprip.tiou ;— ;** Pius Ponttfepp Maonmus Cath&rinam Senen. gb innwnera ejus 
miracula inter Dlias retulit.** ^The date of the canonization, 1461, would at 
irtt appe&r'^oUlmit the date of luOrenzo di ^. Severino^'s altAr-^pieoe, by pre- 
cluding the possibility of its having been executed before that year; but the 
popular voice has constancy dnticipated the formal Recognition of the Church, 
which tledesfikrily, in maAy instances, only confiraw^ the Voice of the people. 
It iBig;ht6ot bo difficult to find instances of saints represented as sftch bdfore 
their canonization. A. case in point ooQors in ^ef^; in the' diurch. of 
St Catherine, where she is represented by Pacchiarotto visiting the body 
pf St Agnes of Montepulciano, almost a century before the solemn recog- 
nition of St Agn^s by the Church. The fact, therefore, that Catherine is here 
represeiited as a saint is not absolute evidence of the corresponding later date 
of the picture ; and the Lnurentius JI. Scverinas of this w^rk riiay still be the 
littirennits de Santo Sevtiiino who executed the frescoes of 1416 at Urbino. 

* Zanetfi. Delict Pittwra Veneziana, &c. 
' t PithkUeolfij^'^i^feofo ^'^torito dl Giovanni • Santt Pittore e Poeta, 8va 
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strong ae a colourist. In 1483 he was living in the Ccyiitrada 
dd Monte in Urbino, in his own house, purchased by his father 
in 1464, for 240 duSits,* and where, on the 6th of April in 
that year, his celebrated son was born. Giovanm's wife , 
Magia Ciarla, Raphael's mother, died on the 7th of October, 
1491. In 1492 he married a second time Bemardina, the 
young daughter of one Piero di Parte, a jeweller of Urbino. 
On the 1st of August, 1494, Giovanni Santi died, leaving 
his son an orphan in his twelfth year. Elisabetta, Raphaers 
half sister, was born after her fether's death, who seems to 
have died a comparatively young man,, apparently under 
€0 years of age. Sante, Giovanni's fiither, kept a general 
retail shop, dealing in all things in common demand, and 
Giovanni was himself brought up to the same business. 
Painting was an occupation he adopted afterwards, perhaps 
through his acquaintance with Piero della Francesca, or 
Melozzo da Fori! ; the former was the guest of Giovanni in 
1469.t The Santi seem to have been altogether a well-t^Mlo 
family, affluent rather than poor. 

The best of Giovanni Santi's works is considered the 
l':!4{adoni)a, and Child enthroned, with various. Sft^^ts," in 
{he church of the Franciscans at Urbino, and painted in 
1489 for the Buffi femily. Another altar-piece, of the same 
year, ia. in the convent of Montefiorentino, near XJrbaniaJ 
Fano posi^esscs two. good works by him : q^q. is sign^ 

JOHAJ^NfiS SANXIS XJRB..P.j tl^ other JOHAJJ^NE?. SAliTT^tS De 

.Ui^il^O PINXIT. .The Brera gallery also pas$esB^a signed 
jaet»i]^e by this master. The fine altar-piece in the Berlin 
gaUery, formerly through a forged signature 'inscribed to 
Gioyaimiy and engraved as his work, by Rosini^j in bis Stoi^ 
de^a Pittura Itcdiana, is now given to Timoteo Vitl In 
this picture is the portrait of a boy, that was falsely assupied 
to be the young Raphael. The Berlin galieiy has two other 
altax-pieces ascribed to Giovanni Santi. 

There are some memorial frescoes by Giovanni in the 
church of San Pomenico at Cagli, executed for Pietro 
Tiranni, in honour of his deceased wife, who died in 1481. 

• • • ' 

* Passayant, Bafad van Urbino, ffc, vol. I., p. 402. 

J See the notice of Piero della Francesca in ^is catalog;ae. 
Engraved in outline in Crowe and Cavalcaselle's New Hiatorp of Painting 
in Itdlif, 
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Thes^ appear to be among the earliest of the painter's 
known :Works. Specimens of Giovanni Santi's powers, as a 
poet aite likewise extant; the Vatican, library coptains a 
lon^ ohronide by him in rhy me> entitled Q'^std gloriose del 
Duca Federigo d' Urbmo, Paesavant ha^ publi^hted a 
portion in the first volume of his ^' Life of BaphaeL'' . 

The following picture is ascribed to him. 

■ * r 

No. 751a Madonna and Child. Two curtains are drawix 
aside showing the naked sleeping infant, lying partly o;i a 
cushion placed on a stone parapet in £ront of the picture ; 
the . mother, watching the child as it sleeps, is supporting 
its head with her right hand. Immediately behind the 
head and shoulders of the Madonna is a small purple damask 
hanging, and the background shows a rocky landscape, with 
blue mountains in the distance. 

.' In tempera and in oil, on wood 2 ft. 2J in. A. by 1 ft. 7. in. «/?. 
Formerly in the collection of Count Mazza at Ferrara. ' Fur- 
oba^iBd in 1865 from Signor Michelangelo Gual4ndi of Bologna^ ' 



y \t \/Ny«^\^^/xr\^xA.r\*'* 



; A. DEL SARTO. ' ' ■ 

* « • • • • 

'■'' Aotxke'a Vanni/cc6i or Andrea d'Agnolo; commonly 
called Andrea del Sartd, from the occupation oi? Ins* ftther, 
VWo was a tailor, was born at Florence in 1487, and became 
the' ^ pupil of Piero di C6simo. Aft^ the exhibftlon^^of 
MidUelin^elo's celebra;tfed «' Cartooii bf 'Pisa,^-Bt^ lfi08i-1& 
bcicatiie* a decided imitator (rf thit; paihter in • dei^it: Sift 
ti<)lbtiif,^'aiia light and ihade,. Fta •Bartelomtoco'^I^f)^ 
hiaie^befen 'US' model. Having earned a^ great rbpofi&iScm 
by his' wdrks in Fkafence,- both in oil and in-flrtBSCbt he #aB 
invited by Francis I. to France. He arrived in Pariid rk 1'5 18, 
and -Was well received by the King, but owing to ttie inh- 
porttmities of his wife Lucrezia del Fede, a widow, to* whom 
he T^as married about 1513, and whom he hadk left behini^ 
he returned to Florence in the following year, and hating 
sq^uandered away some money with which Francis had 
entrusted him to purchase works of art, v^ndrea never 
ventured to return to France. He died at Florence of the 
plague on the 22nd Jan. 1531, aged only forty-two.* His 
wife survived him forty years. 

^-^^ ■— '-^^^LL^ — : , 

=^ Vasari, Vite d^ Pittori, ^c) Lanzi, Stona Ptttonca, Jr. ; !6iifli, Notizie 
InecUte deUa Vita (f Andrea del Sarto, raccohe da Maivoscritti k Documenti 
autentici. FloTence, 1829. 
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'Andrea del Saafto 'was one of the most diistingnifih^ 
painters of the sixteendi century. He is. best known \>j his 
Holy Families^ in oil ; but he painted also many extensive 
works in fresco ; the mbst celebrated are those of the eonrent 
of the Santissima Annunziata at Florence* : from the excel- 
lence of these frescoes he was called — Andrea Senza Errori 
(Andrea without faults). Of his easel pictures, the Madonna 
di San !Prancesco, now in the Tribune at Florence, is con- 
sidered his masterpiece-t Vasari, Jacopo da Pontorino, 
Franciabigio, and Domenico PuligOj were all scholars of 
Andrea del Sarto. 



No. 17; The Holy Family: The Virgin with the infant 
Christ on her knees, and Elizabeth with the little St. John^ 
seated on her right h^^nd* 

Engraved by P. W. Tomkins ; and by S. Freeman, for Jones's 
National Gallery. On 'wood, 3 fl. 6 in. h. by 2 ft. 8 in. w. 

Formerly in the Ald6brandini-y4lla - fikt Eome, from which it 
was purchased for Mr. Buchanan by Mr. Irvine in 1805. Be- 
queathed to the National Gallery, in 1831, by the Rev. W. H. 
Ca*. ^' ■ . . ■'"-': 



. JL \J 



. ,.Nr).j*ftO* Ei».owN PoRERAtT. Seated, holding ^,,J^oJ: 
iftibiSfhteds; life siise. SignSad, with the pjsbintQr^fiii^ftWft- 
0pftm,iiA<»A#,-r^Aa^:ejSu d'AgndK. >'u\ -.: / j ^n a ' jpil 

On canvas, 2 ft. 4 in. A. by 1 ft/JQ in; te^tf .;. -i ,\. ,., -o 







- QiOTAimi iBATTisTA Salvi, c6mm6nly call^V aft^r ^fl 
•birthjpkoe, Sassoferrato, was bom July 11, 1605. He was 
the pupil of his father Tarquinio Salvi ; and belongs to 'tile 
iMM^alled.Carraectf^cAt, or followers and imitators of the Gar- 
raoci and their scholars. In style and subject, thou^ not in 

* Engraved by Alchiari, 1832-33. 

t Engraved 1^ F.Lasinio ; by Lorenzini ; and by J. P^bing. 
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elaborate 'finish^ his works. bear considenible resemblahoe to 
those of Carlo Dolcl. Sassoferrato died at Some, Ang« 8, 1 685.* 



No. 200. The Madonna in Fbateb. :Half leagti^ , 

On canvas 2 ft.. 5 in. h. by I ft. 1 1 in. w. / . . 
Bequeathed to the National Gallery, in 1846, by Mr.JKicbard 
Simmons. 

Na 740. The Mapd^na with the; Infant Christ, seated 
in a porch or vestible ; the child standing in her lap is em- 
bracing its mother ; landscape background, with. St. Joseph 
approaching in the middle distance. Small entire figures. 

On canvas, 3 ft. 2 in. h. by 2 ft. 5 in. w. There is an etching of 
this picture or composition, by therCav. Ventura Salembeni, who 
died in 1613; the eomposition,<iherefor^ cannot be by SassofeiTato. 

Lately in the collection of Pope Gregory XVL; to whom • it 
was presented by the town of Sassoferrato, that popfe's native 
place. Purchased at Venice from Signer Jenne in 1864. 
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SCHALCKEN. 



GoDFBiED Schalcken, a distinguished Dutch genre-^ 
painter^ was born at Dort in 1643; his father was rector, of 
the Latin school there. He studied painting first under 
X van Hoogstraten, from whom ^ he '^rent to G«ilapd Dow. 
Schalcken is chiefly distinguished for his pictured 'Of caudle^ 
light; and he rivals his celebratec! mas<;er in &ufili« He 
died at the Hague in 1706.t 

No. 199. Lesbia weighing Jewels against heb 
Spabbow4 

On wood, 6| in. A. by 5 in. tr. ' . • : . ' • f'"' 

. , B^iie&lihed to the National GaUery, la 1846^by Mr. Ewl!^tti&ns« 
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SCHIAVONE. 

Gbegobio Schiayone was a native of Dalmatian and 
studied painting in the celebrated school of Squardone, at 
Padua, where, about 1450, he was the fellow pupil of Andrea 
Mantegna. ., ., 

Sdhiavone, like CriveUi, was fond of decorating his pio- 
tuxes with festoons and fruit; but his works are less 

* Lansif Storta Pittonca, ffc, 

t Hoabraken, GrooU Schouburgtffcg Immerzeel, Levetu en Werkaif ^c. 

X Catolhis Carmen iiL 



advanced than those of Crivelli He painted about 1470. 
He' appears to have had aax affection for bis master Square 
done sis he added his name to his own in his signatures of 
his works.* 

No. 630. Thb Madonna and Child enthronbd, with 
various Saints. The Madonna and Child in the centre ; 
the dead Christ above ; Saints Bernard, John the Baptist^ 
Anthony of Padua, and Peter Martire at the sides ; Anthony- 
Abbot, Catherine, Sebastian, and Cecilia, below. Small 
figures. Signed, Opus. Sclavonl Disipitlt. Sqtjarcioni. S. 




In tetapcra, on wood, in teii compartments. Centre picture, 
3 ft. i in. A. by 18 j in tu. ; upper pkture, 16 m. h, by 10^ in. w. ? 
side piciuresy 2 ft. 2 in. L by 9 in. w. ;. lower pictures, 12 in. A. 

, Formerly in the Dennistoun eollection. Purchased at Paris 
from M. EdmondBeaucousin, in 1860. , ' 

it'l] ■ > '!.-•(. 'J. . » ' • -It , . ■ J. -, • ;'■/•.. '-..,■: 

''•/;'■ "'■' . . SCHOEN. 

,: M^ARXXN ScJElOEN, or ScHONGAUEB, was bom ai^TJlm.atout 
1420 : he was an established artist there in ,1441. His 
father^ Barthel^ was also an artist and probably originally 
from Augsburg. Martin was apparently first an engraver, 
but he studied painting at Antwerp under the elder Roger 
Vander Weyden, called Roger of Bruges, and carried the 
Flemish taste and method of colouring to Germany. Martin 
was in Ulm in 1461, but settled shortly after that date at 
Colmar, where he established a celebrated school and where 
he died February 2, 1488. He is known as Bel Martino 
and Martino D'Anversa by the Italians. Lambert Lom- 
bardus speaks of his. merits ^nd influence in a letter to 

* Bidolft, Ze Meuiam^, &&, Art. Sqatfcione, . 
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Yaeati, dated Idegej April ?7, 1)566.* Hia engcmmffi^ 
ikovLgk erude in light and shade, are «^mo^£ th^ best of ih|e[ 
^arly productions of this elass. His pictures , ar|$ co^spi>- 
cuous for their rich colouring. 

No. €9Bm The Death of the Virgin. The Virgin, 
leaving received the last offices of the Church, is lying in a 
bed, surrounded by the twelve Apostles attending on her ; 
above is. the Deity supported by angels, about tO;recei,ve 
her soul A composition of ^lany small figures in a chamr 
ber with a window looking out upon a square. 

On wood, 15 in.' A. by 13^ in. w. Engraved by L. Fleming in 
the Gazette des Beaux ArtSy 1.859. 

Formerly hi the collection of theKiiig,of Holland. Purchased 
at Paris from* M. Edmond Beaacouism, in' 1860. 

SCHOO'REL. 

a 

Jan Van Schoo'eel, Schorel, or Scorel, so called from 
his birthplace Schoorl, near Alkmaar, was born on the 1st of 
August 1495, and died at Utrecht on the 6th of December 
\^QS(^^ oai^on.of St Mary's there. He studied up4^rv?^riqus 
masters iii his own oountiry> of whom Mabuse.wais oneir 
aid' ie WAS also with Albert Dttrer ^at- Niiremberg; • 

. Schooi:el afterwards . visited Venice, whence he. 'went' to 
Jerusalem, returning by BJiodes to Kpme; .^''^ere he studied 
the works of Kaphael and Michelangelo, and in lS22 he 
was made by his countryman, Adrian VI., Keeper of the 
Art Collections of the Vatican ; but he returned home after 
that Pope's death, and settled ip, Utrecht. Schoorel was not 
only a goo(J painter, but was also distinguished as a musician, 
a'/po^t,, aii'd' a liiiguist. ; He Was the baastei^ of Airthonij 
Moro.t'. Tiie' following two pictures are ajscribed to 'him. ' 

• - ■ . ■ . J<l ....1 - . ' . . 1 .vl. ^ 4 ... 

No. 720fe The Holy Family.. RESTnfO n^/lb h 
Fountain ; a repose in iJgypt. St. Joseph is offering a 
plate of fruit to the infant Saviour, seated on the lap of hi« 
mother by the side of a fountain, which is still preserved al 
Brussels. Landscape back-ground, with a view of a ch&teau, 
and an ass grazing. 

On oak, angles cut at top,. 2 ft. 8^ in. h. by 2 ft. | in. tr. 



■^-r*- 



- * Gnye, Garteggio Inedito d' Artisti, iii. 177. The dates of FaseaTant, 
Beitrage zur Kenntniss der alien Mdlerschnfen DeutscKlainds^ KunBtblatt^ 1^4fJ: 
have been here IbHowed ; but Dr. Waagen, in his Handbnch dit JDtiUstkm JUM 
Niederl&ndischen Malerschtden, vol. i., Stuttgart, 1S62, has adopted 1440-92 as 
the probable dates o^the bxtth and deatii of thig ftaint^. 
t Van Mander, Net leven der SchUdera, Sfc, 
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No.7ZXm PoKTBAJfT OF A Ladt* ' Head 

Ott oak, 10 in. A. by 7|-in. w. 

Both, fomerly in the Wallerstein CoUection* Presented in 
1863 by Her Majesty the Queen, in fulfilment of the mahes <>f 
Hjs Royal Highness the Prince CoDBort. 



SEBASTIA'NO DEL PIO'MBO. 

Sebastiano Ltjcia'ni, commonly called Fra Sebastiano 
del Piombo, from his office of keeper of the Leaden Seals, 
was born at Venice in 1485. He was originally, says Vasari, 
amusieiair, but having a decided taste for painting, . he 
became the pupil of Giovanni Bellini ; he studied also , for 
some time under Giorgione. He was invited, about 1512, 
to Rome, by Agostino Ghigi, for whom he executed scfide 
frescoes in the Famesina. He at the same time contracted 
a friendship with Michelangelo, who employed him to paint 
some of his designs. Sebastiano obtained so great a djisr 
tifKiition through his own powerful colouring and Mkib^ 
angeio'd assistance^ that, as a painter of altar-pieces^' he t9«8 
etiabled'to contend for the palm even with Kaphael. Hp 
w;as very successful as. a portrait-painter; Vasari particularly 
x^^^i^ }ua greairskiUjA painting a head and, haax^^, ^!^e 
yras a^pcdnted Finite delPiombo .by Clement VII. ;;:an;fiffiGie 
wfei<ib'^he Md ^teoi' under' Clfenietif s suco^s^bi*, Fjltil'iSF?; 
tintil'his^ deal*: ^'ke^aied at^Eome^Jn 1547, in .tha^flS^'ifr 

Sebastiano's masterpiece is ge^effg^iigopsidw-e^it^i^fiiWfty 
ipg/p^ Lazarps:^in/tl»s.C[olJ9Ptien*^,,^ his goortrai^t^tljf^fr of 
.An^Ti^^ Poria, .in the J)om Palace, at Rome, ^is -the) mp^ 

' '. .1 ■ • ' • • 1 • 

I ' ■ -• ■'.■'• . f 1 fM? ' *■ 

No. 1. The BESuBSEOXiKaN oj* Lazarus. j "; • ' • 

^ And when he had thus spoken, he cried -vfith a loud voice, Laiams^ c^me 
forth." . - . . '. /r> 

** And he that was dead came forth, bpimd hand and foot with gn^ye-cJlQthest 
and his face was bound about with a napkin. Jesus saith unto them^ Loose hipa 
and let him go." — John xi. 43, 44. . 

Christ is in the middle of the picture uttering the words, 
" Loose him, and let him go;*' Lazarus, on the point of being 
freed from his grave-clothes, occupies the right of the com- 
position : on all sides is a dense throng of curious spectators^ 



"*«».i'»-"""**WW""**i^" 



♦ Vasari, Vite de' Ptttori,&'c.; Biagi; Sopra la Vita edi DiptntidiFra Seti, 
Xiieiani soprawminato del Piombo in the Atti del Atenh di Venezta, Vol. 1^ 
1827. - ' ' •■.'.■'..• 
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with astonishment and Conviction depicted on their couiite- 
nances. In the middle -distance to the left is>s<$en a group of 
Pharisees in eager discussion; beyond them to the right is a 
bridge conducting to a city^ in the, extreme distance. Com- 
position of many figures^ of the natural size. On a slab of 
stone beneath the feet of Christ is Written — Sebastianus 
Venjetus Faciebat. 

SjEBASTIANVS *VeNETVS-FaC1E 

BAT* 

Engraved by Delaunay ; by Vendramini ; by R. W. Lightfoot ; 
and by Q. T. Doc, R.A. • Transferred in 1771 from wood to 
canvasy 12 ft. 6 in. A. by 9 ft. 5 in. t^. 

Painted at Rome, in 1517-19, for Giulio de' Medici, made 
bishop of Narbonne in 1515, afterwards Pope -Clement VII. The 
Transfiguration by Raphael and this picture were painted f<»r 
this prelate, to be placed in the Cathedral of Narbonne in 
France. Both works were publicly exhibited together in Rome, 
and there were not Tyanting those who preferred the work of 
-Sebdstiano to that of Raphael. According to Vasari, Sebastiano 
was assisted by Michelangelo in the desiga of parts of this pic- 
ture, though we learn from a letter by Sebastian himself that 
Michelangelo left Rome when the picture was commenced ; 
this was probably the autumn, of 1517, when Michelangelo was 
summoned to Rome by Pope Leo ixsspecting^the church of San 
Lorenzo at Florence.''^. It was sent to tlie Cathedral of Narbonne, 
wher0 it remain^^ until it wa^ purchased by ^he Duke of Oriels 
early m the reigbteenth century. Jt was brought to {kigland 
ia' 1792, with the rest* of 'the Orleans gallery, and came into the 
possession of Mr. Angerstein, with whose pictures ft was pur- 
diased for the nation^ in I824*f J'- 

' Jfoi ao. PoRTRAn*s OP' Sebastiano 4>EL PiOBfBo AKb 
iP3ffiB Garmnal Ippolito be' Medigi. The Cardinal is 
seated at a table with pen and papers before him ; th« painter 
is standing opposite to him with his seal of office in his hand. 
Half-length figures, of the natural size. 

Engraved by W. T. Fry, for Jones's National Gallery* On 
wood^ 4 ft. 6 in. k, by 3 ft. 8 in. tr. 

• Formerly in the Borghese Gallery at Rome, where it was 
sometimes called Borgia and Macchiayelli, and was attiibuted to 
Raphael. Ramdohr,:|: in his account of the works of art in Rome, 
in 1784, notices this picture as only probably \^j Sebastiano del 

* See my Epoclis of Painting^ p. 308, Ed. 1864: the Buonarroti MS. in the 
Britiflh Museum proves Michelangelo's visit to Home in 1517. 

t Sir Thomas Lawrence was in possession of some drawings of parts of this 
composition, ascribed to Michelangelo, including two sketdies of titie figure of 
lAzarus now in the British Museum: they were some time in the collection of 
the late Kin^ of Holland at the Hague. 

X Veber MdUrei und Bildhauerarbeit in Rom, jpc, 1 289. 



Piombo. Bequeathed to tW NatAWfl Grallery, in 1831, by the 

• £^<6w/Mte PoEtBAiv KMB" A Lady- aa St. AoMtlHA; focnwarlj' 
sijippof^a to be Oijolia: Qonzagi^, a lady qS t^e nding fiuoodly of 
MajQtijLa, dbt(LDgiu»];iie4 for he;r hm^7\ ^nd ((cc^niiplisl^pe^t^ 
TheVaimbus, or glory, around the head indicates 4jie, Saipilt, 
and the pincers at, the side^ St. Agatha. Half-lengtli^ rather 
above the natural size. ' • 

Engray^d by L. Sitocks, E.A., for Jones's National Gallery. \ On 
canvas, 3 ft. A. by 2 ft. 6 in. 16?. ^ ii 

.The |K)rtr&it of Giulia Gonzaga, ^^ divine pi^tittrc^'' as Yftstti 
terms it, was painted at Fondi for the Cardinal JppoUlo d^' |£edi<^i^ 
and by him presented to Francis L, of France, who placed it in 
his'^Hery tt Fontainebleau, from which it was some time after- 
wiAtds lost. This ^^tnre^ stiid to b^ the portnait in queslson yfiia 
painted in Beme; itiis signed F. SsBlSTCAHxm, Yen* F^ofEliiKt, 
RoBt.aB/wa» fornK^rly in the Borgb^e. Gallory at Eesiae, and 
bequeathed to. the National Gallery, in,i831, by the K^y.Wi.JE^. 
Carr. , ;. i ■; „> ; ., .- .» 

-F'SEBASTIANVS 

-FAeiBBAT' 
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Segna di Buonaventtjra,, the pupil of Duccio di Buon- 




lena is a. portion of an altar-piece, ^ containing the virgin 
and tliree baints/ m which l^egna ^yrie jf^ecU ,is .ihscrilleid' on 
the sword of St. Paul,, one of the Samls r.epresented.f ' 

• !No. S(B7i' Ci^RiST ON T^E Crqss^ with ihe JVirgrn and 
St.' John at. the 'extremities .of the '.side 'limbs of * the crosis. 




In'tempira, on'*ood;rft. lin.^A.;fey6'4 -' •' ^ ^^'^■ 

F^merly in the Ya&ni Collection at ^ena. Purchased a.t 
Florence, from theLombardi-%9^4irQpUect^iQ9» ij;i .]l8j5,i!If • if; ■■ 

' .'' )]i ; 1 ?" .1 ^ ' ' .vi :. ' ■" — J ' : ' . '! " ' i ' - ' ' ^ ' ^,. - ^ . }.' '. iy. '. : 1 

tEngiATeid in .Bo^inUs Storia ddla- Piih&a •hUkum^e^fVV^h'iJi :'p.>'I65. 
and £d. vol. iL p. 4. . - •• ■:..'■' .-) <>>..■• i«] 'i<f . i .'-.i. -:;•:> 



^ff}^ SOLAKIO/^SMLGNA, LO. 

Andbea da Solabio, called also Andbea Miki^b(ins>ii;, xrais 
l)bm about 1488?, at Solario, Heai^ Mildoi/ flewai^ i^obably 
a sdtdlai' of Leonairdo da Vind. In 1569 Andrea was 
Working at Gaillon, for Charles D'Aiiiboise, at the rate. of 
20 sons ttie day: lie returned to Italy, and died wKile en- 
gaged on the altarpiece of the '/ Assumption of the* Virgin,** 
at Favisu; the timaof his deatl^ is unknown, tut he was 
still living in 1515, as the Cav. .Giacomo Pbldi, at $Glan^ is 
in ptBBf^skmiiKiS a ^' iMiadoxma and Child'' in a.laiiadscipe, 
4&gii^ ATidreM Solario Mediolanen8i8,'1515. ' : -- 

1 * No. 734n PoETBAjT OF Gio. Chbistop^qbo Lon^nq,;^ 
Milanese nofaleii&an and lawyer^ in a blade eap and siiii.*; 
half len^h, Itodseape background. The name isr#rittea 
on' a letter in Mis right hand — NcbiUJqcmni ChriMcphako 
ijorigond 'umico : on his left hand he has two rings. Signed 

Andbeas D. Solabio. F. 1505* 

» • • • - . 

On wood, 2 ft. 7 in. h^,^j Ittr-ll^-ia. w. 

Purchased from Si^. (pipaeppp B^sHni/ in Milan, in 1863. 
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LO SPAGflA. 

GibvANNi Di PiETpo, called Lb Sp4Gna an4 ib SpIgnolo 
(the Spaniard)^ ^9^x a^fier Kaphael, the igost distingiVjtfihed 
oiF th^ scholars of Pietro Perugino. . I^ew of the drcuibr 
st'anc^ of his life are known : he was an established painter 
in Italy protably in IfiOS^ and certainly in 1607^ In 1516 
he was m^^de a citizen of Spoleto, and in the follo^f^wig year 
he was elected head of the Society of Painters 'there— 
CSotpitotio (ZeK* Arifi deiPittori : he was still liyingrin 1530. 
In his late^ works Lo Spagna was an imitator of Baphaol's 
third or Boman style ; his best performances are considered 
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* On the boHom 'Of ibepanelis mitten^ ^ - o . . •• . 

IGKORAKB QUALIB VUERIS, QtrAUBQUB VDTUBTTB, 

StB licAiAB, sTmmAa possa yidbub diu. . ' " 

Kot.knoiriiig what yon have- been, or what 70a may be, let it be yoiir con- 
Btant stndy to be able to eee what yon are. 



those ^EK^iitfedirf ffi&; taste dPbid "master Pietro i^erilrgm^i: 
^erMaabnt^^E^thrie^iied; painted in 1515, and now in the 
clutperof SanStefkno, iii the RyWerclnn^li of San Franoeseo 
at Assisii is aicconnted w Ktiiiidhr tMs painter*s ihastet'-' 
p*eoe4* ' 






'^No. MAm'TS^ I GttOtlTWXTtb^ OF THE VlKOIN. Th^ 

Vli-gin/ holdtog' in her 1^ hand- a lily, is seated in oloudlsi 
^adth 'ihQi Child staii&ing tipoii. her knee : she is surronnde^ 
by^qhetubimi, two cf .which aj?e .sopporting a crown j»b<OTfe 
h^* he^d i Wo : toth0r6f ^ixe^ holding Ugbted .oandljBd. .Qn, ^ 
lo^xyi^ platfom below ^e two mbxA angek, seated.; ,^i;i^ 
playing pn, ft viol, the other bl,owii3ig ^ flageolet. In :the 
l^dsc^pe. back-grqui^d; are ,se<en a church, and di^^tantl 
inouiitains. . ' r - ! '' '.' ./ 

' On wood, is ft. 10 in* Alhy 2£t.'ii i^i* ^-j circular top. ^ 

'"Formerly in the Ercolani Collection at Bologna. Purchased 

for the'Natiotral Gallery at the sale of the Earl of Orford's pictui^^s, 

1^6. ■■'•^ -- "' • • - •*- 

Not ••!; An ''Ecce Homo/' or Christ crowned with 
thOrn^, prebented by jf ilate to the people. Jhhm,, xix; 5. 
; On wW)d, 15iin. A. by 12^it. w. 

iBeJ^ueathed by Lieut.^Gen. Sir W. Moore' in 1862; ' , • i 

.•! :.i . , ' ' SPAGNOLETTO: . - „,..;.; 

^ GixtSHP'PE^ RiBE'RAj' (^minohly (Jailed ' Lo SPAaj«>ia!TJft> 
(tii^ Uttle' Sp€uiiard)i Wad boriir 'in Spain, at Xia^tiva' [rieai 
^ttlencia;^ January 12, 1688. i Bte was destined bjr^ bis 
pareiiSs," sayg Cean Bemiude8,'ft>r the.pursnit^Jof Mtfers; 
but his passion for the arts induced him to prefer the^&olibibl 
«f t J^rAn^Sdo' Ribalta to the tJniversity. He went, w^en 
gtill-ayoiith, to Italy; aind, in spite of extreme pov^r%^3 
j^ose^uted' hid studies as a painter with nntiring eneigj^^ 
thotigh sometimes depending 'entirely for support on flte 
|)r^afiri!dus charity of his fellow-students, in Rome. He 
Was ai first engrossed by the works of Raphael 'and 
Aniifbade Garracci, but eventually adopted the forcible 'and 
attrstotW^ style^ of Michelaiigelo da Caravaggio. 

-He studied aJso the works of Coireggio at Parma*; fcut 
oii his return to Rome, finding that he coidd not agree with 
histoid companions, Ribera determined to try his fdrtmies 
in Naples, where he mamed ther daughter of a rich piiietilre'- 

^ — '-^- ' " 1 -. . . i j - - -■ - 1 I - ■■■jij -r-i i 

' * Maiioiti^ ^etteire>\PiiieriaiB Pemj^,^ 9&; Vasaid,. Vite dd Pittori) fc ; 
la£d of Pietro PermginoV .ed.. L6' Mdmieri yioL tL p. 54 $ Bumohr, ItdMmi^eJie 
Forgchungen, vol. ii p. 349. •-*.«.. 



dim^ii ^^ frpni ^^ l*"»^ : e^t^^ upon 9t ?ao^, J^po]:taat 
prQ^si^jxal career, feoing employed^ .t]bi^oiig]^}tfei3,,i^t^i3est/pf 
Jm gaifcroi^, the then SpfKi48h,yiceroy,|iie Cpust ^e J^fonffaer^y, 
on. mft^^y eommissiow far P^p lYt of Spsuiv . In 1 1^36 he 
was elected a member of the-Academy of St. Luke, at Bojae, 
and: in this year he enter taijied .Yelaaqiiav^jut.'J)^ 
1644$. he was decoraited by the Pope 'widi the insignia, df tli(fe 
Order of the f ' -Aibito.>di' Cristd.i' Ceaa Bermudeis, following 
the acooont of Paloupdne, says ihathe died 'm Nfilpte^, 
honoured and rich, id: 1656,^ but Dominici, the IfeJian histOM' 
lito of the painters of NapleSj^ates that Spagnoletto disaif)- 
peare^ from the city in 1648, ahdSvas not agaiiji' 'heard of ; 
this Writer also daims him as an Italian, as a native of Galli- 
poli, in the Neapolitan province of Lecce^ though pf Spanish 
descent, an account contradicted by the Spanish historian, 
who quptes the register of Rijbera's baptism. at Xsvtjya. 

Bibera was perhaps the most able' of all the so^caJle^d 
natu'i^ckli^t, :pH^^^.3 1 ^^ displays a r^marl^able f>aw^^. ^^ 
fiuality ieyej;i in. his most., UQpreteKUiiingiworJiiS;;, irfii^y ai*^ 
correct in form, though it isof tthe mostordirq^ry Dhaanaoti^r ; 
and, notwithirtandittg liis ekcessiToWe of stton^'diadolrs, 
his pictures are rich in colour. He had many imitators; his 
influence was felt ttodughout -ItiJ^ 'ciid Spain, but more 
e^p^aHyafe, Naples ;: and . thy{>Hgh h^ cfWWot dispute. the 
first, pla<^e, in \m style, of art,. with Oaffar^gig^Q^'the popularity 
of :thAt peQUKat ) cla^ft of painters ikno^rn. as i\\t, Ten/^.Qdi 
«t\diJ^i^twciM9U> depended asm^tich on the. e^ampjLei of iRib^ra 
l^olf.Catava^a;.' ■ / : i .-•: .v : ■-> . - . .-- ; ,;. ^ :,i ♦,.- . 

JP^s^fio/ Conenzte/ a .Gr0et,v.Oi^«Qbattista CarlWQiiB^t^, '^ 
If ewplitan, . m^i lUberiai, -. fernxed a; jnemQrabtej cal?pl; [ je^t 
Naj>Je^ th^cfbj<^t'i9f<7whiehii«yas^ by latimidaticfn; qtu other- 
wise,, to baii^ahjaiU ^Ojo,p€iting talent,". whether native or 
foreign,, and fe) mQ^(JpoiU^ tlje chief pati?o|i^ge of tfe^ 
foT themsely^s,-v-a jtjon^pirjvoy in.' which they succeed^ ^oq 
well foi^ D[i^yiye&x9, until the death iQf i OaxmAolo^ ijSAJ* 
DomenicliinOjt ;AjwW^ Carr^i>; tl^,:^wtier^^ iP'^Aq^i^o, 
and :Qui<3U?,. w<er0 all mor^. or/W^^ yii^ijnSiOf ^ys, caW; 
Doi^enichino may be said to haye died . from th^, y^js:ai4opB 
it bi^uglit ;upo;nphit».f J ; liUOai »GiQrdMo aaad SWyatotfEosa 
were the most epui|j^ni:oiffRib^ra'^ pupils,* . ' 






. . • qean>BenDBindefe, IHoeUmom Ifi^taneo de £kf nM ilu9kit8 :^Jhdnk'' di las 
8vo. 1840-46. 
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No. 235. Thb Dead Chbist ; or the subject termed a 
Pidd by the Italians — ^the Yirgin weeping over the dead 
body of Christ; in this instance she is accompanied by 
St. John and Maiy Magdalen. Four figures, of life size. 

On canvas, 4 ft. 2 in, h, by 5 ft. IQ in. w. 
: Presented to the National Gallery, in 1853, by David Bar- 

clay, Esq, 

•■'*.'• • ' • ... ... 

\.'S\oi 244:. Shefsebd with a Lamr Seated under a 
trepj in his Ipft hand the crook. Full-length life size, 
l^robably a porti-ait. . ; 

Ob canvas, 4 ft. 4| in. h. by 3 ft.; 6^ in. w. 

Biequeathed to the National Gallery bjliord Colborne, in 1854. 
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SPINELLO ARETINO. 



Spinello di Luca Spinelli, commonly called Spinello 
Abehno^ was bom at Arezzo about 1330. He became the 
pupil, before his twentieth year, of Jacopo di Casentino, 
while that painter was enga^d at Arezzo. 

After having executed several works at Arezzo, which 
have nearly all perished, Spinello in 1361 was employed by 
the Monks of Camaldoli, in the Casentino, to paint the 
principal altar-piece of their church; it remained in the 
church until 1639, when it was removed to give place to 
an altar-piece by Y asari. 

He then painted some scenes from the life of St. Bene- 
dict in the sacristy of the Monastery of San Miniato al 
Monte, near Florence, which works are still in good pre- 
servation. An Annunciation and some other subjects still 
exist also in the Convent degl' Innocenti at Arezzo ; one of 
whi^ bears the inscription — Hoc opua fecit fieri Clemens 
Pucoi, &c. Anno Domini 1377, die 15 mensis Martii. 

In 1384 Spinello completed an altar-piece for the Convent 
of Monte Oliveto near Florence, on which were inscribed 
the names of Simone Cini, the carver, and Gabriello Sara- 
cini, the gilder, of the frame, as conspicuously as that of 
Spinello, the painter of the picture.* 

From this time, owing to political disturbances at Arezzo, 
Spinello resided in [Florence, until about 1387-8, when he 



* A part of this altaivplece is now in the Gallery of Siena. Yasari, Bd. Le 
Monnler, toI. ii. p. 194, note. 

F. S 
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was imrited to Pisa to execute some, fi^coes in the'Campo 
Santo there. These w<5rkB, subjects from the lives o^ Saints 
Efeso . and Potito, are by Vasari considered his master- 
pieces* He remained in Pisa until the murder df Pietro 
Gajnb^iBortii, in 1,393; when Ijhe disturbances arising from it 
compelled Tiim to leave Pisa and return to Ftorehce ;t and 
after a year's sojourn in Florence, says Vasari, Spinello re- 
ftimyd to iiis hatiye'.jblade, ' THife%6uld be aboufr 13^4;' and 
^pmello w^ stili'ln me vigdtir of life:' He'exe6uted aeVeif^ 
works at Arezzo after, his ;*eturn, of Which 'tt^' mo6t re- 
maiiabl^.was the ."'"Fall'of.'tlieanl^y/' in'^i^^ dHuic'^ot 
Santa Maria degU Angeli, preserved tUl very receJitly.J 
There is also a " Coronation of -the Virgin/" in the Academy 
at Florence, which was painted in 1401 ;§ and in 1404}-5, 
he painted the frescoes of the Church of San Niccolo at 
Arezzo. 

In 1405 Spiaello was in Siena ; and on the 18th of Jxmlb 
of 1407 he contracted for himself and his son (Porri Spinelli) 
to paint the series of frescoes still preserved in the Sala dei 
Priori, in the PalazzoPubbEtco there, illustrating the struggle 
for supremacy between "Pope Alexander III. and the. Emperor 
Frederick, II., at the monthly pay of 15 golden || florins 
for the two, besides maintenance. A payment was made on 
the 4th of April 1408, but Spinello's name does not occur in 
the accounts after the 11th of July of that year.lF He died 
at a very advanced age at Arezzo ; the exact date is not 



* These frescoes of the Oampo Santo 'were paid for in 1392. Spinello re- 
ceired 150 gold florins (not 302.) for diree pictures. See Forster, Beiirage 
zur neueren Kunstgeschichte^ 1835, p. 118. 

t Vasari, Fife, {fc! Ed. Le Monnier, vol. ii ^. 196. Professor Tbmei of 
Lncea is in possession of a picture of the Virgm wiih Saints, signed: Hoc 

OpUB FzNZIT StFD^BLLUS JuJiOVi DB ABITIoiu A. 1391. 

% A firagment of this wall-painting,' transferred to cloth, and containing part 
of tiie StMichael, the principal figure, is now in the possession of A. H. I4iyard, 
Esq. Engrayed by Carlo Lasinio in 1821. It forms plate XX VI. of tiie 
Aj^eschi Cdebri del XIV. e XV. Secoh. 1841. 

§ Engraved in the GaUerid dd I, e ReaU Accadania ddU Bdle ArtL di 
Firenze, ft-c. 1846. 

II The value of the gold florin varied at different times and in different phices; 
but the modem Scudo or Francescone, about four shillings Engush, is 
sufliciendy near to it to give an adequate idea Of a sum computed in gold 
florins. The pay alone of Spinello on this occasion was nearly double that 
received by Ducdo for his altar-piece (without maintenance) just one hundred 
years before. In the fourteenth century money had about twenty times its 
present value.. The gold florin was worth between three and four shillings. 

J Bumohr, ludieniscke Forschungen^ vol ii Milanesi, Documenii per la St<friq 
ddf Arte Senese, vol i p 43, and vol! ii p. 32, 1854. 



known. Vasari remarks, that his drawings or sketchos were 
superior to his paintings. His execution ia sKght, tut his 
colouring is good, and his, draperies are managed with 
great skill. ,. »»^^^;. 

■ • » » I • • 

~ Na 5B1. S*r. John the Baptist wiih Sti John thk 
BVANCffiLtST and St. 3AAts Tfffi GJlEAltea ^St.'Jdhn the 
Baptist 'holds^ ft'^soifoll ^4iid<irf6e* ••%!>• vm>i^ilmkakt4'^Hin 
okserto) PaA'dste i«cl^.^^^9DQree ;%uib8^ emliLaUblife'sbi^ 0:;. i ni 
' Jn'teniperai^ oh -#obd« 'f he iiitiire'' picture' 6 ft.o2 inVA^rby^ hi 

7in.w. ^, : , I- ^ . ' , ^ ' ' '\ \. / • • '. • ': .'• 
. Formerly in the Hospital Church -of Santi Oiqvanni e Niccolo^ 
near Florence. Purchased at Florence from the Lombard! -Baldi 
Oollectioti, in 1857. ' ' ' " ' 



STEEN. 

Jan Steen was the son of a brewer, and was born at 
Leyden about 1626. He studied painting first with Adrian 
Van Ostade, and afterwards with Jan Van (Joyen at the 
Hague, whose daughter he married there in 1649. Jani 
Steen entered the corporation bf painters at Leyden in 
1648. He was absent from this city for several years, but 
returned to it about 1658, and he eventually combined the 
business of a taarern keeper there with the occupation of 
painting. He* died at Leyden in 1679. " Dutch School, j 



No. 8Stf. The Micrsic Mastjesr. A young lady, in a 
yellow body and blue skirt, is seated at an open harpsichord 
with a book of music fcefore her. , The master, wearing his 
hat, is leaning on the instrument watching the movement 
of her fingers. In the background a boy is bringing a lute 
into the room. Signed on the harpsichord Johanis Steen 
Fecit 16 x x, the last two figures, read as 71, are now 
obliterated. 

On wood, 1 ft. 4J in. A. by 12^ mJw. 

Formerly in the possession of M. Le Rouge in Paris. Pur- 
chased with the Peel collection in 1871. 



* Vox clanumtifl in deserto : Parate yiain Dommi Mattiil. a. 
f Van Westrheene, Jan Steen, Etude 9ur VArt en HhBand, 1856. Eramm, 
Lwene en Werken, ffc, 

s2 
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TACCONI. 

* • • . 

FRANCESCO Tacconi, a distinguished painter of. Cremona 
in the fifteenth century, of whom very few works now 
remain. Francesco and his brother FiKppo Tacconi were 
in* 14641 honoured, by their fdlow citizen^ with van ~ex- 
emption from personal . tax^s, pa ^acooui^t of a ho^^ 
pitied. ]p7 ihem in thef F^las^o P^bbljco bt Cral^mai 
In 1490 Fraaiefseo Tacooni was eilb^ldjred itb-tito Ghu»A> 
of St. H^a:kiat.Y^nioe, fqr, which he paintedothe th^cra.of 
tile organ then hi use^-<ln the otitsides'the Adoration^ of 
the ^ngs and .of the Shepherds ; on the insides, ' the 
Resurrection of Christ. These doors are stUl preserved, 
but the paintings are injured. The recorded inaeription, 
O. Feancisci Tachoni Cremon. Pictoris 1490 Maii 24, 
is no longer preserved.* 

No. £86. The Yirgin enthroned ; holding the Child 
upon her right knee, the right foot being raised on a foot- 
stool : in the bacl^round a green curtain. Inscribed on a 
plinth below, Op. Francisi Tachoni, 1489. Ocxtr. Figures 
half-life scale. 

On wood, 3 ft. 3 in. k. by 1 ft. 8^ in. w» 

Formerly is the Caaa Savorgnan ; purchased, for the National 
Gallery, at Venice, of the Baron Galvagna in 1855. 

'OPFRANCISI' 

•TACH0NM+8> 
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TENIERS, 

David Teniers, the youngei*, was born at Antwerp in 

December 1610. He was taught painting by his father, 

the elder Teniers, whose -style he adopted; he is reported 

to have received also some instruction from Adrian Brouwer ; 

m 

* Moschisny Guida per la CiUa di Venezia^ YevL, 1815, toI. i. p. S87 See 
aljso the Dietionavy of GrracseUi, Abecedaria Biografico, Milazit 1827, in vbich 
the picture in thi* collection is mentioned. It is notice^ likewise in the die* 
tioQRries osfthe Abate deBoni, Ticozzi, and Naglcr.] 
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but as tie was admitted a master into the Antwerp guild of 
painters in 16S2--3, this is doubtful Teniers' success was 
commensurate with his abilities : his works were in umversal 
request ; th^ Arehduke Leopold William, governor of the 
Spanish Netherlands, appointed him his court painter and 
one^ of his chamberlains ; and he bought himself a country 
seat- at Pei^cfc, a village between Antwerp and Mechlin, 
which became a constant resort of the Spanish and Flemish 
nobility: he gave Don Juan, of Austria, lessons in painting. 
This prince painted the portrait of Temers' son, and presented 
it to the painter as a token of his regard. Teniers . died at 
Brussels in 1694, and was buried at Perck. He was twice 
married : his first wife was the daughter of Velvet BruegheL* 
Teniers, though a Fleming by birth, belongs rather to the 
Butch school in style : he is one of the principal of the 
Dutch and Flemish ^ewr«-painters ; his works, however, vary 
very much, bath in subject and in execution. Some of his 
pictures ajoe solidly executed, while others are painted so thinly 
that the ground of the painting is in many parts barely 
oovered: he is said to have often commenced and finished 
pictures of the latter class at a ^ngle sitting. His general 
subjects are — ^fairs, markets, merry-makings, guard-rooms, 
))eer-b6uses, and other interiors: he painted also landscapes. 
Sir Joshua Beynolds particularly directs the attention of the 
painter, who. wishes to excel in execution, to the works of 
Teniers. " His manner of touching," he says, " or what we 
call handling, has, perhaps, never been equalled ; there is in 
his pictures that exact mixture of softness and sharpness 
which is difficult to execute.''t The prints after this painter 
are very numerous ; there are also several etchings by his own 

hand. Many of his best pictures are in this country. 

•■•ma— •>>«*•■• 

' No. 154:. A Music Party; a woman, accompanied by 
a man with a guitar, is entertaining some peasants with a 
song. An interior ; seven smaU figures. 

Engraved by W. Pether. Signed — 

No. 158* Boors Regaling ; a man, expressing some- 
what boisterous merriment in his attitude, is holding out a 

I I III ■ a ■ ■ I I ■■ . ^^ • .^ ' ■ ■ ' 

« * ' ''(,'- 

^ Houbraken, Groote Sckoubura, Sfc.g ImmerzeeX^ Levena en tVerken der 
Bottatidaehe KunstackUders, ^6. ' Catalogue de Mns^e V'Anvers^ 1857^ 
f Journey to Flandar* and HoUand, 



S78 TENIBBS. 

gkssiof alQ'>at: alin;&-leugth ; by: hia'^eirte is aa old woman 
filling, ^eorplpis;. a thijd :%ute 4s stsandiDg behind them. 
^akinp^nqt-y companion piece tp the al?Qve* 

On woody both. pictures,. 10 ill, A. by 14 in.. «0^ _ 
Bequeathed ^ tp the • National Gallery, in 1 838. . by Lord Farur 
boirougli. Sighed- .,'';.. * ,. ' 'J^' 

No; 155. Th^ Misers, or Money-changers. . A ma^n 
and his wife counting their .money; they are, seated at a 
table covered with gold and silver coin, loose and in bags; 
some of the accessories seem.to indicate considerable business 
transactions. ' . . ' , . 

Engraved by C. W- Sharpe. On canvas, 2 ft. \ in. A!, by 2 ft. 
'9in. tlr. \ ■ •" .. . . , 1 . 

' Bequeathed to thef National Gallery, in 1838> byLordFarn- 
borougfa; > Signed-^ . > 



D^ 




AVID' jENfERS 



^ Ncf. Z44. Pi:iAYEHB AT Tric-tbac, Or Badk^antmoB. 
A Dutch interior, with eight small %iiDe8. 



On woodi 1 ft. 2\ in. %. byl ft. gin.'w* 



J- *• 



. Bequeathed to tihe National Gallery by I/dtd ColbQn»€wJ;Q>*l;864. 

Signed— ■• . \ '...-■' 



^7^^7£N/£Rs' yy^ 



No. 805. An Old Woman Pebuno a -Pear. • An 
Interior, in which is a large oven or still ; the old'WQman 
is seated on a wooden chair in front, with oneipearin .Tier 
:hand and ' others on the flooir ; on her right . a^e ^^ ert^wpftu 
and various ojbhei! t^tegsisila; before hen stands ja gp/eyhgun/i 
In the back ground a partial lighii coming through an open 
^oarway discovers a ebupi/'andfiome pieces ,<rf fijiTaiture 
^t^ding: against the walL Signed, P. T.ex^ieri^ F»' 

On canvas, 1 ft. 7 in..^; by ^^4.2 in. u^i : { ! rni :• . 

Formerly in the Hesse _Cassel;, Gallery ^5 subsequently, in- .the 
collections of Jerome Bonaparte and General Mydt. Purchased 
from Mr. G. H, Phillips in 1^7a .< 

No. 817. The Chatea.tj of Teniers at. Pjirck, a 
iun-eted . house among trees. \.The painter and/^his wife^ 
another lady^ and his son holding ai greyhound by a string, 
aVe stanjding in, the foreground on the spectator's left \ a 
man, ms gardener^ is approacnu^xwith a pike la.nis.hanqst. 
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In a moat before the ch&teau are: six men <3ragging a net ; 
a few ducks are in the water. Signed D. Teniers F. 

On canvas, 2 ft. 9 in. h. by 3 ft. 10 in. «?. 

Formerljr in the coUectiotis of M. Lambert and M. SereviUe* 
subsequently in that of Sir Geoi^ Warrender. Purchased from 
Mr. C. J. Nieuwenhuys in 1871. 

Noff.' 857-60. The. Foim Seasons. Signed each ' with 
a monogram of a T withii^ a D, and an F'for fecit. 

• 7 No. 857- ^PJEUCi^G. A man .caj:rying an orange tree 

.. ii;i a pot>. others, laying out 9> gardiqn iQ; tW back- 

>ground. ; . . . . - . = . /> 

No. 858. Summer. A man holding a wheatAeaf; 
others in the background reapiag. T . • 

• • t * * • 

jS'o. 859. Autumn. . A man with a. flask and a 
glass of wine ; others in. the background .preparing 
grapes for the press. 

No. 860. Winter. : . An old man seated at a table, 
♦ - warming his hand ovei a pan of coals, a jug. and wine 
glass by his side ; figures skating in the background. 

r On copper, each 8^. in. A. by 6 m, w, . Engraved by P.. Jj. 
§urrugue. 

Formerly in the possession of the Cotintess de Verrue. Subse- 
quently in the collections" of Prince Talleyrand and Mr. Watsdn 
Taylor.?* Purchased with the PjeelwUectipn in 1871.. 

No. 861. River Scene. A broad river, beyond which 
i» a wooded country; with a chlltieau among the trees.- 'In 
the'for^round'.on tt» left. :i9l i{ cottage, before which ^ a 
woman cleaning an earthen pot is speaking to a man 
walking away with an empty" barrow. Another woman 
is looking. out at the door of the cottage. On the river 
side to the right are three- coWs. Th6 matt with the 
barrow is a portrait of • Teniers' gardener. • Signed D. 
Teniers Ft. 

On wood, 1 ft. 6^ hi. h. by 2 ft; l^ m,w, * " " '^ 

From the 'collection of Count Morel h, Vend^.f Purchased wfth 
the Peel collection in 1871. • - ' ' 

No. 862. The Surprise. The wife, looking in at the 
dooii of a large room or kitchen, has, surprised her husband 
couriing. her maidservant, whp.^is pn her kne^s in, front. 



I < I I III , ■ . ■! t . , I. ■ 



* Smith's Catalogue Raisonni, in. 
f Mrs. Jameson's Companion to the Private Galleries, &c. in itio'^d^n, 
vsu. ■ ■- ■' • ': ----—.-- 
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and busy cleaning out an earthen pot. A great variety of 
domestic utensils dispersed about the foreground. Signed 
D. Tenters F. . 

On wood, 1 ft. 4^ in. /^. by 2 ft. 1 iiL. w^ 

In 1822 in the possession of M. Yaroc* Fiu^chased with the 
Peel collection in 1871. 

No. 863. Dives, or thb Eich Man in Hell (LvJce, 
xvL 23), known as " Le Mauvais Biche." He is represented 
in an infernal cavern surrounded by a variety of monstrous 
combinations of the human and animal forme. A winged 
inonster is leading the rich man by a cord into a lower 
cavern, whence are seen to proceed flames. ' Signed 
p. TkniersE. 

On wood, 1 ft. 7 in. A. by 2 ft. 3 in- «fl.. 

Formerly in the collections of the Count de Merle and M, 
Destouches ; subsequently in that of Mr. Emnjerson. Purchased 
with the Peel collection in 1871. 

TERBITRG. 
Gerard Terburg was born at ZwoUe, in Overyssel, in 
1608, and was the pupil of his father, an unknown painter. 
Terburg travelled hnich, having visited and practised his 
art in Germany, Italy, France, Spain, and England. He 
eventually married and settled at Deventer, where he 
beeame burgomaster, and where he • died in 1681. His 
full length portra^it as burgomaster is in the Museum at 
the Hague. Terburg is especially distinguished for the 
elegance of his small portraits and conversation pieces. 
Dutch School.* 

No. 864. The " Guitar Lesson." A lady, in yellow 
and white satin, is seated playing a lute. - Her master, seated 
opposite to her at a table covered with a Turkey carpet, 
is reading the music, and keeping time with his hand. 
Another gentleman is standing in the background, both 
with . their heads covered. Behind the lady's chair is a 
spaniel. 

On canvas, 2 ft. 2^ in. h. by 1 ft. 10 in w. Engraved in the 
Chbiseul Gallery. 

Formerly in the galleries of the Buke de Choiseul, the Pririce 
de Conti, the Duke de Praslin, the Prince Galitzin, &c. ; and in 
1826, in Mr. BarchaM's.t Purchased with the Peel collection in 
1871. 



♦ Houbraken, Groote Schouburgy &'c, 
f Smith's CattUogue Raisonnif IV, 
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Ho. Aft 6. The Pkace of Munsteb. This picture re- 
presents the Plenipotentiaries of Philip IV. of Spain a,nd 
the Del^ates of the Dutch United Provinces, assembled in 
the Eath-haus at MUnster on the 15th of May^ 1648, for 
the purpose of ratifying and confirming by oath the Treaty 
of Peace between the Spaniards and the Dutch ; signed 
-on the 80th of January previous. 

• This Treaty was the first recognition by Spain of the 
-independence of the United Provinces, after the contest 
•*rhidi bad lasted for 80 years. It was therefore an event 
of the highest interest and importance, and one well 
deserving to be recorded by a great Dutch painter. 

The moment chosen is the reading of the oath of 
ratification. The Plenipotentiaries are standing nearest to 
the table ; six of them, holding up the right hand, are the 
Delegates of the United Provinces ; two with their right 
hands resting on the copy of the Gospels, open before 
them, are representatives of the King of Spain. 

The first of the Dutch Del^ates, commencing from the 
spectator s left, is the representative of Overyssel, William 
Bipperda, seen in profile ; the next in order is Francis De 
Dona, Delegate for Groningen; the third, also in profile, 
standing in front of a chair, is Godard van Reede, repre- 
senting Utrecht ; the next, seen in three quarter face, is 
Adrian Pauw, the Delegate for the province of Holland ; 
beyond him is Jan van Matenesse, seen in full face, repre- 
senting Friesland ; and the sixth is Barthold van Ghent, 
from Guelderland, holding the copy of the document, which 
he follows with his eye, on the part of the United Provinces, 
as it is being read aloud by a clerk (the figure in a scarlet 
cloak) on the right. Immediately next to Barthold van 
Ghent is the Count de Penaranda, ambassador extra- 
ordinary of the Spanish king to the Imperial Court, who 
also similarly follows, on the part of Spain, the reading of 
the ratification. He holds the document in his left hand, his 
right being placed on the Gospels ; next to the count, on his 
left, is Anthony de Brun, member of tlie Supreme Council 
of the Netherlands at Madrid, who, likewise attesting on be- 
half of the King of Spain, has placed his right hand on the 
same volume. Immediately behind the officer, standing 
resting one arm on the chair of Godard van Reede, is the 
portrait of Terburg himself, seen in three quarter face. 
The chandelier, here represented, still hangs in the Hall at 
Miinster. 

The picture remained in the painter's possession during 
his life, and was still the property of a descendant, of 
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Hie same name, living at Deveuter, in Houbiakela'a time, 
1721. It passed thence into the Van Leyden Gallery^ and 
DBxt' into the posses&ion of Prince Talleyrand, and, by a 
curious coincidence, was banging in the room^f Ids hotel, 
under the view of the Allied Soyereigns, at the signing of 
the Treaty of 1814. It was bought with the rest of the 
Talleyrand collection, by Mr. Buchanan in 1817, and sub- 
sequently formed part of fche collection of the Due de Berri, 
at whose sale in 1837 it was purchased by Prince A. Demi- 
doff for his gallery at San Donato. At the Demidoff sale 
in Pajris, in 1868, it was bought for the late ]S£arquis of 
Hertford ; at his death it eame into the possession of Sir 
Richard Wallace, Bart, and was by him presented to the 
National Gallery in 1871. 

On Copper 1 ft. 5^ in. A. by 1 ft. 10^ in. w, . 

Signed on a tablet in the upper comer to the left, G. T. Borch, F, 
Manasterii^ A. 1648. A copy of the picture is in the Museum at 
Amsterdam'. 

The cotemporary engraving, by Jonas Suyderhoef, bears 
the following inscription :-— 

'* icon exactissima qua ad vivum exprimitur Solennia Conventus 
Legatorum Plenipotentiorum Hispaniarnm Eegis Philippi IV. et 
Ordinum Generalium Foederati Bdgit, qui Pacem perpetuam 
paullo aAie ^ancitam, extraditis utrinque Instrumentis, juramento 
.oonfirmarunt, Monasterii Westphalorum in Dome Senatoria. 
Anno MDCXLVm. Idibus Mail."* 



TINTORETTO. 

J a'copo Robusti, commonly called Tintoretto, from the 
trade of hb father, who was a dyer (Tintore), was bom at 
Venice in 1512. He may be said to be self-taught, for ihe 
few days which he attended the studio of Titian can scarcely 
be said to constitute a pupilage under that great painter. 
Titian dismissed Tintoretto without assigning any cause fpr 
his disgrace. t This extraordinary rebuff appears .to have 



—»■ 



'^ See Wicquefort's Histoire deg Proviucea Uniea, yol. I., p. 1 1^. Alfio a 
notice of the picture in the Times Newspaper of November 9th, 1871. ^e 
portraits of the Delegates have been identified from Anselmus Van HuIIe's 
Pacificatores orbi ChrisHani^ sive Icones Prineipium, jrc. Fol. 1696. 

t Titian's attention being attracted by some very spirited drawings if ^eh 
he saw in his studio, he inquired who made them ; and upon le^^nung that 
they were Tintoretto's, who had been with him only ten daySj he ordered 
one of his scholars to conduct the hoy iams^JRiditlfii 
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added Tigour to the young paiuter's cgaergies: he wm- 
menoed . a course cf, inde&tigable application,, depeniKng 
hejji^eforth. entirely upon his own resources. He bought 
mats from, .the anticjue an4 from the works of Michelang^; 
K^ devoted the day to painting, and in the night he made 
drawings from his Casts; he professed bpenly to draw like 
Michelangelo and to colour like Titian, and wrote the fol- 
lowing line on the wall of his studio — 

" n disegno di Michelangelo ed 11 colorito di Tiziano." 

H^ ^^dertookj every commission which. oflFered Itself, an^ 
frequently executed large worki^. for ihe mere price' bf the 
materials. Such persevering labour did not fail eventtiaily 
to p^ocui:e him a high position among the painters of Venice ; 
and, before he was forty years of age, he became th^ 
acknowledged rival of Titian himself. The Miracle of St. 
Mark, known as the " Miracplo dello Sehiavo^"* Tinto- 
retto's masterpiece, was painted when he was thirty-seven 
years of age : it is now in the Academy of Venice. This 
picture was painted for the Scuola di San Marcoi Vith 
three others, which are also among Tintoretto's best works. 
— The " Exhumation of the body of Saint Mark at Alex- 
andria ;" the " Transport of the body to the ship ;" and the 
'^ Miraculous preservation of a Saracen sailor, at sea, by the 
Saint." These pictures are still in the Scuola di San Marco ; 
and Pietro da Cortona is reported to have said that, if he 
liyed at Venice, he would never pass a holiday withqut going 
to see them. ^ . 

Tintoretto painted other equally celebrated pictures for 
the Scuola di San Rocco; among them is the Crucifixion, 
which was engraved by Ajgostino Carracci in 1589. The 
^*^Miracoio dello Schiavo,'' this ^* Crucifixion,"^and the^*Mai> 
riage at Cana,"^ painted fof the Padri CrQciferi,,but How ij^i 
the church of Sant^.Maria della Salute, are the oiily pictures 
to which Tintoretto put his name. He died at Venice in 
1594,.aged eighty-twp. He left a son, pomenico, who died 
in 1637 I liis daughter^ Marietta, an excellent portraitrpainter, 
died before her father, in 1590, aged Only thirty. -^/=' ' '' 
■ Tintoretto, from the rapidity of his execution, received the 
ttidkname of ' 3 Ikrtoso : Sebastiano del Piombo said that 
Tintoretto could paint as much in two days as would occupy 



. ; \ ' • 

'.u'\ '. * StDgraved by X Matham. <*•. . 

I Engraved by Volpato, and by FiaUetti. 
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him two years. He was very unequal in his execution ; the 
Venetians used to say that he had thtee pencils: one of 
gold, one of silver, and a third of iron. Annibale Oarracci 
well expressed his inequality in the following words — "if 
he was sometimes equal to Titian, he was often inferior to 
Tintoretto."* 



; 5fo. 1C» St. George destroying the Dragon. The 

Saint, mounted on his charter, is in the act of spearing the 
disagon, on the brink of the lake: on the ground before 
the knight is the dead body of a man : the exposed princess, 
for whom the knight ventured on his perilous exploit, is 
kneeling in the fore-ground.*!- 

Engraved by G« Corbould, for Jones's National Gallery/, On 
canvas, 5 ft. 2 in. h, by 3 ft. 3 in. w. 

Bequeathed to the National Gallery, in 1831, by the Rev* 
W. H. Carr. 



TITIAN. 

Tizia^'no Vece'llio, commonly called Titian, was bom 
in 1477, at Capo del Cadore, a small town on the river 
Piave, in the territory of Venice. He was placed, about the 
age of ten, with Sebastiano Zuccati, to learn painting. He 
quitted Zuccati for Gentile Bellini, but he left this painter 
also shortly afterwards to stsidy under his more eminent 
brother Giovanni Bellini, with whom Giorgione, his future 
rival, was his fellow-pupil, Titian first appeared as a great 
painter at the court of Alfonso L, Duke of Ferrara, for 
whom he executed several celebrated works ; among them, 
the ^' Bacchus and Ariadne," in this collection. It was during 
this visit to Ferrani, about 1^16, that he painted the portrait 



• Ridolfi, Le Maraviglie deW Arte, owero le Vite degli iUustri Pittort Veneti^ 
jpe. ; Zanetti, Delia Pittura Veneziana, e dtlle opere pubblkke </«' Veneziani 
Maestri s Lanzi, Storia PittoHca, ffc, 

t Sec No. 75, p. 77, note. 
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of Aai^iOf who thus commemorates the painter in his 
♦' Orlando Furioso :" — » 

BastiaJno, Ra&el, Tizian cV onora 

Hon mea Cadore, ehe qbei Yeneatia e Url>Bio.* 

After the death or owing to the great age of Giovanni 
Bellini, l^itian was employed to finish the works Vhich that 
pjunter, hftd left incomplete in the Sala ^del Gran Consiglio, 
in yenic^,. ^nd Ji^e : Senate waf so w^U '^^tisfiedi >yith the 
mamier in \^hi(^ . he peribrmed this task^ that he was ,r^" 
wikirded with the office of La Sanserioy worth l^O.erc^ns 
per annum, hj which he was obliged >to painty for 'ci^t 
crownfi|, ' the portrait of every Doge who might be 
created in his time.t Titian now produced, a succession of 
celebrated works. In 1 5 1 6 he painted his magnificent picture 
of the ** Assumption of the Virgin," for the great altar of 
the church of Santa Maria de' Frari^ — it is now in the 
Academy at Yeniee ; and in 1526 he added still more to his 
reputation by the celebrated picture of " St. Peter Martyr," 
for the chapel of that saint in the church of SS. Giovanni e 
Paolo. In 1530 he was invited to Bologna, by the Emperor 
Charles V., who sat to him for his portrait: from Bologna 
he went to Mantua, with the Duke Federigo Gonzaga, for 
whom he executed several commissions. In 1532 he returned 
to Bologna, and painted there a second portrait of the em- 
peror, whom he is supposed to have accompanied into Spain. 
Madrid stiU possesses some of Titian's master-pieces, which 
may have been painted there during this visit. Cean Ber- 
mudez assumes that Titian took leave of the emperor at Bar- 
celona, in 1535, when the latter went on his expedition to 
Africa. The emperor created Titian a Count Palatine of the 
Empire, and a Knight of the order of St. lago : the patent of 
nobility was dated at Barcelona, May 10, 15334 The whole 

story of the visit to Spain is, however, doubted by Italian 

' • . — I 

* Sebastiano (del Piombo)^ Raphael, and Titrari irho honomrs not less Cadore 
tban they Venice and Urtmi^ Cant xxxliL st 2. ^ / 

t Titian peuited, by yirtoe of tbis oUce, the portraits of Fietro Lando, Fran- 
cesco. X)onato,Ma]:c^tpnio Treyisano, and the Venievi; the last tvo doges 
of bis time be vras nnatile to paint on account of the infirmities of age. 

X Ridobl says 1553 ; bnt Cean Bermudez, in bis JMecionario^" ^,^ bas shown 
that tills is scarcely possible, and has coa}f?^torfd that the idate 1553 is an 
error of the copyist for 1535. The true date is given by Cadorin, p. 68, Dello 
amore ai Veneziani di Tiziano Vecellio, 4to. Venice, 1833. 
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writeis. In 1543, wken Pope Paul TIL waa'at BologiiA, he 
invited Titian to that place to paint his porti^idL Titian 
planted Paul III. a seoond time, two years afterwards^ at 
Borne, during the painter's only visit to the great capital of 
the arts) \mt in tlua second picture,. pue of the most cele- 
brated of his portrait-piecea, he introduced the Car4hial, and 
the Duke. Octavio,,Famese,, the pope's relatives. . AccoriEhg 
to, Vasari; .the . po^e 'offered Titian tile 'plac6 of SebAstikhb 
del Pio&bo; whb ffied hi 1547 ;/birt"if the Kogrkph'^ « 
ebrrtei^ thdit iffek mn^t Imve'be^ rAwie'^ii^''titiM 
t^ Yieniee^^ He< 'Sppean^ to^'have left -fiome. iniUJEayf •iMfr 
1[1iex>flBr wafl'd^liiie4 '/ . •! . , im.im 

During Titistn's stay in Some, Michelangelo visited hiio, 
in company. with Vasari, in the Belvedere, where: he was 
engaged on a picture of Jupiter and. Danae. Vasari states 
that Michelangelo pndsed the picture very much when in 
Utian's presence, and that he spoke hi^ily of the cblonring 
and execution afterwards, but at the same time he exjnressed 
his regret to Vasari that the Venetian painters had not a 
better method of study, and were n(»t early initiated in sound 
piindi^ of •drawing; adding-r'^if Titian had been, as n^iuch 
asfflsted by art as he is by nature, nothing eould surpass 
him.'' 

After the abdication of Charles V., Titian found as great 
a patron in his son Philip. II., and when, in 1554, the painter 
complained to Ph3ip of the irregularity with which a pension 
of 400 crowns granted to him by the emperor was- paid to 
him, the king wrote an order for Ae payment to the governor 
of Milan, concluding with the following words : ^ Yon know 
how I am interested in this orders as it affects Titian: 
comply with it therefore in such a manner as to give me no 
occanon to repeat it." 

Vasari paid Titian a second visit in 1566, but this time 
in Venice, and although he was then nearly ninety years of 
age, Vasari found him with his pencil in his hand, and states 
that he derived great pleasure ftom his conversation. This 
great painter died at Venice,. of the plague, on the 27th of 
August 1576, having attained the unusual age of ninety-nine 
years. He had three children by his wife CSecilia, who died 
in 1530 — ^Pompqnio, Orado, and Lavinia. The eldest, 
brought up to the priesthood, survived him; Orazio died 
of the plague that carried off his &ther; and Lavinia, 
married in 1547 to Comelio Scarcinelli, died in her 30th 
year in childbirth, in 1560.* 



* Cftdorin, D^ amort^ jpe. 
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To be enabled to appreciate fully the extraordinary powers 
of Titian, it is necessary to examine his works at Venice; 
after Venice he is, seen to most advantage at Madrid. His 
scholars were not nutneroiis ; the most fistinguished areParis 
Bordorie, Bonifazio Veneziano, Qirolamo di Tiziano^ and his 
Own 8Qn;Ora^io.Vecellio. Titian is s?iid fo have engraved 
6ti bdpp^rand on wood;* * ''.•' ... .: 

" '" N6. 3i- A^CoKOEfifTjt^r a Ma]9S3>i^o m Cappella mvrrm 
A Music Lesson. Five figures, half-length, of the natural *i&i:^€b 

. , Engra5;!ed.l?y H. Danckerts 5. .by J. GroensweXt ; and by J. Garner, 
for Jones'S; NaUonal Gallery, On canvas^, 3 ft. 2 in..^. by 4 ft* 
1 in. tr. 

Fart of the Mantua Collection, purchased by Charles I., iji I6S0* 
It is mentioned in Vanderdoort's Catalogue as a '* Music Party.** 
Formerly in the -Angerstein collection, with which it was pur- 
chased by Parliament for the nation in 1824. 

No. 4. A Holy Familt; a Shepherd adoring: Iand«> 
scape, baek-ground. Composition of four small figures. 

Engraved by J. Rolls, for Jones's National Gallery. On canvas, 
8 ft. 5^ in. A. by 4 ft. 8 in. w. 

Formerly in the Borghese Palace at Eome. Bequeathed to the 
National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 32. The Rape of Ganttmede. Ganymede, son of 
Tros, one of the early kings of Troy, was carried off by an 
eagle to Olympus to be the cup-bearer of Jupiter. The 
beautiful youth, represented naked, with a bow in his hand, 
is being carried upwards by the eagle : a flowing red-coloured 
scarf gives effect and lightness to the composition. Figure 
of the natural si^e. 

Engraved by G. Audran ; by D, Cunego, for the Schola Ttalica, 
SfC, ; and by J. Outrim, for Jones's National Gallery, On canvas, 
an octagon, 5 ft. 8 in. each way. 

Painted for a compartment of a ceiling ; it corresponds with the 
description of the picture mentioned by Ridolfi originally in the 
Casa Sonica at Padua, painted by Damiano Mazza, a scholar of 
Titian's. That picture was generally reported to be by Titian, 
and was sent elsewhere as such. The picture above described was 
formerly in the Colonna Palace ; the back-ground is a restoration 
by Carlo Maratta.f It was brought to England in 1800 by Mr, 

* Vasari, ViU de* Pittorij j-c. ; Ridolfl, Le Maraviglie deW Arte, §•<?. ; Zanetti, 
Ddla Pittura Veneziana, ^,i Cadorin, Dello Amore ai Veneziani di Tiziano 
VeceOioi Cean Bennudez, JDiccionario Histonco, ^c, ; Northcote, The Life of 
Titian, loith Anecdotes of the distinguished persons of his time, London, 1830. 

t Bidolfi, Maraviglie, &;c. i. 290. Moschini, DeUa Pittura in Padova, p. 69. 
Bamdohr, Ueher Mmerei, ^c, m Rom^ ii 72. 
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Daj) and subsequently formed part of the Angerstein collection, 
with which it was purchased for the nation, in 1824. 

No. 34. Venus and Adonis ; sometimes described as 
Cephalus and Procri^: it was known under this tit)e when in 
the Colonna Palace At Borne.*. Yeaius withholds Adonis 
from the chase, while the young huntsman, holding his boimcla 
in a leash with one hand and his spear with the otiier, is 
making an effort to free himself from the embrace of the 
enamoured goddess : Cupid id ^e»n. asleep, in the back- 
ground. •?. 

Engraved on a large scale by J^ul. Sdnuto, the painter's con- 
temporary ; in small, by R. Sadeler, sen. ; by Sir R. Strange ; and 
by W. HoU, for Jones's National Gcdlery, On canvas, 5 ft. 9 in. A. 
by 6 ft. 2 in. w. 

Formerly in the Colonna Palace at Rome. Imported by Mr, 
Day in 1800, subsequently in the collection of Mr. Angerstein, 
with the rest of whose pictures it was purchased for the nation, 
in 1824. Titian painted several repetitions of this picture, with 
slight variations. 

Na 35. Bacchus and Ariadne. Ariadne, daughter of 
Minos, king of Crete, deserted by Theseus, on the island of 
Naxos, is discovered by Bacchus, when returning with a train 
of nymphs, fauns, and satyrs from a sacrifice. The god no 
sooner sees the hapless princess than he becomes enamoured 
of her. Ariadne is on the left ; Bacchus is represented in the 
centre of the picture leaping &om his chariot to approach 
her : to the right, in the boisterous train of the god, is seen 
the drunken Silenus riding on an ass. Above Ariadne is the 
constellation of the golden crown with which Bacchus pre- 
sented her, on her becoming his bride.f The back-ground b 
a glowing landscape, with a view of the sea, on which the 
departing ship of Theseus is seen in the distance. Compo- 
sition of ten figures. 

Etched by 6. A. Podesta ; and by J. Juster in 1691 ; and 
engi*aved in small in Jones's National Gallery. On canvas, 
5 ft. 9 in. h, by 6 ft. 3 in. w. 

Painted in 1614, at Ferrara, for the Duke Alfonso L It was 
subsequently in the possession of the Barberini family, and after* 
wards in the Yilla Aldobrandini at Rome, from which it was 
purchased by Mr. Irvine for Mr. Buchanan in ] 806, and brought 



* lUmdohr, Ueber Malerei, jrc, in Kom, ii. 72. 

t Pot the stwy of Bacchus and Ariadne, see Kdghtley's Mytholo^, This 
composition appears to he taken iVom Catallns, car. Uiv: 251. See Kotts* 
Translation. 
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to E^ngland. It passed into the possession of Mr. Hamlet, of . whom 
it was purchased for the National Gallery, in 1826. 




No. 224. The Tribute Monet. 

** Tell us therefore, what thinkest thou? Is it lawful to g^ye tribute unU> 
Ciesar ornot?" 

''And he saiih unto them, Whose is this image and superscripticn? They 
say unto hQn^GffisaF's. Then.saith he unto them. Bender therefore unto Caesar 
the things which are Ctesar'si'and unto God the things, -diat are God's."— 
Matthew xxjl 17—21. . 

Three figures, half-length* 

Engraved hy Martin Rota. On canvas, 4 ft. h, by 3 ft. 44 in. ^£^ 
Purchased at the sale of Marshal Soult's collection^ for the 
National Gallery, in 1852. 

No. 270. Christ appearing to Mart Magdalen after 
HIS Eesurrection, commonly called " Noli me tangere,^ 
fix)m the words of the Latin Vulgate. 

'* Then saith Jesus unto her, Touch me not ; for I am not yet ascended to my 
Father."— JbA« XX. 17. 

The Magdalen is represented kneeling before Christy 
who is partially clad in white drapery, and with a hoe in 
his hand. The scene is a landscape, in which a solitary tree 
in the middle ground is a conspicuous object; in the hack- 
ground, on a hiU to the spectator's right, are some prominent 
and small buildings ; on the left is a view of a distant country* 

Engraved by Nicolas Tardieu and by W. Ensom. On canvas, 
3 ft. ^ in. A. by 2 ft. 11^ in. w. 

From an autograph note to Mr. Rogers's catalogue, it appears 
that this picture .was formerly in the cabinet of the Muselli 
family, at Verona ; it was afterwards in the Orleans collection,^ 
whence it passed into the possession of Mr. Champeriiowne ; at 
his sale, in 1820, it was purchased by Mr. Rogers; who bequeathed 
it in 1855 to the National Gallery^ 

No. 635. The Madonna and Child with St. John 
THE Baptist and St. Catherine embracing the Divine 
F. t 
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Infiant. A hilly landscape, evening ; the Angel appearing 
to the Shepherds in the distance. Signed TiciAN. SmaU 
figures. 

On canvas, 3 ft. 3^ in. A. by 4 ft. 7-^ in. w. Engraved badly 
by Charles Andrau. 

Formerly in the Sacristy of the Escurial, in Spain, where 
it was possibly painted ; it has the Escurial mark N**. 78 Di, 
Titi®. Subsequently' in the Coesvelt Collection. Purchased at 
Paris from M. Edmund Beaucousin, in 1860. 



TIC IAN 



No. C36. Portrait of Ariosto, in a low crimson and 
purple dress, showing his neck and shirt; with a gold 
chain on his neck, and fur hanging over his shoulders, and 
holding in his left hand, which rests on a book, a rosary. 
In the background a laurel bush. Ariosto, the author of 
Orlando Furioso, and the friend of Titian, who painted him 
more than once,* was born on the 8th of September 1474! ; 
he died June 6th, 1533, Half-length, full size. 

Transferred from wood to canvas, 2 ft. 8^ in. A. by 2 fib. w. 

Apparently the portrait described by Kidolfi as then in the 
possession of Niccolo Renieri. Transferred to canvas by Paul 
Kiewert at Paris, in 1857. Formerly in the possession of Mr. 
Tomline. Purchased at Paris from M. Edmond Beauconsin, in 
I860. 
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TREVISO, G. DA. 

GiROLAMO DA Treviso, the son and pupil of Piermaria 
Pennacchi, was bom at Treviso in 1497. He painted chiefly 
in Bologna, Venice and Genoa ; was an imitator of Raphael, 
and was a good portrait painter. He left Genoa on account 
of the too powerful rivalry of Perino del Vaga^ and 
finally came to England, ^here he entered the service of 
Henry VIII., tas architect and engineer. There are a few 
works by Gifolamo still preserved at Bologna, but his 
pictures are very scarce,. The " Adoration of the Kings," 
painted by him from the drawing of that subject by 
Baldassare Peruzzi, No. 167, which was presented to the 
Gallery by Lord Vernon, is probably the picture from that 
drawing. No. 218, in this collection. Girolamo was MUed 
by a cannon ball in 1644, near Boulogne, while acting as an 

• * The voodcut profile of Ariosto in the edition of the Orlando Furioso of 
1532, copied in the edition of Mr. Panizzi of 1834, was from a drawing by 
Titian. 
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engineer in the service o^ Henty VIII., when in his 4j7th 

year only.* . 

< .. .» ■■ 

; No. CftS. TfiB Madonna and Child enthroned, under 
a canopy, with Saints Joseph, James, and Paul ; the last 
is presenting the donor, the psirtron of the Boeeafetri chapel, 
to the infant Chrisl< 5 behind the throne are some angels 
playing musical instruments. The view of a town in the 
badcgrotlnd. 

On wood, 7 ft. 5J in. A. by 4 ft. 10 in. «r. Engraved on wood 
by Gmo. Gandini. 

Signed leronimus Trevisius P., and mentioned by Yasari as 
the best of the painter's wor^s^^^Za migliore delle cose sue^*^ 
(v<^. iv. p. 52, ed, Le Monnier). It was formerly the altar-piece 
of the Boccaferri chapel in San Domenico in Bologna, from which 
it was sold and removed to Imola between 1706 and 1733.t It 
passed subsequently into the Solly collection. Purchased at 
Cheltenham, at the sale of the Northwick pictures, in 1859. 

. lEROMlMVS-TREVISlV^ f • 
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TURA. 

CosiMO TuRA, called Cosme, was bom in Ferrara about 
1418,$ and was the pupil of Galasso Galassi^ whom he sur- 
passed in drawing, invention;, and vivacity^ but he did not 
emancipate himsdlf £:6m the dryness of manner of his master. 
He is caUed the Manteomt of Ferrara. 

Cosimo succeeded Piero della Francesca as painter to the 
Duke of Ferrara, and he executed the fresco decorations of 
the new palace* of Schi&noja, or Scandiana,§ for the Duke 
Ercole. The works executed by Piero were destroyed 
with the old palace in 1469. The decorations of Cosimo, 
commenced about 1471, were in twelve divisions, illustra- 
ting the achievements of Ercole's brother, the Duke Borso ; 
they were long neglected, but seven of them were recovered 



♦ Vasari, Fi'te, ^c, Federici, Memorie Trevigiane suite opere di JDisegno, 
ftc,, 1803, professes to conrect Bidolfi "who gives 1508 as the year of 
Girolamo's birth. 

t Zaaotti, Le Pitture di Bchgna, ed. 1706, p. )!41, where this picture is 
described ; in the edition of 1733 the notice of it is omitted. 

\ Assuming that he did not exceed the age of 68. See Baraffaldi, Vite^ S(v., 
voL i. p. 83 n. 

§ Near Sant* Andrea, now a tobacco manufactory. 

T 2 
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from whitewash and oblivion in 1840, by Sig, AL Cam- 
pagnoni.* Many of Couimo's pictures also are preserved at 
Ferrara in the Costabili collection, in which are the two 
organ doors of the Cathefdral, representing St. George and 
the Annunciation, painted in 1469, and reputed by ^ome ta 
be the painter's masterpiieces. In the Strozzi Palace, at 
Ferrara, is a portrait of Tito Strozzi, the poet, by Cosimo. 
Cosimb Tura was still living on the 8th of February, 14Si, 
the date of a contract entered into by him ; he was butied 
in San Giorgio, in Ferrara, at the entrance of the Cam- 
panile, but the date of his death is not known-f 



No. 590- Christ PLACED in the Tomb, by St. Joha 
the Bafitist and Joseph of Arimathea. Three small half* 
figures. 

In tempera, on wood, 10^ in. A. by 8 in. k^; 

Formerly in the possession of Proll^ssor Bosinit at Pisa. Pur- 
chased at Florence, from the Lombardi->Baldi Collection in 1857. 

No. 772. The Madonna and. Child enthroned, sur- 
rounded by six angels, playing musical instruments ; two 
with violins, two with guitars, and two in the foreground 
engaged on a portable keyed organ or i?egal ; one playing 
the keys and the other blowing the bellows. ''' 

On wo6d, 7 ft. 10 in. h; by 3 ft. 4 in. «t. 

Formerly in the Frizxoni Collection, Bergamo. Purchased 
fram the collection of Sir Charles Eastlake, in 1867. It origi- 
nally constituted the centre portion of an altar-piece, of which. 
the Lunette is in the Campana Collection, in the Louvre. 

No. 773» St. Jerome in the Wilderness, kneeling, 
striking his chest with a stone; a rocky landscape, wijQi 
figures, &c., and the lion with a thorn in his foot^ in thj» 
background. 

In tempera, on. wood, 3 ft. 3^ in. A. by 1 ft. 10^ in. w^ 

From the Costabili Gallery, Ferrara ; formerly in the Certosa 
at Ferrara. Purchased from the collection of Sir Charles 
Eastlake, in 1867. 



* II Conte Laderchi, Deacrizione dei dipinil di Schivanoja, Pcnttra, 1886, and 
Baraffaldi, yoL i p. 84, 1844. 

t Barufialdi, Vite di PUtari e ScuUori Ferrareai, Yol i., FenaiB, 1844. H 
Conte Laderchi, LckPiUwra Ferrareae, iFerrara, 18574 
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TURNER 

Joseph Mallord William Turner was bom in the 
$p^g of 1775, in Maiden-lane, Covent Garden, where his 
father carried on the business of a hair-dresser ; he was 
christe;ned in St. Paul's, Covejit Garden, in May of that 
yepx The friendship of Girtin^ the water-colour painter, 
an(j tie privilege, of copying a collectioix of drawings in the 
fjo^session of Dr. Monro, of th^ Adelphi, gave facilities for 
the development of the young painter s talent at an early age. 
Turner entered as a student of the Royal Academy in 1789, 
and be exhibited a dmwing the following year; in 1799 
lie Wad elected an associate, and in Apnl 1 802 he became a 
member of the Academy. In this year he visited France 
and Switzerland. In 1807 he was elected Professor of 
Perspective in the Royal Academy, in which office he suc- 
ceeded Edwards. In 1807 he commenced to publish his 
" Liber Studioii'Vjm" or book of sketches in imitation of 
Claude's ^^ Liber Veritatis:*' and for a few years during 
this period of his life he painted in emulation of the style of 
Claude. In 1812 he built a house in Queen Anne Street 

« 

West, No. 47, which he retained untU his death, and in 
which he had a gallery where he for many years exHbited 
some of his pictures. Turner visited Italy three times : — 
in 1819, in 1829, and about 1840. 

After a life of almost unrivalled success, and an industry 
unsurpassed, this great landscape-^painter died, unmarried, 
and under an assumed name, at an obscure lodging at 
Chekea^ December 19th, 1861. He was buried by the 
side of Sir Joshua Reynolds, in the crypt of St. Paul's 
Cathedral. His large fortune, both in pictures and in 
funded property, he bequeathed to his coimtry; — his 
finished pictures to the nation, on condition that the 
Government should provide suitable accommodation for 
them within ten years ; and his funded property towai'ds 
the establishment of an institution for the benefit of 
decayed artists.* 

* The will was dispated, bat in accordance with a compromise between the 
parties in litigation, it was decided by an order of the Court of Chancery, dated 
March 19th, 1856, that all pictures, drawings, sketches, finished or unfinished, 
by the hand of Turner, should belong to the nation, and that all engrayings 
should belong to the next of kin. The finished pictures thus acquired for the 
National Gallery amount to about one hundred in number. 
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Turner's career eomprehencfe, independently of his imita- 
tions of Claude, three distinct styles, in the first of which, 
previously to 1802, he was more remarkable* as a water- 
colour painter ; his early drawings are conspicuous for tjieir 
careful completion, subdued c6iour,,And effective light . and 
shade ; his earliest oil pictures .res;emble, those of Wilson in 
styla In miSdIe life, frgm about 1802 until ^bout. 1830. 
or his second visit to Kome, he was as distinguished for a 
masterly and vigorous execution and an unrivalled brilUamy 
of colouring ; the majority of his greatest works belong to 
this time, from his " Calais Pier/' 1803, to the *' tflysses 
deriding Polyphemus," 1829. During the last twenty years 
of his life, light, with all its prismatic varieties, seems to 
have chiefly engrossed his attention, yet some few of his 
finest works belong to this period, as his *' Childe Harold's 
Pilgrimage,'' exhibited in 1832, and the " Temeraire,'* 
exhibited in 1839. His later pictures are piRinted on a 
white ground. Specimens of all his styles are numerous, 
independent of book illustrations and other small water- 
colour drawings, for Turner was a large contributor to the 
annual exhibitions of the Royal Academy, having exhibited 
267 drawings and pictures on its walls.* 

- No. 479. The Sun Rising in a Mist, fishing-boats 
arriving and unloading, fishermen cleaning and selling fish ; 
guard-ship in the distance : tide low. 

On canvas, 4 ft. 4 in. h. by 5ft. 10 in. tv. 

Engraved by J. C. Armytage, for the " Turner GaUery." 

No. 498. 'DiBO BuiLDiNQ Carthage. A river scene 
with the snn in the centre of the picture ; a bridge in 
front, and piles of classic architecture, completed and in 
progress, on either side ; high banks and rocks in the back 
ground. Dido, Queen of Carthage, is seen surrounded by 
her people on the left. 

On canvas, 5 ft. ^ in. A. by 7 ft. 54in. w. 
Engraved by J. A. Prior and by E. Goodall, for the " Turner 
GaUery." 



~~ ^The Royal Acadamy Catalogues; Art Journal^ Jan. 1852 and Jan. liSd7; 
Aihinavm^ Bee. 1851, Jan. 1852 ; also Turner and his Works; iUustnUed with 
examples from his pictures and Critical Remarks on his Principles of Painting, 
By John Burnet. The Memoir hy Peter Cunningham. 1852. *' The Turner 
Gallery^ a series of sixty engravings from the principal works of J. M, 
W. Turner, With a Memoir and illustrative text by Ralph Nicholson Womum, 
§fc,** Folio, London. 1861. 
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• These pictures were considered by Turner two of his best works, 
and were bequeathed by him to the National Gallery, on condition 
that they should be hung between two Claudes, now placed by 
their side. " The Sun Rising in a Mist " was exchanged for the 
** Shipwreck," painted in 1805, and purchased by Sir John F. 
Leicester, afterwards Lord De Tabley, and at the sale of the De 
Tabiey.picj;ures, in 1^27, it was repurchased by Turner. " The 
Sun Rise" was exhibited in 1807, the"C^thage'' in 18 15, and both 
belong to the painter's most vigorous period. They were placed ill 
the gallery in 1853. On the uxlreme left of the Dido is inscribed, 
with Turner's name and the date of the picture^* '* Dido Building 
Garthagje, or the Rise of the Carthaginian Empir^e,*^ 
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UCCELLO. 

Paolo di Dono, commonly called, from his love of 
painting birds, PAOLO XJccELLO,* was bom at Florence 
in 1396-*7,t ^^^ ^^ originally brought up as a goldsmitk 
He was one of the assistants of Lorenzo Ghiberti in 
preparing the first pair of the celebrated gates made by 
Lorenzo for the Baptistery of Florence. 

The majority of Paolo's works have perished. He painted 
the stories of Adam and Eve, and of Noah, in one of the 
cloisters of Santa Maria Novella, in Florence, of which 
traces still remain. And in the Cathedral of Florence there 
is still a colossal equestrian figure of Sir John Hawkwood, 
an English adventurer and soldier of great reputation, who 
died in the Florentine service in 1393. It is a chiaroscuro in 
terra verde : on the pedestal of the horse is written Pauli 
UccELLi Opus4 He painted some giants in the same 
method in the Casa de' Vitali in Padua, which, says Vasari, 
were greatly admired by Andrea Mantegna.§ 

In the gallery of the Louvre is a panel by Paolo XJccello, 
containing the heads, life-size, of Giotto, Donatello, Brunei- 
leschi, Giovanni Manetti, and himself, representing painting, 
sculpture, architecture, mathematics, and perspective 



* Vasari, Vite, S'c, Ed. Le Monnier, toL iii. p. 91. 

t Gaye, Carteggio Tnedito cTArtisti, toI. i. p. 146. 
' X In 1842, about four centuries after it was painted, thia picture was trans- 
ferred from die wall to canvas, and is now placed over the door of one of the 
-aisles in the Cathedral Hawkwood was the son of a tanner of Heningham. 
in Essex, and was himself originally a London tailor's apprentice. 

§ Each giant was painted in a single day, and at the price of a ducat, very 
high pay for a day's work, compared with the general accounts of the time. 
Morem, Notixia cTopere di Disegno, ^c, 1800, p. 23. 
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Paolo read geometry with Manetti, and was passionately 
devoted to the study of perspective, over which, says 
Yasari, he wasted so much of his time, that he became 
'' more needy than fSEimous."* He does not, however, appear 
to have been very poor, as he lived in his own house, which 
he bought in 1434, for 100 florins.. . Bfe died at Florence, 
aged eighty-threfe, in 1479.t 



Nd S83«. TfiE Battle of Sant' Egidio, July 7, 
1416, in which Carlo Malatesta, Lord of Rimini, and his 
nephew Galeazzo, were taken prisoners by Bracdo di 
MontoncJ 

From the fragments of arms, &c., strewed upon the ground, 
the battle has been already fought ; and the incident repre- 
sented appears to be an attempt at rescue ; which supposition 
is strengthened by the fact that Malatesta is marching under 
a strange standard. Of the many armed knights on horse- 
back represented, only four are engaged, but all except 
Malatesta and his nephew have their fSsu^es concealed by their 
visors. The young Qaleazzo, not yet a knight, carries his 
bassinet in his hand. The figure lying on the ground to the 
left is an illustration of the painter's love of foreshortening. 
In the background is a hedge of roses mixed with pome- 
granate and orange trees, and some hilly ground behind. 

In tempera, on wood, 6 ft. A. by 10 ft. Situto, 

One of four battle pieces originally painted for the Bartolini 
family in Gualfonda ;§ subsequently the property of tiie Oiraldi 
family in Florence, from whom it was obtained in 1844 by the 
late proprietors. Purchased at Florence from the Lombardi-Baldi 
Collection in 1857. 



* His -wife complained to her friends that he sat np the vhole night stodying 
the rules of his fitYonrite science, and that the only answer she got to her re- 
monstrances -was, Ok I che doiee cosa i qitesta protpettivot — *< What a delightfiil 
thing is this perspective." —Vasari, Vite, Sfc, voLiii., p. 99. 

f Gaye, Carteggio IneditOy ffc, Vasari, Fife, jrc. 

\ This hattle took place on a plain hetween Sant' Egidio and the Tiher, on 
the road to Assisi, and Malatesta was captnred daring a repose in the fight, 
when his men went down to the river to drink. — Campanus in FUa Brachii 
Perusini. See Muratori, Rerum ItaUcarum ScriptoreSf vol. 19, p. 529. and in 
the Chronicon Fcrdiviemej p., 883; also in the Cronaca Jtiiminese, ToL 15, p. 927. 
See also the Annali of Muratori, vol. 13, p. 149. 

§ Vasari, Vite, (fc, vol. iii., p. 96, note 2. The annotators notice the ex* 
cellent state of preservation of this picture. 
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VANDER CAPPELLE. 

Jan Yandeb Capfelle or Kappelle^ a marine painter 
of Amsterdam, of whom scarcely anything is known. 
He received the freedom of the city of Amsterdam in 
1 663 on the occasion of his marriage, — a fact discovered 

Ltely by M. Scheltema. He etched a few plates. : Butch 

jhooL* ' 

' No. 865i Coast Scene. AcaJm, inshoreatlo^water; 
In the foreground, two fishing boats ; one with sails set, the 
other stranded on the beach. Several figures in a boat 
leaving the shore. - In the distance some sails, and a jetty 
on the right. Signed J. Yr. Cappelle. 

On canvas, 13^ in. h\ by 18^ in. w. 
Purchased with the Peel collection in 1871. 
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VANDER GOES. 
HUQO Yakder GoE£f, called by Yasari Hugo D'Anversa, 
was a native of Ghent, and a pupil and imitator of John 
Yan Eyck ; he was a distinguished painter in 1467, and in 
1468 he was employed by the Municipality of Ghent, at 
the pay of fourteen sous or sols the day. J^ain in 1473 
and later. He entered the Augustine Convent of Booden 
Closter, near Brussels, disappointed in love, and died there 
apparently in 1479.t 

In 1478-9, shortly before his death, Yander Goes was 
chosen as umpire, between his heirs and. the Corporation of 
Louvain, to value the unfinished works left by Steu^bout 
(Bouts). The Munich Gallery has a small " St. John the 
Baptist in the Wilderness " by this painter, signed H. Y. D. 
Goes 1472 ;]: but his most important work is the altarpiece 
of Santa Maria Nuova at Florence, painted for Tommaso 
Portinari, and still preserved in that church. Bathgeber 
enumerates upwards of fifty works attributed to this 
painter.§ 

No. 710- Portrait of an Ecclesiastic, or Dominican 
Monk, with his hands clasped as if in prayer : in the back< 
ground a church tower. Half-figure, small 

♦ Burger, Galerie D*Arenberg, 1859. 

f Van Mander ; MichielB, La Peinture Fhmande, jiv. ; Count De Laborde, 
Lea Dues deBourgogne, FreuTcs, vol. i. Litroductioii ; Crowe and Cayalcaselle, 
Early Flemish Painters, ffc, 

X Not Hugo Y. D. Goes, as given in the old Munich Catalogue, and many 
other books from it 

§ Annakn der Niederlandischen Makreif $*c. 
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On oak, 13^ in h. by 10^ in. w. . . 

Formerly in the Wallerstein Collection.' Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Royal 
Highness the Prince Consort. 

No. 774. The Madonna and Child ' enthroned ,• on 
bef right kneels St. Peter holdtng an open bopk, '0|i which 
the Virgin hae placed her hand ; on her' left kneels St.. Paul, 
oflTering a pink to the Infimt-Christ. Gothic architecture 

. and. «tipiiued wind^wsr p% pne -side, behind, ^be ^rone, a 

cliuidsqape on the other sid^. 

OawDod, 2 ft. 3i in. k. by 1. ft. ^ in, w. 
Fopmerly in the Zambeccari CraUery, Bologna. Purchased 
from the collection of Sir Charles >Eastlake, in 1867. 

« • ■ • • 

VANDER HELST. 

Bartholomeus Vander Helst, one of the most dis- 
tinguished of the •Dutck portrait-painters, was bom at 

: Haarlem in 1613. His masterpiece^ the SchuUersmaalfydy in 
the Museiun at Amsterdam^ is one of the most remarkable 
productions of the Dutch School of Painteau It contains 
thirty-five portraits of the natural size, twenty-four of which 
are named on the picture, and represents a banquet given by 
a company of the civil-guard of Amsterdam, in comm^nor»- 
tion of the Peace of Miinster^ in 1648 : the Spanish Ambas- 
sador is present at the feast. Sir Joshua Reynolds observes 
of this work — *^ This is, perhaps, the first picture of portraits 
in the worlds comprehending more of those qualities which 

. make a perfect portrait than any other I have ever seen.'** 
Yander Heist died at Amsterdam in 1670.i* 



• • • 

No. 140« Portrait of a Ladt, standing ; half-length. 

On wood, 2 ft. 9^ in. h. by 2 ft. 2^ in. w. 
Dated 1647. Bequeathed to the National Gallery, in 1837, by 
Lieut. Col. OUney. 
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VANDER HEYDE. 

Jan Vander Heyde or Heyden was bom at Gorkum in 

1637, and is distinguished for his street views, — in which 

-the figures were inserted by A. Vandevelde and Egion 

Vanderneer. He was established at Am^erdam, where he 

died in 1712. In Mrs. Hope's Collection is a view in a 

* Journey to Flanders and Holland, 

t HoubrsJLen, Groote Schoubwrg^ jrc. ; Immerzeel, LeveM mi Werken^ ffc. 



Dutch town. Signed /. F. D. Seyde, F.y 1666, Yander 
Heyde is said to have visited London. Dutch Sohoolt 

. No. 6 06. A Street in Coi^ogne. • On the right in. the 
background is geen the unfinished iower of the cathedral, 
suniwjunted by. the old" cranes The* figures are . attribu^ 
tpi Adrian yafldeyelde. Signei J. F; 2>, if. :: « 

' ?Oji> wopd, n ipf A. by 17in. «<;...,\; ' ,• ,, ;.",',[>. 

la 1826' in'tlie possesfiion of Mr. J. Barchard, Sold to the 
late Sir .Robert' Peel by Mr. C. J. Nieuwenbuys. Purchased with 
the Peel collection in 1871. 



, : VANDER MEIRE. 

Gerard Vander Meirb, bom probably at Ghent not 
earlier than 1410, is said to have been the sdiolar of Hubert 
Van Eyck. His name occurs in the list of the corporation 
of Painters of Ghent first in 1452; and in 1474 he was 
elected one of the two eivorn Tnembera of the corporation 
for that year. The earliest picture by him recorded is 
the portrait of a nun of St. Clara, CoUette, who died at 
Ghent in 1447: he also painted a picture of the Virgin 
for the church of St. John at Ghent. The chief of his re- 
maining works is the altar-piece of St. Bavon, representing, 
in the Centre, Christ on the cross between the two thieves, 
a composition of many figures ; oh the right, the brazen 
serpent, on the left, Moses striking the rock. 

Vander Meire is considered to approach nearer to the 
execution of the Van Eycks, or rather of Hubert, than 
any of the school ; there is the same laborious elaboration 
of costume, but his forms are considered elongated, his 
light and shade weaker in effect, and his colouring inferior 
to that of the Van Eycks. The landscape was an important 
accessory in his works. He is possibly the Gerard van 
Ghent who contributed, with Memling, to the miniatures of 
the celebrated Missal in the Library of St. Mark at Venice. 
The majority of his pictures were destroyed by the icono- 
clasts of the 16th century, during the religious disturb- 
ances in the Netherlands. 

Gerard had a brother, Jan Vander Meire, who died at 
Nevers in 1471.t 

^._* Houbraken, Groote Scfiouburg^ ffc. 

tBusscher, Notice sur VAncienne Corporation des Peintres et Sculpteurs 
a Gand, 8vo, Brussels, 1853 j Passavant, Kunstreise durch England und 
Belgien, S^c, ; Rathgeber, Annalen der Niederldndiscken Mdkrei; Michiels, His* 
toire de Ut Peinture Flamande et Hottandaise, 



300 VAKDEEB KEEB, A. 

No. 264. A Count of Henegatt (Hainalt) with his 
PATRON SAINT^ Ambbose. The count is represented as a 
Cistercian monk praying, in abbot's robes, with the crosier 
on his arm, and a richly ornamented mitre by his side. On 
the front of the mitre is embroidered the Cmciflxion, with 
the Virgin and St. John by the side of the cross. Behind 
the kneeling figure is the Saint, in a richly-embroidered 
stole^ and wearing the. bishop's mitre, holding a cross in his 
left hand, and a scourge in his right. The execution ot the 
costume, jewellery, &c., is extremely elaboratei,^ SuiaJl figures, 
half-lengtL 

On wood, 2 ft. 4^ in. A. by 9 in. to. 

Purchased for the National Grallery with other pictures in the 
Collection froQi Herr Krttger of Mind^n, in 1854. 

No. 696. PoBXBAiT OF Mabco Babbabiqo, Yenetitta 
Consul in London in 1449. He holds in his hand a letter 
addressed to him in Londop.* Half lengtL He was elected 
Doge in 1485, and died in 1486> aged 72. 

An oak, 9^ in. A. by 6^ in tcf. 

Formerly in the Manfhni Gallery, Venice ; purchased from the 
proprietors of that collection in 1862. 
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VANDEB NEER, A. 

Aabt or Abthub Yandeb Neeb was bom probably at 
Gbrinchem^ about 1613 or 1619: the exact date is' not 
known ; nor is it known under what painter or painters he 
studied. He lived chiefly at Amsterdam; but at the close of 
his life he appears to have resided at Rotterdam, where he 
was still living in 1691.t 

Aart Yander Neer 'excelled in moonlight scenes. He was 
the father of Eglon Yander Neer. 



No. 152. A Landscape^ with Figubes and Cattle ; 

Evening. A country-house is seen in the middle-ground; 
beyond it to the ri&cht is a view of a town : shipping in the 
di4moe. The %a^ were painted by Cuyp, wEL name is 
inscribed on the ptdl. 



^'0/ 



Engraved in the Galerie de Lucien Bonaparte* On canvaSf 
3 ft. 11 in. A. by 6 ft. 3^ in. w. 

* The address is — '* SpetabUj et Egregio IXno Marcho barbaricho qd'n 
SpetaliUi8 jynj Framisj p^ chttratoris Sti Marzj, LondoiCism PJV. 

i Van Eynden and Yander Willigen, Geschiedenia der Vaderiandsche 
SchUderkunstf $-c. ; Iznmerzeel» Levens en Werkekf jre. 
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Formerly in the eolleetions of M.Eraxdy and Lucien Baonaparte. 
Bequeathed to the National Gallery hy Lord Farnborough> in 1838. 
Signed with the painter's monogram, a. v. d. n. , . 




Na £39. RivEE Scoene by Mooklioht, with SropiNO. 
On the left a town ; the mooa rising in the xniddle-di&tance. 
Low-water. 

On wood, 1 ft. A. by 1 ft. 6i in w. Formerly in the collec- 
tion of R. Heathcote, Esq., sold in 1805. Bequeathed to the 
National Gallery, in 1854, by Lord Colbome. Signed with the 
painter^s monogram. a 

No. 732. Landscape with Figtthes ; a Canal Scenes 

Holland. A hiroad canal with buildings and trees on each 
side, a boat and a couple of swans iu the foreground, and a 
drawbridge in the middle distance. On the left are a lady 
and three sportsmen, dogs and poultry. The figures are 
supposed to be by Lingelbach. Signed with the painter's 
monogram, as above. 

On canvas, 4 ft. 3^ in. h. by 5 ft. 5^ in w^ 
Purchased from the Earl of Shaftesbury in 1864. 
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VANDER WEYDEN. 

RdGER Vander Wetden the elder, or De Le Pasture, 
called by Vasari Ruggieri da Bruggia, and Rogerius Oallicus 
by Facius,* was a native of Toumay, or,, according to Mola- 
nus of Louvain, where a sculptor of the name of Hendrik 
Vander Weyden was living in 1425. Roger was bom at the 
dose of the fourteenth century : he was already a painter of 
reputation as early as 1430. He is co^sidered the most able 
painter of the school of the Van Eycks, whose style he car- 
ried to Brussels and even to Italy ; he was appointed painter 



♦ Ve Viris iUustriinis, &c., Flor. 1745, p. 48. faciuB notieefl (1456) some 

pictures by Roger, in the possession of Alphonso, King of Nuples, on linen, 

" nobiles in linteis pictnrw," such probably as the present example is painted 
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to the city of Brussels in 1486, and in 1449 he visitedltaly, 
and was present at Rome at the celebration of the jubilee in 
1450. He died at Brussels, June 16th, 1464, aged upwards 
of sixty, and was buried in the church of Saint Gudule. 
Roger had a son, Cornelius, who became a monk in the con- 
vent of Herinnes near Bnghien, "Whece he died in 1475, 
aged 48. 

Vander Weyden, says Van Mander, greatly reformed the 
Flemish style of design ; he was a great master of B:^pr^s- 
sion, and though his ouiliiie is generally harder than John 
Van Eyck's, his heads are often much softer in their charac* 
ter. He painted in distemper and in oil, and was the first 
to paint on fixed canvases for the decoration of rooms, and 
appears also to have been the first to prefer linen doth to 
wood, to paint upon.* 

No, 66^. The Deposition in the Tomb : Joseph of 
Arimathsea, St. John, the Virgin Mary, &c. Composition 
of eight small figures in a landscape ; woody distance. 

In tempera on lineup, 2 ft. 10 in. A. by 2 ft, 4 in. to. 

Purchased in Mila^ from the represehtatiyes of the Guicciardi 
family, in 1860. 

VANDER WEYDEN. 

Roger Vander Weyden the younger, possibly the 
grandson of the elder painter of that name, was bom 
probably at Brussels about 1450, and died of the Suette 
at Antwerp in 1529. He was admitted a master of the 
Antwerp guild of St. Luke in 1628, but though so .able a 
painter, the circumstances of his life are not known. There 
were other artists of this family, a Goswin and two Peters, 
but their relationship is not ascertained.! 

No. .693. Portraits of Himself and Wife; the 
painter wearing a red turban, his wife with a white cloth 
on her head. Busts, life size. 

On wood, each panel 16 in. A. by 11 in. w, 

♦ Van Mander, Het Schilder Boek, &c. ; Passavant, Kunstblatt, 18434 
Midrieb, Les Feintres Bnweois, 1846. Edward Van Even, JVederlandsche 
Kututenaera vermekt iH de onuitgegevene geschiedents van Leuven^ van 
J. MoLANUS. 1586: published in the Dietsche Warande 18.58, pt T., 
Amsterdam. 

t Van Mander, Het Leven der Schilders, &c. ; Crowe and CaTalcaselle, Earlu 
Flemish Painters^ p. 350. 
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No. tf S4. The Maqdalen^ in a ffreen dress^ and gold 
brocaded petticoat-, seated, reading a- book; before hdp on 
the floor is a small vase. Entire jstnaU figure. 

On wood, 2 ipt. A. by 1 ft. 8^ in. w. 

Both pictures purchased at Paris from M. Edmond Beaucousin, 
in 1860. 

No. 711. "Matee Dolorosa." Bust. Gold back- 
ground. ' 

No. 712. " EccE Homo." Bust. Gold back ground. 

On oak, each 14J in. A. by 11 in- tr. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the QueeA, in fulfilment of the wishes of His 
Royal Highness the Prince Consort. . 



VANDEVELDE. 

• 

Abrian Yakbeyblde^ the: brother of William, was bom 
at Amsterdam in 16S9^ and studied painting under 
Wynants at Haarlem. He died at Amsterdam in January 
1672, in his 33rd year only. He was much occupied in 
inserting figures in the pictures of the landscape paintei*s* 
of his school. Dutch Sclfool.* 



No. 867. The Farm Cottage. Cattle and pigs in a 
farmyard. In the centre a woman milking a cow is con- 
versing with a man with a milkpail on his arm. In the 
background, a dead tree covered with ivy; on the spec- 
tator's left a cottage or farm buildings. Signed A. V, Vdde, 
1658. 

On canvas, 1 ft. 8 in. h, by 2 ft. ^ in. w. 

From the collections of M. Clos, the Duke D'Alberg, and 
M. Varoc. Purchased with the Peel collection in 1871. 

No. 8C8,' The Ford. A man and two women leading 
and driving some cattle and sheep across a stream; one 
woman is 'carrying a lamb in her arms. In the middle 
ground the stem of a large oak, with thick clusters of 
foliage in the back ground. 

On canvas, 13 in. h. by 14|- in w. 

Formerly in the collections of M. Bandon de Boisset, the Duke 
De Praslin, and M. Helsleuter. Subsequently in that of Sir 
Simon Clarke. Purchased with the Peel collection in 1871. 

No. 869. Frost Scene. A frozen river, with many 
figures ; some in sledges, others skating on the ice, some 

♦ Houbraken, Groote Schouhurg, ffc. 



J 
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playing a game with balls-^hockey. A refreshmdnt booth 

on the left. Sigiied A. V. Velde, f. 1668. 

On wood, 11^ in. A. by 14 in. tr. 

From the coUections of M. Mariette, the Prince de Contiy and 
Count Fourtales. Purchased with the Peel collection ia 1871.* 



VANDEVELDE. 

William or Willem Vandeveldb the younger, a die- 
tinguished Dutch marine painter, was the son of the elder 
William YandeTelde, and was bom at Amsterdam in 1633 ; 
he was instructed by his father, and by the marine and land- 
scape painter Simon de Ylieger. Both the Yandeveldes were 
established in England in the service of Charles XL in 1675. 
They were each granted a pension of lOOZ. per annum by 
the King; the father ^^ : for taking and maldng/draugfats of 
sea-fights," and the son ^^ for putting the said draughts into 
colours,"t Tjkese painters lived at Greenwich, where the 
father died in 1693, aged 83 i the son died in LoAdon*:ini 

1707- ;. 

** William Vandevelde, the sen,"»say8 Walpole, " was the 
greatest man that has appearfiduin this branch of painting ; 
the palm; is n^ot less disputed wi^th Raphael for hi6t<Hry, than 
with Vandevelde iTor s^arpieces."$ [ 



r • 



Ko. 1,49. A Calm at Sea. 

I • • • 

On wood, 8 in. A. by 1 1 in. w. Signed— 

> 

No. X5<>> A Fresh Gale at Sea. 

On canvas, 9 in. A. by 13 in. w. Signed-^ 



w.v.v. 



w.v.v. 



Bequeathed to the National Gtallery, in. 1838,. hy^Lord Farn- 
borough. 

No. 870- Shipping in a Calm. A dogger, with hang- 
ing sail in the foreground, behind which isi, firigate j other 
vessels in the offing. Signed W. V. Velde, 1657. 

On canvas, 1 ft. 9 in. h, by 2 ft. J in w. 

* SrmiVB Catalogue Raisonnij y, 

t The " Branghts " alluded' to, 6f the elder Y anderelde, were generally draini 
on prepared canvas, m pen-and-ink. 
X Anecdotes of Painting* 
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Formerly in Mr. Watsou Taylor's Collection. Purchased from 
Sir Robert Peel in 1871. 

No. 871. Coast Scene, a Calm. Two doggers lying 
in a harbour, low water ; men bathing from a boat, and 
other figures in the harbour. Several ships in the distance. 
Signed W,V. Feidte, 1661. 

On canvas, 2 ft. 1 in. h, by 2 ft. 4 in. w. 

Formerly in the collection of the Duke de Berri. Purchased 
from Sir Robert Peel in 1871.* ; 

No. 872. Shipping off the Coast. A slight breeze ; 
two fishing boats in the foreground, a frigate firing a gun 
in the middle ground, and some sandhills in the distance. 

On wood, 1 ft. 4^ in. A. by 1 ft. lOj in. w. 

Formerly in the collections of M. Nieuhoff, Mr. Hart Davies^ 
and Lord Charles Townshend. Purchased from Sir Bobert Peel in 
1871. 

No. 873. The Coast of Scheveningen. - Small 
breakers . on the shore ; a village on the heights to the 
right, fishermen drying their nets on the beach, several 
fishing boats coming in ; and on the right on the sand^r in 
the foreground a two-horse carriage, near which are standing 
a lady and three gentlemen. The figures are by Adrian 
Vandevelde. 

On canvas, 1. ft 5^ in. k. by 1 ft. 10^ in. w. 
Formerly in the Schimmel-penninck and Poortales collections. 
Purchased from Sir Robert Peel in 1871. 

No. 874. A Calm at Sea. A Dutch frigate, and a 
small English cutter or gunboat, with other vessels, be- 
calmed. Small boats communicating with the ships. 

On wood, 9 in A. by 10|. in. w. Engraved in the Choiseul 
Gallery. 

Formerly in the Choiseul, De Conti, and Barchard collections. 
Purchased from Sir Eobert Peel in 1871. 

No. 87S. A Light Breeze. Two doggers in the fore- 
ground, behind one of which is seen a Dutch frigate ; other 
vessels in the distance. 

On wood, 94 in. A. by 1 1 J in. w. 

Formerly in the collections of Mr. Hart Davies, M. Lapeyriere, 
and Mr.^Zachary. Purchased from Sir Eobert Peel in 1871. 

No. 876. A Gale. In the foreground is a small fish- 
ing smack with the sea breaking over its bow ; on the left 
in the middle ground a frigate is approaching, while a 



* C. J. Nieuwenhuya' Lives and Works of Eminent Painters, 1834. 
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second ftigate is lying at anchor in the distance ; a dark 
clouded sky. Signed W. V. V. 

On canvas, 12^ in. h, by 15^ in. w. 

Formerly in the collections of Mr. David de Yongh and the 
Count Pourtales. Purchased from Sir Robert Peel in 1871.* 
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VANDYTK. 

Antont Vandyck was bom at Antwerp, March 22, 1599. 
His father, Frans Vandyck, was a merchant in that city, and 
Antony was the seventh of a femily of twelve ; his mother, 
Maria Cupers, died when he was only eight years old, 
in 1607. He. became the pupil of Hendrik Van Balen so 
early as 1609 ; but Vandyck's great instructor was Bubens, 
with whom he lived about four years. He was still acting 
as Rubens 's assistant in 1620, although he had been admitted' 
a master of the Antwerp Corporation of Painters early in 
^he year 1618, before his. twentieth birthday.! Having 
attained sufficient proficiency as a painter, he, by the ad-* 
vice of Eubens, visited Italy in 1623; he spent about five 
yqars in that country, dividing his time between Genoa, 
Venice, and. Rome ; he paid also a short visit to Palermo. 
Shoitijr ^^ hi& retiprn {bo Antwerp, in 1628, he painted & 
picture of St. Augustin, for the church of the Augustinea of 
that city, which established his celebrity as one of. the first 
XBBsters of his i^ ; this was followed by a still more ode- 
brated work, the Crucifixion, for the church of St Michael 
at Ghent ; and he soon acquired an unrivalled reputation as 
a portrait-painter. 

About the year 1630-31, Vandyck appears to have visited 
England, but not meeting with that reception which he had 
anticipated, he returned after a short time to his own country: 
he had already visited England before, in 1621, previous to 
his journey to Italy 4 Iii 1632, however,- Charles L, who had 
seen a portrait of Nicolas Laniere, his chapel-master, by 
Vandyck, sent an express invitation to the painter to come 
to England, and, on this occasion, he was most courteously 
received. He was lodged by the king at Blackfriars, was 
knighted in the following year, and was granted a pension 
of 200/. per annum for life, with the title of painter to his 
Majesty. Vandyck settled for the remainder of his life in 
England, where his very successful career as a portrait-painter 

* Smith's Catalogue Haisonn^, vi. 

f €'atafogue du Musie d*Anver9, 1S57. 

X See W. GarpeDter, Memoir of Sir Anthony Vandyck^ ffc* London, 1844. 
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enabled him to live in great style. He had a country house 
at Eltham, in Kent, where he spent a portion of the summer ; 
he kept great state when in town, " he always went magni- 
ficently dressed, had a numerous and gallant equipage, and 
kept 80 good a table in his apartment, that few princes were 
more visited or better served."* 

Vandyck died in London, December 9, .1641, in the forty- 
third year of his age : and was buried in the 'old church of 
St. Paul, near the tomb of John of Gaunt. He l^ft a daughter, 
his only child, by his wife Mary Ruthven, grand-daughter 
of the unfortunate Lord Kuthven, Earl of Gowrie, Not- 
withstanding his expensive style of living, Vandyck left pro- 
perty to the value of about 20,000/. sterling.f Of the 
numerous portraits executed by this painter the best are in 
England ; there are also several etchings by his hand.| 

No. 49. The Pobtrait of Rubens, half-length, stand- 
ing, his left arm leaning on a table ; to the right are parts of 
two other: figures, pointing to a piece of sculpture. 

Engraved hy Jf. H, Bobinson, fortlie Assoeiated-Engravers ; satd 
by W. Hell, for Jones's National Gallery, - On canvas, 3 -ft. 9 in. 
each wAy. . , 

Formerly in the possession of Sir Joshua Reynolds, by whom 
the picture was miikjh prized. It passed subsequently into the 
Angerstein collection, with which It was pufchfes6d in 1824* 

No. 50. The Emperor Theodosius refused admissioit 
INTO THE Church bt St. Ambrose. The Emperor Theo- 
dosius, after the massacre of Thessalonica in the year S90, was 
placed under the ban of the Church, and on ms attempting 
afterwards to enter the Cathedral of Milan he was repulsed at 
the door by the Archbishop Ambrose. § Composition of, in 
all, eleven, but only four principal figures. 

Engraved by R. W. Sievier ; by J. H. Robinson, for the Ab^ 
sodaied Engravers ; and by S. Freeman, for Jones's National 
Gallery. On canvas, 4 ft. 10 in. h, by 3 ft. 9 in. w. 

Copied, with slight alterations, from the original picture by 
Rubens, in the Imperial Gallery at Vienna, of which there is a 
large print by J. M. Schmutzer. This picture was formerly in the 
possession of the Earls of Scarborough, from whom it passed into 
that of Mr. Angerstein, and was purchased by Parliament for the 
nation, with the rest of that gentleman's pictures, in 1824. 

* Graham, Essay towards an English School, at the end of the Tranfilatioii 
of De Files. London, 1706. 

t Honbraken, Grooie Schouburg^ ^c. ; Bellori, Vite de* Pittori, ^c, ; Des 
camps, La Vie des Peintres Fktmands, Sfc, ; Walpole, Anecdotes of Painting 
in England, ffc, ; W. Carpenter, Memoir of Vandyck, 

\ See the Catalogue m Carpenter's Memoir^ ffc. For a list of bit pictures, 
see Smith's Catalogue Eaisonne, ffc 

§ Gibbon, Decline and FaU, c xxvii. 

U 2 
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No. 52. PoBTBAiT OF A GENTLEMAN, commonlj Called 
Gevabtius. It has been generally supposed to represent 
Caspar Gevaerts, or Gevartius, the intimate friend of Rubens; 
but from a published portrait after Vandyok, engraved by 
P. Pontius, it is evident that the picture represents Cornelius 
Vander Geest.* Bust. 

Engraved by Sievier ; by T. Woolnoth; by G. T. Doc, B.A., for 
tbe Associated Engravers ; and by J. Rogers, for Jones's National 
Gallery. On wood^f 2 ft. 7 in. h. by 2 ft. 2 in. w. 

Formerly in the Angerstein collection. Purchased by P|plia- 
ment for the nation in 1824. 

No. 156. A Study of Hobses. In the upper part of 
the picture is the sketch of a zephyr's head. The painter 
intended to represent in this study the horses of Achilles, 
Xanthus and Balius^the ofispring of Zephyr.^ JEqui Achillis^ 
and some other words now illegible, are written on a scroll 
in the lower comer of the picture to the left. 

On wood, 3 ft. 6 in. A. by 2 ft. 11 in. w. 

Formerly in the Delm£ collection ; afterwards in that of Sir 
Joshua Reynolds. Bequeathed to the National Gallery, in 1B38, 
by Lord Fjarpborougb. 

No. 680. The Mibacflous Draught op Fishes. 
Composition of eleven smaU figures, with two boats. 

<' Cast the net oa th« right side of the ship, imd ye shall find. They cast 
therefore, and now thej were not ahle to draw it for the multitade of fishes.** — 
J'ohn xKi. 6. 

*^ And Jesus said unto Simon, Fear not ; firom hencefortii thon shidt catch 
men." — Luke v. 10. 

On paper, 1ft. 9| in. h. by 2 ft. 9^ in.i£7. Engraved the same 
size by S. Bolswert. 

Painted by Vandyck from the large picture by Rubens at 
Mechlin, for the engraver Bolswert to work from. Bought from 
the Cav. Eaffaele Carelli at Naples in 1861. 

No. 877. His own Poetiuit. Bust, showing the right 
hand. 

On canvas^ 1 ft. lOJ in. h. by 1 ft. 7 in w. 

Furchased with the collection of Sir Robert Peel in 1871. 

' * Caspar Gevartius was bom in 1593 ; and if the picture represents this 
person, it cannot have been painted by Vandyck, as the age of the original when 
this portrait was taken must have been about sixty. The Canon John 
Gevartius died in 1623, when Vandyck was- quite a young man, and in Italy. 
6ee Waagen Kwistwerke und Kilnstler in England, Cornelius Vander Geest 
n as an amateur of the arts and an intimate friend of Rubens. 

-f The head, which is painted upon some other material and fixed upon 
or in the wood, is supposed by some critics to have been painted by Bubens, and 
the dress only by Vandyck See Passavant, KvnstreiKf ^., and Waagen, U L 

t Homer, U, xvl 146. 
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VELA'ZQUEZ. 

Don Diego Vela'zquez de Silva* was born at Seville 
in the spring of 1599, and studied painting first under Fran- 
cisco Herrera the elder. He left this master to enter the 
school of Pacheco^ whose daughter he afterwards married. 

In 1622, Velazquez paid a visit to Madrid ; in the follow* 
ing year he was invited to return to the capital by the Duke 
of Olivares, who introduced the young painter to Philip IV., 
and from this time Velazquez was established as a royal 
favourite : he was appointed court painter to the king. It 
was in this year, 1623, that he painted a portrait sketch of 
our Charles I. when Prince of Wales. 

In the summer of 1629, Velazquez made his first visit to 
Italy : he spent a year in Kome, and some time in Naples, 
where he contracted a friendship with his countryman Spag- 
noletto: he returned in 1631 to Madrid, and was presented 
by Philip IV. with a painting-room in the royal palace. At 
the close of the year 1648, the king sent him again to^ Italy to 
purchase works of art for him, and it was on this occasion that 
Velazquez painted his celebrated portraitof Pope Innocent X., 
now in the Doria GaUery at Home. After his return, the 
King created him his Aposentador Mayor,^ and decorated 
him with the Cross of St. lago. This post rendered it neces- 
sary for Velazquez to be a constant attendant on the King's 
person whenever he left the capital; and the duties of this 
office were the immediate cause of his death : it was, probably, 
in consequence of the exertions he made in providing the 
royal quarters on the occasion of the conference at Irun, in 
June 1660, which led to the marriage of Louis XIV* with 
the Infanta Maria Teresa, that he was taken ill a few days 
after his return to Madrid; he returned July 31, and died 
on the 7th of August following, in the sixty-second year of 
his age. He was buried with great pomp in the church of 
St Juan, and his wife followed him to the grave seven days 
afterwards.]: 

* Or, as Cean Bermndez says, more correctly, Don Diego Rodngnez de 
SilTa y Velazquez : his Other's name was Juan Bodrigaez de Silya his mother's 
Qeronima Yelazqnez. 

t It was the duty of the Aposentador Mayor (Qoarter-master) to superintend 
the personal lodgment of the King during excursions. 

% Cean Bermndez, Diccumario Historico de loa maa ihutres profesoret de las 
Bellas Aries en Espana. There is a critieal account of Velazquez in the Penny 
Cydopadia^ by Bichard Ford. See also Cnmberland's Anecdotes, jc. 
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Velazquez, though eminent in history, portrait, and land- 
scape, belonged, like most of the painters of Spain, to the 
*' naturalist" school : the Aguadovy or water-carrier, at Apsley 
House, is a celebrated picture of his early manner. His styl6 of 
execution bears much resemblance to that of his countryman 
Ribera, but he is much more extensive in his range of subjects. 
His greatest works are still at Madrid, where alone he can be 
adequately appreciated. He had such mastery in execution^ says 
Mengs, alluding particularly to his picture of The Women 
Spinning, Las Hilandei'oSy^ that he appears to have painted 
with his will only without the aid of his hand.t The works of 
Velazquez consist chiefly of portraits, among the most cele-^* 
brated of which is one of himself painting the Infanta Mar- 
jgarita Maria, afterwards Empress of Germany. \ 

No. 107. Philip IV. op Spain hunting the Wii>d 
Boas. The hunt is taking place in aa endosed piece of 
ground, in the front of which are many spectators; lulls and 
foliage occupy the back-ground. Numerous small %ure8.> 

On canvas, 6 ft. 2 in. A. by 10 ft. 3 in. w. 

Formerly in the royal pdace at Madrid, until it was presented 
by Ferdinand VH. to the late Lord Cowley, of whom it was 
purchased for the National Gallery; in 1846. 

No. 232. The Nativity, or Adoration of the 
Shepherds, commonly called ''The Manger** — the 
Presepio of the Italians. The Holy Family is in the stall 
on the left, the in&nt Christ lying in the manger near ibe 
kead of the ox; the Virgin is uncovering him; on the right 
4ure the adoring shepherds bringing presents according to their 
means, — ^lambs> fowls, &c. In the distance is seen the guid- 
iog angel as the star, of the Epiphany, Nine figures of the 
natural size. 

On canvas, Y fib. 7 in. A. by ^ ft. 6 in. w. 

This picture was purchased for Louis Philippe, late King of the 
French, by Baron Taylor, from the Count Del Aguila, in whose 
family it had remained from the time of its being painted. It is 
an early work, in the simple naturalistic manner of the painter, 
in the style of Spagnoletto. It was purchased for the Nati<mal 
Qallery at the sale of Louis Phil^pe's collection in London, in 1853.^ 



* Engraved by E. Montafies. 

f In his letter to Ponz; it is quoted by Cean Bermudez, Diccumario^ jv., 
V 177. 

{ This is the picture known, from the exclamation of Lnca Giordano, as La 
Teohgia de la Pintura : there is a Spanish print of it by D. Francisco de Goya: 
it is engraved also by P. Audouin. 
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No. 741. A Dead Wabeior, known as " El Obi^ndo 

MUEBTO" or Koland dead. The Paladirf Orlando was 

killed at the Battle of Roncesvalles ; invulnerable to the 

sword he was squeezed to death by Bernardo del Carpio. 

On the spectator's right the fully dressed and armed 

body of a man is seen lying on its back, on an elevated 

bank or led^ of rock, the right hand placed on his 

chest, the left riesting on the hilt of his sword, the blade 

being underneath the body. The figure is considerably 

foreshortened, none of the right leg and only a part of 

the right foot being visible. Over the dead man's feet> 

suspended to a branch growing from the rock or bank above, 

is banging a small brass lamp, the flame of which has just 

expired, the wick being still red and smoking ; on either 

side are scattered human sculls and other bones. In the 

background is a mass of dark storm driven clouds, with the 

first faint dawn of day just appearing. life sized figure. 

On canvas, 3 ft. 6 in. A. by 6 ft. 5. in. w. Engraved in 1864 
by Flameng, for the " Gazette deB Beaux-arts." 

Purchased in Paris at the sale of the Pourtal^s Collection in 
1865, and commonly ascribed to Velazquez.* 

No. 745- Philip IV., King op Spain, Bust life size, in 
black and gold ; head seen nearly in full face. 

On canvas, 2 ft. 1 in. A. by 1 ft. 8J in. w. 
Formerly in the collection of Prince Demidoff, Florence. 
Purchased in Paris from M. Sano in 1865. 
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VENEZIA'NO. 



Baktolommeo Ven^ia'no, a Venetian painter of the 
sb^teenth century, by whom three pictures only, at 
present, are known : — A Virgin and Child, with a land- 
scape background, in the Villa Lochis,f inscribed Bartolo^ 
moBua Venetua 1505 ; a female portrait, formerly in the 
Manfrini Gallery at yenice,:]: inscribed with the same name^ 
and dated 1530*; and the male portrait, now in this col« 
lection, also of the year 1530, and inscribed as below. 



* ** Velazquez has left a great number of striking pictures, each containing a 
single figure. The Count de Pourtal^s, in his collection at Paris, has an 
excellent specimen of one of these studies, called the Dead Orlando." — Stir- 
ling's Annals of the Artists of Spain, 1848, p. 680. 

T La Pinacoteca e la Villa Lochis^ffc, Milano, 1846, p. 59. 

% Recently purchased by Mr. Barker, of Piccadilly. 
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No. £87. PoRTEArr of a Young Man. Lodovico 
Uartinengo, in 'b red mantle '~' 

and cap, the latter with a 
^bite oetrich feather in it, the 
costume of the Compagnia 
della Calza. The right hand 
is raised and holding a glove ; 
in the background is a green 
curtain. The picture is in- 
scribed on a white scroll — 
LuDOVicuM Martl jttatis 
eaM AsNo XXVI. Barto- 
MM. Venetus faciebat 
MDXXX. XVI. ZUN. Half- 
figore, life size. 

On wood, 3fL S^in. k.hj 
2 ft. 4 in. to. 

Porchased, for the National 
Gallery, in Venice, of the heir 
of the Conte Girolamo Marti- 
nengo, in 1835. 



VENEZIANO. 
Of DOMENICO Veneziano little is known personally ; he 
was apparently a native of Venice or of the Venetian State. 
In 1438 he was working in Ferugia ; and in 1 439 was 
established at Florence, where he was then and a few years 
later engaged painting the Chapel of Sant' Egidio, in the 
Church of Santa Maria Nuora, in company with Piero della 
Franceaca and Bicci di Lorenzo as his a^atants.*- He was 
subsequently at work, still with Piero della Francesca, at 
Loreto, where however they were disturbed in their labours 
by the plague ; this was about or befci-e 1450. After this 
date Domenico may have returned to Venic^or a short time, 
and there made the acquaintance of Antonello da Messina, 
who had lately imported the Van Ejck method of varnish 
painting into Italy ; and he imparted it to Domenico. 



■ Haneo, Archiafiir die Zeidinatdtn KSiule, 1856, p. S32. The painter's 
ftall description, in a docoment Bbowing these ^tR, is M. Domenkko di Bar- 
iDlomtio da Vintiia. See also Gaje, Carttgyio d'Arlitti, toL L pp. 136-8. 
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Vasari tells us that Domenico again visited Florence, 
and was engaged by the Portinaii family to paint one side 
of the same Chapel of Sant' Egidio in oil, but whether the 
same wall that be had painted in 1439, and later, or 
another, is not explained. Probably the whole chapel was 
newly decorated in oil colour ; for Alessio Baldovinetti 
and Andrea del Castagno were also engaged at the same 
time as Domenico, somewhere about 1455. It was on this 
occasion that, according to Vasari, Andrea del Castagno 
acquired the new method from Domenico. Andrea died 
on the 19th August 1457; Domenico survived until the 
16th of May 1461, when he died at Florence. The 
hitherto received story therefore, circulated by Vasari, 
through some confusion of facts, that Domenico fell a 
victim to the jealousy of Andrea del Castagno is false.* 



No.7*6« Head of a Saint, a monk, in black dress, with 
the tonsure and without beard. Blue^ back-ground. 
Portion of a fresco, 17 in. A,hj 13 in. w. 

No. 767. Head of a Saint, a monk with a long gray 
beard, in black dress ; looking down upon a closed book. 
Blue back-ground. 

Portion of a iresco, 16 in. A. by 13 in. w. 

The fresco, of which these heads formed part, was originally 
painted In a tabernacle on the wall of a house at the Canto de' 
Carnesecchi, Florence ; it represents the " Madonna enthroned." 
The centre portion, recently transferred to canvas, is in the pos- 
session of Prince Pio, at Florence. The two heads here de- 
scribed were obtained by Sir Charles Eastlake. Purchased from 
his collection in 1867. 



VERNET. 

Claude Joseph Vebnet, one of the most celebrated of 
the French landscape and marine painters, was bom at 
Avignon^ August 14, 1714, He was instructed by his father 

* Vasari, Vite, &c., Ed. Le Moonier, yol. iy. p. 145. Though not tme it 
may be based on fact, for a painter of the name of Domenico di Matteo tccu 
found assassinated in the streets of Florence in the year 1448 ; there is, 
however, no evidence to convict Andrea of the murder. See Gaetano 
Milanesi, Giornale Storico degli Archivi Toscani, in an article correcting 
Vasari, pp. 3-18 of the sixth volume, 1862, or in part 29 of ihtArchivio 
Storico Italiano, 
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Antoine Yemet^ and Adrian Manglard^ a landscape painter. 
He went in 1732 to Italy, with a view of improving himself 
in historical painting ; but the beautiful scenery of Genoa 
and Naples induoed him to devote himself entirely to marine 
landscape. He remained in Italy, altogether, including a 
short visit to Greece, about twenty years, during a consider- 
able portion of which he was in a state of great poverty ; a 
picture was sold at the sale of M. de Julienne for 5,000 francs, 
which Vernet had painted for a single suit of clothes. In 
1752 he was invited by Louis XV., through M. de Marigny, 
to Paris : he was elected a member of the French Academy 
of Arts in the following year. It was in this year also, 1763, 
that he was commissioned by the French Government to paint 
his celebrated pictures of the sea-ports of France. He 
painted in all fifteen views,* which occupied him the greater 
part of ten years : he received for each picture, including his 
travelling expenses, only 7,500 francs; the king, however, 
gave him apartments in the Louvre. 

Vernet died at Paris Dec. 3, 1789 : he was the grandfather 
of the eminent painter, M Horace Vernet. •!• 



No. 236. Castle op Sant'Angelo, Rome, with the 
Bridge of Sant'Angelo and neighbouring buildings, and a 
fSte on the Tiber, representing tilting in boats, and other 
festivities. Numerous small figures. 

On canvas, 3 ft. 3 in. h. by 4 ft. 75- in. w. Engraved by P. J, 
Duret. 

Painted at Rome in 1750. Formerly in the collection of the 
Marquis de Villette. Presented to the National Gallery by Lady 
Simpkinson, in 1853. 

Jose JO A J^erneC' tf • 
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^ * They are enpaved by Le Bas, and are now in the Louyre. 
^ t Gault de Saint Germain, Ze» tnns Sikcles de la Peinture en France, Paris, 
1880; Les Parte de France, peints par Joseph Vernet, (fc, Pari^ 1812 j 
liiographie Universelle, 
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VERONE'SE, PA'OLO- 

Pa'olo Caliaw, or Ca'gliaki, commonly called from 
his birthplace Paolo Veronese, was bom at Verona in 1528,* 
and was taught the rudiments of design by his father, Gabriele 
Caliari, who was a sculptor; he learnt painting of his uncle, 
Antonio Badile. After executing several works at Verona, 
Mantua, and other places in the neighbourhood, by which he 
acquired considerable reputation, Paolo established himself 
in Venice, where he ultimately became the rival of Titian, 
Tintoretto, and other great masters of the Venetian schooL 
After a few years' residence in Venice, he visited Rome about 
1563, in the suite of Girolamo Grimani, Venetian ambassador 
to the papal court. Some time after his return he was 
invited by Philip II. to Spain to assist in the decorations of 
the Escurial ; but be declined the invitation, on account of 
his numerous engagements at Venice. This great painter 
died at Venice, April 20, 1588. He was buried in the 
church of San Sebastiano, in which he had executed some 
of his most celebrated works, and a monument was there 
dedicated to his memory by his two sons. Carlo and Gabriele, 
and his brother Benedetto : they all followed the profession 
of Paolo, and, with Battista Zelotti, were his principal scholars 
and imitators. His brother, Benedetto Caliari, is said to 
have executed the magnificent architectural back-grounds, 
for which some of the pictures of this master are so con- 
spicuous. ** Paolo Veronese," says Count Algarotti, ^^was 
the creator, as it were, of a new manner. Though careless 
in design, and in costume extremely licentious, he had a 
most noble fancy, and the utmost fertility of invention. 
It is difficult to look upon his magnificent pictures without 
longing to be a party in the scene; and it may justly be 
said of him, that even his faults are pleasing."t One of the 
most celebrated works of this painter is the magnificent 
picture of the " Marriage at Cana," now in the Louvre : 
this great work contains about 120 figures or heads, com- 
prising portraits of many of the most distinguished persons of 
the time at Venice, not omitting its most eminent painters.} 

* According to Zanetti ; Ridolfi says 1532. 

t "In qnibusdam yirtntes non habent gratiam, in qmbnsdam vitia ipsa 
delectant" Quintilian, Irut. Oratur, xi. 3. Algarotti, Saggio aopra la Pittura 
Ojpere, Venice, 1791. -^^ r 

J It ia engraved by J. B. Vannu Ridolfi, Le Maramglie delT Arte, A-c. 
Dal Pozzo, Vite di PUtori Veronesi, j-c. ; Zanetti, Delia Pittura Veneziani, 
ffc. ; Lanzi, Storia Pittorica, ^c» 
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No. 26. The Consecration of St. Nicholas, Bishop 
of Myra, in Syria, in the fourth century. The saint, sur- 
rounded by ecclesiastics and other persons, is kneeling before 
the altar of a church, and is consecrated by a bishop : an 
angel brings him the mitre and crozier from above. Com- 
position of ten figures of the natural size. 

Engraved by B. Gelding, for the Associated Engravers ; and 
by H. C. Shenton, for Jones's National Gallery. On canvas, 
9 ft. 5 in. h. by 5 ft. 9 in. w. 

Formerly in the church of San Niccolo de* Fran at Venice. 
Presented to the National Gallery, in I8269 by the Governors of 
the British Institution. 

No. 97. The Rape op Europa. Jupiter, enamoured 
of Europa, a Phoenician princess, transformed himself into a 
white buU, and mingled with her father's herds ; the princess, 
struck by the beauty and gentle nature of the beast, ventured 
to seat herself upon his back, when the animal walked with 
her to the sea, and plunging in, swam with her to the island 
of Crete.* Europa has just seated herself upon the buU^ 
who kneels to receive her; her attendant women are ar- 
ranging her dress. She is again represented «in the nuddle- 
ground about to enter the sea, and in the extreme distance 
the bull is swimming with her towards the island. 

Engraved by V. Le Febvre ; also by De Launay in the Gulerie 
du Palais Royal; and by H. Fernell, for Jones's National Gal' 
lery* On canvas, 1 ft. 11 in. A. by 2 ft. 3 in. w. 

This is the finished study of a large picture now in the Imperial 
Gallery at Vienna ; it is also very similar in composition to the 
magnificent picture of the same subject by this painter in the 
ducal palace at Venice. This sketch was formerly in the Orleans 
collection, and subsequently in that of the Rev. W. H. Carr, 
who bequeathed it, with the rest of his pictures, to the National 
Gallery, in 1831. 

No. 2i68. The Adoration of the Magi, ob the Wise 
Men's Offering. 

*' And Joseph also went up from Galilee,**— <* to be taxed with Mary, his 
espoused wife." 

** And she brought forth her first-bom son, and wrapped him in swaddling 
clothes, and laid him in a manger ; because there was no room for them in tii^e 
inn.** — Luke ii. 4, 7. 

^ Now when Jesus was bom in Bethlehem of Judffia, there came Wise Men 
from the East" "And when they were come into the house they saw the young 
Child with Mary his mother, and fell down and worshipped him : and when 
they had opened their treasures they presented unto hun gifts; gold, and 
frankincense, and myrrh.** — Matthew ii. 1, 11. 



* See Eeightley's Mythology. 
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The picture represents a ruined building of Roman archi- 
tecture, with pillars, a portion of which is roofed with 
thatch, and has served as a stable. Under this roof, on the 
right of the spectator, is seated the Virgin, somewhat ele- 
vated on some loose blocks, and holding in her arms the 
Infant, who is receiving the adoration of the three Wise 
Men ; the foremost is kneeling; the second is behindhim in 
the same attitude ; and on the extreme left of the spectator 
stands the third. A ray of light, with several winged 
cherubs hovering along its course, falls upon the Infant ; 
above is a group of Infant Angels. The retinue of the Magi 
are behind, some bearing presents, others attending to their 
horses and cameL Some peasants are looking down from 
the ruins on the Divine Infant ; another figure is seen on 
the right with some dogs. On the same side are the ox 
and the ass ; some young lambs placed below the Infant 
appear to be a shepherd's oflfering. The upper part of the 
back-ground, on the left, is formed by a stately archway, 
through which are seen distant mountains. Below, near 
the right comer, is the date 1573. Composition of sixteen 
figures^ life size. 

Engraved by Carlo Sacchi, 1649. On canvas, 11 ft. 7 in. A. 
by 10 ft. 7 in. w. 

Painted in 1573, and originally placed in the church of San 
Silvesiro, in Venice. This church having, about twenty years since, 
required extensive repairs, the numerous pictures which it con- 
tained, comprising works by Tiiitoret, the Last Supper by Palma 
Yeccbio, and the Adoration of the Magi, above described, were, in 
1837, removed from the walls. The intention was to replace 
these works when the repairs of the building should be completed ; 
but it seems th^t in the course of restoration the internal 
design of the church was so much changed that not one of the 
larger pictures could be fitted to the new altars and compart- 
ments. After much delay, a Papal decree, together with an 
order from the local authorities, was obtsdned for their sale. 
In August, 1855, they became the property of Signer Angelo 
Toffoli, of Venice, from whom, in November, 1855, the Paolo 
Veronese was purchased for the National Collection, This 
picture is particularly mentioned in most of the guide books and 
descriptions of Venice that have been published for the last two 
centuries. From the following passage in the often reprinted 
*< Forastiero Uluminato deUa Citta di Venezia," it would appear 
that so lately as 1792 it was the most attractive picture in the 
church of San Silvestro : — ** Many are the pictures (in this church) 
by Tintoretto, by scholars of Titian, by Palma Vecchio, by 
Antonio Bellucci, by Carlo Lotto, by Girolamo da Santa Croce, 
&c. But among them all the famous Adoration of the Magi by 
Paolo Veronese, which has been engraved by Carlo Sacchi, deserves 
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especial attention.'* Giomata quartay p. 277. Ed. 1792.* Paolo 
Veronese often treated this subject; the picture in Santa Co- 
rona at Yicenza most resembles the composition above described 
A copy of a portion of this composition at Hampton Court, 
attributed to Carlo Cagliari, was engraved by Gribelin in 1712. 

No. 294. The Family of Darius at the Feet of 
Alexander, after the battle of Issus, B.C. 333. The royal 
captives having mistaken Hephaestion for Alexander, the 
queen mother Sisygambis implores pardon of the conqueror, 
who, pointing to his friend, tells her she has not erred, for 
that Hephsestion is another Alexander. The elder of tiie 
two daughters, Statira, kneeling immediately behind her 
mother, became the wife of Alexander; she was, however, 
subsequently put to death by Perdiccas, through the insti- 
gation of Boxana^ the second Persian wife of Alexander. 
The captive fiimily, presented to the king by one of the 
ministers of Darius, is kneeling in the centre of the picture, 
Alexander and his generals Hephsestion and Parmenio, 
beiiig on the spectator's, right. In the faack'^onnd is a 
marble an^ade, from the top. of which mainy epeetators are- 
looking down. The principal figures are portraits of ;ttie 
Pisani.family.t 

On canvas, 7 ft. 8^ in. A. by 15 ft. 6J in. w. 
,ThQre i^: an inferior print. by N..B.. Cochin in the TdkMa 
seketa of C^ C. Patina, fplic^.^adua^ 1691 ; in which work this 
picture is described as the most celebrated of all the werlns of 
Paul Veronese.} 

Painted for an ancestor of the Count Pisani. D'Argenvillef 
states, on the authority of the Procuratore Pisani of his time, that 

* For other notices of this picture the reader is referred to Ridolfi, Le Mara- 
viglie deU'Arte, 1648, p. 302, where it is spoken of in the highest terms; to. 
Sansoyino, Venetia Cittd Nbbilissima, &c., 1581, p. 65 ; to Boschini, Ricche 
Minere, p. 253, Ed. 1664, p. 269, Ed. 1733, where it is called the **Famosis- 
simo Quadro;*' and to 2^etti, Delia Pittura Venezianay 1771, p. 18.5. In 
varioos modern guides it is eqosdly extolled. 

t The following description is from the manuscript notes of Bumohr, anther 
of the JtaiienischeForschungeny often quoted in this catalogue : — *^ The celebrated 
picture of the wifb of Darius mistaking Hephsestion for Alexander. In excel- 
lent condition ; perhaps the only existing criterion by which to estimate the 
genuine original colouring of Paul Veronese. It is remarkable how entirely 
the genius of the painter predudes criticism on the quaintness of the treatment 
Both the incident and the personagesr are, as in a Spanish play, romantically 
travestied. The princesses with laced boddices and full Venetian gowns, haye, 
neyertheless, a charming and becoming appearance, while the male figures, in 
their picturesque attire, look chivalrous, refined, and noble. The treatment of 
colour, especially in the flesh, and the excellence of the execution, are such as 
to render us almost uigust to other great colourists. In the pteaenice of this 
work we forget for a time all other productions in paSnting.** 

X Inter eximia Fauli Veronensis opera, illud precipuc apud venetos Procere 
Pisanos emicat, in quo Alexander Magnus prostratas matrem uxorem et liberos 
Darii benignissime excipiens exprimitur, 

§ Abr€g€ de la Vie dea plus fameux FeinireSf ffc, Paris, 1745, voL 1, p. 182. 
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Paul Veronese, having been detained by some accidental oircum^ 
stance at the Pisani villa at Este, painted this work there, and 
leaving it in his room, afterwards informed the family that he had 
left wherewithal to defray the expense of his entertainment. 
Purchased at Venice from the Count Vittore Pisani, in 1857. 
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VINCI, L. DA. 

Leona'rdo da Vinci was bom at Vinci, in the Val 
d'Amo, below Florence, in 1452. His father, Pietro da 
Vinci, was a notary, and in 1484 notary to the SIgnory of 
Florence. Leonardo was placed early with Andrea Veroo- 
chio, a Florentine painter and sculptor, who, finding after a 
short time that he was surpassed by his pupil in painting, 
gave up the art in despair, and thenceforth confined himself 
to sculpture, in which he attained great eminence. 

Although Leonardo was completely devoted to painting, 
his insatiable desire of knowledge led him to the study of 
many other subjects : he excelled in sculpture, architecture, 
engineering, and mechanics generally ; botany, anatomy, 
mathematics, aiid astronomy ; he was also a. poet, and an 
admirable extempore performer on the lyre. The letter 
which be addressed to Lodovico il Moro about the year 1483, 
offering his services to that prince, gives aii extraordinary 
pictufie of the acquirements of one man : this memorable 
letter contains the following passage : — " I will also under- 
take any work in sculpture ; in marble, in bronze, or in terra- 
cotta : likewise in painting, I can do what can be done, as 
Well as any man, be he who he may." The duke took 
Leonardo into his service, with a salary of 500 scudi per 
annum. In 1485 he established an academy of arts at 
Milan, which eventually had great influence on the develop- 
ment of painting in Lombardy. About ten years afterwards 
he executed his celebrated picture of the " Last Supper ;'* 
it was painted in oil on the wall in the refectoty of the 
Dominican convent of the Madonna delle Grazie, and was 
generally considered the greatest work that had appeared up 
to that time in painting ; he thus more than warranted ,the 
bold assertion in his letter, quoted above.* This was the last 

♦ This great work, owing either to the injudicious selection of materials, or 
the unfit state of the wall, was already half obliterated withm about half a 
century from the time when it was painted. It has been engraved by Frey, 
Morghen, Wagner, and A. L. Dick ; there are also several copies of it extant, the 
most valuable is that by Marco d' Oggione, now in the Royal Academy of Arts, 
in London. See Bossi, Del Cenacolo di Leonardo da Vtndf Grocthe, Pro- 
aylaeen; and the Author's Epochs of Painting^ ch. xvii., p. 189, 1864. 
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work of importance executed by Leonardo at Milan, whicb 
he left in 1499, when the Duke Lodovico fled before 
Louis XII. of France. He returned to Florence, where 
he was well received by the Gonfaloniere Soderini, who took 
him into state employ at a fixed salary. He was commis- 
sioned by Soderini, in 1503, to paint one of the ends of the 
council-hall of the Palazzo Vecchio.. The celebrated cartoon 
of " The Battle of the Standard " was the result of this com- 
mission, but the painting was never completed. The so-called 
** Cartoon of Pisa," by Michelangelo, was designed for the 
opposite end of the same apartment.* The subject of Leo- 
nardo's cartoon was the defeat of the Milanese under Nicolo 
Picinino, by the Florentines, at Anghiari, near Borgo San 
Sepolcro.-f* 

Leonardo, after having visited Milan twice during his 
second residence in Florence, set out, Sept. 24, 1514, for 
Eome; he went in the train of Giuliano de' Medici, the 
brother of Leo X., who introduced the painter to that Pope. 
His residence in Kome, however, was very short Leo had 
commissioned him to execute some work in the Vatican, but 
finding much apparatus for, varnishes, &c., and no sign of 
commencement, he exclaimed to his attendants — " Ah ! this 
man will never dp anything; he thinks of the end. before the 
beginning of his worL"J This want of courtesy, and like- 
wise a misunderstanding with Michelangelo, appear to have 
made Kome unpleasant to Leonardo, and he is said to have 
left it in disgust, lie visited Francis I. of France, at Pavia, 
and entered the service of that monarch with a salary of 700 
crowns per annum. He accompanied Francis to France, in 
Jan. 1517, but his health was now much enfeebled by age, 
and he executed no new work in France ; the King could 
not even prevail upon him to colour a cartoon of St. Anne 
and the Virgin, which he had brought with him from Italy.§ 
He died at Cloux, near Amboise, on the 2d of May 1519, in 
his 67th year. || 

* See the notice of Michelangelo in this catalogue. 

t There is a print of part of this design by Edelinck. Another, in the 
JStruria Pitirice, professes to be more fiuthful to LecHiardo's design. 

I ^ Oim^, costui non e peV far nulla, dacch^ commincia a pensare alia fine 
innanzi al principio dell* opera." — ^Vasari, Vita di Leonardo, 

§ This drawing is now in the Koyal Academy of Arts, in London. 

II This date is from an old copy of Leonardo's will, once in the possession of 
the Melzi &mily, on the back of which was written : — Morse in Ambata 2 Moff. 
1519. Le Comte De Laborde, La Benaissance des Arts a la Cour de France. 
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Tliis great painter had three different styles of execution* 
His earliest works were painted in the dry manner of the age ; 
his second style is conspicuous for a much greater fulness of 
form^ and for such an original force, and, at the same time, 
delicacy of light and shade, that he may be almost termed 
the inventor of Chiaroscuro; this is his Milanese style, and 
it more or less distinguishes the works of the Lombard 
painters generally: most of the genuine pictures which are 
attributed to Leonardo belong to this second period. His 
third or Florentine style differs little from lus Milanese, 
except t;hat, as more mature, it exhibits greater freedoni and 
power. To this period belong his cartoons of " St Anne," 
the ^ Battle of the Standard," his own portrait, now in the 
gallery at Florence, and the celebrated " Mona Lisa,^' in the 
Louvre. 

Leonardo's principal work as a sculptor was the model of 
an equestrian statue of Francesco Sforza, father of the Duke 
Lodovico 11 Moro. This model was destroyed by the French, 
after the departure of Lodovico from Milan, in 1499. Leo- 
nardo da Vinci was also the author of numerous treatises, 
many of which still exist, but very few have been published. 
The principal of these is the '* Treatise on Painting," Trattato 
delta Pitturaj of which there are several editions in several 
languages.* His principal scholars were Bernardino Luini, 
Francesco Melzi, Andrea Salaino, Marco d'Oggione, and 

Vasari relates that Leonardo da Yinci died in the arms of Francis L, who 
happened to be with him at the time ; bat this statement appears to be an 
error, for the Conrt iras then at St Germain, and no journey was undertaken 
on the day in question. Amoretti, Memorie storiche su la Vita, gli Studu e U 
Opere di Leonardo da Vinci, Milan, 1804 ; Brown, The Life of Leonardo da Vinci . 
with a critical account of his works, London, 1828 ; Vasari, Vite d^ Pittori, (fc, g 
Lomazzo, Trattato delta Pittwra, Milan, 1584 ; Gaye, Carteggio Inedito ^ Artistic 
Bigollot, Catalogue de L'Oeuvre de Leonard de Vinci, Paris, 1849. 

* The principal edition of this work is that published at Paris in folio, 1651, 
by Du F^esne ; it is illustrated with drawings by Nicolas Ponssin. The best 
as regards the text, is that of Rome, 1817. 

Leonardo's greatest literary distinction however, says Mr. Hallam, is derived 
"from those short fragments of his unpublished writings that appeared not many 
jrears since ; and which, according at least to our common estimate of the age 
m which he lived, are more like revelations of physical truths vouchsafed to a 
single mind, than the superstructure of its reasoning upon any established basis. 
The discoveries which made Galileo, and Kepler, and MaesUm, and Maurolicus, 
and Castelli, and other names, illustrious, the system of Copernicus, the very 
theories of recent geologers, are anticipated by Da Yinci, within the compass of 
a few pages, not perhaps in the most precise language, or on the most conclusive 
reasomng, but so as to strike us with something like the awe of preternatural 
knowledge. In an age of so much dogmatism, he first laid down the grand 
principle of Bacon, that experiment and observation must be the guides to just 
theory in the investigation of nature. If any doubt could be harboured, not as 
to the right of Leontffdo Da Yinci.to stand as the first name of the fifteenth 
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others: Gaudenzio Ferrari, though not actually Leonardo's 
scholar, was one of the principal imitators of his style. 

No. 18. Chbist disputing with the Doctors, or 
Chri&t arguing with the' Phi^isees. . Composition of five 
figures, half lengthy somewhat less than the natural size. 

' jEkigrared by D. Gunego, for the Schola liaUca^ Sfc; andhy^ 
W, Radcliffe, for Jones's National Gallery, On wood, 2ft. 4^ in. A. 
by 2 ft.. 10 in. «7. 

Formerly in the Aldobrancfini apartments in the BorghesePalace 
dt Borne. It' ' is mentioned by Ramdhoif, who notices the fine ^3l* 
jpssssian of the head of Christ, and ^pradses ^partieularly the hand^b 
land the drawing generally. It was imported into this country by 
Mr. Day in 1800, and was bequeathed to the National Gallery by 
the Rey. W. H. Carr, in 1831. There are several old copies of it. 
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ANTONIO VIVAHINI. 

Antonio Viyaeini, a Venetian painter, of Murano, was 
active in 1444-51. He worked in company with Joannes 
de Alemania. The Academy of Venice possesses a picture 
of "the Virgin enthroned, with the four Doctors of the 
Church," signed Oio de Alemagna e Antonio da Mv/w/ao ; 
also a ** Coronation of the Virgin/' signed CHovcmni ed 
Antonio da Murano. He was the brother of Bartolommeo 
Vivarini. 

No. 708. Saints Fetee and Jerome, entire figures, 
about half the scale of life ; inscribed on pedestal, Sanctus 
Petrus Sanctus Geronimus. The latter Saint wears 

centnry, Trhicli is beyond all doubt, but as to his originaUty in so many dis- 
coTeiies, -which probably no one man, especially in snch circamstances, has 
ever made, it must be on an hjrpothesis, not yei^ untenable, that some parts of 
physieal science had already attained a height which mere books do not record." 
— Introduction to the Literature of Europe, The extracts alluded to were pub- 
lished by Yenturi at Paris in 1797, under the following title — *' Eseai evr lee 
Ouvrages Phfeieo-Mathimatiques de Lionard da Fmct, avec des Fra^pnene tirit 
de 868 Manuscrits apportie de Vltalie" The MSS. in question were taken to 
Trance by Napoleon, who is said to have carried these and Petrarch's * Virgil* 
to his hotel, himself, not allowing any one else to touch them, exclainung 
*<Questi sono miei" (these are mine). These MSS. were afterwards restored 
to Milan, irhere they are still preserved. 

An interesting collection of Leonardo's anatomical studies is preserved in 
the royal library at Windsor. They are small pen-and-ink sketches, made 
apparently about the year 1490, while attending the demonstrations of Maro- 
antonio della Torre at Pavia. These studies were doubtless made as memo- 
randa for his own use only, in giving his instructions in the Milanese academy. 
Some portions of the human body, supposed in the history of anatomy not to 
have been known till a century later, are well defined in Leonardo's diawings ; 
but though careful and minute they are not always correct, and very few could 
be made serviceable to artists. A few of these sketches were published in a 
volume by Chamberlain, with other drawings from the same collection, in 1812. 
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his cardiBaVs hat, and holds a partly open book, from which 
rays are proceeding, under his arm is the model of a 
chuiich ; St. Peter holds a book, and the two keys, embossed 

and gilt. 

In tempera. On wood, 4 ft. 6 in. A. by 1 ft. 5^ in w. 
Formerly in the Zambeccari Grallery, Bologna. Purchased 

from the collection of Sir Charles Eastlake, in 1867. 
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BABjroLOMjiiii YrvAKi'Ni painjbed at Yenice between. 145? 

'and i4£(^,rneither the precise. date of his, birth Or death 

being known; he was of the family' of the' Vivarini of 

M'urano, in'.the iieighboxirhodd of Venice. It is recorded of 

Bartolommeo that he painted the first oil picture that was 

exhibited iii Venice; this was in i4»^3. This picture is 

still in the Church of Santi Giovanni e Paolo. The new 

process of painting was a<Kiuired from AntoneUo da Messina, 

who, some .years before, had leamt the method of the 

Van Eycks at Bruges.* 

Zanettif praises the colouring of BartolommBO Vivarini^ 

but remarks, at the same time, on the hard and cutting 

outline of his forms, both in his earliest and in his 

latest works, several of which are still to be seen in the 

Academy and churches of Venice, and in good preservation. 

No. 284. The Vibgin with the Child in her Akms^ 
the Child sitting upon b, cushion. Behind,, axe standing, 
one on each side, St. Paul holding a swotd, and St. Jerome 
with'i^ book m his hands. Figure^ Kfe si^e, gold groxind. 
Inscribed belQw— Opus Baktolomei Vivarini de Mijranp. 

in tempera. On wood, 3 ft. 1 in. A. by 2 ft. 1 in. w. ' * 
Originally 4n the Contarini Gallery.J Purchased at Venice 
from the Conte Bernardino Corniani degl' Algarotti, in 1855. 



[»QPVS^BART©MEI^F11N \ ^"PE/VV R^NO^ 



^0mmm»m \m $04mm i a »<> wwpi» >tfi^ rf Ma»#K^j^<iw>#<Wxm» 



WEENIX. 
Jan Weenix the younger was bom at Amsterdam in 
1644« and was the scholar of his father, Jan Baptista 
Weenix,' whd, however, died when Jan was only sixteen 

* 6ee the notice of John Van Ejck in this catalogne. 
f Delia Pittura Veneziana^ ^c. Venice, 1771. 

^ This picture is fully describe<|in the Atti delTAccadema di Venezia, 1817, 
p. 43, note, and p. 51, note. 
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years old ; but even then he had completely acquired his 
father's style, so that his earlier works cannot be dis- 
tinguished fix)m those of Jan Baptist Weenix; but he 
eventually surpassed his fiither, especially in freedom of 
execution, and in colouring. He painted a great variety of 
subjects — figures, animals, birds, landscape, ruins, fruit, and 
flowers ; but his great name was acquired by his pictures of 
himts, and dead game. Many excellent examples of his 
works are in England. He was much employed by John 
William, Elector of the Palatinate. He died at Amsterdam, 
September 20, 1719. His pictures have steadily increased in 
value. Van Gool, writing in 1750, notices 300 florins as a 
high price to be paid for a picture of dead game by Weenix ; 
Immerzeel, less than a century afterwards, notices much 
higher sums, up to 1,900 florins, being paid, even in 
Amsterdam, for a similar piece.* 

No. 238. Dead Game, and Dog : landscape back-ground 
with sportsman in the distance. A couple of hares, a stag, 
and heron ; a fowling-piece, and other implements of the 
chase, in the fore-ground. 

On canvas, 5 ft. 7^ in. A. by 5 ft. IJ in. w. 

Signed J. Weenix, f. 1708. Formerly in the Lansdowne Col- 
lection which was sold in 1806; bequeathed to the National 
Gallery by Lord Colbome, in 1854. 
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WILLIAM OF COLOGNE. 

William of Cologne, or Meistek Wilhelm, a native of 
Herle, a village near Cologne, whence he is also named 
Wilhelmus de Herle, was the earliest distinguished master 
of the school of the Lower Rhine, and the most renowned 
painter of his time in the north. This school had attained 



* Van GocUfNieuwe Schcuhurg der NederJantsche KunstachUders, jrc. ; Xmmer- 
Zeel, Levens en Werken derHcmndache en Vhameche KwutackUderSf jrc, 1842. 
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considerable celebrity at Cologne and Maastricht in the 
fourteenth century, and even earlier.* 

William bought a house at Cologne, and settled there in 
1358, with his wife Jutta ; 1372 is the last year in which 
he appears by name in the public accounts of the city, and 
it was then for the payment of a miniature. In 1378 he 
4ied; and his widow was married in the foUowing year to 
Henry Wynrlch, of Wesel, also a painter, settled, at Cologne^ 
and apparenUy Meister Wilhelm's scholar. 

Sevcnral works are attributed to this old master^ at 
Cologne and elsewhere, wall paintings, and some good 
tempera pictures on panel; the principal of which is the 
St. Clara altar-piece, now in the Johannis £apelle, one. of 
the chapels in Cologne cathedral. Meister Stephan or 
Stephen Eochner, the best master of this school, was the 
scholar of William of Cologncf 

No. iS97. The Sancta Veeonica, or Holy tnie 
Image of our Lord St. Veronica is represented holding 
before her the SUDARIUM,J a white cloth containing the 
miraculous portrait of the Saviour, according to the 
church legend, with a golden nimbus inscribed Xg^ Irf. 
(Christ Jesus). . Head^ life size. 

In tQmpera,§ on wood, 1 ft. 9^ in« A. by 1 ft. I^ in. w. 
Fonx)ierly in the Lorenz-Kirohe at Ccdogne ; purchased ^ 
Cologne, at the sale of the pictures of Mr. J. P. Weyer, in 1$62, 

* Wolframb of Esehenbacli, writing^ in ihe thirteenth oentuy, says in liis 
<* Paroival/' speaking ^ the Knight--4hat bo painter of Cologne or ICaas- 
tricht coold have made a better picture tha^ he appeared on horseback. And 
in an old chronicle of Limburg is written, — << Eodem tempore, 1380, Coloniae 
£rat pletor optimus, cni non f»t simitiB in arte snA, dictos fait WiLHXLif us, 
jdepingit enim homines quasi yiyentes." t- Fionllo,. Ge«cAtcAte d&r Zeichr 
nenden KhhsU in DeutscUand, 1815, vol. 1, p. 418 ; compare Passavant, 
Kunstreidi jfc, p. 403; Schnaase, Gesckichte dir Bildenden Kunste, ^., toI. 
TL, p.4Sia. 

t J. J, Merlo, Nachrichten von dem Leben und den Werken KdlnUcker 
KUnstier, Cologne, 1850-52 ; Schnaase, Creschichte, (fc, vol. vi., 1861. 

X The legend of the Sancta VeronioA, of Edessa, is told by John Danuuk 
cenua, jDe Fide Orthodoxd^ iy. 16; themiracaloiis <' image" itself is fbvt noticed 
byEvagrios. Two of these miraculous cloths are mentioned ; that carried firom 
Christ oy Ananias to Abgafus, King of Edessa, now said to ^be preserved ii^ 
jthe chnrdi of San Silvestro in Capite, at Borne; and the other, &e handker* 
chief given by a woman (St Veronica) to the Saviour t<^ wipe his &ce Witi^ 
while carrying his cross in the procession to Calvaiy, said to be in Sail 
Bartolommeo at Genoa. Eor f\ili details respecting lihis legend, see the 
author's '' Epochs of Fainting," p. 83, 1864; consist Gretser, Syntagma de 
Imaginihus manu nonfactis, Sfc, opera, voL xv., p. 178, et seg. 

§ On the tempera employed by the Cologne painters, see Sir ChJurles 
Eastlake's « MateriaUfar a History of Oil Painting/* 1847, p. 101. 
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wouwerman; 

Philip WoTJw:EattiAN or WoxpmssMAM was bam at Haar- 
li^m in 1620, and was taught painting by his. father Paul 
Wouwerman and Jan Wynants* Though so essellent 
a painter his works met with little success in his own time* 
He is the most eminent of the Dutch paintem^ of horses, 
battles, and hunting scenea He died at Haarlem, and was 
buried on the 19th of May 1668^ in the north tvaxisept of 
the Nieuwe Kerk there. His two brothers, Peter and John, 
painted similar subjects. His son Paul, bom in the year of 
his father's death, became a Carthusian monk in Antwerp. 
Dutch SchooL * 



No. 878. Halt of OPFiCEEa In the. centre spldiera 
mounted and dismounted are grouped before a tent over 
which a standard is flying; an ofiicer ia speaking to a 
young woman who is carrying a can; and a mounted 
trumpeter is sounding a call In the middle' of the picture 
by the tent is an old tree. In the distance are a rocky 
laiidscape with water, and other tents, and groups of soldiers; 
a beggar, and two children playing witti a dog, in the 
foreground. This picture is sometimes called the Pretty 
Milkmaid — ^** La Belle Laiti^re." Signed with the painter's 
monogram, composed 6f P H I L S, tmd two Vs or a W 
for Philips WouWeiman. 

, On woody 1 ft. 7 in. k, by I ft. 4t^iiuw, Engraved by Le Bas. 
- Formerly in the Du Barry and Poullain collections. Piirdiased 
from Sir Robert Peel in 187L 

No. 879. Interior of a Stable. A large shed show-* 
ing the open country on the spectator*s left, containing 
several h(»rses5 some stalled, others held by hand. Near the 
•centre is conspicuous a white spotted horse impatii^nt to 
depart ; to the left of it are two boys^ one riding a goat, the 
other: holding in a dog ; on the same side a girl is drawing 
water fix>m the well, on the beam of which, over her head, 
is perched a peacock ; behind her a traveller is leading ii^ 
his horse, followed by a. lady mounted. A girl wiili a kid» 
and some bam- door. fowls, are scattered over the foreground, 
Signed with the painter's monogram, as above. 

* Houbiaken, Groote Sdwuburg, ffc; Eranun, Levens en Werken der Hoi-- 
landsche KuHstichildera, ffc. 
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On canvas 1 ft. 6J in. h, by 2 ft. 2\ in. w. 
Formerly in the collections of the Count de Merle and 
Mr. Watson Taylor. Purchased from Sir Robert Peel in 1871. 

No. 880- On THE Sea Shore. Fisherwomen and oth^-s 
with baskets of fish ; near the centre a white horse with a 
fishing net on his back ; to the left a mounted sportsman 
bargaining with one of the women. The sea and sand in 
the background below. Signed with the painter's mono- 
gram. 

On wood, 13 in. A. by 16 in. w. 

Formerly in the cabinet of Queen Elizabeth of Spain; her arms 
are stamped on the back. Subsequently in the collection of Lord 
Charles Townshend. Purchased from Sir Robert Peel in 1871. 

No. 881. Gathebing Faogots. An old man binding i^ 
bundle of faggots ; by his side a white horse with a packr 
saddle ; a woman with a child seftted at the stump qi a 
tree on the left. Signed with the painter's monogrfon, . ,Y 

On wood, 12^ in. A. by 10^ in, w, > 

Formerly in the collection of M. Bandon de Boisset. Imported 
by Mr. Delahante. Purchased from Sir Hobert Peel, in 1871. , .v 

No. 882. Landscafb. A hilfyeeuntry, a river passing 
nnder a bridge on the left, and- a carriage drawn by four 
horses crossing the bridge. A gentleman's house in the 
middle ground. Horses and figures dispersed about, anid in 
the foreground two gentlemen on horseback accosted hf 
wayside beggars. Signed with the paintet^s monc^am. - 

On wood, d^ in. h. by 12 in. w* 

For^lerly In th^ possession of Jir,. J, Smith, of Bond Stteet> 
Purchased from Sir Bohe^t Peel in. 18171. 



WYNANTS. 

Jak Wynants was bom at Haarlem in the beginning of 
the 17th century ; the years of his birth and death are alike 
unknown. The latest date on his pictures is 1674, on a 
forest scene in the Belvedere Gallery at Vienna; but his 
name is said to occur in the guild books at Haarlem as late 
as 1677. The figures of his pictures were generally inseriiej 
by other painters. Dutch School.;* , 

No. 883. Landscape, with a hilly country in the dis:- 
tance; on the left are some cottages in wooded grounds 

' IIP II 111 1,111 !»■ I. Ill .^^— ^.»» 

* Houbraken, Groote Sclwuhurg, Sfc. 
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by the side of a road^ down which a man is driving two 
cows and some sheep. A crippled beggar with a dog is 
seated by the road-side on the right ; to the left is an old 
and nearly leafless tree ; ajaother felled trunk is lying at its 
foot, on which the painter has written J. WynanUy 1659. 
The figures are attributed to Adrian Vandeville. 

On canvas, 2 ft. 7^ in. h. by 3 ft. 3 in. w. 
Formerly in the collections of Blondel de Gagny and the Count 
de Yaudreuil. Purchased with the Peel collection in 187L 

No. 884. Landscape with Figures. On the right a 
road winds round a low sandhiU, helow which a man with 
a dog^ and a woman on horseback^ are driving some cattle 
and sheep through a pool of water. In the middle distance 
a cart is seen on the road going towards a village on the 
left. On the foreground on this side is the fallen stump of 
a tree. Signed J. W*. The figures are attributed to Adrian 
Yandevelde. 

On wood, 11 in. h, by 15 in. w, 
' Formerly in the possession of Mr. J. Barchard. Purchased 
with the Peel collection in 1871. 
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ZELOTTI. 

, - Battista Zblotti was bom at Verona about 1532, lie 
was the fellow scholar ci Paul Veronese in the sdbool of 
Badile, and became afterwards tiie assistant and rival of 
that great painter : according to Vasari, who mentiona him 
as Battista da Yefona. he studied also with Titian. Zelotti 
worked chiefly in firesco, and as he was much employed in 
comparatively obscure provincial towns, his works, though 
excellent, did not obtain him that distinction and com- 
petence acquired by his more fortunate rivals, who were 
employed in capital cities. He died in poor circumstances, 
aged 60, ahout 1592. Many of his works have been 
attributed to his more^^distinguished rival Paul Veronese.* 

No. 895- PoBTEAiT OF A Ladt in a low green dress. 
Bust, life*size. 

On canvas, 2 ft. 4^ in. A. by 1 ft. 10 in. w. 
Purchased at Borne, from Signor Menchetti in 1858. 

• Ridolfi, Maravigliej Jr., voL ii. p. 94, ed. 1836 ; Dal Poz«o» Pittori 
Veronese ffc, •, Vasari, Ed. Le Monnier, yol. xi. p. 134, "where the error of 
earlier commentators, . in aA^ming Vasari, -when speaking of Battista da 
Verona, to aUude to Battista Fontana, is repeated. 
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ZOPPO. 

IfARCO Zoppo, bom in Bologna in the earlier half of the 
fifteenth century, was the fellow pupil of Mantegna in the 
sdiool of Squarcione at Padua ; in the Manfrini gallery 
at Venice there is or was a l^^adonna signed Opera del 
Zoppo di Sqv/zrcioiie. But he cannot have been, as is 
affirmed by Malvasia, the pupil of Lippo Balmasio, of whom 
the latest known work is of the date 1409. Marco Zoppo 
was the first distinguished painter of Bologna ; his pictures 
extend from 1471 to 1498; there is a Madonna enthroned, 
with saints, in the gallery of Berlin, inscribed Marco Zoppo 
da Bologna pinsit MOGGGLXXL in Vinexia; and some 
fresco decorations of the Casa Colonna at Bologna are dated 
1498. He was the master of Francia, and is called some- 
times the founder of the slchool of Bologna : his style is 
hard and dry, but he bestowed great labour on the fiidsh of 
the accessories of his pictures.* 

« 

No. 597. St. DoMiinc, as the Institator of the Rosary. 
The saint is standing on a pedestal and pointing with his 
•right hand to a rosary Buspe^d6d behind him ; in his left 
he holds an open book. Above is Christ in glory, sur- 
rounded by angels bearing the instruments of the passion.t 
Whole length figure^ small life-size. 

In tempera, on wood, 5 ft. h, by 2 ft. 11^ in. w. 

Formerly in the collection of the Marchese Giovanni Costabili 
at Ferrary from which it was purchased for the National Gallery, 
1868. 
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ZU'RBABAJtT- 
Feajncisco Zv^bbaran was bom at Fuente de Cantos, in 
Estremadura, in the early part of Nov^cnber l&98u His 
parents belonged to the agricultural labouring class, but 
discovered early their son's ability, and sent him, when still 
very young, to the school of Juan de Hollas, at Seville, 
There he made rapid progress — ^painting constantly from 
nature, and adopting a forcible natural style which acquired 

^»^™^— ^■^^— »»^ r' ■ i>i r ii. ,1^ 1^— ^^^i^ 

* MalTasia, FeUina Pittrice^ I p. 37, &C., ecU 1841 ; Vasari, Vite, ffc; 
Waagen, Verzeichnist der Gemadde Samiiiunjf-nt Berlin, ffc 

t The figure of* the saint In thUtpletnre^ evidently copied from, nature, is 
aopposed to be a p6rtrtdt of Alanns de Bope, an EngUah Dommiean monk 
who, in 1460, in consequence of a TJlion, femed the use of the rosary, and the 
prayers connected with it, as instituted by St Dominic. — See the '* Bosario 
della glorio sa Yirgine Maiia," in Yenetia, &c., TVfPLXTX. folio 10 6. 
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him the name of " the Spanish Caravaggio f he probably 
had opportunities of copying some of the works of lihat 
master at Seville. Znrbaran's gi*eat altar-piece, now in the 
museum at Seville, the celebrated picture of " St. Thomas 
j^quinas/^ painted for the church of the college of that Saint 
at Seville, was executed before his thirtieth year. . 
. He painted many other celebrated works in the fol- 
lowing, years at Seville; and subsequently at Madrid,, m 
the Palacio Nuevo, and in the Buenretiro. He . was ap- 
pointed already in 1633, painter to Philip IV. He died at 
Madrid in 1662. His principal scholars were — Bem^be 4e 
Ayala and the brothers Polanco, distinguished masters of 
the school of Seville. 

Zurbaran's works are uncommon out of Spain ; at Sevilte 
they are. numerous, and the early wojcks from thje life of 
San Pedro Nolasco, at the Merced Cal;sada,>t Sevi^e^ ax^ 
among the best; they exhibit in -perfection one of .hi|i 
peculiar excellences, — ^the skilful management of white 
draperies. He made great use of the lay fignxe^ and his 
drapieories are gexkeially much studied ; the Carthusians were 
favowite subjects with him. The museum at Seville po^ 
sesses now the best collection of his works, though- not ib 
numerous one : that of the Louvre has been dispersed ; it 
contained, according to the catalogues, ninety-two pictiures 
attributed to Zurbaran ; the collection of the Prado at Madrid 
contains fourteen.* An admirable , virgin and child, with 
the infant St. John, by this painter, is in the collection of 
the Duke of Sutherland, at Stafford House. 



No. 230. A FrakcisCAI^ Mokk; kneeling in prayer, and 
holdMg a skull in hislilaid& Entire 'figtuse of ihe natoral size. 

..lEngraved by Alp.. Miisson. O^ c^vas, 5 ft.^1 m.>hi^hy Sfi. 
3>i4. 1ft. ' . . ., 

This pictuiSd: forced; part of .the Spanish Gi^ery^^f liOoU 
Philippe in this Louvre^ procured for Uie late Eang, in Spain, by 
IVl. Le Baron Taylor ; it was generally considered by connoisr 
seurs one of the best pictures in that gallery ;f and at the sale 
of the collection in London, in 1858, was purchased for the 
National Gallery. 

* Cean Bermnde*, IHeeUmarw ffiHmeo,ife. 

i &eeKoiao% KOnigHfihe MuMeen^i^. zurPnrif^ BifIs 1841, who notioes this 
picture tm **ekk wahres Wunder 'roh Ansdrock," a iuradeof ezpMssioiis and 
Sthrting'fl Annak of the Ar^ta of Spaini London 1S4S« 



»***«^H» 4^%««*\^.*«^X'N^W-^i>^.r.^^<«^k^^V^^^'«'* 



UNKNOWN. 
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(JNEKOWN. • 

No, 19S. PoBTRAiT OF A Medical Professoe. His 
left hand rests upon a skulL Half-length. 

On wood, 3 ft. 2 in. h, by 2ft. 5^ in. tr. 

Purchased for the National Gallerj, in 1845. This picture was 
bought as a work of Holbein. It has been attributed^ by some 
eminent connoisseurs, to Nicholas Lucidel, more properly called 
Nenfchatel, a portrait-painter, who resided chiefly at Nuremberg, 
ariTwho died about the yeaF1600; Specimens of his wof ks are 
in the galleries of JSiunich and Berlin. 






[ 
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Lists of Fictubes fitbchased fob, presented and be- 
queathed TO, THE National Gallery; abbanqed 

ACCORDING to THE ORDER OF THEIR ACQTJISITION * 



• «M«IMWMN«aMWMIMMIM*«MW 



PlCTITRES PtJRCHAfiFJ>. 



No. 



1 

2 

3 

5 

7 

12 

14 

25 

27 

28 

80 

31 

82 

84 

86 

87 

38 

42 

45 

47 

49 

50 

62 

53 

67 

76 

88 

94 

111 

112 

118 

114 

115 

116 

117 

118 

122 

23 

9 

85 

62 

10 

15 

18 

59 

84 



Suluect. 



1 
J 



Raising of Lazarus ---.-. 
Landsoipe, Cephalus and Procris - 
Concert --------- 

Sea-port --------- 

Study of Heads ------- 

Landscape, Isaac and Rebecca - - 
Sea-port --------- 

St John --- 

Julius n,--------- 

Susannah -..----- 

St Ursula 

Landscape, Abraham and Isaac - - 
Rape of Ganymede -«---- 
Venus and Adonis ..---- 
Land-storm -------- 

Study of Heads 

Rape of the Sabines . - . . - 
Bacchanalian Scene - . - ^ - 
Woman taken in Adultery . - - 
Adoration of the Shepheids - - - 
Portrait of Rubens -.---- 
Emperor Theodosius ----- 
Portrait of a Gentleman - - - - 
Landscape, Cattle and Figures - - 

Holy Family 

Chnst in the Garden - . - - - 
Erminia and the Shepherds - - - 
Bacchus and Silenus - - . - - 

Lord Headifield 

Own Portrait - ------- 

Marriage "fi la Mode" 

Village Festival 

Holy Family 

Chnst appearing to Peter - - - . 
Bacchus and Ariadne - . - - • 
Bacchanalian Dance - . - . . 
Mercury instructing Cupid - - - 
Bcoe Homo --.-..-- 

Holy Family -t- 

Brazen Sei^nt - - - - - - - 

Mercury andWoodman - . - . 



Painter's Name. 


- 


Wh«a 
acquired* 


Seb. Del Piombo 
Claude - - - 
Titian - - . 
Claude - - - 
Correggio - • 
Clande - - - 


mm 


1824 


An. Carracci 
Raphael - - 
L. Carracci - 
Claude - - 
G. Poussin - 
Titian - - 


; 


m 
— 


^^^ 


G. Poussin - 
Correggio - 
Rubens - - 
N. Poussin - 
Rembrandt • 


^ 


— 


— 


Vandyck - 


- 


- 


— 


Cuyp - - 
Rubens - - 
Correggio - 
An. Carracci 


- 


- 


— 


Sir J. Reynolds 
Hogarth - - - 


- 


— 


Hogarth • • 


— 


^ 


— 


Sir D. Wilkie 
Correggio - 
An. Carracci 
Titian - - 
N. Poussin - 
Correggio - 


« 


M 


1825 
1826 

1834 


Murillo - - 
Rubens - - 
Salvator Rosa 


- 


- 


1837 



* The Collection of Robert Vernon, Esq., of 157 pictures of the British 
School, presented to the Nation in 1847, and the Turner Bequest acquired in 
1856, are not comprised in these lists. 



J 
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Pictures Purchased— conftwwerf. 




168 

169 
170 
176 
177 
179 
180 
181 
186 
187 
189 
190 
191 
192 
193 
194 
195 
196 
197 
198 
213 
221 
222 
224 
230 
232 
234 
245 

246 

247 
248 
249 

260 

261 
265 
266 
226 
227 
268 
274 
275 
276 
277 
278 
279 
280 
281 
282 
283 

284 

285 

286 



StCatlierine -------- 

Holy Family -------- 

Holy Family -------- 

St John ---.--•-^ 
Magdalen- -------.- 

Holy Family and Saints - - - - 

Heti - - - 

Holy Family - »- 

Portraits of J. Amolfini and wifb - 
Apotheosis of WUliam the TacUum - 
Doge Loredano ------- 

Jewish Kabbl ------- 

Christ and St John - - - - -. -. 

Own Portrait -------- 

Lot 

Judgment of Faria ------ 

A Medical Professor - . - - - 
Susannah --------- 

Boar Hunt -------- 

Temptation of St Antony - - • 
Vision of a Knight ------ 

Own Portrait ,------- 

Man's Portrait -----.-- 

Tribute Money ------- 

Franciscan Monk ------ 

Adorationoftiie Shepherds - - - 
Warrior adoring the In&nft Christ - 
Madonna and ChUd - - - - • - 

Marriage of St Catherine - - "i 

The Vision of St Bernard- - - - 
EcceHomo -----••• 
Man's Portrait ----••- 



Three Saints 



{ 



Hiree Saints - - - - - 
Penitent and Saint ------ 

Pieti 

The Virgin and Child, with aitgds, &e. 
St Jerome, with Saints - - - - 
Adoration of the Magi . . - . 
The Virgin and Child, enthroned - 

The Virgin and Child 

Two Apostles --•-,-- 

The Good Samaritan 

Triumph of Julius Csesar - - - 
Horrors of War ------- 

Madonna and Child - - - . - 
St Jerome Beading - • - . - 
Glorification of the Virgin - - - 
The Virgin and Child, enthroned, 1 

surrounded by angels and saints / 
The Virgin and Child, St Paid and! 

St Jerome - - - -- - -j 

Vhrgin and Child .--.-. 
Virgin and Child, enthroned - - - 



Baphael - - - - 

Mazzolini • - - 

Garo&lo - - - 

Murillo - - - - 

Guido - - • - - 

Francia - - - 

Pietro Perugino - 
John Van £yck - 
Bubens - - - - 
Gio. BeUini -r - - 
Bembrandt - - - 
Guido . - - . - - 
Gerard Dow - - 
Guido - - - - 
Bubens - - - - 
Unknown - - - 
Guido - - - - 
Velazquez - - - 
An. Carracci - - 
Baphael - - - 
Bembrandt- . - 
J. Van Eyck - - 
Titian - . - • 
Zurbaran • • - 
Velazquez - - - 
Venetian School - 
Pacchiarotto - - 
Lorenzo di San 1 

Severino - - J 
FraFilippoLippi- 
Niccolo Alunno - 
Albert Diirer - - 
The Meister yonl 

Ldesbom - - j 

Vander Meire - - 
Lambert Lombard 
Sandro Botticelli - 
Cosimo BoeseUi • 
Paolo Veronese - 
Mantegna - - - 
Botticelli - - - 
Giotto - - - - 
Jacopo Bassano • 
Bubens - • - - 

Giovanni Bellini - 
Marco Basaiti - - 
Lo Spagna - - - 

Benozzo Gozzoli - 

Bart** Viyarini - 

Francesco Morone 
Francesco Taoooni 



When 
acquired. 

1839 



1840 
1841 



1842 
1843 
1844 



1845 

1846 

1847 
1851 

1852 
1853 

1854 



1855 



1856 
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Pictures Purchased — continued. 




287 
288 



290 
291 
292 
29a 
294 

295" 

296 - 

297 
298 
564 

565 

566 

567 

568 
569 

570 
571 
572 
573 
574 
575 
576 
577 
578 
579 

580 

581 



582 
583 
585 
586 

589 

590 
591 
592 
593 



Portrait of Lqdoyico Martinengo 

The* Virgin adoring the infant 

Christ; the Archangel Michael; 

the 'Archangel Raphael' and 

Tobias - - - - ------ 

A Man's Portrait ---*-- 
Portrait of a Lady - - s. ». * » 
Martyrdom of St Sebastian » • » 
The Virgin aAd ChUd, with saints - 
The Famify of Darins at the l^eetl 
♦ of Alexander '- - -" - -" --/ 
" Sahrator Mundi ** and the Virgin ' 
Mary-"- - - - -■ - -■ - 

The Virgfii adoring the Infant 

Christ 

The Nativity, with Saints • » 
The Marriage of the twoSaintsCatherine 
Virgin and Child, with scenes from 1 
the lires of the Saints - - - - 

The Madonna and Child. * Angels 
adoring -------- 

The Madonna and Child St Domi- 
nic and St Catherine - - - --/ 

Christ on j^e Cross - - - . ' 



-{ 



Coronation of the Virgin - - • 
Coronation of the Virgin, with 

Angels and Saints - - . «. 

The Trinity .-- 

Angels Adoring - - - - ' - ' - 
Angels Adoring -....»« 
TheNatiYity -.••-. 

The Adoration of the Kings - » - 
The Resurrection of Christ ^ - t 
The Three Maries at the Sepulchre - 
The Ascension of Christ . . » » 
The Descent of the Holy Spirit - • 
The Baptism 4f Christ, and^e Birthl 

and Death of St John tiie Baptist / 
St John the Evangelist -lifted -np-l 

into Heaven «------ j 

St John the Baptist, St John the 1 

Evangelist, and St. James the | 

Greater ■------* J 

The Adoration of the Kings - - . - v 

The Battle of Sant' Egidio>^1416 - 

Portrait of Isotta da Rimini - - * . •< 

The Madonna and Child snrronnded 

by Angels and Saints - - - - 

The Virgin, an Angel presenting 

the Child • - 

Christ placed in the tomb - - - - - - 

The Rlipe of Helen ----- -r 

The Adoration of the Magi - « • 
The Virgin and Child ----- 



Bart*^ Veneziano - 

. Pietro Pemgino - 

J.VimSyck - - 
-Liicas<>ranach - * 
Antonio PoUi^ablo 
I*ilipipino Lippi 

Paul Veronese - - 
Qnintin Matsys - 

. Antonio Pollajuolp 

G. Romanino •• - 

Borg^gnone •• * 

Margaritone ofl 

Arezzo - - J 

Cimabue - - - 

Daccip da Siena -. 

Segna di Bnona-l 
- ventbra - - - J 
Sdiool of Giotto - 



-> Andrea Orcagna 



Taddeo Gfaddi - - 
Jacopo di Casentino 

-Spinello Aretino - 



- Fra Gidvanni An- 1 

gelico - - -J 

-Paolo Uccdlo - - 

Pierodella Fran-I 

cesca - - -J 

^Fra FiUppo Lippi 

J 

Cosimo Tura . - ^' 

Benozzo Gozzoli w 

SUlppino Lippi 

Lorenzo di Credi - 



1856^ 



1857 
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Pictures Turchnsed-^eonttnued. 




594 Saints Cosmas and Damianos . - - 
184 Portrait of Jeanne d* Archel - - 
299 Do. an Italian Nobleman - - 
SOO * Infant Chriist standing on the knees 1 

of the Virgin - - -.-„-.-/ 

595 Portrait of a Lady-' - - - - - 

596'- DeposJtion in the Tomb -'- - - 
597-" StDofflinte - -^ ----- - 

598— St,Franciff- ----- - - - 

599-- Infant Christ asleep on the lap" of 1 

.- tljeVlfgfn - - ^ . -_-.-/ 

602 PieA 

623 ■- Madonna sind Child enthroned = - 
624- Infancy ofD^upiter - - - - «• - 

625 Saint Barnardino of Siena, flndl 

other Saints ------- j 

626 HeadofMasaccio ---- = - 

627 Landscape with Waterfidl - - - 

628 - Ditto ---------- 

629- - Madonna and Child enthroned, &c. 
630 Ditto --------.- 

631- Portrait of a Lady - - i u - . 
632" Saint, reading - - i ^ - - 
633 Saint, with Standard - - - - - 

634.. Madonna and In&nt Christ - - -^ 
635 Madonna and Child, St John and 1 

St Catherine ------ j 

636" Portrait of Ariosto - 

637 Daphnis and Chloe - - - - - > 

638 - Virgin and Child with Saints^ - - 
639 -' Christ and the Magdalen in thel 

Garden --------j 

640 The Adoration of the Magi - - - 
641-" TheWomari taken in Adnlteiy - - 
642- - Christ's Agony in the Garden *- "- 
643' The Capture of Carthagena ; and 

the Continence of Scipio - - - 

644 The Bape of the Sabines ; and the ' 

[Reconciliation of the Sabines 
and Romans -------- 

645 The Virgin and Child - - - - 

648 The Virgin adoring the Infentl 

Christ- .-----.-/ 

649 Portrait of a Boy ------ 

650 Portrait of a Lady 

651 Venus, Cupid, Folly, and Time - - 

652 Charity --.- 

653 Portraits of himself and wife - - 

654 The Magdalen, reading - - - . 

655 The Magdalen, reading - - - - 

656 A Man's Portrait 

657 Portraits of a Man and his Wife- - 

658 The Death of the Virgin - - - - 

659 Pan and Syrinx ...... 

660 • A Man's Portrait ------ 

663 Christ surrounded by Angels, .&c. <- 



Emmanuel - - - 
Antony Moro - - 
Moretto - - - 
Giambattista Cima 1 
Da Cooegliano J 
Battista Zelotti 
Marco Palmezzano 
Marco 25oppO - - 
MlippinoLippi '''- 

Marco Basaiti - - 

Carlo Crivelli - - 
<T. da Treviso - - 
Giulio Romano - 

Moretto - - - - 

Masaccio • - - 
Ruysdael - . - 

Lorenzo Costa 
Gregorio Schiayone 

F. Bissolo - - - 

G. da Santacroce - 

Cima da ConegUano 
Titian - - - - 



Paris Bordone 
Francia 
Francesco Man- 

tegna - 
Dosso Dossi 
Mazzolini - - - 
Garofklo - - - 



tfan-l 



Giulio Romano 



Albertinelli - - 

Lorenzo di Credi - 

J. da Pontormo - 
Angelo Bronzino - 

F. del Salviati - - 
Vander Weyden - 



Bernard Van Orley 
Jan de Mabuse - 
J. Comelissen - - 
Martin Schoen 
.Rottenhammer 
Fr. Clouet - 
Fra Giovanni An- 



gelico 



} 



When 
acquired. 

1857 
1858^ 



a 



1859 



1860 



sae 



Pictuf es Porchased— -^Ton^nuedl 




664 

671 

665 

667 
668 
669 
672 

673 

674 
680 
685 
686 
687 
690 
693 
694 
695 
696 
697 
698 

699 

700 
726 
727 
728 
729 
734 
732 
735 
736 
740 
741 
742 
744 
745 
746 
747 
748 
749 
750 

751 
752 

763 

755 
756 
757 

758 

766 
767 



The Entombment of Christ 



•■{ 



The Madonna and Child enthroned, &c. 

Tte Baptism of Christ - - - -.4 

St Joihn the Baptist and other. Saints. 
The Beato Ferretti - - r -. -. - 
St Sebastian and other Saints -. - 
His own Portrait ------ 

Salvator Mundi. - - - ----.---{ 

Portrait of a Lady ------ 

Miraculous Draught of Fishes - - 
Landscape -----^-- 

Madonna a'nd Child enthroned - - 
The Sancta Veronica - - - - - 

His own Portrait - - - r - - 
Madonna and Child enthroned - - 
St Jerome in his Study - - - " 
A Monk adoring the infimt Christ - 
Portrait of Marco Barbarigo - - - 
Portrait of a Tailor - - - - - 

Death of Procris - 

/Portraits of Agostdno and Nlccolol 
\ Delia Torre ----- -J 

Madonna and Child with Saints . - 
Christ's Agony in the Garden - - 
The Trinita or Trinity - - - - 

Madonna and Child - - - - • 

Adoration of the Kings - • - - 
Portrait of a Milanese Kobleman - 
Canal Scene, Holland - - - - - 

Saint Bock -------- 

A Vjenetian Senator - - - - - 

Madonna and Child - - - - - 

A Dead Warrior ------ 

Portrait of a Lawyer 

Madonna, Infant Christ, and St. John 

HeadofPhUipIV.- 

Landscape wil^ Buins . . • . 
St John the Baptist and St Lawrence 
St Anne, the Virgin and In&nt Chrii^t 
Portraits of the Giusti family - - 
Madonna and Child, with the Doge 
Gio, Mocenigo, &c. - - - - - 
Madonna and Child - . - - - 
Madonna and Child - - - - 

{Christ and the Disciples going to 
Emmaus ------- 

Rhetoric ? -------- 

Music? --------- 

Christ blessing little Children - - 

Portrait of a Lady- - - - - J 

Head of a Saint - - - - - 
Ditto 



} 



When 
acquired. 



\ 



Boger Vander I 
Weyden the l- 
elder - - J 
Garo&lo - - - 
Piero. della Fran- "I 
cesca - -Ji 
Fra ^ppo Lippi - 
Crivelli - •* - . - 
L*Ortolano - - - 
Eembrandt - - - 
Antonello da Mes-.l 
sina - - - -J 
Paris Bordone - - 
Vandyck «. - - 
Hobbema - - - 
Memling - - - 
William of Cologne 
Andrea del Sarto - 
Crivelli - - - - 
Gio. Bdlini - - 
Previtali - - - 
G. Vander Meire - 
G. B. Moroni - - 
Piero di Cosimo - 

Lorenzo Lotto - i 

Lanini - - - - 

Gio. Bellini - - 

Pesellino - - - 

Beltraffio - - - 

Bramantino - - 

A. da Solario - - 

Vander Neer - ■• 

Paolo Moranda • 

F. Bonsignori - - 

Sassoferrato - - 

Velazquez - - - 

Moroni - - - - 

Raphael - - - 

Velazquez - - - 

Buysdael - - - 

Memling - - - 
Girolamo dai Libri 

Giolfino - • - 

Vittore Carpaccio - 
Giovanni Santi • 
Lippo Dalmasio - 

Altobello Melone - 

l Melozzo da Forli | 

Rembrandt - - - 
Piero della Frances- 

ca - - - - - 
Domenico Vene- 1 

ziano. j 



1860 



1861 



1862 



1863 



1864 



1865 



1866 



1867 
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1 



PietureB Purcfaftsed— -c(mhn««tf. 




y^ 



768 
769 
770 
771 

772 
773 

774 
776 

777 

778 

779 
780 
781 
782 
783 
788 
790 
794 
796 
797 
803 

804 

805 

806 

808 

809 

816 
817 
818 
819 
820 
821 
822 
823 
824 
825 
826 
827 
828 
829 
830 
831 
832 
838 
834 
835 
836 
887 
838 
839 
840 



* 



► .. 



► 



r 



St Peter and St Jetome - - - - 

St Michael and the Dragon - ' - - 
Portrait of Leonello D'Este - - * - 
St. Jerome in the Desert' - ' - " - - 
Madonna and Child, tiith Saints 
St Jerome -------- 

Madona and Child, with Saints^ - - 
Portmt of an Old Lady -"-'-"- 

'Madonna' and Child, with St* 
John, &c. ------- ^ 

Madonna and Child enthroned, with 
Saints • - - - --^-^- 

'Family Portraits-^- - -"-'-"-" 
Do. ------- 

Tobias and the Angel - ' - - - 
Madonna and Child . - - - - 

Exhumation of St Hubert - - 

Madonna and Child enthroned, &c. 
The Entombment 
Dutch House-court - - 
Fruit and Flowers - " " ^ .-^ 

Portrait of a Gentlem'an - " - 

The (Srcumcision - ---"-'- 

{Madonna and Child enthroned, with 
Saints - - - -, - -".-'- 
Old Woman peeling a Pear -" -" -" 

The Procession to Calvary - * - -I 

St Peter Martyr - -' - -" 

f Madonna and Child, with Angels, 

t &c. - - - 

Incredulity of St. Thomas ' - - 
Chateau of Teniers - - - ' - " 
Coast Scene - - - - ' - ' - - " 

Mouth of the Thames - - - ~ - 
Landscape with Ruin - -'-"-' 
A Family Portrait - - - ~ - - 
Cows in a Meadow - - - " - " 
River Scene - - - -' - - - 

Ruined Castle - - - - - - 

Poulterer's Shop - - - - - 

Laadscape, Animals reposing ' - 

The Ford --- 

Landscape with Cattle - - - 
Stag Hunt ------- 

The Avenue ------- 

Brederode Casile - - - - - 

Water Mills 

Forest Scene ------ 

Interior, &c. ------ 

Court of a House - - - - - 

Landscape ------- 

Hay Harvest ------ 

The Duet 

The Music Lesson - - -^ . - 
Lady feeding a Parrot - . - . 

7. 



Painter's Name. 



Antonio Vivarini - 
Fra Camovale 
Giovanni Oriolo - 
Bono of Ferrara - 



} 



CoeimoTora 



} 



Vander Go^B 
Rembrand 

Paolo Morando « 

Pellegrino da San 1 
Daniele - j 

Amb. Borgognone 

Ant Pollajuolo - 
Botticelli 
Dierick Bouts 
CriveUi 
Michelangelo 
P. De Hooge 
Van Huysum 
Cuyp 



When 
acquired. 



1867 



1868 



1869 



} 



'Mu'co'Marziale - 



.\ 



Teniers 
Boccaccio 

Boccaccino 
Gio. Bellini - - 

MicheUmgelo 

Cima da Conegliano 
D. Teniers - - 

V Bakhuizen - - 

Berchem - - - 
Gonzales Coques - 



( 

} 



A Cuyp - 
Gerard Dou 

E. Dujardin 
Jan Hackaert 



^M. Hobbema - - 



} 



P. De Hooge 

P. De Koning 

J. lingelbach - - 

G. Metsn - * 

Frans van Mieris - 



} 



1870 



1871 
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Pictures PurcliaBed — continued. 



Ko. 



841 

842 

843 

844 

845 

846 

847 

848 

849 

850 

851 

852 

85S 

854 

855- 

856 

857 

858 

859 

860 

861 

862 

868 

864 

865 

866 

867 

868 

869 

870 

871 

872 

873 

874 

875 

876 

877 

878 

879 

StiO 

881 

882 

883 

884 



Sutajeot 



Bainter*AllMB«--. -|nMq5ff&.^ 



Fish and Poultry Shop 
Ghurderi Scene - . r - . 
Blowing Bubbles - - 
ACatemal Ingtruction - 
Ladj at a Spinning Wheel 
The Alchymist - - - - - - 

Village Scetfe - ^ - - - - 

Frost Scene .----■."" 

Landscape with Cattle - - - . - 
Man's Portrait ------ 

Venus Sleeping - - - . - . " 
" ChApeau de Paille *' - - - - 

Triumph of Silenus - - . - - 
Forest Scene ------- 

Water&U .-.------ 

The Music Master - - . - . - " 



Netscher 



- - - - I W. yan Mieris 
F, Moucheron 

Adrian van Ostade 

V Isaac Tan Ostade - 

Paul Potter - - 
Bembrandt - - 
Seb. Bicci - 

VBabens - 



1871. 



- T 



The Four Seasons 



Biver Scene ------.-- 

The Surprise - - - -^ ''.. ' ' 
Dives, or the Rich Man m Hell - - 
The Guitar Lesson -----,- 
Coast Scene -- ------ 

Street in Cologne _ - - 

Farm Cottage ----.-" 

The Ford 

Frost Scene -------- 

Shipping in a Calm - - . - - . - 
Coast Scene -------- 

Shipping off the Coast 

Coast of Scheveningen - - - - 

A Calm at Sea 

A Light Breeze - - 

A Gale --------- 

BQs own Portrait 

Halt of Officers 

Interior of a Stable 

On the Sea Shore 

Gaiheiing Faggots 

Landscape, with Beggars - - - - 

landscape, with Figures - - - / 

Ditto. - - -. ■ 



'J. Boysdael 
Jan Steen - 



D. Teniers 



Terburg - - 
Vander Cappelle 
Vander Heyde 



1 - 



\ 



Adrian Vandevelde 



•W. Vandevelde - 






Vandyck. - - - 



►PMlipWouwerman 



\j. Wynants - - 



Total number of purchased pictures 6f Foreign Schools exhibited in 

Tra^gar Square, 318. 



'Vy ^^"^-'N'^ ' 
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'^tlCTURES PRESENTEI).* 



^JSal.. 



• I • 

• • »•• 

'♦O 

43 

91 

55 

58 

61 

©4- 

66 

71 

99 

106 

108 

110 

126 

127 

74" 

107 

26 

S3 

131 

109 

121 

46 

105 

119 

78 

80 

132 

100 

120 

143 

142 

144 

129 

147 

148 

133 

136 

130 

16& 

166 
167 
171 
172 

J 73 

174 
175 

178. 



IT 






I^fCUdscape - -^ ^ -" -' 

Cnicifixiop ->:)•. ,'r ■• - 
Jew MerchaBitA} - ^ ' -' 

Luidscape -.' - - j - - 
SmaJil Liu^dficape. .-{ -. 7 . 
l)itto - - .,» * - 
Retiim of the Ark - - ~ - 
Landscape - - - • - 
Ltndscape ..... 
Blind Fiddler - . . - 
Man'sHead . • . . 
Maecenas's Villa . • . 
Niobe • - - • . ._ 
Py^es and Orestes . - 
View in Venice - - - 

Spanish Boy . . • . 

Banished Lord . * . 
St Nicholas . . . . 

Vision of St. Jerome -. - 
Healing the Sick • - . 
The Watering Phice - - 
Cleombrotos .... 

Peace and War - - - 
Landscape * • « . . 
Jaci^ues and the Stag [ - 
Holy Eamily ...» 
The Market Cart - -. 
The Last Sapper- - - 
Death of Chatham . . 
Portrait of Nollekens . 
Lord Ligonier .... 

J. Eemble as Hamlet - - 
Portrait of West - . . 
Portrait of Mr. Angerstein 
Cephalu8& Aurora - •. 
Galatea ...... 

Portrait of an Actor - - 
Portrait of a Lady - . 

The Com Field - - - 

Plague at Ashdod - ^ 

Capuchin Friar - • * 
Adoration of the Kings - 
Portrait of Sir J. Soane - 
Christ at Emmaus - - 

Male Portrait .... 

A Cardinal .... 
Portrait of Milton - . 

Sir Cal^Mne . « • . 



CIM^ Vi *■ "'-f 

r . .J ' /[ "T- . I 

I^rPpDSfiPl - ...r 

Hembrandt , - - 

• J • '^1. , - - 

Claude - I - ' 



8. Boutdob - ^ 
Rubens ... 
Both - - - - 
Wilkie - - - 
Reynolds r - 
Wilson ... 

West - - 
Canaletto - - 

Murillo - . . J 

Reynolds - - 
P, Veronese 
Parinigiano - * 
West . . -. - 
Gainsborough - 
West .... 
Rubens ... 
Sir G. Beaumont 

Reyn<dd8 - - 

Gainsborough - 

West - - . - 

Copley • -. r 

Beechey - - 
Reynolds 

Lawrence - - 



Ag. Camcci - 

Hoppner « . 
Lawrence - 

Constable - - 1 

N. Poussin - " - i 

Reoibrimdt - - 

B. Peruzzi - . 
Jackson ... 
M. da Caravaggio 

J. Bassano - - { 

C. Maratti . . 

D. Vander Plaas 

Hilton 



By whom Presented* 






.1 i I 'n ' . ■ ■ " ■ " 



SufiGeiwrgBBew^l 
^lIIont^ Bart if J 



-■-{ 



>iyrr 



. !•• 



• -•> ii 



r I 
I 



WbeiiT 



M. M. Zachary, } 

Rev. W. Long - 
British Institution 



LordFambocough 
W.Wilkms, Esq. 
Marq. of Stafford 
Lady Beaumont 



British Listitntion 

Geoi^IV. - ', 
Lord Liverpool - 
Rev.R.E,Kerrick 
William IV. > . 



Lord FUesmere - 

Mr. Seijt Taddy 
F. Robertson, Esq. 
Bought by Sub- > 
scription , .>/ 
Duke of Norths 



tunberland 



:} 



Lord Vernon 
British Institution 
Lord Vernon - 
H. G. Knight,) 
Esq. - - "i 

CLofft^Esq. . 
Bought by Sub- > 
scription . y 



182'6 



1827 
1828 



182S^ 
1830 
1835 
1836 



1837 



18Sa 
1839 



1841 



A.!^f Vernon donation and other reamt acquisitions of the British School wUl be 
found in the catalogue of that portion of the collectioii. ««* uw 
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* Plotares Ppeae nto d camHtimeA 



48t 

las. 

185 

215' 

S16 
217 

218 
220 



228 



288 

285 
236 
272 
%78 
661 

666 
670 
679 
701 
702 
703 
704 

705 
706 



7or 

708 

709 
710 

711 

712 
713 

7U 
715 



SCndy fKottdM • * • 
Portt«ii^Wilkie ^.. 



} 



Pottnit-of Mn. Addons - 

Poftnift loT Wm. Wooflett 
AdonttOQ of tbe ISjui ^ 

Ptetnitof JohnHaU ^ 

Awmptionof the Mag-l 

daksi J 

Chziit dming the] 

MoBcy-chaiigeii from > 

tfaeTteple - - -J 

Foitnit of Beqjaniin 

Weft 

F^irtnit of Wilfiam Pitt - 
Bead Christ - - - .' 
CasdeofSt Aagdo 
AnApoetle - - - - 
Portrait of John Smith - 
Mftdomtt di San Sisid (a 
tradng) • - - 
The Anmmdation - ' - 
A Knight of St Stephen 
An ABtranonier 
CoroDation of the Yii^g;in~ 
Madonna and Child - - 
hfadonna and Child - - 
POrtndtofCoamoL- - 

Three.Saints ' - -{ 

rPloentation in the 
\ Temple - - - - 

rSt Peter and St 
\ Dorothy - • - - 



ICadflonA and Chfld 

Madonna and Chfld 
Portrait of a Monk 



•{ 



** Mater Dolorosa 



-{ 



"EcceHomo*' - - - 

{Madonna and Child in ' 
a garden • - - - 
Mother and Child in a 
landscape - - - 
'Cmeifizion, -with St' 
John and the Maries, ^ 
&c J 



Trintcr'tHi 



By whom Pretented. When. 



iwfuuns * 

wx^ . .. .. 

Beynolds 



f addeo Oaddi .<[ 



Stoart -- 
aPeniia- '-{ 

Gflbett Stoart -| 

I f(QBiano 



J.Bassano - - 

Gflbert Stuart -•[ 

Hoppner - - . 
SpBgn<detto -' - 
CJ.Vemet- - 
Poidenone - - 
Sir G. Knefler - 



} 



{ 



Fra PDippo I^ppi 
Bronaino - « 
F.Bol - - . 
Justus of Padua' 
L'ingc^gno - - 
Pfnturioehio- - 
Angelo Bronaino 
Stq>hen ofl 

Cologne - -J 
Master of the 

Iiyreraheig 

Pission 
Master of thel 

Cologne Ciu- V 

eifizion - -J 
Margaret Yftnl 
Byck . . ./ 
Memling - • 
H.yander Goes 
R. Vander 

Weyden 

younger 



thel 

^-1 






Jan Mostert • - 
/ CoTnelis £n- 



:} 



\ gelbertsx 
J. de Patinir « 



Xany^T* Gordon 
n^Paiojtesr. - 

♦ - : .' J . 

Mn. Jits Hi^ 
WJConinghatt.| 

H.l'arrer, ^. 

B. HiggBMon, "L 
Bsq. - - / 

MeaBr& Grayesl 
andCa - J 

Lord Ov^aBtone- 
P.L.Hmds.Bsq. 

J.H. Anderdon, \ 
Esq. - ./ 
G. Mo£Gitt, Esq. 
D. Barclay, Esq. 
Lady Simpkinson 
Cay. Vallati - 
W. Smith, Esq. • 
P.&D.Cobiaghi,l 
Scott and Co.j 
ShrC.L.Eastlake 
G.F. Watts, Esq. 
Miss E. A* Benett 
Her Majesty 



841 



848 



8^ 



849 



850 



852 



853 



1855 
1856 

1860 

1861 

1862 
1863 



* Beporited by the Tnutees of the British Huseum and now temponurihr exhibited 
at Bouth KensingtOQ. 
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Fiptiur^ Presenfed— !edn^uttf«cf. 



By Hjluwff Presented. 



No, 

716 
717 

718" 

719 

720 

721 
722 
739 

776 

798 

807 

812 
896 



Subji^ 



Painter'f Name. 



J. de Futmir 



i* St^ CfariQtopher.airr;-- 1. 
< mg ihe Jiiilmt k 
L Christ - - - .-. 
St John in the Islaiid 
of Fatmos - - .- 
Cnicifixion, with St 
John and the - 
Virgin, &c. - - -J 
The Magdalen - - •* 
fHoly Family at al 
\ Fountain- - - --J 
Portrait of a Lady, Head 
Portrait of. a Lady, Bust 
The Anmuxciation -. - 
St Anthony and St.\ -bj 
George - - - .. J p' 
Cardinal de Bichelieu . - P. Pe Chaiupaigne 



{ 



HevHk de Ble» 
SciiQorel -' -■ - 



Sigmund Holbein 

Criyelli >; - - 



HerMfijesty 



.'( i . 



When. 



1863 



I 



PIsano of Verona 



fMadonna and Child^ 
^ enthroned, widi > 
L Saints - - - -J 

Death of Peter Martyr 

The Peace of Munster - 



Carlo Criyelli 

-Crip. BeUini -. - 
Terburg - -' - 



Lord Taunton - 

LadyEastlake -. 

A.W.FrankB,£sq. 
Elizabeth Mary, 
. ^dow of 

Richard^ 2Bd 
Marquis i of 
Westminster; 
Lady Eastlake 
r Sir Bichard \ 
(.Wallace, Bart./ 



1870 



1871 



312 



i BEQtrsiLTHHD.^ 



.No; 



21 

32 

24- 

29- 

41 

49 
54 
S6 
67 
63 
68 
69 
72 

rs 

75 

77 
81 

'82 
85 
91 
93 
95 
97 
98 

124 

65 

39 
128 
189 

70 
101 
102 
103 
104 
123 
138 
140 

79 
149 
150 
151 
152 
153 
154 
155 
156 



-Suli|c6t/ 



HolyFam^y - - - - 
Idnadsc^pe !r- -- -i -- 
A Dream - - - - - 
St Jeromg _ - - - - 

St George 

Holy Family - - r - 
Chnst andtte Pharisees 
Ippdito de' Medici and > 
SebflstiaaiodelPiombo 3 
Portndt of a Lady - . - 
Dead Christ . - - - 
Giulia Gomaga - - . - 
HoljFanuly - - - - 
Death of Peter Martyr - 
Tobias and the Angel - 
Woman Bathing - - . 
Landseape - . - - • 
BtBayon - - - - - 
Landscape • . . . . 
Landiei^ - - - -. - 
St John Preaching - - 
Tobias and the Angel - 
ConyersiimefSt Paul -* 
Landscape- . • . . 
Stomng of Stephen - - 
Vision of St Augostin - 
Holy Family . . . - 
St Jerome - - - - - 
Sleeping Venus - - • 
Silenus -.-.-. 
Landscape - . . - • 
Bape of Enropa - - - 
L'Aricia . - - . . 
Rev. W. H. Carr - - - 

Cephalus & Aurora - - 

Nursing of Bacchus - - 
Portrait of Windham - 
An Allegory - - - - 
Cornelia - - - - - 
In&ncy - - - . - 

Youth 

Manhood ->---• 

Age 

Moonlight - - . - - 
Ruins and Figures - - 
Portrait of a Lady - - 
The Graces . - - - 

A Calm 

A Gale 

Leda 

Landscape ----- 
The Cradle - . - . 
A Music Party • - - 
The Money Changers - 
Study of Horses - - - 



' Pafnterli Name. 



Titian - -: - 

Claudia' •-• - " 

Michelangelo^ - 

Gui^o - - -' 

Tintoretto - "- 

A. del Sarto . *" 

Jm Da Tlnici - 

Seb* .del Pion\bo 

C. Allori - - 

Guercino - - 

S. dd Piombo - 

Baroeei - - - 
Giorgione ' - ^ - - 

pomenichino - 

Kembrandt - - 

An. Carraed - 

Rubens - . - 

An. Carraoci - 

G. Povssin - - 

P. ^. Mdia - - 

Rembrandt - - 
Ereoleda Fenaft 

Domenic)\ino - 



By whom lltc^ueftfhed. 



5ey.W.H.G<uT 



Mrtient 



.18^1 



/^ 



Garofalo- - 
Mazzolini - 
Domenichmo 
N. Poussin - 
An. Carraoci 
G. Poussin " 
P. Veronese 
G. Poussin - 
Jackson - - 

N. Poussin - 



Reynolds 
A. Kaufinann 
Padoyanino - 
Lancret - - 



i 



G. J. Cholmon 
ddey, Esq. 



iOn-} 

• -3 



Williama 
Pannini - - 
Vander Heist 
Reynolds 
Vandeyelde - 



P. F. Mola - 
Vander Neer 
Maas - - - 
Teniers - - 



J. Forbes, Esq. 
Lt CoL OUney 



Lord Kessington 
LordFamborough 



1835 
1837 



1838. 



Vandyck - - 

* The Turner GoUeotion of 105 lectures aoauired in 1866, and other more recent be- 
queets of pictures of the British School, will be found in the British School Catalosue 
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Pictures Bequeathed — continued. 



m 

i I 



Mo. 



167 
158 
159 
160 
161 
162 
163 
125 
199 
200 
202 
204 
205 
206 
^f 

210 
211 
«12 

223 

231 

237 

239 
t240 
241 
242 
243 
244 

267 

269. 

270 
271 
289 
600 

691 

692 

693 
737 
738 
895 



Subject. 



Landscape . - - • - 
Boon Regaling - - . - ' 
Dutch Housewife - - - 
Bipoflo - - - - - - 

Lfluidscape - - - - - 

Infimt Samitel t -., - - 
View in Venice t '. ^ - 
Izaak Walton - - - - 

Lesbia ------ 

Madonna - - - - - 

Domestic Poultry - - 

A Gale 

Itinerant Musicians - - 
HeadofaGid - r - 
Tlie Idle Sefvant - - ^ 

CAo'dseaiie with figui^sl 

View in Venice - - - 

A Battle 

'M<9^chiftArAnd.Cletk - - 
Coronation of the Virgin 
A Gale- - - - - - 

Tfitt'Sun.«)8ii% in MiM '- 

The Building of Oartl^ige 
^Portrait of Thomas > 
Daniel], R.A. - - -5 
Portrait of a Girl- - - 
De^d G«i6^ &;c.. - - - 
Landsca p e. Moonlight - 
Oossbg tne Fotd - « 
The ViUage Beadle - - 
Phijers at TricHrac - - 
A Man*8 Portrait- - - 
AShejAeard' - - - - 



I > 



Landscape 



A Knight in Arpour 

* Noli me Tangere'* .- 

•EcceHomo* - - 

The Night Watch • 

The Blind Beggar - 

Ecce Homo - - • 

St. Ugo - - - - 



St Catherine - - - 
Landscape, with Waterfhll 
An Incident in a Battle - 
Francesco Ferrucci - - 



Fkinter'A ManM. 



Kubens - - - 

Tenien - - - 

Maas 1 - - - 
P.F. Mola - 

G. Poossin - - 

Reeynolds^ - - 

Canaletto -> - 

Hujsman - - 

Schalcken - - 
Sassoferrato 
Hondecoeter 

Bakhuizen - - 

IXetrich - - - 

Greu^e, - - - 

Maas -' - « • 

Botl^ And Poe- > 

. lenburg. - y 

Guard! - - - 

Huchtenburg - 

DeKeyser - - 

Gnido. - • - 

Bakhuizen - - 
Toraer' 



# 



Wilkie - - . - 

Rembrandt - - 

Weeninx - - 

Vander iSTeer - 

Berchem •> - 

Wilkie ' . - 

Teniers - . . 

Rembrandt - - 

Spagnoletto - - 



Wilson 



.4 



-< 



By whom Bequeftthed. 



Lord Famborough 



When. 



Dr. H. Hawes - 
R. Simmons, Esq. 



W. WeUs^Eso.,. 
0. L. Bredel, Esq. 
TfaiB Painter' • 

• * 

M]BsM;.A.FuUer 
Lord Colbome - 



Richard and 

Miss 

Gamons 
Samuel Rogers, \ 

Esq. . ./ 



andl 

c. jA 

ns- -J 



Giorgione - 

Titian - 

Guido - - - 

Rembrant - - 

Djckmans - - 

Spagna- - -{ 

Lodovico da T 
Parma - - j 
Pinturicchio- - 
Ruysdael- - - J.M.0ppenheim,E8q. 



Rey.T. Halfotd 
Miss Jane Chirk 
lieut-Gen, Sir! 
Wm. Moore j 



Charles Tschaggeny 
Lorenzo Costa - 



Sir Anthony Sterling 



1838 



1846 



1947. 
1851 
l8iSL^ 



1853 



1855 



185Y 

1859 

1862 



1864 
1871 



wAmmimimimmMM mikM«*» 
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SeULPTURES 

. . IK THE 

NATIONAL GALLERY. 

• • • • ' 

J - • . .. . *. 

In ihe HaU. ~ 

Snt Dayid Wilkie, -RA. Siatne, in inarble, hy 
Samuel Joseph. Presented to the National QaJIery by aa 
association of gentlemen in 1844. '. 

Thetis and her Ntmphs, BisiKCh jm>M the Sea, to 

CONDOLE TTITH AcmLLES ON THE LOSS OF PATEOCLUS. 

Alto relievo in marble,- by Thomas BaJiks, RA. Presented 
to the National Gallery in 1845 by the sculptar'is 
daughter, Mrs. Forster. ' 

Bust of the Empebob Napoleon. ,;Bronze. Be- 
queathed to the National Gallery by Philip Champion 
Crespigny, Esq., in 1861. 

• • • , ' » 
Bust of, William: Mulready, R.Ai . Marble, by Henry 

Weekes, RA. Presented by an association of gentlemen 
in 1866. . 

Bust of TpoMAS. Stothabd, RA. Marble, by Heniy 
Weekes, RA. Presented by an association of gentlemen 
in 1868. 
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